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Many Show People Paying Taxes 


As Shown by Conn. List of Owners 


Norwalk, Conn., April 390. 
Evidence that show people, ‘more 
and are sinking their cash 
into real estate and homes is indi- 


more, 


caied in the Connecticut State an- 
nual report which records that con- 
siderable property was sold last 
year to theatrical people. 

The report shows that in Fairfield 


county alone there are 150 the- 
atrical families. 

Ted Healy, Zelda Sears, Greek 
Evans and Claiborne Foster are 
listed among the most important 
land owners. 


Boards of trade offer special ser- 
vice to theatrical people heading for 
the country. 

Among the best known taxpayers 
fm the Connecticut towns are listed: 

Norwalk—Arch Selwyn, Greek 
Evans, Felix Krembs, Marion Senda, 
Robert Flaherty, Ira Hards, Camilla 
Crume, Adele Kiaer, J. C. Nugent, 
Elliott Nugent, Norma Lee, Ruth 
Nugent, Alan Bunce, Burk Symons, 
Roy Gordon, C. W. Goodrich, George 
A. Wright. George A, Wright, Jr., L. 


Waiter TJ.issberger, Sanford F. 
Stanton, Fdmund Breese, Walter 
-Plimmer, Jr.. J. R. Bray, William 
Williams, Harry Archer, Amelia 
Gardiner, Alice Kauser, Merceta 
Esmond, yeorge Alison, Herbert 
Corthell, Anne Nichols, Porter 
Emerson Brown, Charles Bowers. 
Raker Moore, Helen TWowell and 


Henrietta Wakefield. 
Westport—Eva LeGallienne, Allen 


Kearns, Rov Atwell, Phil Dunning, 
Laurence Stallings. Rose O'Neill, 


John Chapman Hilder. Ted Shawn, 


tuth St. Denis, Vaughn de Leath, 

Moningue Glass, Stuart Benson. 
Stamford — Carroll McCommas, 

Pegey Wood, John V. A. Weaver, 


Heyvwoot 


Viel t Tfe 


Broun. Mary  Servoss, 
ming, Grant Mills, Robert 


Hatiiday, Herbert Yost, Ann Well- 
man Martha Hedman, Beatrice 
Maude, Deems Tavlor, May Vokes, 
Florence Rockwell. 

Darien—Lee Shubert, J. J. Shu- 
bert, John Cort, Ted and Betty 
Healy. Bayard Veiller, Louise Jo- 


seph Vance, John Taintor Foote, W. 
E. Weitland, Herbert Witherspoon, 
Charles Arthur Somers 
Roche. 


p bhe, 


Weston—Claiborne Foster, Kath- 
leon Comegys, Allan Dinehart, 
Barry Conners, John Held, Jr., 


Henry Souvaine, William Stone. 
Wilton—Zelda Sears, Louis Wis- 
wall, Mario Chamlee, John Erskine. 
Greenwich—William Hodge, H. H. 
Frazee, Harriet Carling. 
Ridgefield —Walter Hampden, Eu- 
gene O'Neil, Geraldine Farrar. 


Others are J. Harold Murray, 
Laura Hope Crews, Fred Stone, 
William Cillette and Winchell 
Smith 


NEGRO NEWSREEL 
Mike Mindlin is 
Sition to 
Month 
Sively to 
world of 


Outh 


behind a propo- 


launch a monthiy, or bi- 
devoted exclu- 


the Negro 


new reel, 
happenings in 
affairs. 


t for reel would be 400 


scattered 


around | 








( “Cabinet Meeting” Now 


“Sorry, but he’s in a cabinet 
meeting just now.’ 

It's the newest stall in the 
office routine of Times Square. 
The “cabinet meeting” super- 
sedes the best “conference” 
ever pulled, while “the long- 
distance” is now obsolete. 

In the Wall Sireet section 
they ease differently and nicer. 
You walk in there with the of- 
fice wide open and the man 
wanted at his desk. 

As you approach he avises, 
rushes te meet you, almost 
hugs you as he places an arm 
around the neck, saying, “Old. 
boy, how are you” and “What 
can I do for you?” 

By that time you, coat and 
hat are outside in the hall. 
It’s adl over. 

A little faster, but with more 
finesse, 


TIEGFELD’S ROOF ENDS 
TO $75,000 IN RED 


Ziegfeld’s Midnite Frolic called it 
a season Saturday night with Paul 
Whiteman and his orchestra retir- 
ing as the prime attraction. 

The Roof, during its four months’ 
existence, has cost Ziggy an esti- 








, 





mated loss of $75,000 for talent 
alone, not mentioning the invest- 
ment for decorations, ete. Ziggy 


charged that off to the Dillingham- 
Erlanger - Ziegfeld combination, 
lessee of the New Amsterdam the- 
atre. At one time Ziegfeld’s losses 
were eStimated at from $5,000 to 
$10,000 a week which, for the 16- 
week season might have reached 
staggering proportions had not he 
cut it down. Maurice Chevalier, 
Helen Morgan, Mddie Cantor, and 
later a Seymour Felix revue were 
some of the features attempted, 
with the latter as an economic at- 
tempt to reduce the nut. White- 
man was the ace dance attraction. 

John and Christo, the kitchen con- 
cessionaires, advanced $15,000 in 
cash for the privilege and are still 
in the red, although recouping con- 
siderably. John Steinberg is con- 
sidering continuing operating the 
reom on his own if Leonard FPerg- 


man and he can eget together. Berg- 
man is stalling, stating he has a 


bid to make a sound picture studio 


out of the room. He asked the 
restaurateurs $800 a week against 
a percentage arrangement for the 
room. if negotiations are ironed 
out this week, it may be continued 
by John and Christo until the 


weather prohibits it any further. 
Whiteman is recording intensive Ty 


all this week for Columbia. He will 





continue to do so to catch up on 
schedule and also to “can” enough 
of a catalog in advance to carry him 
into the summer while he’s in Uni- 
| versal City shooting “The King of 
Jazz." his starring 199 per cent 
taiker. 
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Equipment te Encourage 
Summer Shopping Sets 
Record Cost Figure—Box 
Office Results Attract At- 

' tention of Big Business— 

| Theatre Installation To- 

| tals $50,000 


TWO FLOORS EQUIPPED 





Department store operators 
searching for a reason for the big 
drop in business during the sum- 
mer months have for the past year 
been studying the box office figures 
of picture houses which have cool- 
ing systems installed. As a resuit 
R. H. Macy and Co., one of New 
York's largest department stores !o- 
cated in Herald Square, is now in- 
stalling a,cooling plant for its main 
floor and basement departments at 
an approximate cost of $800,000. 

This is the first attempt by a de- 


i (Continued on page 56) 
} 








Unromantic Romance 


Last week saw the happy 
ending of the unromantic ro- 
mance which started when Bill 
Seeman made his first attempt 
to see Phyllis Haver, now Mrs. 
Seeman. 

The unromantic portion 
curred in New York two years 
ago. Miss Haver was visiting 
east when mutual friends in 
Hollywood wired Bill, asking if 


oc- 


he could give Phyllis -a little 
attention while in New York. 
Seeman called up Miss Ha- 


ver and a maid informed him 
she was out. A second and 
third time, the same maid with 
a different reason, but no Phyl- 
lis. 

Burning a bit, 
desperate final 
ting Miss Haver on 
end of the phone. 

Explaining the circumstances, 
Bill said: 

“How would you like to go 
out to dinner tonight?” 

“I'm not at all interested,” 
answered the young woman. 

“How would you like to go to 
Hell?” replied Bill, hanging un. 

A year after, when on the 
coast with Mayor Walker's 
party, Seeman was asked if he 
wished to meet anyone in pai 
ticular, 

“I want to 
here,’ replied 
Phyllis Haver 


Bill made a 
attempt, get- 
the other 


everybody 
“excepting 


meet 
Bill, 





HOUGE TRADE OER 








But one evening they did 
meet. And Bill blurted: 
“What i said in New 
York doesn't go.” 
| Later the same evening he 
Suggested to Miss Haver they 
| slide by themselves for a res- 
taurant visit. 
| Then the romance ecom- 
| menced. : 
ne —_ 
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‘Twisting Notices for Billing 


Made Hot Issue by N. Y. Times 








DIRTY DOGS! 


A man or woman may ob- 
tain a Turkish, Russian or 
steam bath with electrical 
treatments from $2 to $5, but 
a Park avenue lap deg cawn’'t 
be bawthed in a high canine 
way for less than $15. 

Gloria Swanson, for example, 
sent her secretary out with her 
$2,500 sheep dog for an over- 
hauling. Because it had fleas 
the first bath cost $25. It is 
now brought each week regu- 
larly to the same dog fanciers 
for its cleansing at $15. 


“GODDESS OF SKY” 














| IN TIE-UP CONTEST 


Following a tieup with the linkel- 
stein & Rubin and Publix theatres 
Kox West Coast, Brin Circuit in 
Wisconsin, Frank J. Lee, director of 
Public Relations for Aviation Indus- 
tries, reached New York this week 
to Sign a Manhattan circuit for the 
National Aviation Popularity con- 
test. 

The A. t. is running this Carnival 
of the Sky with a young woman 
from some section to be chosen from 
among winning contestants of over 
59 cities. She will be crowned the 
Goddess of the Sky. The winner is 
to receive a cash prize of $5,000, her 
ladies-in-waiting $500 each, and her 
matron, $500. > 

The final pageant is scheduled for 


the Minnesota State Fair Aug. $31- 
Sept. 7. 
The contest and picking of the 


winners will be held in the picture 
houses, starting about June 17. 

No bathing outfits or special suits 
of brevity will be worn, the contest- 
ants to appear in afternoon or even- 
ing dress. 

A theme song has been composed 
by Arthur Ball and Harry Alvord 
entitled “Tlera, the Goddess of the 
Sky.” 

Among the expert flymen who will 


drive the A. L planes are Harold 
McMahon, Fred W. Kelly and 
Charles (Speed) Holman. 

Charlies Atlas was engaged this 


week to act as God of the 


| Boat’s M. C. for One 
Round Trip to Hawaii 


| Los Angeles, April 30. 

{ Benny is en route to Hono- 
|! lulu with his wife for a three-week 
| vacation on the “Pres, Jefferson” 
| (Dollar Line). A tie-up has been 
| effected with him whereby he will 
| function as m. ec. aboard the ship, 
| 

| 

' 

} 


Zeus, 





Jack 


| introducing the various courses on 
the dinner menu at the captain's 
dinner and various other special 
fetes during the voyage. 

Upon his return Benny will begin 
-year contract with 
and comedy constructor. 


a one 


actol 


. ————— 
ia . « 


Metro as 





> The New York Times’ legal de- 
partment is taking steps against 
Louis Isquith, producer of “Messir’ 
Around,” colored show, which 
opened at the Hudson, New York, 
last The quarrel between 
the paper and manager arose ove! 
the latter’s allegedly improper use 
of the review written by 
John Byram, acting dramatic editor. 
The notice referred to “Black- 
birds” ag “setting the town’s stand- 
ard in colored song and dance 


shows.” It is charged that Isquith 
has twisted the sense of the com- 


week. 


Times’ 


ment to indicate that was the 
Times’ reviewer's opinion of 
“Messin’ Around.” Billing of that 


nature ig being used, including bill- 
board three sheets. 

Twisting the meaning of critics 
for the purposes of advertising has 
been the subject of scorn and some 
bitterness by some reviewers in 
their printed remarks. The action 
of the Times, however, is the first 
noticed where a daily aims to 
legally enjoin a manager from such 
practices, 
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TALKERS NOW MAKING 
GOOD NOSES BETTER 


tobert Iemmett Keane has bhecn 





considered a personable class <A 


actor, but he had a nose. 

All accounts agree the first time 
Bob discovered his nose was in a 
talking short made by himself and 
Claire Whitney. The actor said his 
nose came so close to the screen it 
hid his face. No one could see this 
but Robert. 

He consulted Dr. Luis Berne, one 
of those very few surgical beauti- 
fiers of standing who doesn’t seek 
publicity. 

Dr. Berne slammed Robert into 
the Park West Hospital, monkeyed 
with his nose, and let Bob loose in 
three days. 

Now Bob wants to make another 
short, with or without Miss Whit- 
ney, to see again how his nose 
looks. 

One of the days Rebert was in the 
hospital Miss Whitney called on 
him. To make his wife feel cheer- 
ful over his nose and self, Bob told 
her gags. After leaving him on the 


l8ist gag, Miss Whitney almost 
fainted. She says if his beak turns 
out all right, it’s okay, but if it 


should turn up, she said, probably 
another operation and more gags. 





BROOKS 


THE NAME YOU GO BY 
WHEN YOU GO TO BLY 


JSTUMES 





GOWNS AND UNIFORMS 
1437 BWAY. NY TEL. 5560 PENN. 


ALSO 25.998 COSTUMES TO RENT SS 
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British and Continental W. E. 


Wired Houses 


London, April 20. 

Up to date as far as may be 
gathered through Western Electric 
(American) carefully withholding 
information, there are about 26 the- 
atres in England and on the Con- 
tinent now W. E. wired. 

Contracts to wire held by W. E. 
run to around 185. These latter are 
to be installed and opened with 
sound between now and early in 
1930. 

W. E. wired theatres now in op- 
eration are: 

Theatres Installed 

New Gallery, Regent. street, Lon- 
don. 

Piccadilly, Piccadilly. 

Empire, Leicester Square. 

Olympia, Liverpool. 

Oxford, Manchester. 

Plaza, Piccadilly. 

Rialto, Coventry street. 

Carlton, Upton Park. 

Regal, Marble Arch. 

Coliseum, Glasgow. 

Rialto, Leeds. 

Plaza, Portsmouth. 

Hippodrome, Croydon. 

Haymarket, Norwich. 

De Luxe, Gloucester. 

Savoy, Bradford. 

Queens, Cardiff. 

Kings, Bristol. 

Westover, Bournemouth. 

Futurist, Birmingham. 

Hippodrome, Blackpool. 

Paramount, Paris. 

Madeleine, Paris. 

Aubert Palace, Paris. 

Excelsior, Bombay. 

Elphinstone, Calcutta. 





Houses contracted for at the pres- 
ent time to take W. E. equipment 
with probable date of opening are: 


Contracts 


Capitol, Dublin, April 21. 
Montrouge Palace, Paris, March 
Artistic, Paris, March 28. 
Supercinema, Rome, April 8. 
Corso, Milan, April 15. 

Capitol, Forest Hill, April 13. 
Cecil, Hull, April 15. 

Palladium, Bolton, April 22. 
Premier, Cheetham M/C, April 15. 
Tushinski, Amsterdam, April 28. 
Manor Park, Aldershot, April 20. 
Ghersi, Turin, April 27. 

Scala, Southport, April 19. 
Cameo, Paris, April 24. 
Twickenham, Twickenham, May 6. 
Tivoli, Paris, May 1. 


Kensington, Kensington, April 29.}. 


Alexandra, Coventry, April 30. 
Capitol, Cardiff, May 1. 
Picture House, Belfast, April 29. 
Capitol, Marseilles, May 13. 
Palladium, Stockholm, April 18. 
Cosmorama, Gothenburg, May 1. 
Stolls, Newcastle, May 15. 
Princess, Huddersfield, May 14. 
Royal, Manchester, May 12. 
Coronation, Manor Park, May 14. 
Malmo, Sweden, May 1. 
St. Paul, Paris, May 28. 
Central, Harrogate, May 18. 
Grand, Rotterdam, May 28. 
La Scala, Glasgow, May 18. 
Claremont, Manchester, May 20. 
Opera House, Kirkcaldy, May 27. 
Kings, Kilmarnock, May 27. 
Playhouse, Edinburgh, May 30. 
Opera House, Kingsway, May 80. 
La Scala, Motherwell, June 3. 
Bank Cinema, Clydebank, June 5. 
Prince of Wales, Lewisham, June 6. 
Royalty, Richmond, June 12. 
Le Grand, Paris, June 27. 
Rialto, Crystal Palace, June 14. 
Central, Sheffield, June 15. 
Alhambra, London, June 14, 
Savoy, Leyton, June 22. 
Cameo, London, June 24. 
Forresters Hall, Bethnal Green, 
June 17. 
Empire, Leicester, June 22. 
Medica, Bologna (Italy), July 1. 
Picture House, Boscombe, July 2. 
Palladium, Brighton, July 4. 
Piccadilly, Manchester, July 6. 
Playhouse, Wakefield, July 8. 
Palace, Lancaster, July 9. 
Empire, Shepherd’s Bush, July 13. 
Nationale or Excelsior, Trieste, 
Italy, July 15. 
Gambetta, Paris, July 18. 
Astoria, Brixton, July 31. 
Empire, Neath, July 20. 
Palace, Ramsgate, July 29. 
Empire, Hackney, July 18. 
Palace, Greenock, July 27. 
Palace, Dundee, July 29. 
Savoia, Florence, Italy, August 1. 
Hippodrome, Balham, August 5. 
Convention, Paris, August 8. 
Pavilion, Poplar, August 3. 
Super Cinema, Kingston, August 5. 


and Contracts; 


About 210 Theatres to Date 








on 


Wild Hollywood! 





Los Angeles, April 30. 


in talkers. 





Hollywood is featuring horse 


shoe tournaments, checke 
games, ping pong, and par- 
cheesi. 


Belief is spreading that these 
old-fashioned games act as a 
stimulus to memory training 
and true relaxation for roles 


7 


r 





‘GEORGIE WOOD 


17 Tring avenue,:Ealing Common, 








Pavilion, Redhill, August 6. 
Albert Hall, Swarisea, August 
Empire, Chiswick, August 4. 
Palladium, Hockley B’ham, 
gust 11. 


August 12. 
(New theatre), Birmingham, 
gust 10. 
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Pavilion, Cork, August 23. 
Lucerno, Czecho, August 16. 


Waldorf, Glasgow, August 19. 
Alexandra, Stockport, August 
Coliseum, London, August 22. 
Supercinema or Excelsior, 
lermo, Italy, August 29. 
5 Criterion, Gosport, August 29. 


August 26. 
New Theatre, Dublin, August 
Crown, Leeds, August 30. 
Carlton, London, August 31. 
Empire, Chatham, September 
Castle, Merthyr, September 5. 
Pavilion, Reading, September 


ber 9. 


ber 5. 


ber 10. 
Nuova, 

ber 12. 
Plaza, Woking, September 14. 


Naples, Italy, 


tember 19. 


ber 19. 


Rossini, Venice (Italy), 
ber 29. 


ber 29. 


Alhambra, Leith, October 12. 


Clock Tower, 
cember 4. 


Wandsworth, 


Imperial, Notting Hill Gate, 
cember 14. 
Roleyn, East Ham, December 


Palladium, 
19 


Stockport, 


December 26. 


ber 31. 


Queens, Rhyl, August 1. 
Empire, St. Annes, August 7. 


Lido, Islington, August 11. 

Commodore, Hammersmith, 
gust 31. 

Davis, Croydon, September 9. 

Picturehouse, Croydon, 
ber 9. 


ber 9. 


Victoria, 
ber 30. 


Beau Nash, Bath, October 5. 
Star, Bermondsey, October 7, 


(Continued on page 6) 





Olympia or Orfeo, Genoa. (Italy), 


Walpole Cinema, Ealing, August 


Empire, Wood Green, August 11. 
Palais Rochuert, Paris, August 22. 


Prince of Wales, Harrow Road, 


Empire, Kingsland, September 7. 
Tredegar Hall, Newport, Septem- 


New Theatre, Brighton, Septem- 


Empire, Birkenhead, September 8. 
Imperial, Moseley Biham., Septem- 


Septem- 


Gaiety, Manchester, September 17. 
Bio Anker, Czecho, September 13. 
Futurist, Liverpool, September 14. 
Lounge, Headingley Leeds, Sev- 


Theatre Royal, Bradford, Septem- 


Grosvenor, Oldham, September 23. 
Playhouse, Glasgow, September 24. 
Pavilion, Tooting, September 23. 

Clubmoor, Liverpool, September 26. 
Septem- 


‘Hippodrome, Bedminster, Septem- 


Grand Palace, Poplar, October 3. 
Majestic, Portsmouth, October 5. 


Elite, Wimbledon, November 7. 


Carlton, Bradford, November 18. 
Metropole, Victoria, December 2. 


La Scala, Aberdeen, December 11. 


Gaiety, Southsea, December 18. 
December 


Biograph, Victoria, December 20. 
Picturedrome, Sparkbrook B’ham., 


Smarts, Bethnal Green, December 


Decem- 


27. 

Popular, Commercial Rd., Decem- 
ber 31. 

Astoria, Old Kent Rd., 
ber 31. 


(New theatre), Streatham, Decem- 
Futurist, Scarborough, June 3. 
Victoria, Chesterfield, July 28. 


Lido, Golders Green, August 12. 


Septem- 
Apollo, Stoke Newington, Septem- 
Rialto, Southend, September 18. 
Grand, Mansfield, September 13. 
Capitol, St. Albans, September 30. 
Walthamstow, Septem- 


Savoy, Burnley, September 30. 


London, W. 5, England. 

' -I think. another quotation would 
5 do you good this week—*Discour- 
* lagement is but: disenchanted ego- 
tism.”—(Mazzini). 


Au- 








Au- 


FRENCH EXHIBS 
DEAD AGAINST 
NEW QUOTA 


Paris, April 30. 
Paris press, mostly partisan, has 
ignored completely action of French 


exhibitors’ convention in Nice in 
6. coming out flatfootedly against gov- 
ernment plan to increase quota from 
6. 7/1 to 3/1. Instead the press has 
concentrated upon the exhibitors’ 
threat to close their theatres June 
15 unless government lifts some of 
the excessive admission taxes. 
Exhibitors: claimed, at conven- 
tion, that quota system might help 
a handful of French producers but 
it meant nothing to the rank and 
file of French theatre operators. 
Exhibs also stated that they con- 
sidered themselves just as good citi- 
zens as the producers and that try- 
ing to make a patriotic issue of the 
quota matter is a lot of hooey. 
Convention passed a_ resolution 
which was sent to Minister of Pub- 
lic Instruction setting forth the ex- 
hibitor attitude. 
Final round in the quota fight be- 
tween France and America starts 
tomorrow (Wednesday) when rep- 
resentatives meet with Paul Leon, 
General Director of Ministry of 
Public Insruction. Americans have 
already made it known that they 
eannot and will not subsidize the 
French film industry and will not 
pay French producers license fees. 
Americans are willing to pay 
tariff’ or duties but as this would 
go directly to government and not 
to them, French producers, the lat- 
ter don’t shine to the suggestion. 


HARRY WARNER’S GIFT 


At Luncheon Gives Check for $10,- 
Q00 to Hospital 


25. 
Pa- 





29. 


De- 


De- 
17. 








London, April 30. 

Harry Warner has donated $10,- 
000 to start the trade appeal for 
Middlesex Hospital. This fulfills a 
promise made by Warner, in March, 
to Prince Arthur of Connaught. 

Warner presented the check at a 
luncheon in his honor yesterday, at 
which every film company and local 
newspaper was represerted. 


Veidt’s Largest Salary 


Paris, Apri) 30. 

Word from Berlin says that Con- 
rad Veidt, German film actor, has 
signed a contract amounting to $24,- 
000 for six weeks’ work. 

This is the highest salary ever 
paid a European actor on this side 
of the water if true. 

Veidt has just returned after two 
years in Hollywood. 


Au- 








———— 


Buchanan Sailing 





GEORGE FOSTER 


32 Shaftesbury Avenue 
Lendon, W. I. 





(Established 
STILL THE LARGEST IN EUROPE 


FOSTERS AGENCY 


HARRY FOSTER 


40 Years) 


Cables: Confirmation, 


Londons 
Phone Gerrard 8818 


Recent Bookings Include Eddie Lambert 


London, April 30. 


Jack Buchanan is due to sail for 
America May 18 or 21 to keep his 
contract with First National as 
leading man to Marilyn Miller. 

He has tentatively accepted an 
offer to appear in a New York mu- 
— after his Tioliywood film en- 











gagoment. 





}talkers in Europe. 


—_—_— 


Costly Battle in South America 
As U.S. Distribs Refuse to Stand 


For Dictation From “Syndicate” 





FRENCH-MADE FILMS, 
READY OR MAKING 


Paris, April 20. 
Among more recent productions in 
France ready for trade shows and 
the boulevards are: 


“Chacun Porte Sa Croix” (“Each 
Carries His Cross’), Isis Film. 


“Ce N’Est. Que Votre Main, 
Madame” (“It’s Only Your Hand, 
Madame”), Robert Land's produc- 
tion for Franco Film, starring Harry 
Liedtke. 


“La Possession’ (“The Posses- 
sion”), a Leonce Perret production 
for Franco Film. Francesca Bertini 
and Pierre de Guingaud starred and 
Andre Nox and Jane Aubert fea- 
tured. ' 


“Parce Que Je T’Aime” (“Because 
I Love You"), starring Nicholas 
Rimsky. Grantham Hayes directing 
for D'Integral Film. 


Victoria Films offering “Quand Le 
Mal Triomphe” (“When Bad Wins”), 
“Palais de Dance” (“Dance Hall’), 
“Mademoiselle D’Amentieres” 
(“Heroine of France”), “130 <A 
L’Heure” (“Hundred Miles = an 
Hour”), “L’Auberge de Satan” (“Inn 
of Satan’) and “En Survolant 
L’Afrique” (“Flying Over Africa’). 

Ivan Mosjoukine starred in .“En 
Service Du Tsar” (“In the Tsar’s 
Service”), directed by V. Strijevski 
for Sofar. Carmen Boni featured. 

“Anny de Montparnasse,” directed 
by Charles Lemac is another Sofar 
release, with Anny Ondra and An- 
dre Roanne, 


Carmen Boni and Ivan Petrovich 
will be seen in “Quartier Latin,” an 
iuguate Genina production for So- 
ar. 

Sofar has four other pictures 
ready — “Mascarade D’Amour” 
(“Masquerade of Love”), “S. O. S.,” 
“La Republique Des Jeunes Filles” 
(“The Flapper Republic”) and “Ori- 
ent.” 

“Feconite” (“Fruition’). . Henri 
Etievant production of the Zola 
novel for Central Cinematograph- 
ique. Andree Lafayette, Gabriel 
Gabrio and Diana Karenne featured. 

Pax Film has four pictures ready, 
‘La Volga’ En Feu” (“Volga on 
Fire’), “Neiges Sanglantes” 
(“Bloody Snow’”’), “Peur”’ (“Fright)” 
and “Le Village Du Peche” (“The 
Village of Sin’’). 

Super Film has “Un. Beguin” 
(“That’s My Weakness Now’), star- 
ring Harry Liedtke. 

Ivan Mosjoukine starred in “Le 
Rouge Et Le Noir’ (“The Red and 
the Black’) after Stendahl’s novel 
for Star Film. Superproduction of 
G. Righelli. Lil Dagover, Jose Da- 
vert, Agnes Petersen and Jean Dax 
featured. 

Film Aubert has 14 films ready— 
“Jeanne D’Arc” (“St. Joan of Are’), 
with Simone Genevois, directed by 
Marco de Gastyne; “Waterloo,” by 
C. Grune, starring Charles Vanel; 
“Napoleon a St. Helene” (“Napoleon 
at St. Helena”), directed by Abel 
Gance and starring Werner-Krauss. 
Suzy Pierson and Philippe Heriatt in 
cast; “Le Collier de La Reine” 
(“The Queen’s Necklace”), directed 
by Funck Brentano with Gaston 
Ravel and Tony Lekain: Maurice 
Tourneur directing “Le Navire Des 
Hommes Perdus” (“The Lost Men’s 
Ship”); “Nuits de Princes” 
(“Prince’s Night’), directed by Mar- 
cel L’Herbier, starring Gina Manes, 
Nestor and Jacque Catelain; “Im- 
moralite” (“Immorality”), starring 
Nicolas Rimsky; Carmen Boni, in 
“Princesse Olala”; “Le Chevalier 
D’Evon” (“The Horsemen of Etern- 
ity”), directed by C. Grune with 
Liane Haid and Agnes Esterhazy 
starred; “Coeur Embrase” (“Kindled 
Hearts”), directed by L. Berger with 
Mady Christians; “Tu Ne Mentiras 
Pas!” (“You Mustn’t Lie!”) directed 
by Robert Wiene, starring Lily Da- 





mita; Rene Le Somptier directing 
“La Marche Vers Le Soleil’ (“The 
March Toward the Sun”), with 


Marquisette Bosky; Olga Tsche- 
chowa in “Feux Follets” (“Foolish 
Fires”), and “The Marvelous Life of 
St. Bernadette,” directed by Gem 
Moriaud, 

Films Mercure concludes the list 
with, ironically enough, “Cent Porcs 
Sans Reproches” (“A Hundred Ex- 
cellent Pigs!”’) 


Par’s Foreign Talkers 


Paris, April 30. 

Jesse Lasky, here with Walter 
Wanger and Jean de Limur, Par- 
amount’s French director, has de- 
clined to comment on the quota situ- 
ation for the French press. 

He confined his remarks to plans 
of his own and other American com- 
panies to make foreign language 


- 


Buenos Aires, March 30 

A picture battle. costing Ameri- 
can producers around $100,000 a 
week is in progress in this city. It 
bids fair to continue, 

Argentina's picture season starts 
at mid-March, but this year no con- 
tracts were made. and no releases, 
In effect the loca! theatre owners 
haye banded together and formes 
syndicate. Its objects are to resist 
the prices hitherto paid. American 
producers and a clause establishing 
the right of the syndicate to bar 
certain houses from receiving pic- 
tures at all. This ‘s aimed against 
several local capitalists who have 
built houses which threaten the 
prosperity of the old. 

Metro, Paramount, Fox, Univer- 
sal and United Artists have retali- 
ated by combining and refusing to 
sell pictures to the syndicate. 

As a result only two and three 
and sometimes four-year-old pic- 
tures have heen re-released, while 
some houses are going in for Ger- 
man, French, Spanish and Italian 
films. Empty houses followed as the 
public accustomed to American of- 
ferings refused ‘to patronize the 
European films. 

Most of the theatres are going 
‘strong for vaudeville turns, Many 
have been formed locally. If 
the battle is prolonged there will 
be a new field for U. S. performérs 
to consider here, for trick acts, 
dancing, etc., particularly dancing. 

On merit in the battle the Ameri- 
can producers’ representatives have 
the right on their side. The com- 
bination against them is attempt- 
ing to dictate policy as well as 
price. In some cases firms whith 
last year did business with as mahy 
as 150 theatres have been informed 
that in future they will only be: al- 
lowed to trade with 50 or 60. ; 


The syndicate also wishes “to 
classify the pictures, with one 
member acting as a censor. His 


duty will be to state that certain 
pictures bélong to Class A, for ex- 
ample, and so on, each class hav- 
ing its corresponding: price. This 
is considered absurd, especially as 
a tentative attempt at this form 
of classification has naturally re- 
sulted in all the best pictures be- 
ing placed in low categories, with 
the consequent lowering of rentals. 

Meanwhile the public being 
cheated out of its principal amuse- 
ment, the pictures, and the ill wind 
so far has only blown good to 
vaudeville artists, who are reaping 
big salaries. 


U. A’S RECIPROCAL — 
DEAL WITH GERMANS 


Berlin, April 30. 

United Artists has signed a cone 
tract with Terra Films whereby the 
latter will release U. A. pictures in 
Germany and U. A. will distribute 
Terra productions in America, 
Smith and Melnitz closed the deal 
for U. A. with Malamerson and Fa- 
sold signing for Terra. 

German company has applied to 
Western Electric for use of record- 
ing and reproducing equipment. 


Par. and Sapene in 
Exchange Agreement 


Paris, April 30: 

The report Paramount and Jean 
Sapene have reached an agreement 
on the handling of each other’s 
product becomes. stronger and 
Stronger every day. Undercurrent 
is that Paramount will take several 
of Sapene’s best pictures for Amer- 
ican distribution, for which Sapene 
will handle Par’s product for show- 
ing here. Another hint is that Par. 
may make several pictures in ‘the 
Frenchman's studio. 


FRANCO BUYS AUBERT 


Paris, April 39. 
Franco Film option to buy the 
Aubert interests has been taken up 
although the option ran until June 








15. Franco is now the largest 
French producer-exhibitor combine 
as Aubert previously took up an 
option on the Fournier group of 14 


theatres and Franco has the 
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London Managers Also Squawking: 


FOREIGN SHOW NEWS 





Few West End Shows Hold Their Own 


London, April 30. 


As they pour their afternoon tea, 
London’s theatrical managers con- 
tinue to complain for the benefit of 
the press about the condition of the 
legit theatre. Some blame talking 
films, others have more involved ex- 
planations, but atl concur in the 
assertion that times are inauspici- 
eus for the old fashioned drama. 


Looking over the London list dis- 
eloses that “Mister Cinders” is run- 
ning close to capacity at the Adel- 
phi; “Plunder,” after a very healthy 
run, is closing at the Aldwych; 
“Rope,” American melodrama of the 
Leopold and Loeb case, is a quick 
flop at the Ambassador, and “Little 
Accident,” with Lynn Overman, is 
struggling valiantly to stick at the 
Apollo, heavy advertising failing 
thus far to pull important trade. 

At the Court “Garey Divorce 
Case” has nosedived. “Her Shop,” 
with the favorite Marie Tempest, 
shortly winds up an indifferent en- 
gagement at the Criterion, and 
Drury Lane, despite extravagant 
statements of trade, is only about 


65 per cent capacity with “New 
Moon.” 
After Successors 
Ticket libraries’ deal on “These 


Few Ashes” had little significance. 
Four weeks at the Duke of York’s 
is estimated sufficient for this one. 
House is already negotiating for 
successor. “Aren’t We All,” revival 
at the Fortune, is limping along to 
half houses. “Love Lies,” at the 
Gaiety, is one of the stronger at- 
tractions in town, while “Lady With 
A Lamp” is just sneaking by to 
fluctuating grosses at the Garrick. 

Floppo was the verdict on “The 
Stag’ at the Globe and “The Ivory 
Door” at the Haymarket. Latter is 
to be succeeded immediately by a 
revival of ‘““Mary Rose.” As a busi- 
ness inducer the Hippodrome has 
cut its scale in an effort to entice 
’em in to see “Five O'Clock Girl” 


,mot running over half capacity. 


One of the few shows building is 
“Porgy” with orchestra seats par- 
ticularly in demand. Volunteer pro- 
phets still insist the Theatre Guild 
troupe can’t stick for long. “Coch- 
ran’s Revue” is selling out nightly 
at the Pavilion through library 
deals, but the agencies have a few 
left over each night, unlike former 
seasons. 

“Merry Merry” moved to the Ly- 
ceum and offered at popular prices 
is completely revitalized. Previously 
starving at the Carlton, one ticket 
agency sold more seats in one night 
at the Lyceum scale than it had 
peddled in a week at the Carlton. 
Lyceum has a large capacity. 

Picking Up and Sticking 

“Berkeley Square” folds this week 
at the Lyric with “Paris Bound” 
coming in. “Baa Baa Blacksheep” 
has started to around half houses 
at the New. “Virginia” has taken a 
slight spurt, reacting favorably to 


an advertising campaign on “last 
weeks.” 
Gladys Cooper, in “The Sacred 


Flame,” at the Playhouse, is doing 
her usual strong first two months. 
Present offering seems likely to 
stick longer than usual. Prince of 
Wales is losing “By Candlelight,” 
which ran nearly a year and is con- 
tinuing at the Criterion. An in- 
crease has been registered at the 
Queen's with “The Man at Six” now 
about a bit over half capacity. 
“Fame,” the Gerald DuMaurier 
show at St. James, leaves shortly 
with the house to be wired for 
talkers, 

“77 Park Lane” is doing nicely at 
St. Martin’s while “Journey’s End” 
continues as the dramatic leader, 
still capacity. But even here the de- 
mand has eased from the former 
pace when tickets had to be obtain- 
ed four weeks in advance. 

Doing fairly but never strong, 
“Her Past,” with Delysia, ts at- 
tempting to prolong its London en- 
gagement by moving from the 
Shaftesbury to the Prince of Wales. 
“Funny Face,” after a season's run 
is still potent enough to hold three 
quarter capacity which represents 
a big profit to Butt office. 


‘Shadow” Tame 
London, April 396. 

“Shadow of the East,” which 
opened April 26 at the Strand, is a 
conventional eastern melodrama 
along the lines of “Mr. Wu.” Long 
winded and uninteresting despite an 
artistic production, it has little 
chance. 








Unions Holding Hylton 
Out of N. Y. Showing 


Little or no chance of Jack Hy!l- 
ton’s English band appearing in 
New York this spring due to union 
difficulties on the foreign invasion. 
Negotiations were on to spot Hyl- 
ton in the picture houses or vaude 
on his way to Australia. 

Hylton will now go direct to the 
Antipodes with a chance of making 
his New York debut in September 
on the return route if matters are 
smoothed over. Hylton has repeat- 
edly been reported coming over for 
the past two years with nothing 
happening. 





Weather 








Paris, April 30. 
Weather continues changeable. 
Much rain and nights generally 
cool. 
Washington, April 30. 
The Weather Bureau has fur- 


nished Variety with the following 
outlook for the week beginning to- 
morrow. 

Showers Wednesday from Ohio 
eastward and showers again about 
Saturday or Sunday (5). 

It wil be cooler west of the moun- 
tains Wednesday and over eastern 
sections Thursday (2), followed by 
slowly rising temperature until Sat- 
urday (4). 


“MARINERS” BRILLIANT 


London, April 30. 

“Mariners,” by Clemence Dane, 
authoress of “Bill of Divorcement,” 
opened last night at Wyndham’s. It 
is brilliantly acted by Sybil Thorn- 
dike and Lewis Casson, described by 
press as fine thinking, but a little 
anemic as drama. Popular appeal 
seems unlikely. 

“Shoeblack” is another sombre en- 
trant with slight possibilities. It 
was first done at the Arts Theatre. 
Lease on Comedy is for month, 
probably plenty. Mary Newcombe 
in lead. 

“Captain Banner” also an Arts 
Theatre production, opened at the 
Little. Despite Godfrey Tearle, it 
seems too insignificant to get any- 
where. Historical affair. 


Opera on Bike Track 


Paris, April 30. 

Two weeks’ season. of Italian 
opera will be held under the aus- 
pices of M. Delval at the Velodrome 
Hiver, bicycle track. Arena will be 
rearranged to resemble an open-air 
theatre. 

May 27 is the opening date. 


ARNAUD-LARTIGUE SPLIT 


Paris, April 30. 

Arnaud and Lartigue, agents, 
have dissolved their partnership for 
the second time. 

Break is entirely amicable, with 
each proceeding independently. 

Lartigue remains the William 
Morris representative in Paris. 


QUICK FLOP 
Paris, April 30. 
“Sans Facon” (“Without Cere- 
mony”) closed at the Daunou, a 
quick flop. * 
Show lasted but seven perform- 
ances. 


COMEDIE PRODUCER QUITS 
Paris, April 30. 
Pierre Aldebert has resigned as 
producer of the Comedie Francaise. 
He will probably return to the 
Odeon, 


AT THE MOULIN ROUGE 
Paris, April 30. 
Acts opening at the Moulin Rouge 
May 3 for the usual fortnight’s en- 
gagement are: Talabas Duo, Janett 
Flynn, Lew Garde and Baird and 
Thompson. 


Lido Changes Hands 
London, April 30. 

rolderscreen Lido, which opened 
last, October as London's first at- 
mospheric cinema, has been bought 
by David Abrahams. Latter had 
planned to build in the same neigh- 
borhood. 

Lido now becomes a unit in the 
Regal circuit. 





WILL MAHONEY 


The Brooklyn “Citizen” said: 
“Will Mahoney brings the vaude- 
ville season to its summit. He re- 
stores the palmy days of the vari- 
eties with his furious singing, 
dancing, patter, falling and mimicry. 
He has made buffoonery a fine art.” 


Direction 


RALPH G. FARNUM 
1560 Broadway 


French Theatres Will Shut 
Down as Tax Protest 








Paris, April 30. 

French Theatrical Managers, 
meeting in their 11th annual con- 
vention at Nice, voted unanimously 
to close their theatres temporarily 
for a few days as a protest against 
the government’s continued failure 
to relieve the theatres of excessive 
taxation imposed during the war 
and never repealed. 

Date of the move to impress the 
government is to be selected contin- 
gent upon the next step, if any, on 
the government's part. 

June 15, the beginning of the slow 
period, is the tentative date when 
the French exhibitors will make 
their gesture of protest. 

Final action of the Nice conven- 
tion was the acceptance of a stand- 
ard booking contract and a demand 
for a definite settlement of the 
quota tangle. 


English Legit Mgrs. 
Worried by Talkers 


London, April 30. 
Legit managers will meet May 13 
to discuss contemplated invasion of 
their bailiwick by the talking films. 
Bertie Meyer has a plan to organ- 
ize legit stars and managers 
together somewhat along the lines 
of thé United Artists film combine. 


Swaff Fooled Em, But Why? 


London, April 30. 


Dramatic critics are wrought up 
over the ethics of their craft and 
whether or not one of their mem- 
bers may review talking films with- 
out losing caste as a drama critic. 

Hannen Swaffer has occasioned, 
as usual, most of the flare-up. He 
has been reviewing talkers. At the 
Harry Warner luncheon yesterday 
he sat on the dais while the other 
scribes were breaking bread down 
the table. 

They had agreed among them- 
selves to get up in a body and walk 
out if Swaffer stood wp to speak. 
Swaffer fooled ’em by remaining 
mute. 








SWANKY REOPENING 
London, April 30. 

Silver Slipper Cafe, closed by the 
police during the operation of Mrs. 
Merrick, has been acquired by a 
new syndicate, 

It will open as a swank restau- 
rant in June with floor entertain- 
ment. Beaumont Alexander is man- 
aging. 


BANKHEAD AS “SALOME” 
Paris, April 30. 
Gordon Craig is negotiating for 
Tallulah Bankhead to star in his 
production of Oscar Wilde's “Sa- 
lome.” 
Piece fa ta be dons at the Vieux 





} Columbier. 


GIDEON’S REVUE DOUBTFUL 


“Cooee” Along Charlot Lines—Wil- 
liamson Financing at Vaude 








London, April 30. 


Melville Gideon's revue, “Chari- 
varia,” renamed “Cooee,” opened 
April 25 at the Vaudeville. Show 


has been taken over by Julian Wy- 
lie and financed by Williamson, 
with Gideon retiring from cast. It 
has doubtful prospects. 

Show is along lines of the Andre 
Charlot offerings of a few years ago, 
principals including Dorothy Dick- 
son, Stanley Holloway, Claude Hul- 
bert, Joan Clarkson, Charles Col- 
lins and Billy Bennett. 

DeHaven and Nice, not pro- 
grammed for some reason, were the 
evening’s standout. 


Qumansky’s Unit Hit 
Goes Into Palladium 


London, April $0. 

Palladium bill opening last night 
included Fred Elizalde and band 
from Savoy Hotel with Jean Barry 
and Dave Fitzgibbon in support. Act 
socked ‘em and is being held over. 

Charlie Wilson, “the loose nut,” is 
getting the feel over here and doing 
much better. He will be at Palla- 
dium next week also used to bolster 
the comedy with G. T. C.’s Ouman- 
sky's unit which comes from Hol- 
born Empire, where it opened yes- 
terday. 

Unit is the best effort in quantity 
direction thus far achieved by Gen- 
eral Theatres Corporation. Cast in- 
cludes Bernioff and Eulalie, Beatta 
Bradna, Jeannie Hartley, Leslie Sa- 
rony, and 40 girls. Oumansky has 
been commissioned to produce sev- 
eral more units of same calibre. 





Jap Stock in Europe 
Berlin, April 30. 

Matsutake, leading Japanese film 
producing company, is discontinu- 
ing production in Japan and moving 
to Berlin. Plans mention building a 
studio and importing a stock com- 
pany of Japanese actors. 

They may also operate out of 
Paris. 





NEW BERLIN PLAYS 
Berlin, April 30. 

“Paul Among the Jews,” by Franz 
Werfel, latest attraction at Deutsch- 
es theatre, is an old-fashioned re- 
ligious play. It adds nothing to the 
author’s reputation and is a com- 
mercial flop despite an impressive 
cast. 

At the Lessing theatre “Other 
Man's Wife,” by Walter Hackett, 
has scored an instantaneous suc- 
cess. One of the best comedy de- 
tective plays Berlin has had 





Zevecca’s Operation 
Paris, April 30. 
Lily Zevecca did not open with 
“Tip Toes” at the Wagram last week 
due to a sudden operation for ap- 
pendicitis. 
Mme. Cinqmars replaced. 


Enroute for Atmosphere 
London, April 30. 
Lawrence Eyre is enroute to 
Budapest to pick up atmosphere for 
his new play about that city. 
Show is to be produced in New 
York. 


Colored Singer Weds 
London, April 30. 
Walter Richardson, colored sing- 
er with “Virginia,” musical, was 
married here April 25 to Viola Tay- 
lor of Chicago. 


SAILINGS 


May 9 (New York to London), Joe 
Toplitsky (Aquitania). 

May 3 (New York to Paris), Wal- 
ter Douglas (Ile de France). 

May 2 (London to New York): 
Belle Colton, Bert Feldman, A. E. 
Abrahams (Majestic). 

April 30 (Paris to New York), Mr. 


and Mrs. H. M. Warner, Mr. and 
Mrs. George E. Quigley (Ile de 
France). 


April 29 (London to New York): 
Renie Riano (Berlin). 

April 28 (Paris to New York), Al 
Shayne (Albert Ballin). 

April 27 (London to New York): 
Lonnie Nace (Carmania). 

April 27 (London to New York): 
Peggy Joyce (Aquitania). 

April 25 (New York to London), 
Mr. and Mrs. William Seeman (Ber- 
engaria). 

April 24 (London to New York): 
Simon Rowson, George Banfield, W. 





\J. Gell (Homeric). 


PARIS PLAY ON 
MALE “CAPTIVE” 


Paris, April 30. 

“Sans Facon” (“Without Cere- 
mony’), by Jane Alley, with lyrics 
by Leopold Marchaud, and music by 
Georges Auriac, proved a poor 
operetta and an indifferent story. 
It’s all about a king who organizes 
a poetry competition with the win- 
ner to marry his daughter. Cast 
includes Danielle Bregys, Margue- 
rite Deval, Paul Ville, Louvigny, 
Max Derieux. 

“Les Egares” (“The Misguided 
Folks”), by Marguerite Duterme, 
was well received at the Theatre 
Caumartin. It is a delicate theme, 
that of a young male pervert sup- 
ported by an older man. Young 
woman doctor attempts to cure per- 
vert with rivalry ensuing between 
her and the older man. Youth com- 
mits suicide. 

Critics commented upon womar 
author handling such a_ theme, 
Pierre Magnier, Andre Fouche, 
Henri Cremieux and Marie Valsa- 
maki constitute the cast. 

“Une Femme Sous la Pluie” (“A 
Woman in the Rain”) is unlikely 
to land. Drama, by Jean Guitton, 
deals with woman who has an af- 
fair with a doctor and after much 
debating with herself decides to re- 
turn unsullied to her husband. Cast 
includes Ferbard Gravey, Julien 
Carette, Paulu, Robert Clermont, 
Pierre de Guingard, Mme. Spienelly 
and Madeliene Guitty. 

“Marigny’s Revue,” at the Ma- 
rigny theatre, opened April 27 and 
looks like a hit. It is extremely 
witty. By the new writing team of 
Rip and Jean Le Sayeaux. Cast 
includes Rigadin, Alerme, Dorville, 
Robert Burnier, Yvette Guilbert, 
Nima Myral and Sim Viva. 

“Tiptoes,” French version of the 
Gershwin musical, presented April 
27 at the Follies Wagram by a new 
manager, Edmond Roze, was well 
received. Cast includes Adrien 
Lamy, Cariei, Pazani, Noreem Les- 
ley, Loulou Hegoburn, Lily Zevacco, 

“L’Attachee” (“The Lady Diplo- 
mat”), by Yves Mirande and G, 
Quinson, opened April 27 at the Pa- 
lais Royal. It is a gay farce about 
three girls appointed to the Foreign 
Office. Heroine falls in love with a 
secretary who is in disgrace for 
having written a novel kidding the 
French diplomatic service. She 
assists in his defense, gets him ad- 
vanced and marries him. Le Gallo, 
Habib Benglia (colored), Marguer- 
ite Templey, Blanche Montel, Jeanne 
Fusier-Gil and Edith Mera are in 
the cast. 


American Sax Rejected 


London, April 30. 

Labor ministry rejected petition of 
Mayfair Hotel through Clifford 
Whitley to import a saxophone play- 
er from America. 

Regarded as retaliation for Amer- 
ican Federation of Musicians bar- 
ring Jack Hylton. 
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of America, Inc. 
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Phyllis 


Great Wedding Act Ran 8 Hrs. in N. Y. 


NEW ACTS 


SEEMAN and HAVER, 
“| Do,” in 4 Scenes (Drama), 
8 Hrs.; Everything Special, 


Rube Goldberg’s Home, New York 

No matter where or how it 
started, and that’s a story in itself, 
Phyllis Haver is now Mrs. William 


Seeman by request. Miss Haver 
anwered that urgent plea by 
abruptly terminating a brilliant 


screen career to come out of the 
west and quell the anxiety in the 
heart of him who had not only been 
marking but killing time for weeks, 
either on long distance or running 
in and out of the Colony theatre, 


Miss Haver was sensational in 
this biggest act of her life in 
ivory white, while Bill Seaman did 
an excellent straight, though slight- 
ly nervous. If this couple don’t get 
over, neither will the “Berengaria.” 


The wedding marked the culmi- 
nation of a romance in which His 
Honor, the Mayor, acknowledges 
rating a bow as one of the respon- 
sible parties. It was staged in a 
full room, with Jimmy Walker don- 
ning horn-rimmed specs to act as 
official prompter, a duty which he 
held to less than four minutes, 
Rube Goldberg, the groom’s brother- 
in-law, gave the bride away, Mrs. 
Rube Goldberg was maid-of-honor, 
Mrs. Ned Marin, sister of the groom, 
and Miss Beatrice Norton (both on 
from the Coast) were bridesmaids, 
and L. P. “Sport” Ward was next 
best man, remaining to catch the 
groom if he flopped. 


Setting was a picture in a bower 
of jonquills and candles forming an 
alter which the bride reached after 
a slow and perilous descent from a 
narrow flight of stairs. Production 
and cast then moved into another 
full set of a U-table, following a 
refreshing reception in “one,” at 
which Rube Goldberg, who draws 
things, appointed himself m. c. with 
no argument, as it was his house. 


Bugs Baer started the extempo- 
raneous .nd brief wedding dinner 
specialties, followed by Jimmy Sin- 
nott, Paul Block, Samuel Goldwyn, 


the groom’s father and. uncle; 
“Sport,” the best man; Marty 
Forkins, Mrs. Molly Malone (the 


bride’s mother), the groom, and 
Grantland Rice, who dove into the 
Graphic for his gag, but: gave a 
credit line. 


No bride ever made a more 
charming little speech than Miss 
Haver, and the Mayor might have 
led the male chorus in singing 
“These Wedding Bells Are Break- 
ing Up That Old Gang of Mine,” 
had he not known that Bill was 
bringing another pal into the fold. 


Announcing that as far as he was 
concerned the speeches were get- 
ting worse and worse, Goldberg 
held Jimmy back for the finale who 
wowed. 


Life’s brightest moment was bal- 
anced by one of the darkest when a 
bridesmaid and a guest looked at 
each other and simultaneously re- 
alized they both had on the same 
gown in the same shade (Milgrim). 
Nothing but supreme mental poise 
and a couvnle of sickly grins saved 
this situation, 


Meanwaziie, Paul Whitoman’s golf 
vultures, musicians once in a while, 
had arrived en masse by truck and 
red flares. The band paraded the 
stairs in single file to martial 
strains which eventually became a 
serenade from an outer room, An 
added complement of Whiteman 
strings had played the wedding 
march, 

Personnel ultimately moved in 
toto to the “Berengaria,’ where Sir 
Arthur Rostron, the ship's captain, 
presided at a reception which de- 
veloped into a three-minute verbal 
joust between Sir Arthur and the 
Chief Magistrate of this. city, 
honors even. Plenty of action at 
this point—the boat not being due 
to sail unti] six a. m., the groom 
seeking a little attention, and the 
boys laying 8 to 5 Gib Cool would 
stick until it moved. 

Cool, with Paul Frawley, com- 
pleted the bridal party as ushers. 
Frawley and Bill Seeman learned to 
fly together during the late war, 
while both Cool and Ward, the best 
man, have spent recent Thanks- 
givings weeping with Bil) at Frank- 
lin Field because each knows the 
words of “Far Above Cayuga’s 
Waters” and Dobie hasn't found out 
how to stop Penn’s overhead attack. 
Bill is the only son of the firm of 
Seaman Brothers, wealthy grocers, 








Dailies and Salaries 





Dailies may prevent ridicu- 
lous blunders if attempting to 
verify salaries for actors in 
pictures nowadays. 

A New York evening paper 
last week uttered the positive 
statement that Walter Catlett 
had entered into a contract 


with William Fox involving 
$320,000. 
Catlett, comedian, has a 


contract with Fox calling for 
$1,500 weekly for 10 weeks, 
with an option for another 10 
at the same amount. If the 
full 20 weeks are played Cat- 
lett can not receive under that 
agreement over $30,000, 








—— | 





who admire your taste if you drink 
White Rose Tea (no plug). 

For his bride and himself Bill has 
signed for a tour of Europe which 
will keep them away until “Sport” 
Ward gets those 19 additional rooms 
ready on the pent house or 
“Whoopee,” wired-haired monarch 
of all he exteriorally surveys atop 
this Village site, cables that he’s 
lonesome. It is the bride’s first trip 
abroad and the initial booking of 
both principals on a marriage route. 


Entire selected cast included 
Mr. and Mrs. S. W. Seeman, Jo- 
eph Seeman, Mr. and Mrs, Rube 
Goldberg, Mrs. Ned Marin, Beatrice 
Norton, LeRoy P. Ward, Gib Cool, 
Paul Frawley, Mr. and Mrs, James 
Walker, Mr. and Mrs, James Sin- 
nott, Mr. and Mrs. Grantland Rice, 
Florence Rice, Mrs. Molly Malone, 
Mr, and Mrs. Paul Block, Mr. and 
Mrs. Morton Downey, Mr. and Mrs. 
Orson Munn, Mrs, Isaac Newman, 
William Frawley, Marty Forkins, 
Mildred Churchill, Radie Harris, 
Laurence Reid, Mr, and Mrs. Arthur 
Brown, Bradford Norman, Lou 
Davis, Steven White, William 
Fleischmann, Wanda Lyon, Mr. and 
Mrs. Robert Crawford, Mr. and Mrs. 
Paul Whiteman, and Mr. and Mrs. 
Arthur “Bugs” Baer. 

Only thing now left to watch is 
Bill’s face the first time some 
stranger calls him “Mr. Haver.” 





2-Reel Short in 210 Mins. 
At Cost of $4,000 


Los Angeles, April 30, 


Benny Rubin holds the record for 
rehearsing and making a two-reel 
short. He turned out “Cop and 
Son” for Universal in three and 
one-half hours at a cost of less 
than $4,000. Three sets were used 
in the picture with Otto Lederer 
and Leo White playing principal 
parts and eight extras required for 
atmospheric bits. The picture is a 
talker. Three cameras were used 
for the recording. Each scene was 
rehearsed just before it was made 
and the actual time consumed in 
the making was 210 minutes. 

Walter Fabian was listed as di- 


rector. Rubin wrote the dialog and 
directed the rehearsals. 





L. A. to N. Y. 


James A, Grainger. 
Frank Murray, 

Glen Allvine. 

Joseph M. Schenck. 
Mary Pickford. 
Douglas Fairbanks. 
Irving Berlin. 
Richard Barthelmess. 
J. Boyce-Smith 
Aloysius Smith (Trader Horn) 
Jim Tully 

Lillian Gish 

W. W. Clarke. 





N. Y. to L. A. 


Perrin G. Somers. 
Anamae McCarthy. 
Leonard Hall. 
Walter Donaldson 
Charlie McCarthy. 
Dave Bader. 
Lewellyn Hughes. 





Toplitsky Saiitry 
Los Angeles, April 39. 
Joe Toplitsky leaves here Thurs- 
day for New York, to sail May 9 on 
the “Aquitania.” 


Toplitsky expects to be away for 





one month. 
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JOSEPH CHERNIAVSKY . 


Gen. Mus. Director Universal 
Pictures. 

Hollywood 
30, 1929, said: 
“The incidental music has so 


“Filmograph,” March 


‘heightened the dramatic situations 


that we must offer to Joseph Cher- 
niavsky, the synchronizer of the 
music, a thoughtful word of praise 
for the manner in which he had de- 
veloped the scoring. The drama is 
beautifully intensified by this splen- 
did musical accompaniment.” 

Love melody for Universal's 
“Show Boat,” “Love Sings a Song in 
My Heart,” written by Mr. Cher- 
niavsky. 


BOB WARWICK’S WEISS 
BROS. FILM AT DEFOREST 


Par. on “Glorifying”—Short 
Activity Brisk—Pathe 
Finishing “Lady” 











Two features in production at 
Paramount, one at Pathe, and one 
preparing to shoot at the De Forest 
studio was the activity in the New 
York studios last week. 


Weiss Bros., at De Forest, start 
May 1 to shoot an all-dialog ver- 
sion of a Craig Kennedy detective 
story by Arthur Reeves. Robert 
Warwick, former legit and film 
star, makes his debut to talkers as 
the scientific detective. Edgar Lewis 
will direct. Weiss firm will re- 
ceive delivery in a week or two on 
a sound truck enabling them to 
take exteriors, 


Paramount has started on “Glori- 
fying the American Girl’ as “The 
Lady Lies” finished up. “Glorify- 
ing” company spent a couple of 
days on location in the Grand Cen- 
tral Terminal. Sarah Edwards, 
Bull Montana and Kaye Renard are 
new members of the cast. This stu- 
dio’s new production will be Beth 


Brown's “Applause,” due about 
June 1. Rouben Mamoulian, The- 
atre Guild stage director, after 


spending several months as an ob- 

server on the lot, will get his bap- 

tism as a film director on this one. 
Shorts 

Billy Hillpot and Scrappy Lam- 
bert, radio act, made a short for 
Paramount. Titta Ruffo and Hap- 
piness Boys made repeat recordings 
for M-G, and at Warners’ Flatbush 
studio Varsity Three, Frances Alda, 
Blanche Ring and Jeanne Gordon 
did numbers. There was also a 
comedy playlet, “Sympathy,” by 
Edmond Josephs and Murray Roth, 
This held a lengthy cast, including 
Rella Winn, Hobart Cavanagh, 
Harry T. Shannon, Regina Wallace, 
Alan Goode, Fred Summer, Leona 
Woodworth, Gwynn Gibson and 
Hugh Carel. 

Stuart Stewart, brother of Rosalie 
Stewart, is the new casting director 
at the Warner studio. 

Pathe is on the finishing end of 
the Morton Downey picture, “My 





| Lady.” 
| 


| BADER WEST FOR U 





Dave Bader, Universal ad sales, 
is leaving for the Coast this Thurs- 
day on a special mission for Car] 
Laemmle, He has been assigned to 
|} work under direction of Bob Welsh, 
|studio manager. 
| Bader has resigned as secretary 
lof the AMPA owing to the trans- 
fer. 


Hersholt’s Sea Trop 
Los Angeles, April 30. 
Following “The Genius,” now bhe- 
ing produced by Paramount, Jean 
Hersholt will star in Henry King’s 
next for Inspiration. 





filmed in the South Seas. 


‘ Production, untitled, will be 
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This unsigned editorial 


printed by permission. 


study of it recommended: 


—but...% 
BUT! 


going. 
into consciousness, 
his ability. 


for kicks. 


to all concerned. 


other fellow’s viewpoint. 


too. 





r with his opinions and remarks. 


worst, 


modesty and friendliness. 


as they are that way. 





“But”—As a Liability 





appearing 
OPINION, the confidential house organ of Publix Theatres, is re- 


Written ostensibly for the Publix operating forces, it may well 
be applied generally to all of the show business, with profound 


ABILITY VS. DESIRABILITY 





“He's a man of ability, and we could use bim to yzreat effect 


One of Publix executives, discussing proposed promotion of 
one of the most able men in the organization, uttered the fore- 


The promotion did not materialize. 
relegated to a position where his BUT didn’t protrude so much 
His lack of desirability more than offset 


Everyone has a BUT that holds him down, or offers a target 
Sometimes unjustly, but more often than not, ever so fairly 


In any big organization where individuality must be subordi- 
nated to system, one should be conscious and tolerant of the 
Ability not only means that one can 
properly do a job—but it also means largely that it can be done 
to almost everyone’s satisfaction. 
always please everyone but you can please most folks. 

“Ability” has come to include the meaning of “desirability” 


The demand for ability is seldom at the cost of desirability. 
There is the carping critic, destroying rather than building 
Probably an able man, but not a 
desirable one because he never sees the best side but only the 


Then there is the man who nullifies his able effort because 
he’s a smart-Alec. He infuriates those about him to the point 
where they’d rather find another way around a problem than 
to do it most effectively as he gloatingly points out. 

There are also those with the Napoleonic complex or showmen 
who publicly criticise the organization; or who rail at superiors; 
or habitually are belligerent with associates. 

All of these might be able and experienced men who have 
invested years in acquiring ability in this business—and yet 
many of them toss their investment into the discard by failing 
to realize that the one added effort which makes ability desirable, 
is all they need to find complete success and happiness. 

Strutters, climbers, credit-grabbers and credit-thieves, mart- 
inets, egomaniacs, or title-daffies... 
found in lance-corporal or brigadier-general. 

Those who have the privilege of observing Adolph Zukor, Sam 
Katz, Jesse Lasky, Sidney Kent, 
self-made and successful leaders are first struck by their utter 
humility and pleasant attitude. 
as a total stranger, you would comment upon their unconscious 
Whether that way by nature, or by 
acquired formula of self discipline, makes no difference, so long 
If such an attitude is part of the make- 
up of men who have successfully reached and remain on top, it 
most certainly is an attitude that could profitably be adopted by 
all of us who are their subordinates. 

A safe rule of conduct, in this industry or any other, is never 
to permit any reason for people to say “BUT” about you. 

Don’t “let the asset of life-long labor come to grief on that 
“BUT” of lability known as undesirability. 


q 


in this week’s PUBLIX 


. 


Moreover, the man was 





——- 


Of course it’s impossible to 


..-all spell undesirability, 


Sam Dembow, or other notable, 


If you met any one of them 











Kans. on Spoken Word 


As Not for Censors 





Kansas City, April 30. 
Attorney. General W. A. Smith of 
Kansas has just held that the Kan- 
sas Board of Censors has no au- 
thority or power to pas upon the 
spoken word in the talking pictures. 





Brill Handling Amkino 
Pictures in the East 


Amkino, American film division 
of the Russian ‘government, has 
concluded a deal with David Brill, 
Ufa eastern franchise holder, where- 
by the latter will have -territorial 
distribution rights out of Boston, 
Pittsburgh and Philadelphia. Deal 
starts May 1, 

A special corporation, known as 
Super Features, Inc., has been 
formed by Brill to handle the 
Russian pictures. Amkino will not 
allow its name to be associated 
with any other film company. It 
releases about 14 pictures annually 
in America, handling physical dis- 
tribution itself from New York ex- 
cept for the three Brill distributing 
points. 

3rill organization also handles 
Affiliated European (French and 
yerman) and John Charles Davis 
westerns. 





DESANO AS CONTACT 


Los Angeles, April 30. 
Marcel Desano, engaged recently 


by B. P. Schulberg to direct for 
Paramount, has been appointed as- 
sistant to Schulbers and David 
Selznick, without directing. 


Desano will 
with directors, 


act as contact man 





Wood for Buncans 


Los Angeles, April 30. 
Sam Wood will direct Duncan Sis- 





ters in their first for Metro. 


. 
ry 





New Frontage Value; 
U’S 2 Studio Theatres 


Los Angeles, April 30. 

Added to Universal’s present stu- 
dio expansion and improvement pro- 
gram are plans for two modern 
sound theatres for the cutting and 
reviewing sound pictures, a com- 
plete modern film laboratory and a 
parking station with a capacity for 
more than 1,000 cars. Hillside prope 
erty is also being levelled to ine 
crease outdoor set space, Earth be- 
ing removed by this excavation 
work is being used to fill the ad- 
joining river beds. 

Recent sale of 90 acres adjoining 
the Universal studio site for $1,- 
000,000 is enhancing the boulevard 
frontage of Universal City to such 
an extent that Carl Laemmle is con- 
sidering establishing a new prop- 
erty line for the studio and moving 
all present buildings facing the 
boulevard back 200 feet. Studio will 
then sell the property at business 
frontage prices, 








Fox at Annapolis 


Los Angeles, April 30. 

Fox joins the list of producers 
who have made features at the U. S. 
Naval Academy. John Ford and a 
company including George O’Brien, 
Edward Janney, Stepin Fetchit, 
Sharon Lynn .and Helen Chandler 
are en route. 

Pathe’s “Annapolis” and M-G-M’s 
“Flying Fleet” were~both done this 
season at Annapolis. Fox picture, 
“Salute,” will have talking 
quences, 


see 





Bebe Daniels in “Rio” 
Los Angeles, April 30. 
Bebe Daniels, who recently left 
Paramount, will have the lead in 
Radio’s “Rio Rita.” 
Decision was made by executives 
after hearing Miss Daniels’ voice 


test. Mal St. Clair to direct. 
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HEARST’S IMPORTANT SPOT © 


NOT EXPECTED 10 
QUICK WITH FOK 


_-—-—- - -——— -—— 


Sound News Reel Rivalry 
Prime Difference — Pub- 
lisher -Producer Wanted 
by Other Concerns—Will 
Not Give Up News Reel 





INDIE COMBINATION? 





W. R. Hearst is standing in an 
important spot today in the high- 
lights of the film industry. That is, 
notwithstanding his present film 
allegiance with Metro-Goldwyn- 
Mayer, through Hearst’s Cosmopol- 
itan company, picture producer. 


Hearst with his pictures, news- 
papers and influence, is said to be 
looked at by several film combina- 
tions as a most desirable prospect. 
That he will remain with Metro, the 
Loew subsidiary controlled by Wil- 
liam Fox, is looked upon as e6x- 
tremely doubtful. 


A matter of a sound newsreel 
looms up between Fox and Hearst. 
As the pioneer sounder of news 
items, no one has the idea that 
Hearst International news, sounded 
or otherwise, would be accepted by 
Fox as a serious rival. 


Hearst is said to have gotten this 
idea. He has no intention of dis- 
continuing a news service. Hearst 
believes it to be a part of his gen- 
eral business system, with his news- 
papers as with his picture ventures, 


Another 


That Hearst, now in New York, 
may enter into another picture at- 
tachment is strongly rumored. 
While the Warners get the pref- 
erence in the rumors, as the War- 
ners would like to issue a sound 
news under their own label, it is 
said other film combinations have 
been submitted to the publisher. 

One of these is stated as an in- 
dependent project, with Hearst to 
head it. A couple of leading film 
producers, individuals, are named 
in connection. This combine, if 
projected, might enter into a re- 
leasing connection. 


Substance 


From the first look ot Hearst in 
pictures as a wealthy man with a 
film hobby who didn't care what it 
cost him, W. R. Hearst has grown 
to be a substantial part of the film 
industry. His newspapers and per- 
iddicals are not the least of the 
Hearst picture background. 

No expression has come from 
Hearst nor his associates in films 
since the Loew control sale was 
made to William Fox. It is gen- 
erally understood in the trade that 
Hearst did not gloat over it. 

Hearst is said to be rapidly or- 
ganizing to launch a new sound 
newsreel. It ts expected to crash 
the field within six months. 

Hearst will lease it to any produ- 
cing-distributing concern making 
the largest bid, it is claimed. 

Weekly Costs 

It is believed that on a leased 
basis the Hearst sound reel would 
cost any distributor $30,000 weekly 
in addition to negative cost. M.-G.- 
M., from accounts, is paying Hearst 
approximately $10,000 weekly for the 
M.-G.-M. reel and about $5,000 for 
the negatives. 

Hearst has assembled 10 Movie- 
tone trucks, from accounts, which 
will serve to start with, more to be 
added when needed. Fox has around 
75 trucks, with 25 of those through- 
eut Europe, 

Operation of a sound newsreel 
costs approximately $25,000 weekly. 
That is reputed the estimated cost 
of getting out the Pathe reel, with 
Fox Movietone. probably more ex- 
pensive on account of the larger 
number of trucks employed. The 
cost of operating each Movietone 
truck is approximately $1,500 week- 
ly. Ten trucks would cost $15,000 
for weekly operation alone. In addi- 
tion are the laboratory, sound re- 
production and executive salaries in 
all departments, with Fox Movie- 
tone men now reported getting 











t 


Tough on Ears! 





Los Angeles, April 30. 
Eye and ear specialists are 
confronted with a new malady 
brought about by talking pic- 
tures. Projection operators 
and studio executives who are 
compelled to spend as much as 
12 hours a day listening to 
synchronized pictures are find- 
ing it hard on the ears. 
Specialists are asked to pre- 
scribe some kind of a cure 
which will strengthen the 
hearing. 











larger salaries than those in the 
silent departments, 


At the present time Hearst has 
a contract for three years to supply 
M.-G.-M. with a newsreel. It is re- 
ported this contract may be severed 
within six months by any of the 
parties. 


The Hearst contract with Uni- 
versal for the International news- 
reel expires within a year. 





Los Angeles, April 30. 
William Randolph Hearst has de- 
cided to cancel all leasing arrange- 
ments with Metro-Goldwyn-Mayer 
upon completion of one or more pic- 
tures with Marion Davies. Cosmo- 
politan product for the current year 
has already been made by M-G-M. 


Miss Davies is working on one 
picture now and has one more to Zc. 
It is understood that Hearst plans 
to obtain his own studios, make his 
own pictures and then decide on dis- 
tribution arrangements. He is said 
to be getting together an organiza- 
tion to begin work late in the sum- 
mer. 





Chaplin’s Short 


Los Angeles, April 30. 

Charlies Chaplin will write and 
direct a two-reel dialog picture to 
be produced to accompany “City 
Lights” when it is released. Come- 
dian is taking no chances on the 
quality of the short which will sup- 
plement his own effort. 

It is not his present intention to 


appear before the camera in the 
short subject. 








U Reviving “Hunchback,” 
“Phantom” With Sound 


Los Angeles, April 30. 

Working on the theory that any 
good boxoffice costume picture pro- 
duced prior to 1925 can now be re- 
vived by adding dialog and sound 
effects, Universal is adding sound 
and dialog to “The Hunchback of 
Notre Dame” and “Phantom of the 
Opera.” 

Plans call for just the scoring of 
“Notre Dame” while “Phantom” 
will carry a prolog in both German 
and English with the possibility of 
further embellishing by adding a 
scene from “Faust.” 





Al Lewis’ Rights 


Los Angeles, April 30. 
Fanny Holtzman, New York at- 
torney, is here conferring with Al 
Lewis on disposition to be made 
of any plagiarism that might come 
about in filming Joan Lowell’s book 
“Cradle of the Deep,” which D, W. 

Griffith is reported to be after. 


It is said that Al Lewis wrote a 
sea play several years ago and 
called Thompson Buchanan in to 
doctor it up. Buchanan, now the 
husband of Joan Lowell, authoress 
of “Cradle,” inserted practically the 
same story that later appeared as 
“Cradle of the Deep” and was paid 
for the work by Lewis. Play was 
later copyrighted but never pro- 
duced. Lewis now believes he owns 
all screen and stage rights. 





Chevalier’s Operetta 
Los Angeles, April 30. 
Paramount has Ernst Lubitsch 
to direct Maurice Chevalier in an 
original operetta to be written by 
Guy Bolton, and story by Ernest 
Vajda 
Production 
June 3. 


scheduled to start 





Censors Force “Letter” 


Into 760-Seat Chi House 


Chicago, Aprii 30. 
Passed with deletions by the Chi- 
cago censors, Paramount's “The 
Letter” will come into Chicago as 
a “pink” and will not play any of 
the Loop Publix-B. & K. houses. 





It will open at Warner Bros.’ 760- 
seat Orpheum instead. 
Preparations were made some 


time ago to carry heavy exploita- 
tion on the picture, both for Publix- 
B. & K. houses and the affiliated 
Great States houses in Illinois. This 
is out now. 


U. A. STARS EAST 
TO ARRANGE 
NEW DEAL 


eel 


May Not Be Warners— 
Other Possibilities— 
Chaplin’s Position 








Los Angeles, April 30. 

Some United Artists stars, with 
Jos. M. Schenck, left here Friday 
for New York. Schenck is reported 
authorized by his people to make a 
deal for the sale of half of United 
Artists Consolidated and including 
Grauman’s Chinese theatre here, 

A deal may be made along this 
line, from accounts, between U. A, 
and Paramount or Fox-Metro. In 
that event, it is claimed, Charlie 
Chaplin might become reconciled. 
Otherwise, Chaplin talks as though 
firmly set against a general trans- 
fer, as reported, to Warner Broth- 
ers. 





In New York the report is that 
the refinancing sought by Joe 
Schenck for United Artists produc- 
tions is well under way. A finan- 
cial statement submitted by Schenck 
some weeks on the U. A. operations 
for the past year has been under 
consideration by the bankers, 

On this financing plan for U, A. 
the bankers are said to be Blair and 
Company and J. W. Seligman and 
Company. The Seligman house 
handled the U. A. bond issue of a 
couple of years ago. Blair and 
Company are new to U. A. on the 
financial connection. 

Amount involved is reported at 10 
million, 


Religious Films, Inc., Never 
Turned a Camera Crank 


Religious Films, Inc., organized 
about two years ago by a group of 
Episcopalians headed by Rev. R. L. 
Wettling, of New Jersey, has blown 
up witnout turning a crank, 

Report is that prominent men, in- 
cluding the governor of Ohio and 
several senators, withdrew their 
support when it leaked out that 
professional promoters were in on 
the plan, which was outwardly non- 
commercial, 


DOUBLE MONOGRAM 
Los Angeles, April 30. 

Looks as though Sue Carol will be 
married again as soon as the inter- 
locutory divorce decree she obtained 
in Chicago from her first husband 
becomes permanent. Second bride- 
groom will be Nick Stuart, Fox 
actor. 

Latter feels the pre-nuptials are 
cemented to the extent of having 
had a monogram crest placed on the 
door of his auto, which carries his 
and Miss Carol's combined initials. 


“SISS BOOM,” MUSICAL 
Los Angeles, April 30. 

Nancy Carroll will star in Para- 
mount’s “Siss Boom Barbara.” 

It is to be a musical comedy 
talker with book, dialog and lyrics 
by George Marion, Jr.; music by 
Dick Whiting. 

Bennie Fineman will supervise its 
production, 




















Cleveland Cuts 





Cleveland, April 30. 

Cuts of several scenes in 
“Wild Party” (Par.) by state 
censors drew big laughs from 
customers last week. Scenes 
deleted had the screen dark al- 
though Clara Bow went right 
on talking. 

Situation of the censors, who 
are allowed to cut film scenes 
but not dialog, has not yet 
been fully grasped here by au- 
diences. All they realize is that 
something’s wrong and they 
don't like it. 


Trader Horn Day Coaching 














Los Angeles, April 30. 

Trader Horn (Aloysius Smith) 
will spend no dough for a Pull- 
man berth, not even to go across 
the United States. Horn had the 
staff at M.-G.-M., where he stopped 
over for a dey enroute from Hono- 
lulu to New York and London, in a 
fuss because of that attitude. 
Declared he was too old to change 
a lifelong habit of sleeping in day 
coaches. He had plenty of blan- 
kets and a $5 note would buy any- 
thing on a train. If it’s a press stunt 
it’s tough on Horn. 

During the day the 80-year-old 
adventurer was recorded in a trail- 
er intended to exploit the picture of 
his life in Africa, He took one look 
at the carefully prepared lines of 
his speech, threw the copy on the 
floor and went through his stuff like 
a trouper, 





Par. Denies Allegations of 
J. James’ Granddaughter 


Los Angeles, April 30. 

Depositions are being taken by 
Everett Mills, attorney fer Para- 
mount, from Jessie Estelle James 
who filed an amended complaint 
against that company for $75,000 
charging breach of contract. 

In her testimony Miss James as- 
serts she wrote the Fred Thomson 
Productions to give her a screen 
test when she wae 21 years old. At 
that time she had no screen experi- 
ence, She said correspondence took 
place between her and the Thomson 
organization and that the screen 
test was promised but no work. In 
her original complaint she charged 
that she wrote Paramount and was 
promised a part in a picture based 
on the life of her grandfather, Jesse 
James. In the letter included in the 
complaint she gave her age as 18 
and claimed she had three years’ 
picture experience. Complaint also 
asserted she was promised work if 
she would move to Hollywood from 
her home in Kansas City, Mo. 

Paramount has entered a general 
deniel te both suits stating that it 
is only the distributor for the Thom- 
son films and that no correspond- 
ence of any nature was carried on 
between its office and the plaintiff. 





$25,100 IN TONSILS 


Los Angeles, April 30, 

Claiming that her vocal cords 
were injured following an operation 
for the removal of her tonsils, Ton- 
setta Zingarelli, screen actress, 
brought suit in Superior Court for 
$25,100 damages against Drs. F. A. 
Rhoades and Jacob Mishkin. 

Complaint says the operation pre- 
vented the plaintiff's working in 
talking pictures, 


GARBO TALKING “ANNA” 
Los Angeles, April 390. 
Clarence Brown will direct Greta 
Garbo in “Anna Christies.” Picture 
will be a talker, as “Anna” is sup- 
posedly Swedish, and Miss Garbo’'s 
accent will be okay. 
Production will be made under | 
supervision of Harry Eddington. 








It From Coast to N. Y. 


N. J. Exhib Suspected of Writing 
“Throw Letter to Judge—Contempt 








Punishment faces the writers of 
an annonymougs letter to Federal 
Judge Thacher in which it is inti- 
mated that government counsel 
“threw” the recent query into film 
activities. The judge has turned the 
letter over to U. S. Attorney Tut- 
tle’s office with irstructions to trace 
it to its source, with a contempt 
of court charge to follow. 

Judge Thacher referred all in- 
quiries to Tuttle’s office refusing to 
be quoted on the matter at this 
time. U. S. Attorney Mintzer con- 
firmed reports that he, per the 
judge’s instruction, is making a 
thorough investigation. 

While. government investigators 
refused to discuss the contents of 
the letter it is said, from several 
who are aware of the letter that 
handwriting experts are convinced 
it was written by a New Jersey ex- 
hibitor, 

A specimen of this theatre own- 
er’s handwriting has been secured 
at the Hay’s org.unization. The 
word “Hoy,” in which the old Hoy 
system is referred to, is the only 
word in the note which is written 
out. All of the others are lettered. 
Hoy is said to meet all the writ- 
ing characteristics manifest in the 
exhibitor’s previous writing of the 
name Hays, 


Vitrolic Attack 


The letter was mailed from the 
Grand Central station and received 
by Judge Thacher on the last day 
of his hearing on the conspiracy 
charges centering on the Film 
Boards of Trade and the Credit 
Committee, The letter, from re- 
ports, makes a vitrolic attack upon 
government counsel, especially At- 
torney Thompson. An allegation 
contained is that Thompgon failed 
to call witnesses to substantiate the 
prosecution. 

A letterhead on the envelope had 
been inked out, but the experts de- 
tected the insignia of the local Bilt- 
more Hotel, 


Dual Test 


In line with the report that 
Warners is considering switching 
to sound-on-film is the dual re- 
cording of Albert Spalding, the 
violinist. 

He was recorded simultaneously 
in wax and on film and later shown 
to Warner executives for purpose of 
contrast. Sound-on-film is under- 
stood to have had a pronounced 
advantage on this particular test, 
although it is well known that the 
violin is about the toughest of all 
instruments to record successfully. 











Flays Reformers 


Washington, April 30. 

Politically inclined persons and 
reformers were bitterly attacked by 
Senator Royal S. Copeland (D) N. 
Y., from the floor of the Senate last 
week. This is the first open at- 
tack in many a month on the re- 
form element settled here to influ- 
ence legislation. 

Senator Copeland, himself a 
Methodist, attacked those of his own 
church in particular. Lobbying was 
characterized by the senator as “be- 
ing no fit business for churchmen 
to be in.” 





U’s All-Dialog Serial 


Los Angeles, April 30. 
Universal will make an all-talker 
serial in 10 episodes. Title will be 
“The Ace of Scotland Yard.” 
It’s the first of its kind. 


Chicago Bars “Alibi” 


Chicago, April 30. 
“Alibi,” United Artists film, has 
been barred from local showing by 
the censorship board. 
Objection was made to the gen- 
eral theme of the picture, dealing 
with crooks and the police. It ia 








understood that UA will fight the 
censors on this picture and ask for 
« tion, 
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British Electrics Start 
W. E. Sued by G. E. Affiliated Corp. 


London, April 30. 
Organization of a new $5,000,000 
corporation, as yet without a name, 
by Count Anthony de Bosdari, Bruce 
Woolf, Anthony Asquith and Lau- 
rence Hermes is the opening shot in 
the electrics war here between the 
affiliations of General Electrie and 
Western Electric. 


New firm, affiliated with Seimens 


Klangfilm and General Electrie, | 
claims control of some 600 sound | 
patents. On that basis they have 


already issued a writ against the 
Regal theatre, which has the West- 
ern Electric system. Another writ 
against the Western Electric Corp. 
is being issued. 

The company is acquiring Bun- 
dy’s British Instructional Films, 
Bundy personally retiring to devote 
himself to operating a Tage’s Island 
resort. The Welyn Garden City 
studios pass to the new company, 
which pays $3 in stock and 20 cents 
eash for each share of British In- 
structional stock. 

Latter has a par value of $2.50 
per share, and is presently quoted 
on the London Exchange at $1.82. 

Options have been taken on about 
100 theatres, but these shortly ex- 
pire and must be renewed if to be 
included in the final deal when the 
stock issue is floated. Of the $5,- 
000,000 capitalization, $3,500,000 is 
fully paid in, with the balance of 
the issue offered to the public. 

Ufa and RCA 


There is to be a working arrange- 
ment with Ufa, in Germany, which 
has adopted the allied Klangfilm- 
Tobis sound system. There will also 
be an interchangeability under- 
standing with RCA Photophone, an- 
other G. E. affiliation. British In- 
ternational may enter as a producer 
for the new company, as Maxwell's 
eompany has already equipped stu- 
dios over here with the RCA sys- 
tem. 

ntire move is the most impor- 
tant development to date in the Eu- 
ropean talker situation. Efforts are 
being made to cover up the conflic- 
tions, but the general understand- 
ing is that a battle is brewing with 
the Seimens syndicate, the real op- 
erators behind the new company. 
out to corner the British talker 
market. 


Talker Silent Split 


London, April 30. 
Check up on British production 
wians for coming season reveals that 
25 existing producers will make ap- 
proximately 55 silent pictures and 
55 pictures with dialog, in whole 
or part, 








AUCTION OFF FILM 
Providence, April 30. 

Some 4,000 feet of foreign made 
film went under the hammer last 
week in a Federal government auc- 
tion sale of unclaimed merchandise. 
A. de Oliverio Aguas, Portuguese 
consul here, pought film for $35 
which was appraised for several 
hundred dollars. 

No’ inkling of what this 
about cr what Portuguese 
plans to do with it. 


film is 
consul 





WILCOX WIRING STUDIO 
London, April 30. 

Herbert Wilcox is wiring the 
Blstree Studio for British and 
Dominions Company. First diaiog 
production will feature himself and 
Elialine Terris in their original 
roles of “Sleeping Partners.” 

Wilcox is the only producer 
using Western Electric system to 
gate over nere. 


KALMAN FOR FOX 


= Paris, April 30. 


Emmerich Kalman, Viennese op- 
eretta composer, goes to Fox Movie- 
tone at Hollywood, to write and 
produce a special musical film. 

He sails in August. 





Capt. Banfield in N. Y. 


Captain George Banfield of Brit- 
jsh Filmcraft Productions arrived 
in New York yesterday. He will 
make arrangements for the talker 
version of Filmcraft’s next produc- 
tion, which will be made at Par's 
L. I. studios, with the silent pic- 
iure being done in England. 

Captain Banfield is accompanied 
by his wife, Gabrielle Morton, Brit- 
ish film star. 

’ 








Patent War; 
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I 
Uncured Audience 


Los Angeles, April 30. 

In “Backstage Blues,” Para- 
mount successfully tried an 
experiment in doing away with 
a cued er directed audience in 
a theatre scene. Those out 
front were left to “be them- 
selves” and to laugh and ap- 
plaud as the _ spirit moved. 
Moran and Mack made the 
suggestion. 

Innovation had another re- 
sult in that it permitted the 
team to space their gags for 
the laughs. 











S. African Building 
Depends on Flotation 


Washington, April 30. 

Kinemas, Ltd., of South Africa, 
has increased its capital to go ahead 
with its building program, says the 
Commerce Department. 

Circuit now has about 50 thea- 
tres, with most of them on a par 
with the smaller neighborhoods in 
the U. 8S. 

Aside from the Schlesinger enter- 
prises (African Theatres and Afri- 
can Films), Kinemas is the only 
other important exhibitor and dis- 
tributor on the African sub-con- 
tinent. Whether or not the build- 
ing program is carried through will 
depend upon the flotation of this 
$1,250,000 stock plan, it is added. 


Black’s “What Policy’ 


London, April 30. 

George Black, general manager of 
General Theatres Corporation, sails 
shortly for a fortnight in America. 
He is looking for ideas to help 
solve the “what policy” problem of 
his chain. 

Val Parnell, booking manager of 
same circuit, will also visit the 
states soon for talent. 


W. E’S 210 ABROAD 


(Continued from page 2) 


Palladium, Blackley, October 3. 

Globe, Stockton-on-Tees, Octo- 
ber 7. 

Plaza, Upminster, October 4. 

(New theatre), Gillingham, Octo- 
ber 3. 

Picture Hall, Weaste, October 15. 

Empire, Wigan, October 11. 

Bow Palace, Mile End Road, Oc- 
tober 22, 

Blue Hall, 
ber 30. 

Coliseum, Harrow, October 31. 

Park Palace, Li€erpool, October 31. 

Royalty, Brizton, November 1. 

Playhouse, Miles Platting, Novem- 
ber 28. 

Royal, Margate, November 25. 

New Royal, Openshaw, Decem- 
ber 5. 

Triangle, Bristol, December 17. 

Lyceum, Laisterdyke 3radford, 
December 21. 








Sdgware Road, Octo- 


Palladium, S. S. Blackpool, De- 
cember 25. 

Capitol, Winchmore Hill, Octo- 
ber 17. 


Stolls, Bristol, October 17. 

Regal, Norwood, October 24. 

New Premier, Liverpool, October 
24. 

Hippodrome, Manchester, October 
26. 
Majestic, Tottenham Ct. Rd., No- 
vember 6. . 

Alexandra, Aldershot, Jan. 2, 1930. 

Majestic, Camberwell, Jan. 8, 1930. 

Hippodrome, Tonypandy, Jan. 1, 
1930. 

Rivoli, Portsmouth, Jan. 1, 1930. 

Ardwick, Manchester, January 7, 
1930. 

Coliseum, Limerick, Jan. 11, 1930. 

De Luxe, Norwich, Jan. 16, 1930. 

Palladium, Lancaster, Jan. 9, 1930. 

Picturedrome, Chichester, Jan. 16, 
1930. 

Palladium, Oldham, Feb. 1, 1930. 

Hippodrome, Lianelly, Jan. 18, 
1930. 

Picture House, Rusholme Man- 
chester, Jan. 22, 1930. 

Queens, Palmers Green, 
1930. 

Pavilion, Newport, Jan. 24, 1930. 

Regent, Tooting, Jan. 25, 1930. 

Cinema Royal, Croydon, Jan. 31, 
1930. 

Stoll, Ardwick M’'ter, Feb. 19, 1930. 

Talbot, Richmond, Feb. 13, 1930. 

New Theatre, Finsburg Park, 
March 19, 1930. 


Jan. 25, 


There is no information of any 





‘Western Electric at present, 


houses being wired other than by 
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KEN MURRAY 


In reviewing the Orpheum last 
week the Los Angeles “News” said: 
“Ken Murray's act is a wow. He 
is the ace and jack of many acts 
and master of all. He is the perfect 
master of ceremonies. The only 
thing more captivating than his 
smile is his comic frown at the 
most hilarious moments. It is Mur- 
ray’s excruciatingly funny panto- 
mime that makes the act such a 
wow. He is deserving of the high- 
est praise.” 





By by vaudeville for a while. Just 
finishing second week Orpheum, 
L. A., and signed to play featured 
role in R-K-O picture, “Compan- 
ionate.” 

Direction CHAS. ALLEN 
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Gov't Peeved Over 








7 
W. B.’s 20 Channels 


Los Angeles, April 36. 

Combining the facilities of 
the Sunset Boulevard, First 
National (Burbank) and for- 
mer Vitagraph studios, War- 
ners has 20 channels available 
for sound and dialog record- 
ing. 

This would 
neous dialog work by 
if necessary. 


permit simulta- 
20 units 











FOX’S FOREIGN RULE 


Los Angeles, April 30. 

All data on Fox foreign releases 
hereafter will be issued solely from 
New York offices. This applies to 
stills and portraits as well as news 
productions. Reason ascribed is 
that all distribution information 
originates in New York. 

Company desires to synchronize 
generally any publicity regarding a 
picture with its release in a given 
country. Frequently many months 
or even a year separate release 
dates in United States and abroad. 

New rule will be unpopular with 





foreign correspondents here. 








British Film Field 


By Frank Tilley 





London, April 21. 

We are now definitely committed 
to going talker. News, printed in 
Variety April 2 and featured on this 
side as a front page daily paper spe- 
cial, of Gaumont installing Western 
Electric in its larger theatres and 
their own British Acoustic in the 
smaller houses, has finally turned 
the scale. Most exhibitors will fol- 
low the lead of the Gaumont com- 
bine. Many have already done so. 

To date W. E. has 21 houses wired 
in this country, of which seven are 
in London. A further 163 are sched- 
uled to be completed and running by 
March 1, 1930. This does not include 
houses to be wired on the continent. 

Scheduled dates for sound open- 
ings of some of the more important 
theatres are: Capitol, Dublin, April 
21; Kensington theatre, April 29; 
Capitol, Cardiff, May 1; Stolls, New- 
castle, May 15; Scala, Glasgow, May 
18; Stoll, Kingsway, London, May 
30; *Alhambra, London, June 14; 
Palladium, Brighton, July 4; Picca- 
dilly, Manchester, July 6; *Empire, 
Shepherds Bush, July 13; *Empire, 
Hackney, July 18; Hippodrome, Bal- 
ham, Aug. 5; *Empire, Chiswick, 
Aug! 4; *Empire, Woodgreen, Aug. 
11; *Coliseum, London, Aug. 22; 
Carlton, London, Aug. 31; Hippo- 
drome, Manchester, Oct. 26; Bio- 
graph, Victoria, Dec. 20; Davis 
theatre, Croydon, Sept. 9; *Ardwick, 
Manchester, Jan. 7, 1930, 





*At present straight vaude houses. 
W. E.’s New Company 

Meantime Western Electric has 
gone into voluntary liquidation for 
the purpose of forming a new com- 
panv, registered last week with E. 
P. Pelly and H. G. Knox as found- 
ers and a capital of $500,000 nominal 
in $5 stock. 

Stoll’s idea in going talker is ap- 
parently to run shorts in the vaude 
programs at the Coliseum, Alham- 
bra and other vaude houses during 
the week and all-talker programs 
Sundays. Other angles on the situ- 
ation here are Tobis-Klangfilm is 
about to buy out British Talking 
Pictures, the Schlesinger synchron- 
izing outfit. This would give them 
a fairly good studio at Wembley 
and further force a settlement of the 
interchangeability squabble. 

RCA Photophone is getting a 
break in Germany with a synchron- 
ized version of M-G’s “White Shad- 
ows” going into the Universum, 
jerlin, early in May. This is be- 
cause RCA is interchanging with 
Tobis-Klangfilm. 

Latter firm is supposed to be 
threatened with a patent dispute 
with W. EF. in Germany, but inside 
is that this is a gesture from W. E. 
to try to force Klangfilm to let them 
in. Klangfilm seems willing to do 
so if W. E. agrees to full i. c., but is 
laughing at the patent.threat, hav- 
ing sc ne time ago sold American 
rights on some of their patents to 
Fox-Case, so Movietone could be 
made safe in America for Fox. 





What the Quota Has Done 
Check-up for the first quarter of 
this year on features registered— 
as all have to be—under the films 
act shows a considerable fall from 
last year. Total of features is down 
61, being 191, as against 252 for the 

corresponding quarter last year. 
In> that quarter 187 American 





features were registered, but this 


year shows only 113. British fea- 
tures have risen from 28 for last 
year’s quarter to 35 this; German 
from 27 to 33; French from five to 
eight. Swedish fell from three to 
one; Russian remained at one both 
this and last year, and Italy fell out 
with none this year against one last 
year. Distributors line up; 
-—First quarter—, 


1928. 1929. 

Paramount ..ccccceee 28 17 
M-G-M “eevee ere eeene 22 13 
Fox *eeeee eee eeeveaeeneae 16 14 
Universal ..cccccccsese 38 8 
Py Ds £is as 00 on ee: | 9 
First National......- Jl 5 
Warner Bros. ..-ccoce 9 5 
United Artists........ 8 4 
Independent distributors regis- 


tered the same number of American 
features first quarter of this year 
as last year, 38, but the footage fell 
from 204,938 feet in 1928 to 114,344 
feet this year. 

In the Gaumont group no varia- 
tion was shown, merely a switching 
to different subsidiaries a little. 
Gaumont’s total for first quarter 
1928 and 1929 was the same—18 
features—made up in 1928 of Gau- 
mont 7, Ideal Co. 11 and W. & F. 
Co. nil; and this year of Gaumont 
5, Ideal Co. 12 and W. & F. Co. 1. 

Americans and British Quota 

In this period last year only two 
British films were registered by 
American houses. This year, over 
the same period, they registered 12. 
Reason for this increase is that last 
year quota requirements under the 
films act were not obligatory until 
April 1, consequently practically 
nothing was: registered. But this 
year it goes for all four quarters 
and on. 

American distributors registered 
British product over this quarter 
line up as follows: Fox, four; M-G- 
M, two; PDC, two; Warner's, two; 
Universal, one, and United Artists 
registered nothing this quarter. 


Exhibitors are holding their horses 
till all the field men say it’s a sound 
horse for them anyway. Hardly 
anyone putting out anything right 
now, and several British units mak- 
ing ready to sail away and shoot 
talkers in Hollywood pending there’s 
some plant here to shoot them in. 

Herbert Wilcox hasn’t made up 
his mind when he goes back there 
yet. Dupont is figured to go to 
make “Atlantic” for British Inter- 
national, while Monty Banks is to 
direct Syd Chaplin in “Mumming 
Birds.” A chance Chaplin may turn 
his other half-brief over to Dupont. 

George Banfield sails April 24 on 
the Homeric to look over the sound 
Situation. Believed he is going over 
on a proposition to make “Lyons 
Mail” all dialog, with Sir John Mar- 
tin Harvey. Banfield’s company, 
3ritish Filmeraft, is making pic- 
tures for Paramount, mainly for 
world distribution. 

W. J. Gell, Gaumont’s chief go- 
getter, sails April 24 for New York. 
Liable to do some business there. 

T. C. Elder is said to be quitting 
Welsh-Pearson- Elder, the unit 
which made the Harry Lauder films 
for Par here, 

Issue made April 19 of $750,000 in 
half dollar stock by London & 
Southern Super Cinemas, Ltd., was 





oversubscribed immediately the lists 
opened. 











Washington, April 30. 

Greater significance is given the 
State Departmént’'s protest, by Dr, 
Julius Klein, new Assistant Seere- 
tary of Commerce, than just to in- 
form the foreign governments 
named that high handed and ar})i- 
trary methods against American 
produced motion pictures will not 
do. 

This former head of the Com- 
merece Department bureau of fore 
eign and domestic commerce char- 
acterizes the protest as a declara- 
tion of policy by this government. 
He states that pictures are not the 
only industry “being picked on.” It 
was because of the magnitude and 
interest held by all peoples every- 
where that this government came 
to the aid of the producers. “If the 
foreign governments were to be 
permitted to get away with this 
thing in connection with American 
pictures it would act as an open- 
ing wedge that nothing could stop,” 
said Dr. Klein. 

Returning from a European tour 
of the offices of the Commerce De- 
partment Dr. Klein describes the 
legislative and administrative moves 
of the several powers named in the 
protest as violating the agreement 
entered into at the Geneva Eco- 
nomic Conference in 1927. These 
powers and 40 others all agreed to 
do away with trade barriers. Most 
of them, however, are clinging on 
to the restrictions placed during the 
war and, as in the case of the pic- 
tures, going even further. 


Reverse Angle : 


In defense of the foreigners Dr. 
Klein stated they look to their gov- 
ernments from a different angle 
than do Americans. “In the U. S.,” 
said the Secretary, “big business 
rises up in arms against government 
interference, or help, or whatever 
you wmay wish to call it. In Europe 
as soon as an industry suffers any 
reverses, or a crisis, it literally runs 
to its government for help. With 
many foreign governments in con- 
stant political flux the films are a 
valuable weapon for their purposes, 
Social influence of American pic- 
tures is not wanted because of for- 
eign difference in status.” 

Speaking of the representatives of 
the American film companies abroad 
he stated the difficulties of compe- 
tent and continuous representation 
had been overcome. “Not only the 
individual companies, but the asso- 
ciations, too, are now excellently 
represented and are co-operating 
with government officials. If they 
will continue along these lines we 
ean go through with the protest.” 
Dr. Klein sees a long fight ahead 
in connection with talking pictures 
abroad with it also a question on 
sound pictures. On the former the 
natural question of lancuages with 
every solution as offered to date 
not the real answer. On the latter, 
foreigners have no musician over- 
head to cut and no high union de- 
mands to worry about. : 


Another Big Flotation 


London, April 30. 

sritish Screen Productions, Max- 
jimfilm in Germany and Rayart 
Productions in America are affili- 
ated in a new dialog production 
tie-up arranged by George Pear- 
son, 

New concern, Anglo-American- 


German Talkie Company, will bring 
out a $4,250,000 stock issue May 8. 

Seymour Hicks leaves stage to 
become chief director of new com- 
pany. 


GUITRY-PRINTEMPS’ TALKER 
Paris, April 30. 
Plans are maturing for a French 
dialog feature to be made with 
Sacha Guitry and Yvonne Prin- 
temps. 
Jacques Haik system of recording 
is to be used. 


FOX CASTING PLACE 


Los Angeles, April 30. 
Hereafter all casting for Fox- 
Hills Movietone City will be handled 
at the Fox studios in Hollywood. 
Maitland Rice, in charge of the 
talker casting office, will assume the 
position of assistant production 
manager at Fox Hills. 





“Murder” Taiker 
Paramount will do “Murder on B 


Deck,” the Vincent Starrett best- 
seller of the Crime Club Series. : 
A talker. : 


vt 





Foreign Film Bans; * 
Not Only Industry Being Picked On 














.| SUMMER TALKERS LOOK BIG | 
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NO) HOLD BACK 
ON RELEASES 


Extra Strong List of Screen 
Attractions in Sight — 
Current Fashions in Films 
Changing Too Rapidly to 
Chance Delay in Exhibi- 
tion 





—_— -—— 


AN ALL-SOUND POLICY 





Theatre chain executives are pre- 
paring fer the strongest lineup of 
picture attractions of any quarter 
for any year during the coming 
summer. There will be from 15 to 
20 surefire $2 smashes released for 
the regular houses within the next 
four months. 

With this lineup of tested and 
proven box office power, wired pic- 
ture houses should have the best 
summer business of any season to 
date. With the evident quality of 
these pictures it is Iikely that al- 
most all wired theatres will have all 
sound prgorams only, doing away 
with stage shows and bands as un- 
necessary both for cost and in slow- 
ing up the tempo of the quickly 
moving talkers. 

All-sound policy trials have been 
decided on by one of the largest 
chains with plans for as many 
houses as are likely to lend them- 
selves to an all sound policy being 
perfected. Talking shorts and diaiog 
comedies will be booked in to re- 
place stage shows and bands. 

Though perhaps expensive for 
smaller theatres the chains stand to 
make the largest profits on record 
with their all sound programs, elim- 
inating all stage show costs and 
with that also musicians and stage 
hands over the hot spell. 

This is the first time known of 
where such a quantity of pictures 
of the strongest box office calibre 
have hit the market at approxi- 
mately the same time. The prac- 
tically unanimous release is due to 
conditions which may never again 
be paralleled. Distributors are re- 
leasing generally with little or no 
ceremony, even the topnotchers be- 
ing given only a perfunctory stay 
on Broadway at $2 before being 
sent into the regular runs, 

Warner Bros. started releasing $2 
talkers after a brief Broadway pre- 
lim and all other distributors are 
now proceeding in a similar fashion. 
If held back for the new season 
talker tastes may change, or al- 
ways handicapped in the event that 
something better along the same 
lines may be turned loose in the 
general runs ahead of the special. 


Releases 


Heading the lst of box office at- 
tractions are the two outstanding 
dramatic smashes of the season be- 
fore last, “Burlesque,” and “Broad- 
Way.” “Madame X,” M-G-M’s latest, 
topping everything dramatic pro- 
duced in talkers to date, is also on 
the list. “Coconuts,” Marx Bros.’ 
comedy talker, will be given a short 
run on the street as a special, but 
is also slated for general distribu- 
tion this summer. Several musical 
productions, “The Desert Song,” “Fox 
Follies,” “Words and Music,” “Show 
Boat,” and two or three musical 
comedies, “Broadway Babies,” and 
“The Broadway Melody,” are on the 
books. 

Among the others are “Innocents 
of Paris,” “The Trial of Mary Du- 
gan,” “Bulldog Drummond,” “The 
Squall,” and “Twin Beds.” In the 
lineup as above Paramount has 
three, First National three, Metro- 
Goldwyn-Mayer three, United Ar- 
tists two, Universal two, Fox two, 
Warners one. 

Radio Pictures will not have any 
specials on the street until early 
in the fall, “Rio Rita” being sched- 
uled to go into production in July. 
“Syncopation” has been releas- 
ed. “Hit the Deck” and “No, No, 


{Continued on page 32) 
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AUTO OPPOSISH 





With the advent of some 
nice weather and the removal 
of the canvas covers from tbe 
Henrys an exhib has figured 
that the sale of every five gal- 
lons of gas meant two seats 
right out of his theatre. 

It hag been generally con- 
ceded that the biggest opposish 
to the picture houses is the 
auto when the weather is right. 
More so as the number of cars 
in use increase over the coun- 
try. 


R-K-0 Studios Reopen 


Los Angeles, April 30. 

After three months devoted to re- 
construction and preparing for next 
year’s program, RKO studios have 
resumed production with two units 
in work, 

This is beginning of a program 
for 30 pictures with each produc- 
tion on a 24-day working schedule 
for the program type and seven 
weeks for specials. 

Studio plans to 
group by Feb. 8. 














complete the 





Radio’s Lineup 


Los Angeles, April 30. 

Radio’s present production per- 
sonnel consists of three associate 
producers, five staff writers, five di- 
rectors, and nine players under con- 
tract for more than one picture. 

Associate producers in charge of 
William LeBaron are Henry Hobart, 
Luther Reed and Miles Connelly. 
Staff writers are Eugene Walter, 
Jane Murfin, Maude Fulton, John 
Russell and John Brownell. Direc- 
tors, Mal St. Clair, Herbert Bren- 
non, Wesley Ruggles, William Cow- 
en and Bert Glennon. Contract play- 
ers—Bebe Daniels, to star in four 
pictures, and Olive Borden and 
Betty Compson, a like number. 
Three Moore Brothers are under 
contract for one picture with option 
for more while Rod La Rocque will 
star in three, leaving Sally Blaine 
and Hugh Trevor under long term 
contracts to appear as featured 
players. 





W. E. Infringement Suit 


Toledo, April 30. 

Silverphone Corp., Malden-Toledo, 
Inc., and C, A. Fox, are named de- 
fendants in two suits filed in fed- 
eral court here by Western Elec- 
tric. 

Infringement of patented loud- 
speaking telephone receivers used 
in public addregses and talking mo- 
tion picture equipment is charged. 





“ GILBERT’S WESTERN 
Los Angeles, April 30, 

John Gilbert’s first under his new 
M-G contract will be “The Saga,” 
based on the life of “Billy the Kid,” 
which may become the ultimate 
title. 

Willard Mack is making a dialog 
adaptation of the story, taken from 
the play of some years back. Pro- 
duction scheduled for July 1. 





STARRING POWELL 
Los Angeles, April 30. 

As a result of clicking in dialog 
pictures, William Powell has been 
elevated to stardom by Paramount. 

He will top his next release, “The 
Greene Murder Case.” Is now com- 
pleted. 





DOLORES’ SONGS 
Los Angeles, April 30. 

Dolores Del Rio will sing three 
times in “Evangeline.” 

Premiere is slated for the last 
week in May. New Orleans has 
asked for the premiere of this no- 
dialog feature. 





Garnett’s Stunting 
Los Angeles, April 30. 
Tay Garnett, directing Pathe’s 
“The Flying Fool,” did his own 
stunt flying in the picture. 
Garnett was an instructor in the 
naval air force during the War and 
had his license renewed a month 
ago. 








$300 Home Talker for 
Standard Film Machines 


A. Pam Blumenthal, head of the 
Home Talkie Machine Corp., will 
shortly announce the production of 
a home talker with a larger base 
which will accommodate full sized 
records. Idea igs that any Vitaphone 
or Movietone production can be 
shown if a projector handling 
standard film is used. 

With the completion of produc- 
tion-and distribution plans for this 
new base for home talkers, Blumen- 
thal will line up production of fea- 
ture length talking pictures to be 
shown in homes exclusively, either 
through the 16 mm or full size ma- 
chines. 

Portable home talker capable of 
playing full size Vitaphone attrac- 
tions, with incidental equipment, 
will probably cost in the neighbor- 
hood of $300. Production of shorts 
and feature length talkers will like- 
ly be made at the RCA studios here. 

In the extensive use of its port- 
able souna device now well launch- 
ed Stanley Advertising, industrial 
film producers, also headed by 
Blumenthal, is making industrials 
with sound. Lineup of industrial 
users of Stanley’s new productions 
includes Consolidated Gas, Phila- 
delphia Savings Bank, American 
Car and Foundry, Gorham’s Bowery 
and East River Bank, Canada Dry, 
Namm Departmental store and 
others. 








Paramount’s 16 


Los Angeles, April 30. 

With 16 pictures under way, all 
departments at Paramount studios 
are working night and day in an 
effort to get productions out on re- 
lease schedule dates. 

Seven pictures are now being 
filmed, three are in final prepara- 
tion, and six are in the cutting 
room, 


JUNE CONVENTIONS 


New York and June mark the time 
and place for most of the film con- 
ventions this year. Time has been 
set by Hays so as to give all com- 
panies a chance to unload product 
together in view of the changes 
made by the introduction of sound. 

Warners is the latest to fall in 
line, starting its conclave here-June 
15. 


DOT JANIS REPLACES LUPE 


Los Angeles, April 30. 
Dorothy Janis will play the part 
originally assigned to Lupe Velez in 
“Lummox.” Latter rebelled against 
the type of character she was to do 
in the picture. 
Miss Janis came to U A from 
M-G-M, where she played opposite 
Ramon Novarro in “The Pagan.” 


FINALLY ACCEPTED 


Los Angeles, April 30. 
_ Fox has finally accepted for pro- 
duction Sonya Levine’s adaptation 
of “Behind That Curtain.” Story 
was adapted by half a dozen writers 
previously. 
It is now much changed about 
with Irving Cummings to direc.t 


82 CLOSE-UPS 


Los Angeles, April 30. 
In “Dr. Fu Manchu,” a mystery 
picture, Paramount made 82 close- 
ups of players, besides a number of 
others of inanimate objects. 
These will average about 15 to a 
reel, 

















Eric “Menacing” Again 
Los Angeles, April 30. 

Eric Von Stroheim has been sign- 
ed as the heavy for “The Great 
Gabbo,” to be directed by James 
Cruze. 

Title has been changed from ‘‘The 
toad Show.” 





Takes Government Job 
Los Angeles, April 30. 
Frank Murray, on the Fox studio 
publicity staff for six years, has re- 
signed to go to Washington, D. C. 
He will be in the government de- 
partment of public relations, 
Lake’s Destination 
Los Angeles, April 30. 





ANGELS 


By J. C. Nugent 





The first thing we learned on the 
speaking stage was that the man 
row, and the man in the last seat 
right, in the front row, and all be- 
tween them, should be able to see 
the play. 

Thus the director instilled into 
the beginner the consciousness of 
an imaginary line running from the 
middle of the stage at the foot- 
lights straight back to the scenery, 
flat or drop, as the case might be, 
and this imaginary line was called 
the center. Another imaginary line 
ran from the left proscenium to 
the end of the center line at the 
back, and a similar one from the 
right proscenium edge to join it and 
the center line at the extreme back. 

This formed a V-shaped angle 
within which only could the action 
be seen. Necessarily much action 
had to take place in the upper 
corners as in the case of groups 
and grouping, but some action in 
the center had to make intelligible 
to those who could not actually see 
what was going on in those corners. 

In the old technique of the speak- 
ing stage a man right of center 
kept his left foot and left hand 
preferably in advance, thus throw- 
ing his front partially toward the 
audience. The man on the left of 
center advanced his right foot and 
hand, preferably likewise. Of course 
when the sense of the text called 
for a departure from this arbitrary 
general principal, the sense was re- 
garded first. For instance, in hand 
shaking, no one went so far as to 
have the man on the left use his 
right hand and the man on the 
right use his left hand. 

The angle of vision narrowed as 
it went up-stage. In the moving 
picture technique, this is reversed. 
From a given opening the angle of 
vision becomes wider instead of 
narrower, from the single, central 
eye of the main camera. Through 
an opening no larger than a double 
door, for instance, you can see 20 
miles in the background a width of 
countless miles. A distance of sea 
as wide as could be seen through 
any such opening in nature. That 
distance is limited only by the curve 
of the earth, a matter of sqme three 
or four miles, I believe. If there 
are mountains or promentories, we 
can see to Helena, Mont., and gone. 


Starting from Scratch 

I am too vague on particulars out 
here as yet to talk more about 
moving pictures, It takes a long 
time to get one’s outlines. My im- 
pression so far is that it is like a 
dress rehearsal of the Day of 
Judgment. You meet friends you 
never knew you had and ac- 
quaintances you had long forgotten, 
The beautiful] part of it is that they 
all start fr-m scratch, as in Barrie's 
play, “The Admirable Creighton.” 
You remember he was with a group 
who were ship-wrecked on an 
island where each had to make good 
regardless of former grandeur or 
condition of servitude. Being a 
Lady’s servant in England, he be- 
came the Lady’s master on the 
island because he could cook and 
chop wood and the Lady couldn't. 

All that the Lady could do in 
England was about as useless as 
the knowledge the limited New 
York actor brings to Hollywood. 
However, the Lady learned to chop 
wood and cook and a few things, 
and, the first meehanica] requisites 
having been supplied, and more 
artistic ones having gradually be- 
come necessary, she, having the more 
artistic brain, might have again be- 
come his superior. As it happened, 
the ship from England came too 
soon and each returned to his 
proper sphere. Of course some 
ladies never would have learned and 
some servants never would have 
been capable of learning. The 
battle is always to the strong. 

Well, let’s see, I have been here 
five days. I met Guthrie McClintic. 
I am here to write, act and direct. 
I hope I get a chance to direct Mc- 
Clintic. He has directed me. I 
would teach him how to take a 
joke. 

On the train was Fannie Hurst, 
the radiant lady of literature, She 


Arthur Lake's five-year contract has a fine-looking, interesting hus- 


with Universal expires in July. He 
may go with Fox or First National, 


band, damn it! 


Around the hotel lobby I met in> 


turn Charlie King, he of “Broadway 
Melody”; Anita Page of same, and 
others; Fred Niblo, a friend of yore 
and deservedly a high man here; 
had a glimpse of Jolson in a tuxedo, 
looking younger than ever; of 
Willie Collier, Chuck Reisner, Sam 
Woods, Gladys Unger, and, oh, yes, 
one who was, and I think still is, 
the greatest of true broad Irish 
comedians, Tom Nawn. 

Joe Keaton, the famous Buster 
whom I last knew as a kid and 
remember particularly because, as 
a vaudeville child, he was always 
quiet and polite. I remember his 
tipping his hat when calling me 
“Mister Nugent.” No wonder he 
has been very successful. I have 
always noticed politeness in young 
actors and performers. Sammy Lee, 
also out here prominently, always 
had, to me, that quality and a cool, 
unpretentious poise which gets 
young professionals farther in 
America than any other one qualifi- 
cation that I know of, 

I have had pleasant chats with 
Clifford Brooks, Gus Edwards, 
Jimmy Forbes, Willard Mack and 
many friends of olden days. Of 
course, the big kick was to see 
Elliott, boy of my heart, on the 
Metro-Goldwyn-Mayer lot, and feel 
the joy of seeing him shot. 


Retaining Only 2 Cohan 
Tunes for “Johnny Jones” 


Los Angeles, April 30. 

First National will retain but two 
original George Cohan tunes in “Lit- 
tle Johnny Jones,” which this stu- 
dio will do as a musical comedy. 
“Give My Regards to Broadway” 
and “Yankee Doodle Dandy” will be 
used, 

Herman Ruby and M. K. Jerome 
have been assigned to write addi- 
tional music. This is the Eddie 
Buzzell picture, 


Fairbanks’ “If” 


Los Angeles, April 30. 

Douglas Fairbanks intends fol- 
lowing “Taming of the Shrew” with 
“If I Were King.” Rights to the 
play, adapted from the novel, are 
owned by Fairbanks. 

Actor-producer estimates the 
Shakespearean picture will require 
six weeks, carrying him to the end 
of July. This will enable him to 
finish his own picture during the 
present year. 


42 Sun Arcs 


Los Angeles, April 80. 
An interlor-exterior set for Para- 
mount’s “Magnolia” carries the 
heaviest electrical load of carbon 
lamps ever assembled on a stage 
for a dialog picture. 
Of the 22,000 amperes pulling on 
the set, 16,500 were from carbon 
lamps, 42 of which were sun arcs. 


ROBINSON’S DUAL DUTY 
Los Angeles, April 30. 

Casey Robinson, until recently a 
film editor and scenarist for First 
National, has been placed under 
contract by M-G-M to write and 
direct his own dialog story. Title is 
“The Masquerader, 

Robinson is 23, and the youngest 
of the megaphone wielders in Holly- 
wood at present. 


MARTHA FRANKLIN DIES 
Los Angeles, April 30. 
Martha Franklin, 60, screen act- 
ress, died of a heart attack in Hol- 
lywood April 19. Her last picture 
was “Younger Generation.” 
She is survived by her 
Sydney Franklin, actor, 

















brother, 





Barbara Leonard Opposite 
Los Angeles, April 30. 
Barbara Leonard will appear op- 
posite Charlie Chase in the Roach 
talker. It will be released through 
Metro, 
Haines’ Track Story 
Los Angeles, April 30. 








3yron Morgan is writing an origi- 
nal on race track life for M-G-M 
lcalled “Speedway.” 

William Haines is to be starred. 
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“Barker” $25,500; “Desert Song” $24,000 





“Melody” Slips, $28,000—“Coquette” Going in High 


at $30,000—“Black 


Los Angeles, April 30. 


(Drawing Population 1,450,000) 
Weather: Fair 


One of those off weeks. Likely 
that the locals are counting their 
dimes and quarters pending the ar- 
rival of summer tourists within the 
next few weeks. This is an annual 
thought for the all-year-around 
residents. Theatres_are the first to 
feel it with the picthre houses nat- 
urally getting a heavy whack. 

In its third week “Coquette” led 
the town by about $1,500 with the 
Paramount getting second money 
on Dix’s “Nothing But the Truth” 
at $29,400. State did not get the 
break with “The Barker” that was 
anticipated at $25,500. Had Clark 
and McCullough on the stage, too. 
Picture played -the Carthay Circle 
a few months ago. 

“The Desert Song,” in its third 
week, did very well with quite a 
number of repeat customers who 
like the tunes. Sophie Tucker 
helped the Hillstreet and “Molly and 
Me,” a T-S part talker. “Syncopa- 
tion” took a nose dive on its initial 
stanza at the Criterion. Goes out 
May 1. “Iron Mask,” at the Carthay 
Circle for its seventh week, is nearly 
petered out. May 8 will see “The 
Black Watch” (Fox) here. 

“Chinatown Nights,” at the Egyp- 
tian, was nothing at all from the 
take standpoint, while “Making the 
Grade,” at the Foulevard, just about 
made the grade for the house. 

Estimates for Last Week 

Boulevard (Fox) “Making the 
Grade” sound (Fox) (2,164; 25-50). 
Nothing to brag about; stage show 
credited with about half of the $6,- 
000. 

Carthay Circle (Fox) “Iron Mask” 
sound (UA) (1,500; 25-$1.50) (7th 
week). Has overstayed its time; 
around $7,600 and another week to 


go; “Black Watch” dialog (Fox) 
here May 8. 
Criterion (Fox) “Syncopation” 


dialog (Radio) (1,600; 25-75) (1st 
week). Buyers wouldn’t go for it 
despite ' good selling campaign; no 
profit at $8,600. 

Egyptian (UA-Fox) “Chinatown 
Nights” dialog (Par) (1,800; 25-75). 
Wally Beery picture n.s.g.; $6,700. 

Grauman’s Chinese (UA) “‘Broad- 
way Melody” (dialog) (M-G) (2,- 
028; 50-$1.50) (18th week). With 
most of winter tourists gone, slipped 
a bit; still healthy though at $28,- 
000. 

Hillstreet (R-K-O) “Molly and 
Me” dialog (T-S) (2,942; 25-75). 
Draw on week mostly credited to 
Bophie Tucker; $16,500. 

coouts State (Loew-Fox) “The 
Barker” dialog (FN) (2,042; 25-$1). 
Too soon after Carthay Circle; with 
Clark and McCullough at head of 
¥F. and M. unit responsible for tilting 
draw to $25,500, which isn’t the boil- 
ing point. 

Paramount (Pub) “Nothing But 
the Truth” dialog (Par) (3,595; 25- 
75). With trade off all around, Dix 
film did nobly in getting $29,400. 

United Artists (UA-Pub) “Co- 
quette” dialog (UA) (2,100; 25-$1) 
(3d week). Mary Pickford seems to 
be marvel of the town; drawing 
them from early morn till late at 
night; for the stanza $30,000 claimed. 

Warner Bros. (WB) “Desert 
Song” dialog (WB) (2,756; 25-75) 

(34 week). Just dropped a little 
below week before; around $24,000 
okay. 


Jannings’ ‘Betrayal’ Falls 
Down in St. L.; $17,600 


St. Louis, April 30. 


(Drawing Population, 1,025,000) 
Weather: Rain and Fair 
Business was hurt by rain the first 
half of last week. All houses had 
good attractions but were limited 

on comedy. 

Biggest surprise was the way 
Janning’s film, “Betrayal,” failed to 
pack ’em at the Missouri. Jannings 
has always been a favorite here. 

Estimates for Last Week 

Ambassador (3,000; 35-50-65-75)— 
“The Letter,” dialog (Par). Did 
very well; $25,100. 

Fox (6,000; 35-75)-—-“Romance of 








Underworld,” sound (Fox). Good 
crook picture and stage show; 
did fairly. 

Loew’s State (3,300; 25-35-65)— 
“Coquette,” dialog (UA). Mary 
Pickford’s talker okay here; $30,100. 

Missouri (3,800; 35-50-65-75)— 
“Betrayal,” sound (Par). Not 
deemed vp to Jannings’ previous 
work; Harry Rose’s stage show; 
$17,600. 

Grand Central (1,700; 50-75)— 
“Show Boat,” dialog (U). Opened 


to $2 premiere Friday of previous 
week; 


Watch” Following “Mask” 


- + 








Acrobatic Yessers 





One of the choicest yes-man | 
stories coming out of Holly- 
wood is that of a picture man 
who had a screen test of a 
promising gir] which he wanted 
a certain west coast producer 
to review for an opinion. 

The executive was agreeable, 
and said: “Sure, my committee 
and I will take it up at our 
usual 3 o'clock projection room 
sittings any afternon you say.” 

The agent, trying to sell his 
screen possibility through that 
committee stuff’ was the nuts, 
but after some hawing it was 
agreed that the executive’s 
yes-men be permitted to voice 
their opinions first, following 
which their chief would say 
his little say. The idea was, of 
course, to get the yessers’ real 
opinion first without being in- 
fluenced by their boss. 

The short reel of the girl's 
test was shown and the quartet 
committee then voiced opinions. 

“Great!” said the first. 

“Marvelous!” second’s. 

“Swell!” third chimed in. 

“I think it’s lousy,” was the 
production manager's decision. 

‘Up spoke Yes-man No. 1: 
“Great, if the gal didn’t look 
so bowlegged.” 

“Marvelous, if that cast in 
her eye didn’t spoil it,” Yesser 
No. 2 qualified. 

“Swell,” No. 3 reiterated, “if 
her profile were better.” 


“Sonny Boy” $26,300, 0.K.; 
“Letter” Fair in Minn. 


Minneapolis, April 30. 


(Drawing Population, 500,000) 
Weather: Favorable 


Last week was a sharp disap- 
pointment for nearly all local 
amusement palaces. Grosses turned 
in by highly touted pictures ran far 
under expectations. Looks as 
though a spring slump has hit the 
town. . 

Comparatively, a legit stock made 
the best showing. Next in line for 
mention was “The Bridge of San 
Luis Rey,” at the Hennepin-Orphe- 
um. This had not been anticipated 
as possessing heavy pulling power. 
It failed to come within miles of 
shattering records, but, unsupport- 
ed by strong vaude, it drew several 
hundred more smackers than the 
heavily exploited and preceding 
“Syncopation.” 

Critics raved about “The Letter,” 
at the State. So did discriminating 
moviegoers, but among the general 
fans there was considerable diver- 
sity of opinion. Trade was far from 
hot. At the Minnesota “Sonny Boy” 
proved an ace matinee attraction 
but a night weakling. “Queen of 
the Night Clubs,” Lyric offering, 
also fell down on pulling power. 
Texas Guinan didn’t mean much in 
this almcst night-clubless town. 

Estimates for Last Week 

Minnesota (F. & R.-Publix) (4,- 
200; 75)— “Sonny Boy,” dialog 
(WB) and Publix unit. First-class 
program for the kiddies, with excel- 
lent matinee trade; drop in night 
takings counterbalanced by mati- 
nees; around $26,300. 

State (F. & R.-Publix) (2,300; 60) 
—‘The Letter,” dialog (Par). Dif- 
ference of opinion all over town: 
play presented here in stock several 
months ago and flopped; stage show 
pleased; around $16,800, disappoint- 
ing. 

Hennepin-Orpheum (R-K-O) (2,- 














890; 50-60)—‘“Bridge of San Luis 
Rey,” sound (M-G), and vaude. 
Fact that its stars are unknown 


hereabouts and that it is a costume 
picture was expected to mitigate, 
but drew heavily on the book; 
vaude bad and about $14,200 fair. 

Lyric (F. & R.-Publix) (1,300; 35) 
—“Queen of the Night Clubs,” dia- 
log (WB). Following “Night Club” 
at this house hurt it; around $4,100, 
poor. 

Pantages (Pantages) 


(1,600; 
50)—"“Hit of the Show” 


(Col) and 


25- 


vaude. Moderately satisfactory, but 

contained nothing resembling mag- 

net; about $5,200, not. so good. 
Shubert (Bainbride dramatic 


stock) (1,400; 50-$1.25).—“The Sap.’ 
Raymond Hitchcock, guest star. 
Scored Knockout hit; nearly $8,000, 





very big here. 




















PRINCE OF WALES, PATRON 


One of the season's outstanding 
social events is the “Toc H” * Ships 
Boys Club benefit performance. 
This year on the Aquitania with a 
MEYER DAVIS ORCHESTRA as 
the entertainment feature. 

The PRINCE OF WALES knew 
Talbot House * as a Grenadier Lieu- 
tenant and has been its never-fail- 
ing patron. 


“| ETTER’S” GOOD WEEK 


Did $8,800 at Keith’s Victory, Prov. 
—$1,500 Over Average 


Providence, April 30. 
(Drawing Population, 315,000) 
Weather: Unsettled 
Another record crashed last week 
when “Coquette,” playing six shows 
a day at Loew’s State, pulled close 
to $28,000. Feature holds over. 
Good pictures helped the other 
houses, despite heavy rain over the 
week-end, “The Letter,” at the Vic- 
tory, gave this house the first real 
break it has had in many weeks. 
Estimates for Last Week 

Loew’s State (3,500; 15-50)—“Co- 
quette,” dialog (UA). Program of 
shorts okay; Pickford stays another 
week; great business with matinees 
brisk; about $800 short of record; 
close to $28,000. 

Majestic (Fay) (2,200; 15-50)— 
“Conquest for Love,” dialog (WB), 
and “Stolen Kisses,” dialog (WB). 














Both films caught much favor; 
about $12,900; good. 

Strand (Ind) (2,200; 15-50)— 
“Nothing but the Truth,” dialog 


(Par), also “Eternal Woman” (Co)). 
Dix feature talk of town; Burton 
Churchill, stock favorite here, in 
cast, and played up big by house; 
$12,500 reported. 

Victory (RKO) (1,600; 15-50)— 
“The Letter,” dialog (Par). House 
got first real break in weeks, $8,800; 
around $1,500 or so over what house 
has been getting. 

Fays (Fay) (1,600; 15-50)— 
“Haunted House,” dialog (FN), and 
vaude. Feature caught praise; close 
to $10,500; fair. 


“MASK” TO $19,000; 
FAIR IN BALTIMORE 


Baltimore, April 30. 
(Drawing Population, 925,000) 

“Broadway Melody” continues to 
be the screen wonder of the year. 
After playing to over 8 per cent. of 
the town’s population at the Stan- 
ley, picture was moved to the 
smaller Valencia and is now in its 
fourth week there. This week it 
establishes another precedent by 
showing simultaneously at the Val 
and the uptown Parkway. 

Despite big outdoor opposition, 
the races and Home Products Week, 
picture business was up nicely. 
“Close Harmony,” at the Century, 
got a good draw and the New was 
okay with “Speakeasy,” and film is 
holding over. For the first time in 
many weeks, the _ screen _ fare 
eclipsed the vaude at Keith’s. “Man 
Who Laughs” was the film. 

Estimates for Last Week 

Century (Loew), “Close Har- 
mony,” dialog (Par) (3,200; 25-60). 
Well liked and played to nightly 
turnaway; stage unit, “Laces and 
Graces” came in for exceptional 
comment; business up for $23,000. 

Stanley (Loew-Stanley-Crandall) 
“Iron Mask,” sound (UA) (3,600; 
25-60). Got usual Fairbanks draw, 
which is satisfactory but not sensa- 
tional in this town; matinees rather 
good, especially Saturday; business 
up to about $19,000. 

New (M. Mechanic) “Speakeasy,” 
dialog (Fox) (1,800; 25-50). Best 
this house has had in months and 
holds over, 

Valencia (Loew, U A) “Broadway 
Melody,” dialog (M-T) (3d week). 
Steady intake continued at this ele- 
vator hours; first three-week en- 
gagement in this house since “Big 
Parade”; about $8,000; satisfactory. 

Keith’s (Schanberger’s) “Man 
Who Laughs,” sound (U), vaude 
(3,200; 25-50). Picture was the big 
attraction last week; good at about 








$14,000. 

Parkway (Loew-U A) “Duke 
Steps Out,” sound (M-G) (1,000: 
15-35). Went big at the downtown 


Century and ditto at this select up- 





town stand; about $4,800, 


———— 


Think House Policy Secondary 
To Quality of Program—ts 
Idea of Public in Portland 








GUM-CHEWING BOOM 





Los Angeles, April 30. 

Rigid rule against smoking 
on stages may be hard on 
players, but is soft for chew- 
ing gum manufacturers. Be- 
fore starting on a day’s—or 
night’s—work smokers. stock 
up on gum where formerly 
they laid in their supply of 
cigarets, 

When under call but not be- 
fore the camera, jaws of suf- 
ferers rise and fall in fierce 
precision, 


$30,500 FOR GRANADA’S 
FIRST ALL-SOUND WEEK 


San Francisco, April 30. 
(Drawing Population, 762,000) 
Weather: Clear 
General spurt noticeable last 
week, Almost every Market street 
film house showed improvement 
New policy of all sound and no 
presentations at the Granada was 
successful. Theatre had one of its 
big weeks of the year at $30,500 on 
“Wild Party,” which moved to the 
St. Francis for a second week. 
With a wow of stage show and 
“The Duke Steps Out,” the War- 


field shot far ahead of the preceding 
week. Lynn Cowan, m. c., ended his 
first week a prime favorite and total 
here was $35,500. California changed 
its bill Thursday, “Divine Lady” 
supplanting “The Letter.” 

Three openings were staged 
Thursday with a duo rearrangement 
of bills at the two Wagnon houses, 
“Hearts in Dixie” went into the 
Davies. This is the first time Wag- 
non has digressed from the Warner 
banner since he entered the picture 
game. 

Estimates for Last Week 

Warfield (Loew) (2,672; 50-65-90) 
— ‘Duke Steps Out,” sound (M-G). 
Second largest Saturday and Sun- 
day biz in history, resulted in about 
$35,500. 

Granada (Publix) (2,698; 35-50- 
60-$1)—“Wild Party,” dialog (Par). 
They like Clara Bow, and business 
took a big jump; $30,500; no stage 
show. 

California (Publix) (2,200; 35-50- 
65-90)—“The Letter,” dialog (Par). 
Showed pronounced increase; week 
ended to near $23,000. 

St. Francis (Publix) (1,275; 35-50- 
65)—“‘Canary Murder Case,” dialog 
(Par). Second time on Market 
street for $6,100. 

Embassy (Wagnon) (1,367; 50-65- 
90)—“Glad Rag Doll,” dialog (WB) 
Second week with about $9,000. 

Marion Davies (Wagnon) (1,350; 
50-65-90) —“Queen of the Night 
Clubs,” dialog (WB). One week only 
to around $10,500. 

Columbia—“Broadway 
dialog (M-G). 
$20,000. 














Melody,” 
First week to about 





Syracuse Fell for “Duke”; 
$23,000 at State—Good 


Syracuse, N. Y., April 30. 


(Drawing Population, 220,000) 
Weather: Variable 


“The Duke Steps Out,” sound (M- 
G-M), at $23,000 was cock of the 
walk here last week, this figure go- 
ing $500 beyond the figure done the 
preceding week by “Coquette,” 
(UA). 

Keith’s was second with about 
$14,000, or $1,000 less than the pre- 
ceding week. Keith got its best gate 
the last half. “Night Club,” sound 
(Par) in the first half meant. noth- 


ing; “Love and the Devil,” sound, 
ed which followed was better 
iked. 


“Simba” and the Martin Johnsons 
in person was the weakest sister of 
the week, doing about $4,000 at the 
Empire. 

Estimates for Last Week 

Loew’s State (2,908; 25-50) “The 


Duke Steps Out.” Very good at 
$23,000. 
Strand (Ind) (1,600; 20-40) “Clear 


the Decks.” Not liked. Off from 
$9,000 of “Why Be Good?” to about 
$5,000. 

Empire (Ind) (1,491; 25-40) “Sim- 
ba” and Martin Johnsons in person. 
Only $4,000; kid patronage building, 
with schools plugging. Held over. 

Eckel (Schine) (1,446; 35) “Cap- 
tive Woman.” Great at $9,000. 





Keith’s (2,514; 25-50). About $14,- 
000, average for house. 


vr 


Portland, Ore., April 30. 

Publix Portland started off with 
a bang on new all-sound policy with 
“Wild Party” as first feature and 
short talkers. Fox-Broadway also 
stood up well as principal opposi- 
tion with “Bridge of San Luis Rey” 
and Fanchon and Marco stage unit, 
Popular sense is that policy of house 
is secondary c nsideration to quality 
of show. Local Publix ads have been 
panning stage show idea as passe, 
while Broadway boosts them big, 
General public fails to get the fuss 
and wants good shows of either 
kind. 

“Show Boat” made best showing 
in town last week at Music Box at 
75c top. Did $15,000 and seems set 
for run. 

United Artists held “Broadway 
Melody” for fourth week, although 
original plan was to play only three, 


Estimates for Last Week 
Portland (Publix) (3,500; 25-60) 
“Wild Party” (Par). Good pop ate 
traction on first all-sound program, 
Sound shorts. $17,000. 


Broadway (Fox) (2,000; 35-60) 
“Bridge of San Luis Rey” (M-G-M), 
Good romance film. F. & M.’s “Fane 
tasma” stage show registered okay, 
$13,000. 

United Artists (Parker-W. C.) 
(1,200; 35-50). Fourth week of 
“Broadway Melody.” Held up fair 
to finish. $6,600. 


Music Box (Hamrick) (2,000; 50- 


75). Raised prices for first week of 
“Show Boat” (WB). Looked big 
for good run. $15,000. . 


Blue Mouse (Hamrick) (1,200; 25 
35) “Red Wine,” film feature. Busi- 
ness steady. Fair program film. 
$5,000. 


Oriental (Tebbetts) (2,700; 25-35) 
“Sal of Singapore” (Pathe). South 
Sea action film. Also Frazier stage 
players in one-act play. $8,000. 


Pantages (Pan) (2,000; 35-50) 
“Love in Desert” (U) film feature, 
program variety. Vaudeville. $9,000, 

Heilig-Hipp (Heiligy (50-$2.50). 
Three-day stand of Walker White-~ 
side (stage road show), supplanted 
stock tab revue. $6,090. Good. 

Cufwin (Henry Duffy Players) 
(1,400; 25-$1.25). 2d week, “Mother’s 
Millions.” $4,500. 


FOX, SEATTLE, OPENS 
TO $20,300—BIG 


Seattle, April 30. 
(Drawing Population, 500,000) 
Weather: Clear and Warmer 


Never a greater array of atirac- 
tions at local film theatres than last 
week. New Fox opened with 
“Broadway Melody,” and it was 
pretty clearly proven that the town 
won't stand all the Class A houses 
now here. Fifth Avenue, with 
“Speakeasy” and a pip stage show, 
suffered the worst. “Wild Party” 
was in bad spot, too, against the 
Fox opening. 

John Hamrick had two great 
bookings at his Blue Mouse and 
Music Box, vieing with the Fox, in 
“Coquette” and “Show Boat,” which 
packed ’em at both houses. It was 
a surprise that the Seattle didn’t do 
better, patrons evidently missing the 
stage show. 

Estimates for Last Week 

Seattle (Pub) (3,106; 25-60)— 
“Wild Party,” dialog (Par). Clara 
Bow name wowed in all publicity; 
started big, but week-end picked up 
greatly; stage show out; $19,500. 

Fifth Ave. (Fox) (2,500; 25-60)— 
“Speakeasy,” dialog (Fox). Picture 
liked, also stage show; Max Brad- 
field back as m. ¢.; biz very bad, 
—_ Fox opening hitting hard; $14,- 

Fox (2,500; 25-60-75) —“Broadway 
Melody” (dialog) (M-G). First 
week of new theatre; all pictures 
and music, featuring Jamie Erick- 








son, organ, and Sampietro, band 
master; great opening and biz big 
at $20,300. 


Music Box (Hamrick) (1,000; 50- 
75)—“Show Boat,” dialog (U). Open- 
ing night premiere at $2.50, then reg 
prices; picture liked and biz great; 
$14,000. 

Blue Mouse (Hamrick) (900; 50- 
75) —“Coquette,” dialog (UA). Every- 
one wants to hear Mary Pickford 
talk; very big at $11,000, 

Coliseum (Fox) (1,800; 25)—“Sin 
Sister” (Fox). Nancy Carroll a real 
draw here; lowest priced first run 
sound house in town; $3,800. 

Winter Garden (U Chain) (650; 
25)—"Border Wildcat” (U). Thriller 
going over okay; about only local 
house of note not wired; $2,400. 

Pantages (1,500; 25-60)—“Love in 


the Desert” (FN), and vaude. Biz 
off: $5,200, 

Orpheum (2,700; 25-$1)—‘“House 
of Horrors’ (FN). Second week of 





Photophone, but biz off; $8,900. 
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Special $2 Films Right Well; 
“Truth” at Par Ran Up to $79,300; 
“Girls Wild,” Roxy, Down; $85,000 


Feature of the local film business 
is getting to be the money being 
spent in the dailies day after day. 
Broadway was down to normal last 
week. 

With perhaps too much rain 
around for it to be called perfect 
show weather, nevertheless the boys 
are getting something the best of 
it from the elements. There hasn't 
been any real heat since that burn- 
up Sunday and Monday a while ago. 
7 most recent Sunday was no 
help as a heavy downpour kept the 
boys and girls home ruining what 
would have been a sure week-end 
record at the Paramount. This 
house lifted approximately $11,000 
to $79,300 for Dix’s first talker, 
“Nothing But the Truth” and 
beunded away with Rudy Vallee on 
an $18,000 Saturday. If the Monday 
pace holds house figures up, it will 
annoy $90,000 to death between Val- 
lee and “The Letter” this week. 


Other big auditoriums showed 
nothing. special, the Capitol and 
Strand having holdovers, “Duke 
Steps Out” labeled. $78,100 on its 


exit for a $169,700 fortnight, and 
“Weary River” can buy coffee on a 
two weeks’ total of $80,900, neat in 
both instances, Roxy couldn't get 
out of the rough with “Girls Gone 
Wild” and $86,000 left this house 
’way off the fairway. 

$2 Films 

Of the newcomers, “Madame X” 
looks strong at the Harris, catch- 
ing strong word-of-mouth and fine 
notices. House is depending upon a 
class draw and the women, whom 
the publicity is chasing, to send 
this one across. 

“Show Boat” snapped off $17,100 
at the Globe, which isn’t a sensa- 
tional figure but satisfactory. No 
chance of it moving to the Colony 
right away as latter house will be 
dark three or four weeks to become 
a cooling station. “Rainbow Man” 
is, spreading paper and_ getting 
along to about half its capacity at 
$12,300. “Christina” and the Gaiety 
were among the lowest of the low 
and had “Divine Lady,’ at War- 
ners, for company. 

Claim for “Alibi’ was the biggest 
week of this 44th Street run in 
nudging $18,000, while the Embassy 
maintains “Mary Dugan” is holding 


up at $9,800. Same goes for the 
Astor and “Broadway Melody,” 
which rated itself at $24,000. 


: Others 
“Coquette” retained as much 
strength as anything on the Street, 


dipping but $5,200 for a $31,800 
third week. Picture’ sticks five 
weeks. “Wild Party” finished its 
month at the Rialto to $24,600. 


“Leatherneck” had a healthy $9,200 
at the Cameo and “His Captive 
Woman” trails along fairly near 
$10,000. “Noah’s Ark” picked up 
slightly but was far from what it 
takes at $16.150. 

Estimates for Last Week 


Astor—“Broadway Melody,” dia- 
log (M-G) (1,120; $1-$2) (12th 
week). New veteran of Broadway 


sound era; $24,000 again claimed 
for Street's senior film member. 

Cameo—“The Leatherneck,” dia- 
log (Pathe) (549; 50-75) (2d week). 
Good first week; $9,200 strictly 
okay in this small seater. 

Capitol—“Duke Steps Out,” sound 
(M-G) (4,620; 35-50-75-$1-$1.50). 
Haines-Crawford feature demon- 
strated strength at $78,100 on sec- 
ond week; dual seven-day total, 
$169,700, very good. 

Central — “His Captive Woman,” 


dialog (IFN) .(922; $1-$2 (5th 
week). Retreating slowly and $10,- 
100 oke; now in fifth week, which 


some never thought it would reach. 

Colony — “Scandal,” dialog (U) 
(1,980; 50-75-$1), Laura La Plante 
film, but U star can’t draw by her- 
self along candle power row; you 
could make a living betting on un- 
der $11,000 here eight weeks in ad- 
vance if you could find any one to 
bet with; house now dark, so that 
cooling summer breezes can chase 


. each other through a network of 
pipes; reopens in three or four 
weeks. 

Criterion — “Innocents of Paris,” 
dialog (Par) (862; $1-$2) (1st 
week). Opened Friday, depending 


on Chevalier’s personal class draw 
and women to keep it alive; started 
fairly, publicity heavily stressing 
star as rave for femmes. 
Embassy—‘“Mary Dugan,” dialog 
(M-+-G) (596: $1-$2) (5th week). 
Stated $9,800 again; big figure for 
fourth week on this site. 
4th St.—‘“Alibi,” dialog (UA) 
((,323; $1-$2) (4th week). Going 
along easily; reported biggest week 
to date at $18,000; hefty jump over 
preceding stanza. 
Gaiety—“Christina,” sound (Fox) 
(808; $1-$2) (Sth week). Going no- 
where and well into red; if “Fox 
Follies” not ready soon enough 
“The Black Watch” (Fox) may be 
rushed in. 
Globe—“‘Show I 


soat,” dialog (U) 
(1,418; $1-$2) 


(sd week). Has lost 








“SHOW BOAT” $26,500 


AT CAPITAL’S RIALTO, 


$4,000 Over Old Top — 
“Speakeasy” $21,500 — 
“Canary $28,000 at Met 


Washington, April 30, 
(White Population, 450,000) 
Weather: Fair and Rain 


U's “Show Boat” did semething 
for the Rialto that nothing else has 
ever done before; it got $26,500 on 
its first seven days. That’s about 
$4,000 more than the “Sea Beast” 
(WB) record of long ago. Regu- 
larly scaled at 50-75 week days and 
75-90 Saturday and Sunday it is 
now getting a higher ante than any 


of the downtown houses. Picture 
in for an indefinite stay. 
“Broadway Melody” was some- 


thing else for the town to talk about. 
On its fourth week it got a reported 
$13,000. “Canary Murder Case” gets 
credit, too; it got $11,000 on a second 
week for the Met. 

“Speakeasy” did not garner for 
the Fox what was expected but it 
did increase takings $3,000 over pre- 
ceding week, that’s something. Pal- 
ace, with “Spite Marriage,” got its 
usual healthy figure, while the Earle, 
With “His Captive Woman,” gut a 
few hundred extra over the almost 
assured 14 grand. 

Estimates for Last Week 

Columbia (Loew) “Broadway Mel- 


ody” dialog (M-G) (1,282; 35-50). 
Fourth week ond could have gone 


more; reported $13,000. 

Earle (Stanley-Crandall) “His 
Captive Woman” dialog (IFN) (2,- 
244; 35-50). Held to $1,500 above 
the usual, $15,500. 

Fox (Fox) “Speakeasy” dialog 
(Fox) and stage show (38,434; 35- 
50-75). Plenty of comment on pic- 
ture, jumping up over preceding 
week; $21,500. 

Met (Stanley-Crandall) “Canary 
Murder Case” dialog (Par) (1,585; 
35-50). Better first week than esti- 
mated, second running to about $11,- 
000; total on two weeks $28,000. 

Palace (Loew) “Spite Marriage” 
sound (M-G and stage show (2,363: 
35-50). Habit house coming right 
back with $19,000. 

Rialto (U) “Show Boat” dialog 
(U) (1,927; 50-75-90). Compared 
with previous high, intake remark- 
able; compared with previous low, 
which was the usual week prior to 
closing for several months, $26,500 
here for seven days a knockout. 





plenty of footage and catching nice 
word-of-mouth; $17,100 big enough 
to satisfy all around; reported 
“Broadway” (U) will not reach 
here, at first supposed, for at 
least another month. 

Harris—-“Madame X,” dialog (M- 
G) (1,101; $1-$2) (24 week). Opened 
Wednesday (April 24) and got into 
action smartly; lots of praise and 
newspaper raves. 

Paramount — ‘Nothing but the 
Truth,” dialog (Par) (3,666; 40-65- 
75-85-$1). First Dix talker needled 
house for $11,000 leap, so that it 
reached $79,300; Rudy Vallee and 
“Letter” (Par) slapped over $18,000, 
record, Saturday, and despite overly 
wet Sunday, looking for $90,000 this 
week. 

Rialto — “Wild 
(Par) (1,904; 
film closed 


as 


Party,” dialog 
35-50-85-$1). Bow 
month's run to quiet 
$24,600; started big, but simmered 
quickly; kept off bottom, however, 
and ne grouches. 

Rivoli—"Coquetie,” dialog (UA) 
(2,200; 35-50-85-$1) (4th week). 
Mary more than holding her own; 
$31,800, good third week, and at 
present rate penciled for two more 
weeks instead of one. 

Roxy—‘Girls Gone Wild,” sound 
(Fox) (6,205; 50-75-$1-$1.50). Meant 
nothing to big house; $86,000 spoils 
appetites here. 

Selwyn — “Rainbow Man,” dialog 
(Sono-Art) (1,167; $1-$2) (38d week). 
Playing to about half houses in 
money; fair, considering heavy op- 
posish; spending heavy dough in 
dailies right along; $12,300 just all 
right. 


Strand—“Weary River,” dialog 
(FN) (2,900; 35-50-65-75). Stayed 
two weeks after sizeable run at 


Central: $34,000 second week, $80,- 
900 two; “Singing Fool’ (WB) 
next. 

Warner’s—“Divine Lady,” sound 
(FN) (1,360; $1-$2). Dropped off 
sharply during five weeks’ stay; 
finished on the ropes. “Desert 
Sone” (WB) arrives tonight 
(Wednesday). 

Winter Garden — ‘Noah's Ark,” 
dialog (WE) (1,494; $1-$2-$35) (8th 
week). Up bit, but not enough; 


struggling for life; $16,000. 


| “CAPTIVE 





| Oke In Buffalo—Publix House Now 
Friday Opening 





(Drawing Population, 500,000) 
Weather: Rain 
Business was moderate at the pic- 
ture box offices last week. “Broad- 
way Melody,” in its third week at 


along in excellent style. Is 
over for a fourth week. 
Estimates for Last Week 
Buffalo (Publix) (3,600; 30-40-75) 
“Hole in the Wall” dialog (Far), 
“Bubbling Over,” — unit. Due to 
change of opening date, Saturday to 
Friday, last week's figure represents 


six days only; $20,650. 
Century (Publix) (3,400; 35-60) 
“Broadway Melody” dialog (M-G) 


(3d week). Picture built steadily 
from the beginning, going to over 

22,000 second week; demonstrating 
strength and getting topnotch word- 
of-mouth; third week $18,400 and 
staying for fourth. 

Hipp (Publix) (2,400; 35-60) “His 
Captive Woman” dialog (FN) and 
vaude. Business good here with 
vaude particularly strong; $18,000. 

Great Lakes (Fox) (3,400; 30-40- 
75) “Thru Different Eyes” dialog 
(Fox). Good for estimated $17,000. 

Lafayette (Ind) (3,400; 35-60) 
“The Leatherneck” dialog (Pathe). 
Just another week, around $15,000. 


TORONTO IS MUSICAL; 
“HARMONY” $18,000 
Same as Ist Week, and “Mel- 


ody” Staying 5—British 
Film $16,000, Pan 








Toronto, April 30. 

Hold-over musicals, “Broadway 
Melody” at the Tivoli and “Close 
Harmony” at the Uptown, continued 
to mop up most of the town’s loose 
cash, although all other houses 
showed a slight hop. “Melody,” in 
its fourth week, nailed $17,000 for 
a slight drop, while “Harmony,” 
surrounded with a smartly staged 
all femme revue, equalled its first 
week at $18,000 and led the town. 
“Melody” holds over again, with 
“Singing Fool” spotted next. Up- 
town had a strong Saturday with 
“The Letter.” 

Pantages pepped up with an all- 
British program built around 
“Tommy Atkins,’ second of a series 
of World-Wide pictures to be re- 
leased here. Went to $16,000. This 
house went sound Saturday and 
turning them away with “Chinatown 
Nights.” House, seating 3,400, is 
the largest wired spot in Canada. 
Understood Famous Players is go- 
ing to spot English sound stuff here. 
Three World Wide dialog efforts are 
ready. With FP now free from 
any Paramount strings, these will 
likely get a big campaign and a 
break in bookings. 

Loew’s improved with “A Single 
Man,” which went for $11,500, with 
no particular help from the stage. 
This house also went sound Monday 
with “Duke Steps Out.” Shea's 
Hippodrome had a profitable but 
routine week with “Man, Woman 
and Wife” (Pathe) and vaude. Town 
went daylight saving Sunday. Two 
fires during the week. A small blaze 
backstage at the Uptown caused 
Slight damage and no excitement. 
House was dark. More serious fire 
at Beach, a Famous Players neigh- 
borhood, where folded curtains and 
back drops took fire from short cir- 
cuit while orchestra was going 
through overture. About 1,200 peo- 
ple were led safely to street by coo! 
work on part of ushers. 
slight. 

Neighborhoods had good week, 
with Palace, Charlie Querrie’s ac« 
nailing $4,200 on take a chance 
week. 

Estimates for Last Week 

Uptown (FP) (3,000; 30-60)— 
“Close Harmony,” dialog (Par). 
Second week unusual at this house. 
but held to first week strength and 
led town at $18,000; all femme stage 
show helped. 

Tivoli (FP) (1,400; 35-50-65)— 
“Broadway Melody,” dialog (MG). 
Still holds in fourth week at $17,- 
000; another week; “Singing Fool” 
(WB) next. 

Pantages (Eastern-FP) (3,400: 
30-60)—“Tommy Atkins” (World 
Wide). English effort with all-Eng- 
lish stage show, headed by Ella 
Shields, drew will at $16,000; sound 
Saturda: opened to S. R. O. 

Hippodrome (FP) (2,600; 30-60)— 
“Man, Woman and Wife” (Pathe). 
Good enough at $13,300. 

Loew's (2,300; 30-60)—“A Single 
Man” (MG). Some improvement at 
$11,500; house went sound Monday: 
shorts here excellent. 





Charlie McCarthy on Coast 
Charlie McCarthy, Par’s publicity 


visit to the Coast 
Harold Flavin will supervise dur- 
jing McCarthy’s absence, 





WOMAN” $18,000 | 


Hot Stuf” Not 


Shea's Century, continued to bowl | 
held } 


radio announcer and entertainer, on 








PITT STANLEY $31,500 


“Show Boat” Opens Big— 
“letter” $16,500, 2d Wk. 
—‘Melody” Sticks 


ooo 





Pittsburgh, April 30. 
(Drawing Population, 740,000) 

Film business returned to normal 
last week if no one set the town on 
fire. Ballyhoo on Stanley's new 
stage idea died down somewhat and 
gross dipped as the result. 

With “Chinatown Nights” and 
stage show featuring Kate Smith, 
hefty blues warbler, and Dezzo Ret- 
ter, Stanley dropped around $7,000, 
claiming about $31,500. Nights vir- 
tual capacity but mats were way 
off. Stage being plugged to exclu- 
sion of film at this stand now, with 
local staff jumping down to Mast- 
baum in Philly every week to catch 
show and improve on it as best they 
can in interim. Penn had “Bridge 
of San Luis Rey” for $34,500. Pic- 
ture was panned heartily by critics 
but this didn’t stop mob from g0- 
ing to find out. Presence of Brian 
McDonald, formerly local radio 
favorite, on stage may have helped 
some. Dick Leibert, organist, work- 
ing up splendid following here. 

“Broadway Melody” was the real 
surprise in its fourth week by get- 
ting around $20,000. nothing like the 
drop expected. Decided to keep it 
another fortnight. “The Letter” was 
geod for at least $16,500 in its sec- 
ond week at the Grand and prob- 
ably could have stayed longer if it 
weren't for “Show Boat” booking. 
Universal special opened Saturday 
to great biz. In on a splurge and 
should stick at least three weeks 


with “Desert Song” (WB) to follow. 
Out in East Liberty, Enright 
couldn't better mediocre takings 


with “Strange Cargo.” Liberty was 
just fair with “Lady of Pavements” 
(UA), second run, and Regent did 
ordinary biz with “Wild Party,” also 
second run. 
Estimates for Last Week 

Stanley (Stanley-WB) (3,650; 25- 
35-60) “Chinatown Nights,” dialog 
(Par) and stage show. Kate Smith 
and Dezzo Retter on stage; claimed 
around $31,500; mats way off but 
nights capacity; picture liked and 
biz jumped after middie of week. 


Penn (Loew’s-UA) (3,500; 25-35- 


60-75) “Bridge of San Luis Rey” 
sound (M-G) and Publix unit, 
“Fore.” Close to $34,500, jumping 
house about $5,000 over previous 


week; Brian McDonald, former local 


stage. 

Aldine (Loew’s) (1,900; 25-35-50) 
“Broadway Melody” dialog (M-G). 
Singing merry b. o. tune of $20,000 
in fourth week; longest any picture 
has ever stayed here at pop prices; 
looks set for another fortnight; re- 
action expected this week. 

Grand (Stanley-WE) (2,000; 
75) “The Letter” dialog (Par). 
$16,500 in second and last 
could probably have stayed longer 
but “Show Boat’ (U) booked in; 
latter opened big Saturday. 

Enright (Stanley-WE) (3,300; 25- 
35-40-60). Fast Liberty’s de luxe 
house hardly moving along; 
“Strange Cargo” dialog (Pathe) re- 
ceived heavy panning; stage show 
didn’t mean a thing; business still 


50- 
Did 
week; 





Damage | 


chief, left last week for a month's 





off. 


B’klyn Par Up, $53,200; 
— “River’s” H. 0., $26,300 


Brooklyn, April 30. 
A good week all around. Weather 





fair and business growing. The 
Paramount, which has been suf- 
fering for sometime, got a better 


break last week with “Nothing But 
the Truth,” and a radio show with 
plenty of publicity in the dailies 
helped. Showed $53,200, but could 
rise to higher figures. 

Strand held over “Weary River” 
on $26.300. 
° Estimates for Last Week 

Paramount — “Nothing But the 
Truth” (Par), dialog; (4,000; 35-50- 
75). Went over big with good stage 
show; $51,500 somewhat better than 
past month, but room for more. 

Strand — “Weary River,” dialog 
(F.N.) (2,000; 25-35-50-75). Held- 
;over for a second week and made 
| $26.300, fine. 
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VARIETY 3 


So Hot at $39 000 at 
“au aw». Oriental: “Duke” $58,000 for B & K Ace 


PENN’S ‘BRIDGE’ $34,500: 


Chicago, April 39. 
Rain and Fair 


layout 
ones, 


Weather: 
Last 


couple of 


week's revealed a 
hot “Duke Steps 
Out” shot the Chicago up to $538,- 
000, and “Coquette” went wild at 
United Artists for a $45,000 start. 
Makes two winners in a row for U. 
A., “Iron Mask” establishing a new 
mark of $47,000 on its opening weck. 
Alice White, in “Hot Stuff,” at the 
Oriental, didn’t turn out to be that. 
House dropped to $32,000 despite the 
title appeal. “My Man” started at 
the Roosevelt to a poor turnout, in- 
dicating a short stay. Among the 
established runs, “Broadway Mel- 
ody” displayed strong holding abil- 
ity with $38,000 in its third week. 
“Noah's Ark,” at $2, also refused to 
allow any marked slip, getting $17,- 
000 in its third week. That's $1,000 
above the rather slow opener. 
State-Lake turned in another high 
score of $28,000 with “Cohens and 
Kellys in A. C.”. Monree was above 
usual at $3,800 for second Loop 
showing of “Strong Boy,” and Or- 
pheum was okay at $38,100 with “No 
Defense.” 
Estimates for Last Week 
Chicago (Publix)—‘“Duke Steps 
Out,” sound (M-G), and stage show 
(4,400; 50-75). Haines and Craw- 
ford names a draw; combo strong 
with $58,000, despite mild notices. 
McVicker’s (Publix)—‘“Broadway 
Melody,” dialog (M-G) (1,865; 50- 
75). Steady strength; third week. 
Monroe (Fox)—‘“Strong Boy,” 
sound (Fox) (1,000; 50-75). Monroe 
street crowd likes ’em rough; more 
dropped in than usual; $3,800. 
Oriental (Publix)—‘Hot Stuff,” 
dialog (FN), and “Play Ball,” unit 
(3,500; 50-75). Not so hot; low at 


$32,000. 

Orpheum (WB)—“No. Defense,” 
dialog (WB) (760; 50). Monte Blue 
talker satisfactory for one week; 
$8,100. 

Roosevelt (Publix)—“My Man,” 
dialog (WB) (1,500; 50-75). Fannie 
Brice not doing so well in small run 
house; opening under average. 

State-Lake (RKO)—“Cohens and 
Kellys in A. C.,” dialog (U) and 
vaude (2,700; 25-75). Another 
snappy week with $28,000; wiring 
has brought most noticeable in- 
crease here of any Loop house. 

United Artists (UA)—“Coquette,” 
dialog (UA) (1,700; 50-75). Great 
start at $45,000; with better weather 
might have beaten “Mask’s” $47,000. 
Woods (Shubert)—“Noah's Ark,” 
dialog (WE) (1,257: $1.50-$2). Not 
creating a sensation but shewing 
sticking power; $16,000 start bet- 
tered in third week for $17,000. 


MONTREAL PERKS UP; 
[IMPERIAL NEAR $10,000 


Montreal, April 30. 

(Drawing Population, 000) 

Weather: Fair and Cold 

Last week was oke for the local 
main stem houses, In addition there 
was the Hagenbeck-Wallace circus 
at the Forum. Palace was again 
the standout with “Broadway Mel- 
ody,” which left town with a final 
sross of $21,000, making close to 
$80,000 for three weeks, 

“Duke Steps Out” brought the 
Capitol back into line with $18,500. 
Loew's put on “Power of Silence,” 
one of those murder trial pictures, 
with the usual light vaude bill. 
Two likely rated 60-40 in a good 
average gross of around $15.000. Im- 
perial is trying’ out-of-ordinary 
playlets and with “Undercurrent” 
showed something more usual at 
legits than in vaudfilm houses. It 
came through, and with “Children of 
the Ritz” as the picture drove gross 
up $2,000 to around $10,000. Neich- 
borhoods fell off again last week. 

Estimates for Last Week 

Palace (FP) (2,700; 40-65)— 
“Broadway Melody,” dialog (M-G). 
ell off from previous week..but still 
enough to top town again; with 
$21,000 finish, total for three weeks 
near $80,000; easy record for any 
picture ever shown here. 

Capitol (FP) (2,700; 40-65)— 
“Duke Steps Out,” sound (M-G). 
Haines always big attraction here 
and picture raised gross to $18.500. 

Loew’s (I'P) (3,200; 35-60)— 
“Power of Silence” (Fox), and 
vaude. A little heavy to go with 
vaude but seemed to go over well; 
vaude best in weeks: $15,000. 

Imperial (RKO) (1.900; 85-75)— 
“Children of the Ritz,” sound (FN). 
Background of best seller to sell it 
to fans; back to old figures at 
around $10,000, 
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PRODUCTIONS 








Fox — “Hearts in Dixie.” dialog 
(lox) (4,000; 35-40-50-60-75). Pic- 
ture and Charles Ray on the stage 
did well. 

Metropolitan — “Wild Orchids.’ 
sound (M-G) (3,577; 25-40-50-60- 
75). Quiet week; $28,200. ; 

Albee — “Godless Girl.” dialtor 
| (Pathe) (3,248; 


35-40-50-60-75) 
itm appealed and bette ie got 
jover; $26,309, 
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LAUNCHED ON A MIGHTY 
flood of prosperity—the Spectacle 
of the Ages sweeps nearer your 
box office! Watch for important 
announcement regarding release of 
this colossus for your theatre! Get 
ready for the promised picture! 
Conceived in the golden image of 
the box office! Remember: 


WHAT WARNER BROS. PROMISE 
—WARNER BROS. DELIVER! 


“Based on the Story by DARRYL FRANCIS ZANUCK 
THONY COLDEWAY 


ICHAELCURTIZ . 
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Cautiously in Upward Surge 


Stock Cliques Join 


_PICTURE GROSSES 
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Whole market went into a climb 
yesterday when relaxation in the 
money rate gave it the inspiration 
it has needed the last two weeks. 
Pronouncements of Treasury de- 
partment officials and Reserve Bank 
authorities over night helped. 
Money renewed at 14, highest since 
late March, and then eased to 12 
and at 1 o’clock to 10. Early deal- 
ings had forecast the lowering of 
the rate, 


Cliques operating in the theatre 
stocks participated in the better 
sentiment, but their movements 
were cautious compared to the surg- 
ing enthusiasm on display in other 
parts of the list. Warner Bros. 
continued its climb, touching a high 
of 128 and holding most of its gain 
to the close, 


Mixed on Paramount 


Paramount was disposed to lag. 
Situation in this stock is mixed. 
Two factions in the street are di- 
rectly opposed on its future. One 
looks for a break and the other is 
equally enthusiastic in predictions 
that it is headed for 100. Yesterday 
it touched 68% and ruled during 
most of the session fractionally 
under that level. Probably its mar- 
ket sponsor’s disposition to refrain 
trom excesses during bulges is a 
food sign, indicating that the clique 
is not anxious to attract a public 
following at current levels, 

Radio did well, moving up above 
104 and turning over in large vol- 
ume. Radio has become closely in- 
volved in the ticker fortunes of the 
amusement shares. <A considerable 
number of traders in the theatre 
stocks figure that in the long run 
Radio is bound to have a part in 
any new trade amalgamations and 
developments along these lines 
would be reflected. in its price. 


Merger talk lately has connected 
both Warner and Paramount with 
Radio in possible associations and 
both stocks are watched closely for 
any light the tape may cast on such 
a move. With the example of Loew 
in mind, the disposition is to play 
Radio on any theatre stock move, 
on the theory that if an association 
is made, in the long run the benefit, 
marketwise, will accrue to Radio. 


“Rikky” at 31 





Yesterday’s Prices 
Leading Amusements 


Sales. High. Low.Last.Che. 
6500 Fox .ssses 91% 89% 91% +2 
4500 Loew essee 2% GK C14 +1% 


15400 Par .....- 68% G6% 67% 
14600 Pathe .... L1% 10% 10% + % 
4000 Shubert .. 59% 57 58% +1% 

120000 Warner ..128% 124% 1264 +2% 








JA 





ther getting up to 31, compared to 
its recent inaction around 25, and 
transactions were in large volume. 
It is doubtful if the recent income 
statement had much to do with 
awakening outside interest. The fig- 
ures are too vague. Statement 
shows company operating net for 
March 31 quarter before taxes as 
$181,373, and net “from other in- 
come sources” at $486,836. No ex- 
planation of this other income ap- 
pears and guesses vary. One view 
is that Radio Picture profits lately 
have been cast in to help theatre 
operation showing. Another slant is 
that the unexplained profits may 
represent sale of leases or proper- 
ties, In any event the showing is 
not generally taken as a true re- 
flection of the theatre circuit’s fin- 
ancial picture. 


Week brought forth a good deal 
of data on current state of show 
business, most of it semi-official. 
Warner profits for the quarter end- 
ing in December were set dowr as 
“more -han $3,000,000.” Loose fig- 
urers sought to make this the basis 
of predictions of $15,000,000 net for 
the year, ignoring fact that the 
quarter in question is the best of 
the year. Also the calculation does 
not cover the probable fact that 
from this time on Warner Bros. is 
likely to have stiffer competition in 
the talking picture field than it has 
hod so far. 


Pardmount semi-official returns 
for the first quarter of 1929 show 
$2,565,000 profit after all charges 
and federal taxes, equal to $1.16 a 
share on the 2,206,500 shares out- 
standing, an increase of 13 per cent 
over net for the corresponding quar- 
ter of last year, which was the 
record for three months to that 
time. Profit from sale of Famous of 
Canada control has been placed in 
the reserve for contingencies. Net 





Radio-Keith moved- ahead fur- 


Summary for week ending Saturday, Apri 


on new stock would be between $12 
and $13 on shares before split up. 


1 27: 


STOCK EXCHANGE 








1 Net 
Hiigh. Low. Sales. Issue and rate. High. Low. Last, Chge 
41% 32% 9,900 American Seat (3)......-seeceees » 41 3546 38% +2: 
30% 25 4 Consol. Film pf. (2)..cccceccseees BO% 27% 2814 +1%% 
144 170 4,700 Eastman Kodak (8)....sceeees sees 183% 175 179% 2 
S414 58% BLGOO TLaewW Cdeccccccccccevces ecccccscs O4% 60% 61% —2% 
110% 97 500 Do pref. (6%4)..... scececcocscese. OS 97 98% -—2 
16% 25 Cee MOM iccsescccnposs 30% 30% -—1% 
148 9415 500 Do pref. (T)eccdececcer secesee cece 105 105 —2% 
1OD% 68% 649,700 Rad‘o (new) "9 102 + % 
101 82 62,600 Fox, Class A { S816 91% 1% 
24 18% 2,700 Madison Square Garden (2)....... 19% 18% 185% -- %&% 
27 24 1,100 Met-G-M pref. (1.89).......cece. e 26% 25% 26% + % 
467% 19 Ge MEMES nn ca rccssascdocccses oe 81% 28% 29% —1% 
43% 12% 6,206 Motion Picture Cap. (3)....+.50..+ 40 37% 40 +1 
72 55% 109,000 Paramount-Fam.-Lasky ...--+c++«. 690% 65% 67 
14% i% 16,000 Pathe Exchange...... Spoccosnedes  Saae 101% 10% — % 
20 13% 2,400 Pathe, Class .A..cccccccccsccsecss 22% 20% 20% —1% 
74% T4442 BOOS Bhubert - Goes. ccovetadcccce evceees 62% 58 58 2 
4314 26 G2en Stanley sacsecoceccse bp sseeee esese 40% 37% 401 +2% 
93 R41 200 Universal, pref. (8)...... escsccece 88 86 89 +2 
134 97 302, TOO “Warner BWGB. occ cccccssccccss eccce 122% 1146 122% +5% 
59% 44 8,600 Ge. Oe ca vadseisweccs oon «66 51% 54 2% 
CURB 
19 5 Ce. PE Ns y cc kncdeeseeeesear ae 6% 6 6 — % 
y ce oa a eS errs eo WY 70% 70% 1% 
27% 18 186,800 Con. Film Ent. (2)...-.ccccees eccoe ‘mee 24 2616 +2 
a1 2 200 Col. Pict. .ccccrccces eovccccceccesn. ae 2 2 
27% 27% 58,500 Box Theatres. .cccccscccccceccsecsce 80% 2844 29% — % 
26% 14% 18,400 DeForest Radio. .cececcsscsccesecs 17% 154% 161% — % 
4914 28 100. Loew PtS..cccsce eccccccesesecvcccs 690 30 30 + % 
14 7 12,500 Nat'l Thr. Sup. .ceceocsecocecs eocce 16% il 16% +444 
34% 25 21,300 Nat. Screen (1.60)....... oéaceasee | OS 2544 32 +7 
BONDS 
97 92 $1.008. Kelth @6, "Bc0.<ccadoess’ ceseesee 82 92 92 -—1 
121% 110% 13,000 Loew Gs, "4). .ccoccccccccccccsccee 113% 112% 112% 
100% 97 15,000 Do ex war..... eccccccoscceseccs SO% 9814 99 — % 
S4 78 12,000. Pathe ..7’6, “OE. .cescccce eececscece 679% 78% 79% + % 
100% 9814 5,000 Par-Fam-Lasky 6's, "T..cccccseee 99% 9814 9814 — % 
91% 2 SED BERS. DBececcisvecciccese ecveccs 83% 8&3 & -—2 
ISSUES IN OTHER MARKETS 
All Quoted for Monday 
Over the Counter 
New York 
Quoted fn Bid and Asked 
29 31 ess» Roxy, Class A (3.50).......+-- coos 8 es _ ae 
320 33 eeee WORE GO. ccccccevce etter tereeeee ad ee ** 
3% 41g seee Deen Wis os esese Ceereeeereesesecs ee ee ** 
mf 5 eece De Forest PROBS. cocccececseccese ee a . 
at 45 gece TOGMMICCIOP .vcvceccccces erreerres * v. ee 
Los Angeles 
eo ee a | PT TTT TT TTY trees ee ee 18 b. 
Montreal 
od 10 ee ION noc ngdbeceecsetesences » WX BO% 60% 





Women in Command 


Chicago, April 30. 

For the first time in its history 
the local Film Board of Trade is 
being run by women. 

With Joe Abramson, former sec- 
retary of the Board, resigning. 
Charles Pettijohn, legal head of the 
Hays organization, appointed Clare 
Foley and Edna Pfister to the va- 
cated post. 





Brown's “Fast Company” 
Los Angeles, April 30. 

Meville Brown, who recently left 
Pathe after directing a number of 
pictures, is now with Paramount. 

His first picture will be “Fast 
Company,” adapted from the stage 
play, “Elmer the Great.” 

Jacek Oakie will play Elmer. 
Skeets Gallagher will atso be in 
this picture. Production starts early 
in June, 








picture houses. 


ton, Coliseum, Chester, Fordham 
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Philly Run Films 
Feel the Strain; 








Philadelphia, April 30. 
Big weekly change film houses 
carried off most of the real business 
last week. Pictures that are in for 
runs all had their troubles, and 
serious ones, too. Perhaps the most 
surprising feature of the week was 
the sharp falling off of “Broadway 
Melody,” at the Boyd, Has by no 
means proved the sensation here as 
elsewhere. Wise mob gave it from 
six to eight weeks in Philly, but in- 
stead it is going out this Saturday, 
after a single month. First fort- 
night was excellent, but last week 
dropped to $17,000 or less. Doubtful 
if it will reach within $2,000 of that 
figure this week. No question that 
film could have been forced a while 
longer, but the Stanley- Warner peo- 
ple have a number of pictures wait- 


ing. “Desert Song” will get first 
call, and opens Monday unless 
“Melody” takes a sudden ilast- 


minute spurt. ° 

Another disappointment is “Noah's 
Ark,” at the Aldine, In its fourth 
week “Ark” slipped to $15,000, de- 
spite a big advertising campaign. 
Unlike the Boyd, the Aldine has no 
other bookings in sight and will 
probably close for the summer fol- 
lowing this one. Heavy plugging 
also for “Thru' Different Eyes,” the 
Fox-Locust’s new offering, but at- 
tendance was hardly up to expecta- 
tions. Reported at around $12,000, 
far from strong. However, Fox peo- 
ple are generally satisfied if pic- 
tures at Fox-Locust get attention 
and downtown exploitation. Mast- 
baum had another fine week with 
“Close Harmony” and the usual 
varied stage bill. Gross was just 
about under $49,000, with weather 
hurting some days, and big sport- 





ing events also affecting at the end 
of the week. The Fox, now offering 
shows that last almost four hours 
(which means just three a day), had 
a fine week—the best it has regis- 
tered since the opening of the Mast- 
Baum. George Jessel headed the 
stage bill, which also included Lil- 
lian Shaw, Tony Shayne’s “All-Girl 
Revue,” and Rome and Gaut. Pic- 
ture was “Trent’s Last Case.” Com- 
bination got over $34,000, but that 
doesn't say anything about profit, 
considering expense of bill. 
Stanley also got along very well 
with “The Dummy” 
elaborate stage bill. Quoted at be- 
tween $29,000 and $30,000. Stanton 


that scored decisively. “Tron Mask” 
did better than any of Fairbanks’ 
recent pictures at the_ takeoff. 
Queues were in order almost every 
day, and week was claimed at al- 


and Boyd, which have higher scales. 

“Weary River” did well in its sec- 
ond downtown showing at the Karl- 
ton for $4,000. 


Little maintained its consistently 
strong pace with “Crime and Pun- 


“Moulin Rouge.” 
Estimates for Last Week 

Mastbaum (4,800 
“Close Harmony,” dialog (Par), An- 
or two from preceding week; just 
under $49,000. 

Stanley (3,700; 35-50-75)—‘The 
Dummy,” dialog (Par). Picture 
highly praised and bill liked; re- 
ported between $29,000 and $39,000. 


Different Eyes,” dialog (Fox) (1st 
week). Big advertising plug, but 
nothing sensational in business: 
around $12,000. 

Aldine (1,500: $1-$2) —“Noah’s 
Ark,” dialog (WB) (4th week). Big 
spectacle not holding up as hoped: 
off to $5,000 and may have tough 


|} sledding to achieve two months’ 
run. 

Boyd (2,400; 40-50-75)—“Broad- 
way Melody,” dialog (M-G) (3d 


week). Disappointing, although still 
doing fairly strong trade; this is 
announced as last week, giving it 
only one month in all; $17,000. 

Stanton (1,700: 35-50-75)—“Iron 
Mask,” sound (UA) (Ist week). 
Fairbanks special a smash in first 
week: $18,000 claimed and great for 
| moderately scaled house, 





8:45 for Clocks’ Change 


Daylight savings went into ef- 
fect Sunday (April 28) and with it 
a changing of time in some cf the 

4 

In most of the Keith houses in 
New York which includes the Jef- 
ferson, 8ist Street, Regent, Hamil- 


Franklin (also White Plains) the 
8:15 starting time is shoved up to 


‘Melody - Ark Low 


and another 


was the one extended run house 


most $18,000, beating both Aldine 


“Spite Marriage” 
also strong at the tiny Arcadia. The 


ishment,” and the other easy-seater, 
Film Guild Cinema, was okay with 


40-50-75) — 


other good week, although off a peg 











Private Register—New! 





Those Southern Colonels, E. ! 
V. Richards and Julian Saen- 
ger put over a new trick in 
arriving at the Hotel Astor. 
Their names were inscribed on 
“the private register.” 

It appears to make the only 
difference when phoning. even 
knowing the room number, you 
can’t get the room. 

Rich denied that one of the 
sheriffs from the old days was 
still on his peck. Julian said 
it gave them more privacy to 
battle with film sellers, The 
real idea seemed to be both 
of the colonels could hover 
around the lobby, giving visi- 
tors the bum’s rush there in- 
stead of a drink in their rooms. 

Nice place, the South! 











COLONY RAN U IN 
RED FOR $400,000 


While the closing of the Colony, 
New York, Sunday, is ostensibly 
for repairs with re-opening within 
a month for either of Universal's 
two specials, persons intimate with 
the situation declare Laemmle is 
through with the Moss house, 


In two years the theatre has run 
in the red to $400,000. It is called 
‘Broadway’s jinx house. 
The Embassy is second 
Colony in red competition, Uni- 
versal men figure. This Metro the- 
atre was turned down by Universal 
as the street accommodation for 
“Broadway” because they say, an 
investigation revealed that it has 
been operating at a loss averaging 
around $150,000 yearly. 

During the past seven weeks that 
Jim Currier and Dave Werner have 
been attempting to revive’ the 
Colony as a grind the house has 
slid deeper into the box. Added 
attractions jacked up the budget 
above the $5,000 minimum which 
Harry Reichenbach had it for a 
few months before when, it was 
claimed, the cut in the overhead 
realized an even break for the first 
time in years, 

Official spokesmen for U maintain 
that the company is not making an 
attempt to sub-let the Colony, with 
its $225,000 annual rental, for the 
remainder of its two-year lease. 
They say that U will chance it 
for a continued run of “Show 
Boat,” or else the opening spot for 
“Broadway.” 





to the 


YOUNG SEWS UP MARION, 0. 
Toledo, April 30. 

Young Amusement Co., which en- 
tered Marion, O., with a new the- 
atre last fall, now is in virtua} con- 
trol of the city’s theatrical situa- 
tion. It operates the Palace and 
has leased the Marion, picture 
house, bought Marion Photoplay 
Co. receiver's personal property in 
Grand@d Opera house and _ the 
Orpheum, small film theatre. Re- 
ceiver’s leasehold rights in latter 
two houses were also cbhtained. 
Deal now on to lease the Grand 
Htuebner, Cincinnati, receiver for 
the company, has been made man- 
ager of the Marion, Grand and 
Orpheum by V. Y. Young. 





F. N. HOLDS DOT MACKAILL 
Los Angeles, April 30. 


ont en they fee gg First National has renewed its 
this ifs ieanhaee shears: option on Dorothy Mackaill for an- 
over $34,000. other year. 

Fox-Locust (1,800; $1)—“Thru She will be starred in four fea- 


ture pictures, first to be “The Great 
Divide.” 














Marian Seegar Opposite Menjou 
Los Angeles, April 390. 

Paramount has finally found a 
leading woman to play opposite 
Adolphe Menjou in “Concert.” She 
is Marian Seegar, who recently ar- 
rived here from New York. 
Bobbie Ullman, five-year-old son 
of S. George Ullman, and god-child 
of the late Rudolph Valentino, will 
make his sereen debut in “Lum- 
mox.” 
Clara Langsner and Austin Col- 
lier, added to “Lummox,” (U.A.). 





“Boat” Busts Royal, K.C. Top, $16.300; 
“Coquette” Big, $25,000; Both H. 0. 


Kansas City, April 30 

Big pictures and names ruled the 
street last week. “Showboat” and 
“Coquette” were held over. The 
former is set for several weeks at 
the Royal, and the Mary Pickford 
talker remained at the Midland, the 
second picture to stay two weeks in 
the record of the house. 

At the Newman, “The Letter.” 
with Kansas City’s own Jeanne 
Eagels starred. Picture was ac- 
claimed by press and fans, and a 
good week’s business resulted. Man- 
agement discouraged the attend- 
ance of children, stating in the pub- 
licity that it was not a picture for 
the younger ones. 

With its 50c mats and 75ec night 
prices, the Royal, with “The Show- 
boat,” was practically sold out at 
all times. On account of the length 
of the picture, now cut to 132 min- 
utes, the customers watch for the 
breaks and get in for the full show. 

Mainstreet, with “Hot Stuff” and 
snappy vaude, was capacity nights 
but the mats were off. 

Estimates for Last Week 


Loew’s Midland—“Coquette” (4,000- 
25-35-50). Popularity of Mary Pick- 
ford, on the wane here, came back 
with a bang with her latest pic- 
ture. Saturday and Sunday open- 
ings were capacity and balance of 
week held strong, with picture held 
over; $25,000. 

or 


Royal—“Showboat” (840 - 25 - 50- 
765). First week record-breaker for 
house in gross. Several cuts made 
which speed things, and a better 
picture than the longer film shown 
at the special premiere perform- 
ance; $16,800 and held over. 

Mainstreet —“Hot Stuff” 


(3,200 
25-35-50-60). 


Alice White starred, 
but Louise Fazenda steals all the 
laughs and nearly the _ picture. 
Stage show; $19,500, 
Newman—“The Letter” (1,980-25- 
40-60). About most intense ene 
hour of drama ever seen on local 
screen. Critics wrote raves; $15,600. 
Pantages—“The Donovan Affair” 
(2,200-25-35-50). This detective mys- 
tery meller, featuring Jack Holt, 
made to order for the Pan#.Snappy 
vaudeville bill; $12,600. } 





“LETTER” $46,300, BOSTON 


“Coquette” $28,700 at State—*“Sat. 
Children” $20,000 








Boston, April 30. 
(Drawing Population, 850,000) 
Weather: Rain 

Talkers went over big last week. 
So big that two, both in Loew 
houses, were holdovers. 
“Coquette” had them on the ropes 
at the State for $28,700, while 
“Broadway Melody,” which two 
weeks ago did a whale of a business 
at the State, packed them at the 
Orpheum. Keith Memorial and 
Keith Albee both had fairly good 
weeks, 
Metropolitan and “The Letter” 
put on a big week for $46,300. 
ond week of “Noah’s Ark,” at the 
Majestic, resulted in about $12,000. 


Estimates for Last Week 


Sece- 


Metropolitan (4,000; 50-60-75)— 
“The Letter,” dialog (Par). Big at 
$46,300. 


Loew’s State (4,000; 60-60)—“Co- 


quette,” dialog (UA). Excellent 
with $28,700. — 
Keith-Memorial (3,000; 50-$1)— 


“Clear the Decks,” dialog (U). 
enough, $28,600. 

Keith-Albee (3,000; 35-60)—"Sat- 
urday’s Children,’ dialog (FN). 
Okay with $20,000, 

Orpheum (3,500; 50-60)—“Broad- 
way Melody,” dialog (M-G). Big 
on second run. 


Fair 





Blue Mouse Beats Out 
Pan’s, Tacoma, $7,400 


Tacoma, April 30. 

(Drawing Population, 125,000) 
Weather: Fair 
Blue Mouse stepped to the front 
last week with “Show Boat,” day 
and date with Music Box in Seattle. 
Estimates for Last Week 

Pantages (1,500; 25-50)—"“Lady of 
the Pavements,” sound (UA). Not 
bad at $6,800. 
Blue Mouse (Hamrick) (650; 50- 
75)—“Show Boat,” dialog (WU). 
Great show and box office the same 
way; $7,400. 
Rialto (Fox) (1,250; 25-50)— 
“Chinatown Nights,” dialog ¢Par). 
Did $3,800. 


Colonial (Fox)—“Great White 
North” (Fox), and “First Kiss” 
(Par), split week. Around $2,700. 





. > . . 
Fetchit’s Original 

Los Angeles, April 30. 
Stepin Fetchit, colored comedian, 
has written a story called “A Mod- 
ern Uncle Tom,” which Fox has ac- 
cepted for production. 
Fetchit has dedicated his yarn 
the late Bert Williams ane 


to 
Tiger 





Flowers. 
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“Prepare your audiences for a top- 
notch entertainment and your theatre 
staff for a land office rush.” 
—Film Daily 
ee 6 ® 
“Will without question be received 
as an immediate success.” 
—Daily Review 
ee 8 ®@ 


*This picture ought to cover the box 
office with gold.” 


— New York Daily News 
ee 68 ®@ 
“A smashing box office success.” 
—N. Y. Evening Post 
ee 8 ®@ 


“Surefire for universal appeal.” 


—N. Y. Evening World 























Good News! 


Bn answer to inquiries 





from literally hundreds of 
exhibitors, including leading 


circuits and first run houses 
everywhere, O. E. GOEBEL 
and GEORGE W. WEEKS 


announce that 


the All-Talking, Singing Hit 


EDDIE 
DOW LING 


n THE RAINBOW MAN 


will be released immediately through 





PARAMOUNT 





A SONO-ART PRODUCTION. With Marian Nixon, Frankie Darro, Sam Hardy, 


Lloyd Ingraham. Directed by Fred Newmeyer. Scenario by Frances Agnew 


— 
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THE 
KIBITZER 
MURDER 
CASE 











or “Who Killed The Kibitzer?” 





It doesn’t matter who killed him 
because Kibitzers never die! 


—you find them everywhere 













es ts 





THECARD KIBITZER "THE STOCK MARKET 
—he tells you how it KIBITZER—he knew that 
€ played! Steel was going up! 


THE RESTAURANT 
KIBITZER—he advices 
what’s good for your health! 


ioe wodtee 
Cou - 





AS the facts yourself and. 
THe MEROER KIBITZER = make your own decisions! 


all along! 


DON’T LISTEN TO TALK 


oe 
ae 
poy 


SY, Don’t listen to them. Get 


























Metro-Goldwyn-Mayer brings you for immediate 
booking, three All-Talking pictures that make pre- 


vious talking efforts look very amateurish indeed:, 
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1. THE BROADWAY MELODY 


Te will have to be another invention like the 
: Talkies to bring forth another “Broadway Melody:” 
It is unique. Itis the first to present as a thrillingdrama 
the wonders of a $6.60 Broadway show. No surprise 
therefore that in its 3d month in New York and Los 
Angeles at $2 it is an S.R.O. sensation. In Cleveland 
it converted the pop price Stillman to the $2 class! Ir 
is currently playing extended runs 
in many houses previously restricted to one week and 
performing such box-office miracles as this industry 
has never before seen—nor may ever again witness. 


2. The Trial of MARY DUGAN 


OFITABLE as it was as a stage hit duriny its sen- 
sational Broadway run, and with its many gold- 
mine toad companies, watch the meteoric course of 
“The Trial of Mary Dugan” when it is revealed toa 
:“| waiting nationwide public on:the magic Talking 
%“! screen. The Talking picture version is marvelous. 
“4 All the drama, the heart-appeal, the physical jure, 
-the humanity of “The Trial of 
Mary Dugan”’ have become intensified on the screen. 
Already it is a magnet at the Embassy, N. Y., where it 
lays at $2 Twice Daily to packed and enthusiastic 
oe! You will reap a harvest too! 


3. THE IDLE RICH 


T= perfect vehicle for the Talking picture. Many 
producers eagerly sought the thrilling Broadway 
and Road.success “White Collars.”’ Its dramatic story, 
its humanness, its color stamped it unquestionably 
as the Big opportunity for audible films. M-G-M ob- 
tained it and has fund a brilliant Talking entertain- 
ment. A worthy companion picture for ““The Broad- 
way Melody” and “The Trial of 
Mary Dugan.” You will enjoy the same kind of 
phenomenal, new Era business with ‘‘The Idle Rich.” 
Book these three Talking hits. Insure for yourself 
a miraculous profit on your talking investment. 


And here’s a prophecy-— 


The TALKIES 
of the INDUSTRY! 


Metro-Goldwyn-Mayer has 
ushered in a new era of Talk-' 
ing pictures with its big 
Road-show-size attractions.’ 
Up-to-date theatres must 
now play Talking pictures of 
“Broadway Melody” calibre. 











With Churles King, 
Anita Page, Bessie Love. 
Directed by Hasry 
Beaumont. 





With Norma Shearer, 
Lewis Stone, H. B. Was- 
ner, Ra Hackett, 
Directed by the author, 
Bayard Veiller. 





With Conrad Nagel, 
Bessie Love, Leite 
Hyams. By Edith Ellis, 
Directed by William de 
Mille. 





STILL THEY COME! 


If Broadwey Melody business 
continues | will have to call out 
the National Guard as the local 
lice threaten to arrest me for 
king traffic on Pearl Street. 
And this is not maybe. Never in 
the history of Albany show busi- 
ness have such mobs congregated 
sround any theatre in Albany 
from ten a. m. until midnight 


Exhibitors to safeguard their < ~<[eland, Alfuiny, N.Y. 
huge Sound investments Broadway Melody opened State 

Thea in Sie 
must look to M-G-M here- ness. Thousands turned sway. 


Accept our congratulations for 
r’s test picture. 

re L. ScConnell, 

State, Youngstown, O. 


after for the BigTime Talking 
Pictures. This is true not 
alone of M-G-M full-length 
\Talkies, but likewise of Metro 
‘Movietone Acts, which are 
vastly superior to all others 
in reproductive quality and 
in the box-office value of 
names! And now M-G-M is 
bringing to wired theatres 
Hal Roach All-Talking Com- 
edies in which Our Gang, 
Laurel-Hardy, Charlie Chase 
‘and the Roach All-Stars talk 
to their public for the first’ 
time. .M-G-M is concededly 
‘releasing the outstanding si- 
lent pictures of the day. It 
was to be expected that Young 
Blood, too, would leap to the 
Top of the Talkies! 


METRO-GOLRWYN 
MAYER €> 


Just comp'teted tremendous 

*s business with the Broad- 

way Melody. Picture such a grear 

hit that we are bringing it back 
so other first run house. 
—Harry Zeitz, 

State, New Bedford, Mass. 


Broadway Melody smashing alJ 
evious records at the Columbia. 

Press and ic acclaiming it the 

greatest of entertainment. Ex 

to break the long run record for 

Washington. Regards. 

—M.J.Cullen, Washington, D.C. 











“Great work, Leo, you 
solved the Kibitzer 
Murder Case!”’ 


~~ 


) 









Member of Motion Picture” Buoducers and Distributars of America, ing 
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VARIETY 17 
,—— ——————S ~y — = = ——— 
° FOX MOVIETONE | mailing companion to prevent her 
No. 30, A, B,C MADAME X ls yn discovering what a horror his 
28 Mins. (ALL DIALOG) |mother has become; the other the 
Projection Room, New York Metro-Goldwyn-Mayer production and re- | famous trial scene, the grand finale 
Some great travel stuff by globe tents,  Adauees Sem che Drees, stage ov f petra made “Madame X” on the 
trotting units; interesting variety of Be rrymore. Ruth r hatterton, Lewis st ye —* 2 , " . 
WALTER HUSTON and Co. “AT THE DENTIST” miscellany, but spot news unusually | and Raymond Hackett featured. Sounded| 1” Variety of October 1, 1920, ap- 
“The Bishop’s Candlesticks,” George LeMaire Series meager. Standouts were Arabian | by Western Electric Movietone (Fox-Case) | peared a review of the Goldw yn si- 
PARAMOUNT MOVIETONE PATHE-RCA PHOTOPHONE | tritiesmen in wild ceremonies on | 2roctss. Dialog by Willard Mack, Photos| lent film of “Madame X.” directed 
1 Mins.2; Dramatic 11 Mins.; Comedy naming new chief by French gov-| pougias Shearer. At the Harris, New 4 ere) LOTS, SO ee ee 
Criterion, New York. Paramount, New York ernment and the most interesting} York, April 17, for twice daily, §2 run. | ric! —— S OS ae 
Familiar incident from “Les| Probably the first of George Le| chapter so far in the aviation in-| Running time (no intermission), 89 min- ene “ven” ae i ae 
ry > utes. “ve suc z notions 
ar ge oa to —— beim Hus-| Maire’s series for Pathe (RCA struction series. PEE, 0.00kbasedegnece Ruth Chatterton adept as Pauline Frederick can- 
ton has been assigned. Nicely pro-| Photophone-recorded), this corking FIOTIOL. «. + +s eeereeseeeeees ..--Lewils Etone not sit in the witness box 
duced but not dramatically strong| comedy short was stuck into the Four shots in 9 minutes. Hoover's a C8 Se tee o ie —— Hestert hpi cat saline ot foot- 
enough to hold for the number of] Paramount at the last minute on address at the Associated Press din- "lahat hilt atest Resserer age and writhe and convulse 
minutes it covers. Main object| Friday when it was decided the|ner, with gist of President's state-| Doctor...........++.0.0+: John P. Edington the features convincingly 
seems to be the experiment of] previous sound short, musical | ment about public disregard of law.| Colonel Hanby..........---- Mitchell Lewis enough to supersede that con- 
O’Neil’s “Strange Interlude” idea on| theme, lent the already strong musi-| Miggins and Davis, camera; Wall =o ah seam Regeeetcensre a. ee crete something so essential to 
the screen, Huston’s thoughts be-| cal stage show too much sameness.| and Powley, sound. EN: 265 ccgghendeb deen’ Richard Carle picture success and so absolute- 
ing carried to the audience by an/It was a happy emergency book- Fannie Brice in an informal song | Darrell...............eeeeese005 Carroll Nye ; - ot We 
; ° . ly necessary to sustain interest 
eff screen whisper as the actor syn-| ing. delivered during rehearsal of college | Valmorin......-...++.+-.++.-++-Claud King ‘action.’ ” 
chronizes facial expressions in| Sans any press sheets, Louis A.| girls for charity show on skyscraper | /U46®-----++++++++-+++++*- Chappell Dosestt! Substitute “dialog” for “action” in 
“ : 
eloseups, Doubtful if the average| Simeon is solely recognized opposite| roof in New York. Characteristic 


picture house audience will be in- 
terested with the Huston name too 
einematically vague to be depended 
en as a draw. 

It’s the story of Jean Valjean 
emerging after 19 years in prison to 
steal the sentimentally prized sil- 
ver candlesticks of the bishop who 
has befriended him and then who 
saves him from a second arrest. 
Finish is the bishop giving Valjean 
(Huston) the ornaments, with the 
Iatter leaving and then going down 
en his knees of his own volition as 
the Angelus rings. 

Cast support surrounding the star 
does not convince, although Hus- 
ton makes the slow thinking and 
bitter convict stand up. Produc- 
tion is this short’s most attractive 
feature, George Abbott, directing, 
having carried the symbolical theme 
along slowly. Technically the rec- 
erding is good with a sound dis- 
solve being accomplished minus 
voices. 

It’s reception will be best in those 
houses which highly rate the men- 
tality of their clientele. The mob 
at large won’t care because they’ll 
have to figure it out, and sound 
doesn’t let them relax in the first 
place. Sid. 


“THE OLD BARN” 
SENNETT-RCA 

21 Mins.; Comedy 
Clinton, N. Y. 

Educational release. Produced and 
directed by Mack Sennett. Story by 
John A. Waldron. Featuring Johnny 
Burke and Daphne Pollard, with 
cast including Andy Clyde, Thelma 
Hill and Vernon Trent. 

This is a two-reel all-dialog com- 
edy, the comedy being purely hoke. 
Uneven construction, harsh sound 
reproduction, misty photography and 
indifferent talking voices are some 
of the faults. 

It runs for 21 minutes, and de- 
pends on such gags as loud noises 
while soup is being eaten. 

Mack Sennett has tried to boil a 
five-reel mystery comedy attempt 
into a short. As a result the story 
is never quite clear and the ending 
vague. Not one of the characters is 
clearly photographed, and all of the 
scenes are shot from a great dis- 
tance, almost as if in miniature, so 
that it is difficult to judge who is 
talking at times. 

Planted in two sets. In the first 
a family is gathered for dinner. 
A voice over the radio announces 
the escape of a murderer. Business 
of storm noises outside and the door 
crashes open for a lone pup to 
enter. Then the mysterious stranger 
arrives. He’s suspected as the killer. 

Next scene is in the barn where 
the entire group is huddled. More 
“Spider” and “Gorilla” business, but 
ineffective. 

The suspect turns out to be.a hi- 
jacker, one of the people in the cast 
is discovered operating a whiskey 
pliant, while the hired man is a de- 
tective who captures everybody. 

Recording is with RCA Photo- 
phone. Mechanical reproduction in 
this house terrible, although other 
talkers here are well screened. 

Mori, 


“Wolves,” stage play adaptation, 
is slated as second British and Do- 
minions Film dialog subject. To be 
filmed at Met-Christie. 

Myrtle Stedman added to “Lum- 
mox, UA. 

Jean Hersholt, Philip Holmes, Jr., 
Fay Wray and Kay Francis, princi- 
pals for “Genius.” Directed by 
Louis Gasnier and Edward Knopf 
for Par. 

Betty Bronson added to 
Locked Door,” UA. 


“The 





LeMaire, although the rest do not 
matter, contributing small bits. The 
corporal punishment administered 
Louis Simon (the patient) by Le 
Maire (the dentist) is, by now, 
pretty faniiliar stuff to the metro- 
politan theatregoers, having been 
done as recently as this season by 
W. C. Fields in “Vanities,” but for 
the general run of nicture audiences 
it’s great hokum, 

LeMaire and Simon, excellent far- 
ceurs, have built it up in great style. 
As Doc Paine, the painless dentist, 
LeMaire’s manhandling of the un- 
dersized Simon is pregnant with 
comedy possibilities and they take 
full advantage thereof. They 
wrestle, they maul each other, Le 
Maire gives his patient the knee 
aplenty, they tug-of-war, they roll 
all over the room, and it’s generally 
a laugh marathon. 

For the kicker, Simon is given 
some respite when a bullying pa- 
tient is strapped in the chair; his 
wife “makes” Simon, the bully is 
helpless and the frau orders all his 
teeth extracted which LeMaire pro- 
ceeds to do, dropping each bicuspid 
and molar into - dish (which Simon 
holds) with a resounding echo. 

This LeMaire short is the type 
of stuff they’re hungry for in talk- 
ers of any length, but more so in 
the shorts; namely, laughs, unadul- 
terated, honest-to-gosh, undeniable 
guffaws, and there’s many a laugh 
clocked in this Pathe subject. ket 

Abel. 


GUS EWARDS REVUE (30) 
“Climbing the Golden Stairs” 
Musical Comedy : 
Featuring Charlies King 
METRO MOVIETONE 

17 Mins. 

Harris, New York 

A musical comedy short in the 
revue style that is very satisfactory, 
especially so for sound houses un- 
able to pay or must wait for the full 
lengths like “Broadway Melody,” 
“Close Harmony,” “Syncopation,” 
etc. In those houses this short can 
be heavily plugged, on the names of 
Gus Edwards, producer, and Charles 
King, featured. As King made his 
name on the screen with “Broadway 
Melody,” that should work ‘two 
ways. And the plugging can also go 
for Technicolor, this short being 
color-cameraed and not too long for 
the coloring to tire on the eyes. 

Other than King, there is no va- 
riety talent here meaning a thing. 
Three ordinary pairs of hoofers or 
singers, one a Chinese pair of girls. 
But the ensemble is better in two 
bunches, one class and the other 
pony steppers, with the underlying 
scheme of the story Opera vs. Jazz. 

It’s Heaven and the Golden Stairs. 
Comes a fresh guy (King) from 
Broadway interviewed by St. Peter 
(Sidney Jarvis). The Old Boy has 
heard nothing good of Broadway 
and he doesn’t want any of that 
mob in his place. King asks Pete 
to look and listen. He shows him 
dancing girls, dancing boys and 
chorus girls. Meanwhile Pete is lis- 
tening to the two good and new 
songs King sings. 

During all of this the people are 
marching up or down the stairs and 
their taps are reproduced. 

In the confined space the chorus 
does nicely, works with ginger, and 
the short is generally entertaining, 
excepting that like other picture 
scenes of the revue kind, they seem 
to throw in 30 cents’ worth of talent 
in a vain attempt to make it stand 
up. 
Here it’s King and the chorus, 
plus the tunes and Technicolor. The 
coloring is of decided advantage to 
this short. Sime. 





























JESSE CRAWFORD 
ORGAN CONCERT 


PARAMOUNT THEATRE 
NEW YORK 


WEEK OF APRIL 27 


“LOUISE” 
(Remick Music) 


“BYE AND BYE, 
(Ager, Yellen & Bornstein) 


“DOWN AMONG THE SUGAR CANE” 


(irving Berlin, Inc.) 





SWEETHEART” 




















comedy number. 

Chereton, camera; Girolami, sound. 

Canadian Pacific Cruise unit send 
interesting views from Malay coast. 
Traffic cop in Singapore has bamboo 
wings which stop traffic and start 
it according to direction he faces. 
Native music in Java, weird effects 
of squawking string contraption 
and medley of gongs. Name of 
tune is “Giak-Giak,” which doesn’t 
sound reasonable. Glimpses of pet 
and poultry market of Batavia with 
natives bargaining. Native dancers 
in ceremonial steps before temple, 
Bankok, Siam. 

Brutt, camera; C. Ellis, sound. 

Races at spring meet in Rye, N. 
. A Steeplechase event climaxed 
with several wicked looking spills 
in closeups. Davis, Brace, Murray, 
camera; Powley, Rein, Upton, sound. 


Five clips in 10 minutes. Views 
of boys of Culver Military Academy, 
Indiana’s school. Parade ground 
review; multitude of boys in setting 
up exercises; cavalry detail on the 
road and boys in artillery maneuvers 
at night, with real guns an’ every- 
thing. 

Storz, camera; Hance, sound. 

Babe Ruth hits a homer (crack 
of ball on bat music) and returns 
to kiss his new wife in a field box. 
Maedler, Brace and Herbert, cam- 
era; Jackson, Styles and Kiking, 
sound. 

Remarkable record of Arabians 
making native whoopee over naming 
of new chief. Army of mounted men 
in flowing robes rush over the des- 
ert shooting and yelling. Close- 
ups of camels bearing strange bur- 
dens which turn out to be new 
chief's wives. Camera catches them 
in close-ups in loud chaffing with 
guards. Bedouins perform feats of 
horsemanship and do ceremonial 
dances surrounded by crowds of 
men who shoot among the dancers 
from the circle of spectators. 

Fresneau, camera; Wentworth, 
sound. 

Picture of desolation in wake of 
Arkansas cyclone. Survivor shows 
his cycléne cellar and explains how 
15 neighbors used it and were saved. 

Hall, camera; Foreman, sound. 

Trio of girls show novel gar- 
ment, combined afternoon dress, 
sport suit and bathing dress. All 
done during running conversation 
among three pretty gals. Gobbett, 
camera; Leslie, sound. 


Cc 


Five shots in 9 minutes. U. S. 
Marines still in China. Shown 
marching along street in Shanghai 
and singing. Group gathered around 
fire and singing “Show Me the Way 
to Go Home,” to uke accompani- 
ment. 

Mayell, camera; Heise, sound. 

Interesting field views of bird 
dogs being trained and demon- 
strated. Cut in shots of partridges 
and then flash back to dog stif- 
fening into pose. Shouts and cheers 
of sportsmen and spectators. 

Davis, camera; Powley, sound. 

More views of coast defense 
forces. Demonstration of néw anti- 
aircraft guns, with views of Gen. 
Summerall, army chief of staff, who 
gives brief lecture. Then the big 
mortars bark, 12-inch guns that 
tear the atmosphere when they ex- 
plode. 

Lillis, camera; Young, sound. 

Elinor Smith, aviatrix who made 
new endurance fight record. Makes 
a brief speech, seated in plane, end- 
ing with “Mister, may I go home 
and rest now?” for a laugh. 

Nallan, camera; Neems, sound. 

Clarence Chamberlin, transatlan- 
tic flyer, gives the next lesson in 
flying. This time we leave the 
ground. Pilot explains the different 
instruments on the dash—indicator 
showing revolutions per minute, al- 
titude measuring dial, etc. Shows 
how throttle is worked. Camera is 
located somewhere behind pilot in 
cockpit and everything he refers 
to is in plain sight. Motor roars 
as plane leaves ground. Earth is 
seen to slip away below. He ex- 
plains indicator that shows forward 
speed and then accelerates engine 
and points plane down. Indicator is 
seen to move from 66 to 80 m.p.h. 

Rush. 


John St. 
Life,” FN. 

John Miljan, added to “The Con- 
cern,” Par, 

Russell 


Polis added to “Fast 


Gleason and Stanley 


Smith added to “Joe College,” Pathe. 
Columbia’s “Fall of Eve” is being 
dlialoced at 
studio 
Strayer. 


Metropolitan-Christie 
under direction of Frank 





An advanced piece of dialog pic- 
turization that takes rank in its 
dramatic field with “The Broadway 
Melody” of talking musical comedy 
and “The Desert Song” for the op- 
eretta or light opera end. But with- 
out the urge among the masses 
of the picture house patrons just 
now for the heavily dramatic as 
against the lighter musical enter- 
tainment. So that while “Madame 
X” is all as a talking picture the 
critics will claim for it, there still 
remains the question if it will draw 
from the masses as did and do the 
musicals. 

For this reason “Madame X” 
should show other than in the met- 
ropolises and the keys before it is 
determined by the film buyers if 
there is mass appeal in The 
younger element nowada,;s doesn't 
want this kind of sex, for the sex 
angle here is of the sordid sort, the 
thoroughbred woman going down 


the line to become an absinthe 
wretch. 
“The Letter” (Par) with a trial 


scene, another class talker drama, 
couldn't do big b. o. things in the 
sticks; “Interference” (Par), also 
class, had to hav» the Eddie Cantor 
short carried with it for additional 
strength, while “On Trial” (War- 
ner’s) showed a surprising pull in 
those very same rural sections. 

It is to be considered that at pres- 
ent the talking screen is flooded 
with two kinds of full lengths; the 
trial picture for the drama and 
back stage or Broadway for the 
musicals. Either one or both must 
shortly wash up the scheme, 

Today in talking pictures it’s the 
story. The story has become the 
emancipator of the producer. His 
star is no longer his boss. In the se- 
lection of “Madame X” for the dia- 
log film, this is made more forcibly 
evident. Next to the story is the 
casting. And again “Madame X” 
brings out what casting means to a 
talker as it does to the legit_stage 
play. So in view of these two and 
previously unnoticed items, wouldn’t 
it be in fairness to mention on the 
program who selected the story as 
well as the name of the caster? 

This is Lionel Barrymore's first 
full length directorial effort on a 
talker. Taking “X” as an actor- 
proof meller and conceding its au- 
thor, the Frenchman, Alexandre 
Bisson, knew emotion well enough 
to make it do somersaults in this 
tale, Barrymore had no difficult job 
with this story and cast. There was 
nothing he could do for Ruth Chat- 
terton, for she is as smart a show- 
woman actress as Barrymore is an 
actor, or Lewis Stone, stage and 
screen wise. But Barrymore did 
excel in the minor bits and roles. 
These were all made important and 
stood out. That above par park 
scene, with the kiddies watching a 
Punch and Judy show, that im- 
mensely human bit in the hotel's 
corridor with the landlord wanting 
his room rent from the besotted 
Jacqueline, or that almost unbe- 
lievably superb scene wholly dom- 
inated by the doctor (John P. Eding- 
ton), who appeared but there. Mr. 
Edington’s brief performance may 
well stand as a model for playing, 
talking, makeup and diction. 

No less again in the early section 
with the small noises picked up for 
reproduction to an annoying ex- 
tent, such as footsteps, the gurgling 
of poured water, ete., but all re- 
quired to plant a bit for the plot: 
the awakening of Floriot through 
the click of a door’s closing, to find 
his wayward wife in the room with 
him. 

The two big moments are Jac- 
queline killing her small time black- 





the above paragraph and you have 
the secret of “Madaxe X”" on the 
talking screen. Perhaps of all 
dramas on the same sheet. 

A great drama for the screamer, 
but mayhaps it is leaping too far, 
too fast to make great dramas be- 
fore the great public has had time 
to absorb the beginning of talkers, 
From “Lights of New York” to “The 
Letter” within a year. Isn't that 
pressing it? For this is drama 
without singing and dancing or 
music. 

In production and reproduction 
not one word against “Madame X.” 
Its reproduction is immensely aided 
by the trained stage voices, but the 
Movietone process employed car- 
ried all sound off perfectly. And 
the picture came in letter-perfect. It 
was set before it opened. Nice thing 
about the talkers; at least in dialog 
they are always letter-perfect at the 
premiere. 

During the picture's running, Miss 
Chatterton in her character is twice 
knocked down, each time by a differ- 
ent brute. And each time she “takes 
the slap,” as it is called in stage 
parlance; warding off the blow by 
her open hand at the point it is 
struck. In this film the slaps are 
taken so obviously by her they will 
bring a smile. To the lays they are 
invisible. 

Reviewers will rave over Miss _ 
Chatterton ard well they may, This 
girl from the legit is showing the 
screen way. Not a flaw in her per- 
formance or make up. She sacri- 
ficed everything for the role, even 
to looks at the finish. In the same 
notice of Miss Frederick's perform- 
ance as partially quoted above, it 
was mentioned that Miss Frederick 
appeared more youthful in the court 
scene than she had at the opening 
of the story. 

Next to Miss Chatterton and Mr, 
Edington comes Raymond Hackett 
as the son. He showed little in the 
going until the court scene and then 
he let loose. Ullric Haupt will draw 
attention as Laroque, the last para- 
mour of Jacqueline. Court scene is 
finely done with all that it includes, 
which takes in the death of 
Madame X before the verdict of the 
jury is turned in. 

Pictures of this calibre and their 
makers are entitled to untold com- 
mendation,, whether too early or no, 
in lending to the screen a quality 
that the screen needs. Pictures like 
“Madame X” confound the reform- 
ers, elevate the name of pictures and 
tell the world that there is an art in 
film making. 

Sime, 


INNOCENTS OF PARIS 


(ALL DIALOG) 


Paramount production and release. State 
ring Maurice Chevalier. Dialog by Ernest 
Vajda, with Ethel Doherty adapting from 
Cc. E. Andrews’ story. Directed by Richard 
Wallace. Cameraman, Charles Lang. Re- 
corded by W. E. system on film. At Cri- 
terion, New York, twice dally, $2 top, starte 





ing April 26. Running time, 78 mins. ; 
Maurice Marny.......-...-Maurice Chevallier 
Touise Leval....ee.+e+e+s--. Sylvia Beecher 


Emile Leval...ccccsoe++---Russell Simpson 
Mons. Marny....-ec+ss++---George Fawcett 
Mme. Marny..........-Mrs. George Fawcett 
Mons, Renard... PPYTITrTyT yt John Miljan 
Mme. Renard.,.. ---Margaret Livingston 
ee. eee ccccccccsocesosd RMS DUTeRe 
Musician....... cccescevesoce Johnnie Morris 








Another naive back-stage story 
uninterestingly told with a French 
male star for whom it is difficult to 
figure in a successful American 
screen career from this start. In a 
native French talker, when they 
eventually make them over there, 
Chevalier will probably be perfect, 
as he’s the biggest musical comedy 

(Continued on page 26) 
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“MOLLY AND ME” 


A Great Woman's Picture 
Starring Belle Bennett 
with Joc E. Brown 


Booked by 


ORPHEUM 
LOEW’S GREATER NEW YORK 
SAENGER 


Aad Other Leading Circuits 


“LUCKY BOY” 
George Jessel’s Talking-Singing Triumph 


Playing to Box-Office 
Profits and Pleased 
Patrons Everywhere. 
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William Collier, Jr.- Alma Bennett + Eddie Gribbon- George E. Stone 
In a Drama of Lust and Love—of Death and Life 


Lies on Her Lips—Truth in Her Heart—Torment in Her Algeria, Land of Burning Desert Sands, of the French 
Soul! What Was the Way of Such a Maid with Two Men Foreign Legion, of Love and Adventure—Background for 
—the One Who Possessed Her and the One Who Loved a Flaming Triangle Drama by John Francis Natteford. 
Her?, What Was the Boundary of Her Moraly?—The Directed with Virility and Color Characteristic of George 


Depth of Her Passion? —The Limit of Her Secrifice?P ee” Set to a Charming Music Score by Hugo 


Theme Song, “Love Will Find You,” by Abel Baer 
and L. Wolfe Gilbert. Published by Leo. Feist, Inc. 


Synchronized by RCA Photophone 





Speaking of Talkies— 
We Have the Last Word! 


Ready for Booking 


“NEW ORLEANS” 


Thunder of Racing Hoofs—Revelry of Mardi Gras— 
Thrill of a Powerful Drama of Honor and Disgrace, 
Friendship and Passion. A Reginald Barker Special Pro- 
duction—With Ricardo Cortez, William Collier, Jr, 


Alma Bennett. 
“MIDSTREAM” 


‘Startling Drama of How Science Gave a Second Fling 
at Youth and Love to a Man Who Sacrificed His First 
Fire to Riches, Ricardo Cortez, Claire Windsor and 
Moatagu Love—Directed by James Flood. 


“MY LADY'S PAST" 


When Can Disgrace Become a Virtue? Belle Bennett 
Discloses the Secret in This Romance in which a Jilted 
Spinster Becomes the Most Notorious Heart-breaker in 
Town. With Joe E. Brown and Alma Bennett. Directed 
by Albert Ray, 
“WHISPERING WINDS” 

Which Woman Does a Man Love Best—the One He 
Won, or the One He Lost? A Triangle Drama with «a 


New Silent. Enacted by Patsy Ruth Miller, Malcolm 
McGregor, Eve Southern. Directed by James Flood. 





All Sound Productions Available 
on Sound Film, Or on Disc, Or 
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Fox's F ilm-Buying Power for 


PICTURES 
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"29-30 Estimated at $65,000,000; 


William Fox is now the biggest 
corporate film buyer in the world. 
His estimated annual film bill next 
season, with control of the Fox 
Metropolitan Playhouses in addition 
to the Loew circuit, West Coast, 
ete., is expected to be approximately 
°5 per cent of the total film Dill 
in the United States. 


On that basis Fox's film buying 
power is approximately $65,000,000. 
Owing to the uncertain price ranges 
for talking pictures it may be more. 

In the Greater New York area, 
dominating the film buy, Fox has a 
purchasing power of over $14,000,- 
009. That practically blankets the 
field. The total film buy for the 
metropolitan territory is estimated 
at around $20,000,000. 

With a considerable number of 
new houses being built, all of de 
luxe dimensions, it seems ce¥rtain 
that Fox will top the list of chain 
tilm buyers, 

Publix film bill is said 
around $50,000,000 annually. 
ner Bros.-Stanley circuit is the 
third largest film buyer. Aside from 
Fox, Publix and Stanley, no coun- 
try-wide chain of any large film- 


to be 
War- 


World’s Largest Annual Bill 








1 in 4 Musicals 





Los Angeles, April 30. 

Production plans out here for 
next season show that one out 
of every four pictures to be 
produced here within the next 
six months will be of the mu- 
sical comedy brand. 

Cycle believed to have start- 
ed with “Broadway Melody.” 











buying importance is in evidence. 

Radio-Keith-Orpheum ‘does. not 
rank high as a film consumer. Stage 
shows predominate, with films sec- 
ondary in most instances. 





TOWER ALL-SOUND 
Chicago, April 30. 

Tower theatre, which has tried 
vaudeville, musical comedy shows 
and now Publix stageband units, 
will go straight sound May 11. 

B. & K. is reported considering 
the same move for one or two more 
of its de luxe houses, 





TOWER, CHI, ALL SOUND: 





Chicago, April 30. 

Tower, south side deluxe house, 
operated jointly by B. & K. and 
RKO, ir shortly going into an all- 
sound policy. 

B. & K. is contemplating a deal 
covering all the deluxe houses on 
the south side, including those in- 
dependently owned. It is B. & K.’s 
plan to close some of these houses 
as a means to alleviate the over- 
seated situation in the neighbor- 
heod, 





SCION’S 2D TRY 
Chicago, April 30. 

Sidney Spiegel, son of the mil- 
lionaire furniture magnate, has 
gone into show business for the 
second time. 

Young Spiegel, who recently in- 
vested in and flopped with a pic- 
ture producing company, has now 
joined the Crawford Corporation, 
local picture house chain controlled 
by Edwin Silverman, brother of 
Zarl Silverman, Vitaphone head out 
| here, 





Profit Sharing Blows 


Chicago, April 30. 
Allen theatre, Racine, Wis., op- 
erating on a profit sharing basis by 
the house staff of late, closed sud- 
denly Sunday. 
It was using pictures and a stage 
band. 


































In the interest of an even greater 


motion picture industry 


Eastman Kodak Company 


and 


. E. Brulatour, Ine. 


announce the completion of three 


new west coast service facilities: 


A RESEARCH LABORATORY 


Supervised by Kodak service engineers ready 


to advise on and solve local film problems 


A PRIVATE THEATRE 


Fully equipped for the projection of sound 


and silent pictures 


A REFERENCE LIBRARY 


Freely available, like the other facilities, to all 


technicians and executives in the industry 


6706 Santa Monica Boulevard 


HOLLYWOOD 


Publix Will Operate on 
Mors. Plan—More Leeway for Mars. 


B&K’S SOUTH SIDE PLAN 
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Stung! 





Los Angeles, April 30. 

A swarm of bees reuted from 
their hive in the nook of an 
old building on the M-G lot, 
proved disastrous to the 
Marion Davies unit working 
nearby on a garden scene for 
“Marianne.” 

Miss Davies refused to work 
after the bees had stung a 
couple of low-necked extras. 
Entire company of more than 
100 was dismissed for the day. 











GES Named Theatre 
In All Publix Towns 


Paramount will eventually make 
this name its sole representative 
title in every territory where there 
is a Publix house. Current names 
such as Palace, Riveria, etc., will be 
gradually substituted by Para- 
mount-Publix. In the _ territories 
where Publix has several houses, 
only one will take the Paramount 
name. 

One of the first of the Publix 
houses to be so effected was the 
Metropolitan, Los Angeles. More 
recent are the Capitol, Des Moines, 
and Riveria, Omaha. These will be 
changed to Paramount, May 1, when 
the company takes title through the 
recent deal with A. H. Blank, The 
Palace, Dallas, is the next on the 
list. 








Genesee’s Receiver 





Buffalo, April 30. 

The East Genesee Holding Corp., 
owning and operating the Genesee 
theatre, here, went into receiver's 
hands Friday. MReceivership was 
asked by construction contractors 
holding mechanics liens totaling 
$27,000. -Theatre’s liabilities are 
listed as almost $250,000 additional, 
including mortgages. 

B. Vohwinkel is president and 
majority stockholder, with Con- 
stantine Basil and Nicholas Basil 
vice-pres. and sec-manager respec- 
tively. 

It is announced by the receiver 
that the theatre was operating at 
a profit and that the debts will be 
fully liquidated. 

The Genesee is one of the houses 
originally announced as being ac- 
quired by Fox with the deal never 
consummated. 


WALSH’S ZONE MANAGERS 
Pittsburgh, April 30, 
With the arrival here of Ralph 
Walsh, former Skouras man, to as- 
sume charge of all Stanley-WB out- 
of-town houses in western Penn- 
sylvania, general reorganization 
here is well under way. 
Zone managers are to be ap- 
pointed directly under Walsh, with 
each responsible for a certain num- 


ber of suburban stands. Walsh 
will work directly out of Pitts- 
burgh. 


CHATHAM CLOSES 
Chicago, April 30. 

First to close of the 11 National 
Playhouses operated in bankruptcy 
by the Chicago Title & Trust Co. 
is the Chatham, south side house. 
It went dark Sunday. 

Grove, another of the chain, has 
been wired and discontinued its 
vaude, Circuit has been offered in 
public sale twice with no bidders. 


Bonded indebtedness is more than 
$4,000,000. 





———— — 


Division 


Publix is going to open up its 
theatre operations by geing more 
into the divisional plan of manage- 
ment, at the same time throwing 
added responsibility upon the re- 
gional and house managers. 

This idea is said to have ema- 
nated from Sam Katz. It is a part 
of his revised ideas on chain the- 
atre operation, as reported in Va- 


riety some months ago, when Mr, 
Katz completed a tour of inspec- 
tion over the Publix circuit. 

Keith’s has been under operation 
by its theatre head, Jos. E. Plun- 
kett, on the plan of making each 
divisional manager responsible for 
his territory and a showing. After 
the meeting of Keith’s divisional 
managers in New York last week, 
Plunkett stated the plan seemed to 
be working out. He said the meet- 
ing had been mutually informative 
for all of the 11 Keith division gen- 
eral managers and that the reaction 
would be the same upon the various 
house managers. 

From the account, Publix may go 
into from 15 to 20 divisions. Its 
chain is one of the largest and the 
houses run into the hundreds. Be- 
fore Katz decided the New York 
rubber stamp system of operation 
in theatre handling was wrong, 
Publix had operated under general 
orders from New York, leaving the 
entire circuit with a single system 
and without taking into much con- 
ideration the characteristics or lo- 
cal needs of any of its territories. 

No date has been set for the re- 
ported altered operating plan. It 
may go into effect shortly er with 
the new season, At present Publix 
has a large number of district 
managers who are mere Overseers 
of their sections than actual ope- 
rators. 

Each of the Keith divisional man- 
agers is presumed to be a good 
showman, with knowledge of pic- 
tures, vaudeville and exploitation, 
besides house management. 


Fox-Reade Off 


Negotiations between William 
Fox and Walter Reade for the pure 
chase of the latter’s circuit of the- 
atres have been discontinued. Deal 
is definitely off. 

Reade is now centering attention 
on the construction of a big house 
fronting on the boardwalk at 
Asbury Park, N. J., where he now 
operates about @ half dozen houses, 
New house,:a 2,500-seater, will be 
located directly across from the 
new municipal convention hall and 
amusement pier., With the new the- 
atre in operation next season, Reade 





plans to use the St. James, now 
playing pictures, as his summer 
legit try-out stand. Savoy will be 


abandoned. 


110 Attend Fox Coast 
Divisional Mgrs.’ Meeting 
Los Angeles, April 30. 
With 110 managers present in the 
Los Angeles and Southern Califor- 


nia areas, Fox Coast Theatres held 
its combined divisional meeting at 


Fox studios. Harold B. Franklin, 
president and general manager of 
the organization, presided, with all 


of the executives from 
office and J. J. Franklin, 
Arthur Jr., division 
attendance, 
Franklin, James A. Grainger, gen- 
eral sales manager, and W. R, 
Sheehan spoke, also a number of 
Fox Movietone managers, on me- 
chanical subjects. E. Otterson, head 
of Electrical Research Products, 
discussed the quality of production. 


the home 
Harry C, 
managers, in 








PITTSBURGH “PRESS” 











HANDERS AND MILLIS 


Have just completed successful 26 
week tour of the Publix Circuit 


stepping comedians seen around here in some time.” 


Represented by MAX HART 


said: “Two of the fastest 
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IN THREE NEW MODELS 


At Record Low Prices 


for Standard Sound Apparatus 


The introduction by RCA Photophone, Inc. 
of a new type of sound réproducing 
equipment for theatres with a seating £ 
capacity of 750 or less, marks another /7 
milestone in the progress of sound /£ 
pictures. 


~ Possessing all the life-like tonal quality 
of Photophone’s standard equipment for 
«=, larger theatres, these new models, known 
“Sy as Type “F,” bring to houses of limited 
capacity the farthest advances in the field of 
sound reproduction and synchronization. 


The new equipment, which is available in 
combination of sound-on-film and sound-on- 
disc, or sound-on-film alone, or sound-on-disc 
alone sets new low price records for sound 
apparatus. Only the great research and manu- 
facturing facilities of RCA, General Electric and 
Westinghouse, jointly responsible for its per- 
fection, make possible these prices. 





New Type “F” Models 
Combination Sound-on-Fil 

And Sccudandies pa . S950 
Sound-on-Film Only . . 54730 
Sound-on-Dice Only .. 33450 


TERMS: 
10% Down « « « 15% On Installation 





Photophone, of course, will continue to market 
its present type of sound picture apparatus, in- 
cluding its type P-2 sound picture projector, 

‘which combines sound and picture mechanism 
in one machine, and the sound head attach- 
ment, designed for mounting on standard 
projectors. 





e « « Balance in 12 Equal Installments 











DELIVERIES FOR TYPE “F” MODELS START JULY 1ST 
Orders to be Filled in Order of Receipt _ 


Address All Inquiries to Commercial Department 


RCA PHOTOPHONE, INC. 


Subsidiary of Radio Corporation of America 
411 FIFTH AVENUE, NEW YORK 


DENVER SAN FRANCISCO CHICAGO KANSAS CITY, MO. 
817-17th Street .235 Montgomery Street 100 W. Monroe Street Davidson Building 
U.S. National Bank Building Ruse Building Room 1810 
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ONALD COLMAN’S | 
First ALL TALKING PICTURE 
ULLDOG DRUMMOND 
will have its World Premiere 

at the Apollo Theatre, New York. 

at $2.00 top for an indefinite run! 

Another reason why 

Exhibitors are booking all 

Presented b UNITED ARTISTS 

= ion” PICTURES 


An F. Richard Jones Production They're Big Business* Builders 
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Performance Check for Any Nature 
Of Stage Show Compiled by Barry 





Performance check on screen, 


sound mechanism, stage mechanics 


orchestra, organ, stage performance, 


stage lighting and house lighting, 
by Jack director 
of Publix Theatre Managers’ Train- 
ing School, for instruction purposes, 
has been reprinted by order of home 
office executives and sent out to all 
Publix theatres. 

Barry’s managerial check is con- 
sidered of invaluable service to staff 
men, from accounts. It is drawn up 
as follows: 


drawn up Barry, 


Screen 


(1) Blank = screen. (2) Dirty 
screen. (3) Shaky or bulging screen. 
(4) Defective masking of the screen. 
(5) Unsteady picture. (6) Poor 
definition. (7) Travel ghost. (8) 
Flicker. (9) Poor illumination. (10) 
Misframing. (11) Faulty change- 
over. (12) Unnatural speed. (13) 
Distortion. (14) Dirty aperture. 
(15) Punch-marks, rain, scratches, 
thumb-prints, warped film, ofl spots. 
(16) Slides off-line. (17) Cracked 
or smeared slides. (18) Poor slide 
change-over. (19) Noisy projector. 
(20) Flipper late, or misplaced. (21) 
Sound track visible on screen. (22) 
Glare spots on screen. (23) Spread 
light on apron, 


Sound (Mechanical) 


(1) Fuzzy sound. (2) Flutter. (3) 
Ground noise. (4) Echo, (5) Inm- 
proper musical introductions ‘to 
sound shorts, (6) Needle noise. 
(7) Sound and picture out of syn- 
chronization. (8) Faulty synchron- 


ization change-over. (9) Volume 
too low or too high. (10) Jerky 
Fader change. (11) Noisy moving 
of horns. (12) Horns moved inte 
position too late. (138) Loose units 
in horns. (14) Failure to remedy 


“pockets” in “dead spots.” (15) Im- 
proper framing of the transvox over 








FAMOUS. 


B. B. B.’S 


Big Bad Boy 
Coffee Dan's, Los Angeles, Cal. 

















M-G’s Sheepskins 


Los Angeles, April 30 
College diplomas have as- 
sumed a new dignity out here 


since sound came in. 

M-G-M has just ruled that 
no one can be a sound engineer 
for that studio who dvesn't own 
a sheepskin. Theoretical knowl- 
edge as well as practical studio 
dope is now deemed essential. 








~ — 





silent screen. 
or fan noises. 


(16) Motor generator 


Stage Mechanics 

(1) Jerking curtains. (2) Fouling 
of drops. (3) Failure to mask bat- 
tens. (4) Noisy sheaves. (5) Im- 
proper “live” or “dead trim.” (6) 
Unsteady stage braces. (7) Impreper 
off-stage masking. (8) Noisy trav- 
eler. (9) Noisy lowering of drops. 
(10) Off-stage noise. (11) Ripped 
scenery. (12) Set off center line. 
(13) Platforms not rigid. (14) Im- 
proper storage of scenery. (15) Vis- 
ible wires. (16) Borders not 
trimmed. (17) Faflure of draw cur- 
tains to meet. (18) Tailure to mask 


towers. (19) Too rapid or too slow 
lowering and raising of curtains and 
drops. (20) Dirty stage apron. 
Pit—Orchestra 

(1) Noisy entrance and exit, (2) 
Loud and discordant tuning. (3) 
Untimely elevator. (4) Lack of 
proper “elevator” music. (5) Wrong 


levels of elevator. (6) Orchestra out 
of tune. (7) Lack of uniformity in 
bowing of violins. (8) Wrong com- 
bination of instruments. (9) Ineffec- 
tive speedometer signals. (10) Un- 
tidy musie racks. (11) Talking in 
the pit. (12) Tardy cueing of news 
reels clip. (13) Cuéing to the news 


reels improperly timed. (14) Poor 
arrangements. (15) Inefficient use 
of mutes, (16) Sele@tions too 
lengthy. (17) Leader’s showman- 
ship. (18) Glare from instruments. 
(19) Traps and sound effects. (20) 
Overplaying voice or picture. (21) 


Defective grouping of musicians. 





Organ 
(1) Organ lift untimely. (2) Im- 
proper color spot for selection. (3) 











Ali Ben Hassan 


AND HIS SIX WHIRLWIND DEMONS 


Opened as a Big Hit for Fanchon & Marco 
THANKS TO FANCHON & MARCO 
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PICTURES 





| Music on rack disorderly. (4) Per- 
|} sonal appearance of organist. (5) 
Glare. (6) Organ out of key with 


| Stonotons on co-ordination. 
Monotony of stops. (8) 


(7 ) 
No music 


during trailers. (9) Organist im- 
provising and not following the 
score. (10) Improper control of vol- 


ume, (11) Improper selection of 
stops. (12) Improper selection of 
tempo during slide presentation. 
(13) Console dirty. (14) Cyphers. 
(15) Carelessly spotted. (16) Fail- 
ure to catch direct cues. (17) Sig- 
nals for change of slides not prop- 
erly timed. (18) Organ solo too 
lengthy. (19) Failure to change se- 
lection after feature concluded. (20) 
Too long pauses before stage show 
or following presentation. (21) 
Light left burning. 
Stage Performance 

(1) Clumsy entrances and exits. 
(2) Faulty line work. (3) Dancers 
out of step. (4) Dancers out of 
tempo. (5) Line arrangement for 
size. (6) Crooked lines. (8) Cos- 
tumes not clean. (9) Voices not 
loud enough. (10) Miscues. (11) 
Faulty make-up. (12) Properties 
incomplete. (13) Too many bows. 
(14) Numbers repeated too often. 
(15) Poor arrangement of units. 
(16) Omissions. (17) Unplanned 


encores. (18) Stalling. 
fluous and unnecessary 
(20) Continuity disregarded. (21) 
Similarity of dance routines. (22) 
Lack of contrast of units. (23) Per- 
formers visible off stage. (24) Fail- 


(19) Super- 
“a d-libing.” 


ure of M. C. to sell an act. (25) 
M. C. cues. (26) Gestures. (27) 
Poor diction. (28) Lack of variety 


in introductions. (29) Announce- 
ments made too soon before ap- 
plause dies down. (30) Familiarity 
with audience overdone. (31) Fail- 
ure to subordinate M. C, to per- 
after introduction. 





Stage Lighting 

(1) Tardy or wrong size spot. (2) 
Over spread flood lighting. (3) 
Glare from shiny surfaces reflecting 
light. (4) Manipulation of dimmers. 
(5) Spot-light halo. (6) Ineffective 
choice of colors (gelatines). (7) 
Improper lighting on transparencies. 
(8) Lights behind scrims at improper 
time. (9) Failure to mask off-stage 
lighting equipment. (10) Cracked 
gelatines. (11) Burned out lamps. 
(12) Footlights unsheltered from 
balcony. (13) Spot reflection, (14) 
tad contact at stage pockets. (15) 
Improper spotting of performers. 
(16) Effect machines at improper 
speed. 


House Lighting 
(1) Houselights late. (2) Picture 
houselighting too bright. (3) Lights 
bumped on or off, (4) Stray light 
from booth, house fixtures, etc. (5) 
Glare spots in auditorium. (6) Color 
combinations, 





Senate’s Full Weeks Again 


Chicago, April 30. 
After trying a split week sound 
policy at the Senate for five weeks, 
L. & T. will resume full week 
bookings on pictures. 
Additional operating cost of split 
weeks cut into the profits. 


W.E. Calling Franchise Holders to 
Discuss Sound—On Film or by Disk 


Western El 


ing a meeting of its franchise 


call- 
hold- 


ectric is secretly 





iers to sound out their sentiment 
on reproducing equipment. It is ex 
pecied that the outcome will be the 


survival of the sound-on-film sys- 


tem and an official relegation of the 


method to the 
Already W. E., it is admitted at 
headquarters, has sent out a state- 
ment from J. 
liminary 
preferred. 
While ignorance of the session 
with its producer clients is care- 
fully maintained at W. E.’s main of- 
fice, it is learned that Otterson will 
call the meeting and exercise every 
influence to convince franchise 
holders that disks are inferior in 
many respects to the film method. 
Temporary Trend 
Although the trend during the 
past month has indicated a firmer 
hold by the disk, even Fox resort- 
ing to it in conjunction with the 
film method, yet W. E. sources, 
otherwise uncommunicative, em- 
phasize it as but temporary and an 
exigency. Admission that they do 
not want to antagonize any of their 
clients until the situation § shall 
have righted itself is their reason 
for refusing further details. 
Following the line, both in West- 
ern Electric and RCA, that sound 
on film alone will survive, Para- 
mount, commencing in July, is dis- 
carding its disk’s synchronizations 
enitrely. Paramount, following Sid- 
ney Kent’s statement early this 
winter that disk would go, started 
checking up on its Publix circuit. 
Results, according to officials, were 
almost 100 per cent. for sound on 
film. Disks, it was also included in 
the report, would necessitate the 
building of new exchanges, as well, 
to accommodate them in delivery. 
Warner interests, which initially 
promoted disks, steadfactly adhere 
to this system, but Warners are 
gradually introducing sound-on- 
film in production work. Especially 
on location shootings. Sound, how- 
ever, will be released by the 
jrothers and their First National 


| disk obsolete class. 


Ee. Otterson as a pre- 


sounder on the method 
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subsi only on dis! No amount 
of dis sion can get I dea 
from this firm it will convert to 
film 


Mayer Handling Blank 
Theatres for Publix 


Chicago, April 30. 
Arthur Mayer, for many 
general theatre operator of the 
Great States Circuit, will become 
general theatre director of the A. H. 
Blank houses. Mayer has been 
placed in full charge by Publix, 
which recently bought out Blank. 
With Mayer leaving, G. S. William 
(Billy) Elsen, former assistant the- 
atre director and booking manager, 


years 


will succeed him. Elson will install 
his own assistant to book the 
houses, sitting in only In an ad- 
visory capacity. 
Hugh Trevor Featured 
Radio Pictures has signed Hugh 


Trevor, its first featured player, 
a term contract. 

Trevor joins the new stock com- 
pany at present headed by Bebe 
Daniels, Betty Compson, Olive Bor- 
den, Sally Blane and Ann Greenway. 


on 





Oklahoma Meeting in June 
Oklahoma City, April 30. 
Oklahoma M. P. T. O. A. has is- 
sued a call for its annual meeting 
to be held here June 11-12, instead 
of in the fall as previously. 
Eastman Cuts Scale 
Rochester, N. Y., April 39. 
Kastman’s, Publix-operated, has 
cut its scale for the summer, from 
75c. to 60c. 
A l5c matinee rate for the kids. 








And in betweeny 
BILLY 


SNYDER 


Had many laughs with Nat Nazarro, 
Jdr.. on my 1tth week a 
GOLDEN G ATE THEATRE. L. A. 
Personal Mer., Harry M. Sugarman 
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TERRELL and HANLEY 


Comedy Attraction With Tom Mix Show 
This Week—CHICAGO THEATRE, CHICAGO 





VERNE 














FIRST BROADWAY APPEARANCE SINCE 1924 


C. A. 


NIGGEMEYER’S 


WATC H FOR OUR RETURN ENGAGEMENT 


at PARAMOUNT, new yorx, as FEATURE or 


“NOW LISTEN” UNIT 


Direction MAX TURNER, WM. MORRIS OFFICE 


DARLING TWINS 


NOW WITH “BRIGHT LIGHTS” UNIT AT PARAMOUNT, NEW YORK (APRIL 27 
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Now aa when: 


Released May 26th 
THE 
BLACK WATCH 


JOHN FORD'S thrilling triumph 

weaving adventure, intrigue, mystery ts 

and love into a masterpiece of melody 
and dialog 


From TALBOT MUNDY ’S Famous Novel 
“KING OF THE KHYBER RIFLES” 


with 


VICTOR McLAGLEN 


LL MYRNA LOY DAVID ROLLINS 
TALKING | "3, 2087". 
CYRIL CHADWICK rs 

FEATURES 









































Dialog by JAMES K,. McGUINESS | 
Staged by LUMSDEN HARE | 











Begins Reserved Seat | 
Engagement 


for Extended Run | 


MAY 6th | 
FOX CARTHAY CIRCLE 


THESE Los Angeles 


FOX ‘ 
TALKING Released June 10th 
FEATURES | BEHIND THat CURTAIN 


Earl Derr Biggers Sensational 
ie with 
are -" Loe WARNER BAXTER and LOIS MORAN 


Saturday Evening Post Mystery Melodrama 
IRVING CUMMINGS productio 


MOVIETONE CIT 
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you need them 


Released May 19th 


WILLIAM FOX FOLLIES of 1929 


Movietone 
ALL SINGING ALL TALKING ALL DANCING 



















































| with 
SUE CAROL LOLA LANE SHARON LYNN 
FRANK RICHARDSON DIXIE LEE DAVID PERCY 
. DAVID ROLLINS ~ JOHN BREEDEN  STEPIN FETCHIT 
Words and Music by 
CONRAD, MITCHELL and GOTTLER 
Story and Direction by Staged by Ensembles by ARCHIE GOTTLER Dialog by 
| DAVID BUTLER MARCEL SILVER and FANCHON & MARCO WILLIAM K.WELLS 
ICE Hear from the Screen the Songs That All America Will Be Singing — 


“THAT'S YOU, BABY” “WHY CAN'T I BE LIKE YOU”_“THE BREAKAWAY” 
“PEARL OF OLD JAPAN” “WALKING WITH SUSIE”—“BIG CITY BLUES” 
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Released June 15th Released June 22nd 

PLEASURE CRAZED MASQUERADE 

| with MARGUERITE CHURCHILL with LEILA HYAMS CLYDE COOK 

CAMPBELL GULLEN HENRY KOLKER LUMSDEN HARE ALAN BIRMINGHAM 
E Wissadh thet alii’ wheat FARRELL MACDONALD 
| MONCKTON HOFFE From the celebrated mystery story 
Directed by CHARLES KLEIN “The Brass Bowl” by Louis Joseph Vance. 
: Staged by DONALD GALLAHER Directed by 

—= Dialog by LEW SEILER 

| CLARE KUMMER Staged by LUMSDEN HARE 








he 








Released July 20th 
. WORDS and MUSIC 
A Dazzling Musical Comedy Review 
AN with LOIS MORAN and DAVID PERCY 


Music and Lyrics by DAVE STAMPER and WILLIAM KERNELL 
Directed by JAMES TINLING 


ETTING NEW HIGH STANDARDS 
FOR PRODUCTION PERFECTION 
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INNOCENTS OF PARIS 


(Continued from page 17) 
uvenile France has known in years. 
le came up there from the music 
halls. Here he’s simply a young 

Frenchman with a nice personality 
in a bad picture. That it can stick 
at the Criterion for six weeks is 
doubtful. The same apprehension 
clouds its future as to bettering nor- 
mal deluxe house figures, and that 
due to dialog plus a campaign. 
Minus sound Chevalier wouldn't 
be over here for pictures. With it 
he’s still not a sufficiently deft pan- 
tomimist to completely explain his 
interpolated French ditties. And if 
the women don’t care, this release 
hasn’t much chance. The feminine 
proposition is the one upon which the 
Paramount publicity staff has been 
working for this star, the danger 
thereby being in a too strong build 
up. It’s a cinch the male populace 
outside the profession isn’t going to 
be particularly interested in this boy, 
so if the women also snub it, the final 
and sole resort is Leo Robin and 
Dick Whiting’s tune, “Louise.” It’s 
the best melody any picture has un- 
corked in recent months. The num- 
ber will assuredly get a strong radio, 
dance floor and record plug which 
may prove the raft upon which this 
production will float home. “Habit 


of Mine” also may have a chance 
to step out. 
It’s a skimpy little tale with 


Chevalier joining the ever-growing 
list of male stars who must be sec- 
onded by sonny boys. In this in- 
stance its David Durand as the 
youngster, madé much too wise for 
his years in dialog. After an ap- 
pealing start the kid tapers off due 
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Breaking All Records 
Marks Bros. Granada 


nd 
Marbro J Theatres, 
Chicago, Ill., Indefinitely 
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Wednesday, May 1, 1800 








to that fault. Studio workmanship 


also early develops and retains a 
deplorable habit of ending almost 
every scene silently, the sequence 
building to a climax, reaching it, 
and then a few soundless feet for an 
exit or a fade. Result is an in and 
eut film journey which doesn’t 
Satisly. 

Taking a lowly junk man and 
making a revue star of him over 
night permits the girl stage flash 
with Chevalier leading a number. 


Chevalier can't dance, if this film is 
full evidence, and his voice is un- 
impressive when warbling in Eng- 
lish, which leaves the number a 
matter of sight values. The star is 
at his best in native and fast com- 
edy lyrics with the film as a whole, 
Chevalier, and the boy all reaching 
their peak soon after the opening 
when the older man sings the young- 
= out of tears by a rollicking 
son 

The ditties which Chevalier 
brought over with him are pattern 
duplicates of those which are looked 
for in the light, snappy French style 
of pop music. That ought to make it 
good for Quebec and New Orleans, 
but there are other sides to the Mis- 
sissippi. Also when Chevalier sings 
in French which you cannot under- 
stand, no good, and when he sings 
in accented English, no good also, 
over here, for he can’t sing U. S. 
songs in English. 

Production and camera work are 
standard, the main discrepancies be- 
ing in the loosely pieced story and 
Vajda’s dialog which never arouses 
emotion. Sylvia Beecher is the girl. 
Easy to look at and occasionally 
smooth as to voice but not always a 
convincing actress. Other cast 
members are minor with the excep- 
tion of Margaret Livingston, who 
does well enough as a semi-vamp, 
and Russell Simpson as a grim 
grandpap delivering Hoboken 
speeches, 

Direct comparison between these 
reels and the Eddie Dowling film. 
Both have the hard-hearted grand- 
father, the grandson, the daughter 
and the song and dance vagabond. 
But the real parallel is in the finales 
of the two love stories, each of 
which straightens out in front of a 
theatre audience as both juveniles 
bring their sweethearts onto the 
stage. Not as broadly done in this 
instance as at the Selwyn. 

“Innocents” is an ordinary talker 
and unfortunate for Chevalier. It 
needs more than the certain charm 
Chevalier owns to make this feature 
a stand-out. Possibly the French- 
man can bite into something more 
substantial. 

If it become an assured fact that 
the femmes over here are going for 
this French boy, whose billing, “The 
Idol of Paris,” is literally true, and 
the chances the girls will do it are 
in Chevalier’s favor, then he must 
be fitted much better the next try, 





for in “Innocents” it looks up to 
“Louise.” Sid, 

















Two Girls with Two Megaphones 


JARRETT 


AND 


LISTE 


Featured in Fanchon & Marco Ideas 








CLOSE HARMONY 


(ALL DIALOG) 


Paramount production and release. Fea- 
turing Nancy Carroll and Buddy Rogers. 
Directed by John Cromwell and A. E. 
Sutherland from original story by Elsie 
Janis and Gene Markey. Dialog interpreted 
by J. V. A. Weaver. J. Roy Hunt, cam- 
eraman. Songs and lyrics by Leo Rubin 
and Dick Whiting. Percy Heath, adapter. 
Sounded by Western Electric system on 
film. At Rialto, New York, for grind run, 
starting April 27. Running time, 66 mins. 








BD “WOR s ccccscsccsccetqsoos Charles Rogers 
BEOPIOTIO. 6 oc consvceccons -Nancy Carroll 
DT ra ° ..-Harry Green 
Ben Barney.....cscccce .Jack Oakie 
Johnny Bray........ Jacceel Skeets Gallagher 
Mrs. PYOSSEP... 00+ eeiessesrees. Ricca Allen 
SYD. ccccccece eecepeccceccoceese Baby Mack 





Out’ of the west, where it’s been 

















MADAME IKI 


JAPANESE PRIMA DONNA 


Featured in Fanchon & Marco’s “Sweethearts” 
Appreciation to FANCHON & MARCO, Gae Foster, Henry Wallen 


Idea 


cleaning up and displaying a big 
reason for the heavy grosses. Just 
a pip program picture which doesn't 
take itself seriously, holds plenty of 
laughs, has a good cast, at least 
one sweet dance-floor tune, and gets 
where it’s going quickly. Another 
in the back-stage chain, but a good 
one. 

It’s about the best thing Charles 
Rogers has done since his fan mail 
jumped as “Wings” began to circu- 
late. Still doing his shy, modest, 
clean-cut American boy, but it fits 
for this one and he’s human. Sing- 
ing a hot tune, if not, then animat- 
ing it, the result is better for screen 
consumption over here than the 
Chevalier method across the street. 
One cause is that “All a-Twitter” 
has a definite dance-floor lilt while 
Rogers mouths it as if he meant it. 


Behind the love story of the fea- 
tured players is Harry Green’s com- 
edy house manager and the bris- 
tling crossfire of Oakie and Gal- 
lagher as a radio team who are 
delving into the picture palaces and 
split by the girl who undertakes to 
break up the new stage headliners 
so that West (Rogers) and his stage 
band won’t be thrown out. 


Punch finale is Marjorie (Miss 
Carroll) goading the boy friend into 
showing some stuff, whereupon he 
goes out on the stage and is so 
steamed up he gets sore at his boys 
and plays about every instrument in 
the band as a personal demonstra- 
tion of what he wants. The unsus- 
pected versatility wows the screen- 
stage house and he’s on the verge 
of being able to write m.c. after his 
name and sign a $1,000 contract as 
the film closes. 

Meanwhile, Green goals in a 
rather lengthy but never-tiring se- 
quence, during which West turns 
down his bid of $300, then $500, and 
finally $750, at the instigation of the 
girl. Hebe comedy vet from vaude- 
ville is a cinch in this role. scoring 
all the way and every way. Green 
hasn’t left out a thing. Having been 
around so long, plus the camera and 
mike’s proximity to catch all de- 
tails, he hasn’t missed a trick to 
almost dominate the screen each 
time he’s on it. 

Oakie and Gallagher are the 
follow-up on Green, entrancing late 
but clicking immediately on a full 
display of egotism and fast chat- 
ter which keeps getting faster as 
the men start making a play for 
Marjorie. The latter, incidentally, 
is installed at the house as perma- 
nent leader of the house chorus, 
which gives Miss Carroll a chance 
to lead a number. Item isn’t par- 
ticularly flashy but interesting, be- 
cause this girl needs no double, hav- 
ing leaped from the line herself. 
Girl has a nice voice, minus the 
range to variate a melody in the 
modern pop style. She could have 
been helped by a special lead sheet 
arrangement, something she should 
insist upon if the occasion again 
arises. Miss Carroll also dances a 
little, throwing in a series of pirou- 
ettes which are neat, if lacking in 
pace. But, more important, Miss 
Carroll troupes in this instance with 
a sense of humor to give an un- 
usually natural impression of the 
self-respecting stage girl. An ex- 
cellent all-’round performance, with 
her appearance, as always, taking 
care of itself. 

No little credit to Cromwell and 
Sutherland for the dual direction. 
Picture always moves and to the 
extent Al and Marjorie are in their 
first clinch at the 19-minute mark. 
Entire story is planted within two 
reels. If there’s no early sock, it 
is likewise true that it never stops 
after the scene between Green and 
Rogers starts. Oakie and Gallagher. 
also know most of the tricks, and” 
in a natural assignment the direc- 
tors have been smart enough to 
crisply clip their scenes on punch 
lines which mean something. 

Band of about 13 pieces accom- 
panying Rogers is not given pro- 
gram or screen credit, but it’s a 
good dance combination making up 
instrumentally what it lacks in ap- 
pearance. Not many medium shots 
of the gang and they look good in 














natty naval attire from far away, 
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the scheme of the stage setting. 
Climax works up proportionately 
and not without a touch of excite- 
ment, until Rogers does a belated 
handspring from the piano top to 
slide into a knee-bent bow with 
arm extended, which ought to be 
titled “Give!” About the only ap- 
parent muff in direction, and that 
it takes place after an after-beat, 
the incident is emphasized as un- 
necessary. 

They were licking their chops 
over it at this house, standees 
laughing with the rest practically 
all Monday afternoon. Sweet piece 
of work for all concerned, including 
those Robin and Whiting tunes, one 
of which should reach smash pro- 
portions and gain important ears 
for the other numbers 


Both recording and photography 
more than merely good, and the 
booth evidently was told to take no 
chances of anything being missed 
by anemic amplification. Lots of 
volume here, but the fast dialog de- 
mands it. Sid, 


Saturday’s Children 


(60% DIALOG) 
Walter Morosco production, distributed by 
First National. Directed by Gregory La 
Cava. Starring Corinne Griffith in her 


first talker. Scenariy from Pulitzer Prize 
Play of same name. Cameraman John 
Seitz. Titles by Paul Perez. Running 
time, 90 minutes. At Strand, New York, 
April 27. 

Bobby Halvey......seesesss Corinne Griffith 
Jim O'’Neill....cees Cecececess Grant Withers 
Mr. Mengle..... ee doccecceseccs Albert Conti 
Florrie...se.ee- evocccccetecesecs Alma Tell 
WEEAbO. us ccccece eccaccoece Lucien Littlefield 
Mr. Halvey..ccocccccccccccseces Chas. Lane 
Mrs. Halvey...... ecceccesss-Ann Schaeffer 


BEPS, Gere scoccccecicovesce Marcia Harris 





A tender little human comedy re- 
vealing Corinne Griffith anew as an 
actress of persuasive beauty and 
captivating charm, a perfect choice 
for this exquisite role. Picture has 
a fascinating sentimental quality 
about it and perhaps would have 
made a,better choice for Warner's 
theatre than the same actress's “Di- 
vine Lady” now current and break- 
ing no records there. 

Director LaCava has done a cap- 
ital job in embroidering the artless 
story of youth and romance with 
shrewd touches that enhance its 
appeal, brief but sure, like the bold 
strokes of a sketch. Expert handling 
of comedy here, too, in side inci- 
dents that £0 to build a delicate 
fabric of human interest. 


Arrangement of dialog is un- 
usual. Starts with 20 minutes of 
titles and minor incidental sounds. 
Then into 25 minutes of dialog. An- 
other 20 minutes of titles and then 
25 of dialog again to the finish. 
Titles fill in the intervals ade- 
quately. Perez has caught the spirit 
perfectly. His lines are pithy and 
have the appropriate quality of 
bland humor. “If all the interfering 
relatives ,were laid end to end— 
wouldn't it be great!” serves as a 
sample. 

Production is complete, unobtru- 
sively adequate and settings per- 
fectly in tune. In short a fine play 
has been turned into a captivating 
picture, mild perhaps for the gum- 
chewing flap but a sure pull for 
adult patronage. For the women 
the combination of play and star 
should be invincible. 

Amid so many excellencies it is 
difficult to apportion honors. Per- 
haps weight of credits should go to 
Miss Griffith. This actress achieves 
eminence among feminine screen 
stars for her dainty playing of what 
might be called grown up ingenue 
roles, and here finds a part peculiar- 
ly appropriate for her knack in that 
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direction. Her performance is a 
great bit of high comedy. 

There is the incident of the dinner 
with the rich philanderer, where 
the dinner check amounts to ex- 
actly $27, the amount she split with 
Jim when the young couple sep- 
arated and divided their cash on 
the collapse, as they thought of 
their marriage. There was the 
snooping landlady in the terribly 
respectable rooming house, who 
crashed on men visitors to her 
roomers and insisted upon having 
the door open. 

There were the delightful court- 
ship scenes, when the kids went to 
the Park band concerts and were in- 
terrupted by fat men and their rank 
cigars, or by the soda pop boy who 
wanted bottles passed; there was 
the wide brimmed hat that made 
snuggling a problem, and a score of 
other trivial but graphic details. One 
dandy bit was the blowing of au- 
tumn leaves around the lovers’ feet 
on the eve of their expected sep- 
aration. 

Whole picture is a delight of il- 
luminating trifles, insignificant in 
themselves, but all contributing to 
the sentimental romance that has 
in it so much of shrewd wisdom, 
masked behind a grin that is at once 
sympathetic and sophisticated. 

Grant Withers gets just the tone 
to his role of the dominant male 
dumbbell in love, a nice balance for 
the square shooting girl who scorned 
to employ the feminine wiles at her 
command to get her man, but in 
the end found she-had to do just 
that. Marcia Harris the snooping 
landlady accomplished a triumph 
in smooth playing of a role that in- 
vited low comedy, and Charles Lane 


(Continued on page 29) 








“The Diminutive Songstress” 


Just finished 24 pleasant w 
Brooke Johns 


with 


16 Weeks at the Oriental, Chicage 


Weeks, Granada, San Francisco 
New Paramount Theatre, L. A. 
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MAX TURNER 


CLIFF CR 


DANCING COMEDIAN 

Petroff’s Unit “Fore,” Eastman Theatre, Rochester, N. Y. 
Week of May 4 
WILLIAM MORRIS 
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D’ORSAY 


Female PAUL ASH With RUDY VALLEE 
AT THE PARAMOUNT, NEW YORK (WEEK APRIL 27) 
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FULL PROTECTION 
| TO EXHIBITORS | 











*POSTAL TELEGRAPH - COMMERCIAL CABLES 


CLASS OF SERVICE DESIRED GELARENGE WH MACKAY, PRESIOL 
DOMESTIC CABLE 


i Fan Pate TELEGRAMS. hat NO CABLEGRAMS 














Letter Deferred 


we pe TOALL Mises TO ALL 
tired: otherwise message wil be crams: MU Bad OTOP Bom =9TT HE WORLD. 


mitted as a full-rate communication 
































Send the following Telegram, subject to the terms on back hereof, which are hereby agreed to. Form 2 
April 23, 1929 





| Mr. B, Wallerstein, 
| Broadway Theatre, 
| Buffalo, N. Y. 
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, ce OD My SEARO LEAS HARI OLE ARE nee ’ 


REGARDING WESTERN ELECTRIC SUIT THIS IS APPARENTLY ANOTHER STEP IN A CAMPAIGN TO 
a AFFECT OUR SALES AND CREATE A MONOPOLY IN. THE TALKING PICTURE INDUSTRY WE HAVE BEEN 
| MAKING SOUND EQUIPMENT FOR MANY YEARS AND EXPECT TO CONTINUE FOR MANY MORE STOP THERE 
, Is NO INFRINGEMENT STOP THIS SUIT VITALLY AFFECTS ENTIRE MOVING PICTURE FIELD STOP WE 
HAVE RETAINED SOME OF THE BEST LEGAL COUNSEL IN COUNTRY AND PROPOSE TO STAND BACK OF OUR 
| CUSTOMERS TO FULLEST EXTENT SEND PAPERS TO US FOR ATTORNEYS ACTION HAVE NO DOUBT OF 
FAVORABLE OUTCOME AGAINST THIS OBVIOUS ATTEMPT TO FORCE INDUSTRY TO ACCEPT OVERPRICED 


MACHINES 


L. G. PACENT, PRESIDENT 
PACENT REPRODUCER CORPORATION. 
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Yow’re Right, Mr. Zukor! 


@ To you is credited the statement that the advent of 
the talking picture has placed all producers-distributors 
back at the starting line. And since we are all starting 
from scratch, the organization now producing the best 
all-talking productions will be on top of the heap tomorrow. 


























@ The truth of your statement is now being demonstrated 
by our experience with “THE DONOVAN AFFAIR” 
our first all-talking picture. Owning no theatres and pos- 
sessing no theatre affiliations, we have always had to depend 
upon the sheer quality and box-office merit of our pictures 
for first-runs and big circuit bookings. 


@ The fact that “THE DONOVAN AFFAIR” is now being 
shown in the foremost theatres of the United States, is proof 
Columbia possesses the brains and the ability to produce 

great and outstanding pictures. 





@ Admittedly the best all-talking picture the industry has 
seen to date, “THE DONOVAN AFFAIR” is Columbia’s 
notice to the world that it has assumed its rightful place in 
the front rank of the producer-distributor organizations. 


@ The great Cathedrals of Motion Pictures built today need 
great attractions. Columbia is supplying this need. Even r 
now its talking and synchronized productions such as 


“Submarine”, “The Lone Wolf’s Daughter’, “The Younger 
Generation”, “Trial Marriage”, etc., are being shown in 


virtually every one of these theatres. 








@ Watch Columbia, Mr. Zukor! Our ability to provide the 
industry with some of its greatest box-office successes in the 


past, is assurance of our ability to deliver similar outstand- 
ing All-Talking Successes in the future! 
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FILM REVIEWS 





Saturday’s Children 
(Continued from page 26) 
made the small part of the heroine’s 

father count. 

Miss Griffith discloses a speak- 
ing voice that escapes classification. 
It isn’t a cultured voice or an elo- 
cutionist’s voice, but it has a dis- 
tinctly feminine quality that fits her 
personality, or at least does so in 
this role. Young Withers does well 
by the mike. Voice is full and clear 
without anything of the stagey tone. 
Lane has one of the best voices 
heard so far in dialog. Rush. 


LOVES OF CASANOVA 


(FRENCH MADE) 
(Accompanying Score) 
(Film Silent) 

Cinroman (French) production. Released 
in U. S. by Metro-Goldwyn-Mayer. Adapted 
from the Casanove tales. English captions 
xy Edwin Justus Mayer. Scenario by Nor- 
bert Falk and Ivan Mosjoukine. M. Mos- 
‘oukine featured. Directed by Alexander 
Volkoff. At Little Carnegie Playhouse. 
New York (sure seater), $1 top, week April 

27. Running itme, 66 minutes. 


ee. eT Pee eee Ivan Mosjoukine 
Catherine I. .ccccscsées Suzanne Bianchetti 
Maria, Duchess de Lardi...Diana Karenne 
Carlotta... ccccccseccevcccsccess Jenny Jugo 
Gorticet. .cececececeerece Rina de Liguoro 
Countess Vorontzoff..........Nina Koshetz 


(Accompanying music score includes adap- 
tations from the works of Paginini, Puc- 
eini, Mascagni, Giordano, Verdi and Wolf- 
Werrari). 


Much more interesting, perhaps, 
than this doubtful French-made 


“Loves of Casanova” will be over 
here is the inside story connected 
with the feature’s release on this 
side by Metro-Goldwyn-Mayer 
(Loew's). That dates back some 
two years or more, when Jean Sa- 
yene sent two representatives to 
New York to sell this picture, or 
else. 

That may have started what later 
became the French four-flushing 
idea of selling America what Amer- 
‘ea didn’t want in the French film 


way. It's still going on with the 
Americans but lately making up 
their mind the French had done 


enough four-flushing for a foreign 
nation that has never sent to this 
country over $1,000,000 net in any 
one year for the rentals of U. S. pic- 
tures in Franee. Will Hays knew 
that much when he went over to 
Paris the first time. Yet the exam- 
ple of what France had gotten away 
with American films started the 
quota rage all over Europe, after 
Mr. Hays had returned home. Re- 
cently the American picture makers 
have taken a more firm position in 
their relations with the French, 
happily backed up by the State De- 
partment at Washington. 

Jeane Sapene occupies the rela- 
tive niche in France that William R. 
Hearst does over here. Where 
Hearst is stronger as a publisher 
here than Sapene is in France, Sa- 
pene 
there. Hearst has his film-news- 
paper counterpart in other coun- 
tries, like, Beaverbrook in England 
and Huenneger in Germany. They 
are merely counterparts, however, 
of the American in general outline. 
Where Hearst will laugh off a year's 
picture loss.of $3,000,000 or more, as 
he did before Marcus Loew induced 
him to become a business gross get- 
ter for Cosmopolitan by joining 








BABE MORRIS 


“That Cute Little Tap Dancer” 
This Week—PARADISE, CHICAGO 
Direction: WM. MORRIS OFFICE 











IRVING ROSE 


KRAZY ELBOW DANCER 
Weck May 3, World, Omaha 
Veatured by FANCHON and MARCO 

















ROSE 


VALYDA 


Featured in FANCHON and MARCO’S 
“COTTAGE SMALL” IDEA 











HERMIE 


KING 


MUSICAL MASTER of CEREMONIES 
Direction FANCHON & MARCO 
Oakland Theatre, Oakland, Calif. 











GENE 


SHELDON 


Secing the World with Mr. Publix 





is stronger in pictures over | 














Metro, the Sapenes want 
money back, and more. According 
to Sapene, the more had to come 
from the United States. 

Sapene's two representatives 
stopped at the Waldorf-Astoria in 
New York. One was Sapene’s right 
hand. A Variety reporter called 
upon them, hearing about the “or 
else” ultimatum. They had nothing 
to say, but if the gentleman from 
the Variety would call again in a 
week they would have plenty to say, 
they expected. They would then 
tell the gentleman from the Variety 
what Mr. Sapene thought of the 
American pieture distributors and 
what he intended to do about it— 
plenty, yes, plenty. 

The week ran out and the Variety 
reporter called again at the hotel. 
The Frenchman had sailed the day 
before—the day after they had re- 
ceived $150,000 from Marcus Loew 
for “The Loves of Casanova.” No 
other bid or offer had been received 
from any other distributor during 
the Frenchmen’s stay in New York. 

Previously Marcus Loew had been 
voluntarily selected, without his 
knowledge, for the French Legion- 
naire decoration. When receiving 
it Mr. Loew made no promises nor 
had he made any before accepting 
the high honor. But he did inform 
the French Embassy at Washing- 
ton through its message bearer that 
if France made a picture suitable 
for American release, he would see 
that it got circulation; that if 
France wanted American picture 
talent to improve its native product, 
Metro would furnish it with such 
talent, and that if France wished to 
send its picture makers to Holly- 
wood for a schooling, they would be 
graciously received and schooled at 
the Metro studios. 

No request was made by the 
French, and “Casanova” was the 
first French-made submitted in New 
York for release, after the Loew 
decorative ceremonials. Whether 
Mr. Loew permitted sentiment to 
enter into his purchase of this Sa- 
pene picture never came out but he 
paid a very big price for a very 
ordinary film. There is also a 35 


their 
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EXPERT ON ALIBIS | 


Walter Reade, operating a 
chain of picture theatres, feels 
himself qualified to write a 
book titled, “Handy Alibi Guide | | 
for Theatre Managers.” | 

Every Tuesday Reade calls 
his managers together. Those 
houses not hitting on all six 
are asked to explain. | 

One of the boys who watches 
over a small house attributed 
lack of business one week last 
summer to high water in a 
nearby river with all the na- 
tives going in for a swim. 








— 





per cent distribution cost to be fig- 
ured in this French-made that had 
to find an opening in New York at 
a sure-seater—Carnegie Little Play- 
house—whereas Loew’s could have 
placed it, if warranted, in its own 
Embassy, also a small house, with a 
$2 top. 

After holding the negative here 
for quite a while, it was decided to 
send “Casanova” back to France to 
be colored. This period costume 
film must have needed something. 
Perhaps it was coloring. According 
to the picture there is but one 
youthful good looking girl in pic- 
tures—in France. The other women | 
Casanova went nuts over or they 
went nuts over him look middle age, 
of no attractiveness, and you don't 
have to be a Casanova to land hun- 
dreds like those in any country. 

Best thing bout the film, of 
course, is the title. “Loves of Casa- 





| , 
json, when you can pick 


| for women to fall over or for. 


| Karenne as the 


|nova with his affairs, such as this 





nova” augurs for romantic chasing 
on the screen. There is lots of chas- 
ing, but unromantic. More like the 
westerns. 

After Cas got jammed up in Paris 
he blew to Russia, stealing from a. 
dressmaker on the way and trying 
to make Catherine when reaching 
there. Chased again for that, and 
back to Venice. That city seemed 
his stamping ground in carnival sea- 


‘em at will 
with their masks on and trust to 
luck. 


All of this runs slowly, broken up 


| by titles given as the thoughts of 
| Casanova, in the first 
|} unusually ungallant braggart, these 


titles seem to take up almost an 


equal footage with the picturized | 
scenes. As the film progresses the 
titles, Casanova and his women 
grow terribly dull, a monotonous 


repetition of a chaser with a single 
routine and not much variation in 
expression. 
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anything that is as broad on the 
make as this broad maker might be 
1 relished novelty. There's little 
dirt in it, but heaps of suggéstion 
Plenty probably left out of original 
for showing over here. 

Not for the first runs, for this 
cannot stand billing; it won't stand 
up 

Particularly in this day of talk- 


ers Only sound is i synchronize d 
score that fits in witl ie type and 
tempo of story Sime 


| = a 
Nor is Casanova himself any fetish DONOVAN AFFAIR 


He | 
and the women in black and white | 
with their colonial make-ups must | 
have looked pretty dreadful. They | 
don't come out to much better ap- 
pearance under the coloring. Diana 
Duchess is the 
young and pretty girl, the only one. 
The elderly looks of the cast 
otherwise would kill this picture un- 
der its title and story if nothing else 
did, and everything else docs. 
Direction fairly good, with pro- 
duction so-so. Most dependence on 
latter is the Venice scenes. No 
comedy other than the sorry at- 
tempts in the titling, often repulsive 
in the brutal admissions of Casa- 


one: 

“I have successfully won over 137 
lean husbands, why should a fat one 
worry me?” 

In France “Casanova” no doubt 
would be liked, for over there per- 
haps the Casanova way is looked | 
upon as subtle. Over here Cas| 
would be termed a crude worker. 

Picture all right for the sure seat- 
ers. May also do in some neighbor- 
hoods or the smallest towns when 





(ALL DIALOG) 

Columbia production of Owen Davis’ play. 
Jack Holt and Dorothy Revie featured, 
Directed by Frank Capra Dialog by How- 
ard Green. Continuity by Dorothy Howell. 


Cameraman, Ted Tetzloff. At Roxy, New 
York,gweek of April 27. Running t'me S3 
mins. 

Inspector Killian....... 2000+ cece ae 
Jeam RABKIN. cccccesceces .Dorothy Revier 
Cormial. .ccccccecececes William Collier, Jr. 
Jack Donovan.....se. TeTTririTs John Roche 
COPROY ccoccccccccecconcccce .«+-Fred Kelsey 
Lydia Ramkin...cocscccccccces Agnes Ayres 
Dr. Limdsey..ccccceccvccccssecs Hank Mann 
PorteP. éccscccncetvcsssoes Wheeler Oakiman 
Mary Mills...ccceses Virginia Brown Faire 
Captain Peter Rankin...... Alphonse Ethier 
Nel@OM.2..-cccececce cocvcce --Edward Hearn 
Mrs, Lindsey...cccessceccess--Ethel Wales 
ee Sea eee John Wallace 


Columbia has a strong dialog fea- 
ture here that can stand the de luxe 
test anywhere. In addition to a well- 
conceived and neatly developed cock 
robin yarn there are laughs liberally 
sprinkled along the way, obtained 
through by-play and with a mini- 
mum of mugging. 

Of the two types of crime story 
now prevalent in the talkers, namely 


(Continued on page 66) 














CHARLES TROY 


Late of “LADY FINGERS” 
FEATURED IN FANCHON & MARCO IDEAS 


Direction LYONS & LYONS 
































FOR 


CHAI 


ERLANGER'S 


N OF 


THEATRES BUILT 
SOUND 


| - Available for all Licensees of Western Electric 





By August Ist, 1929, Mr. Erlanger’s theatres will 
be equipped with the Western Electric Sound 
System. Mr. Erlanger believes that this addi- 
tional equipment in first class theatres will 
ie broaden their usefulness. Changing conditions 
| compel it and future development in this field 
| must be anticipated. 


| Many theatres will be added to the Erlanger 
chain in 1930. 





ADDRESS 


A. L. ER 


LANGER 


New Amsterdam Theatre 
NEW YORK, N. Y. 
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Universal's Si ing 


SHOW BO 





J. Stinnett, Capitol Theatre, Dallas —“BUSINESS 

‘SHOW BOAT’ THIRD WEEK DOUBLE HOUSE 
AVERAGE. First time history Dallas picture played longer 
14 days. Decided hold fourth week. Can’t afford terminate 
engagement while still doing phenominal 





will be amply repaid as will Granada Theatre in heing 
fortunate enough to play this attraction.” 


Sidney M. Nutt, Princess Theatre, Hot Springs—“RECORD 
FOR MY HOUSE. ‘SINGING FOOL’ 





business. Already played more than total 


HELD RECORD UP TO DATE. Word 





theatre-going population. Getting tremen- 
dous repeat business. Some many as three 
or four times. Also drawing from 50 mile 
radius. Regards.” 


Ralph D. Goldberg, World Theatre, 


“—it just 
keeps 


of mouth advertising putting it over. Lots 
of people said best show ever in city. 


Sidney Meyer, Capitol Theatre, Miami— 
“*Show Boat’ is doing business I thought 


° unbelievable.With majority of tourists gone 
Omaha—‘*RECORD FOR WORLD rolling and most inclement, rainy season, pic- 
THEATRE SMASHED. ‘Show Boat’ the clon g 4s ture has ACTUALLY DOUBLED 
outstanding hit of years. Have neyer seen y a HOUSE RECORD. Theatre has been 


such enthusiastic audiences. A marvelous 














playing to holdout business from 9:30 








production.” 


Dave E. Schayer, Granada, Salt Lake City—“‘Show Boat’ 
greater than great... LARGEST BUSINESS IN 
HISTORY SALT LAKE...Only attraction with lineup, 
playing the largest theatre in the city. Sincere wish that 
Universal’s efforts in producing this master production 


A.M. until 11:30 P.M.” 


John Hamrick, Music Box Theatre, Seattle—“Actual sale 
‘Show Boat’ premier 559 seats at $2.50. Only five passes 
to newspaper critics. TREMENDOUS SUCCESS. Big 
applause and overflowing enthusiasm. ‘Show Boat in front 
rank of entertainment. Please accept my sincere pratse.” 


—and more like these coming every day! 


nging ana Talking Triumph! 





Presented hy CARL LAEMMLE | 


DNA FERBER’S novel combined with the musical hits from the FLORENZ ZIEGFELD stage srobaciien. A brilliant 
Universal cast headed by Laura LaPlante, Joseph Schildkraut, Otis Harlan, Alma Rubens, Emily Fitzroy, Jane La Verne. 
Ziegfeld stars singing songs by Jerome Kern and Oscar Hammerstein 2nd—Helen Morgan, Jules Bledsoe, Aunt Jemima and 
Ziegfeld Plantation Singers. Directed, silent and movietone, by Harry Pollard. Synchronized score by geneyhe Cherniavsky. 


A HARRY POLLARD PRODUCTION - 
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RADIO'S 


PAGEANTor meTITANS | 
ve Delmar created an | : 


international sensation 
when her novel, ‘““‘BAD 
GIRL,’’ came from the 
presses. Instantly she be- 
came one of the great 
writers of best sellers.... 
with a truer understanding 
of the human heart than 
any contemporary author. 
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ZIEGFELD ... HECHT... 
MacARTHUR..ABBOTT.. 
VALLEE!... 


RADIO’S Pageant of the 
Titans is Truly an Epoch- 
making Procession of Genius 
from All Corners of the Show 
World! 


™ DELMAR 


a “BAD GIRL” AUTHOR 


WRITES “DANCE HALL” 
FOR RADIO PICTURES PICTURES 











RKO DISTRIBUTING CORPORATION The Golden Voice 


of the Silver Screea 
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~~ SUMMER TALKERS 


(Continued from page 7) 





Nanette” will follow. Fox will have 
“The Black Watch,” Victor McLag- 
len’s first talker, as a special start- 
ing at the Gaiety May 8. 

“Kid Boots,” Paramount’s pro- 


posed musical with Eddie Cantor, 
temporarily delayed, may not be 
ready for release until winter, while 
First National, with several musi- 
cals being readied, will release “Sal- 
ly” about that time. 

Aside from the uncertainty of the 
future value of smash productions, 
with almost every new arrival top- 
ping the preceding hit on Broadway, 
distributors have found that an 
overlong stay on the street is not 
healthy for the production when 
finally booked into the regular runs. 
Lately indications are that pictures 
booked into the regular runs either 
two or three weeks off Broadway or 











even simultaneously bring the best 
results, 

The unlimited field for expression 
opened up by the talkers, the novel- 
ties which are possible through this 


system, and the accomplishments 
recorded in such rapid succession, 
are responsilbe for the mass pro- 
duction of desirable material and 
the scheduled distribution for quick 


returns this summer. 


ENGLISH 0. H. IN SOUND 


Indianapolis, April 30. 

English Opera House (Shubert), 
closed for some months, has been 
taken over by Charles Olsen, former 
owner of the Lyric here. Olsen in- 
tends to reopen the legit stand in 
about two weeks with a straight 
sound picture policy. 

Lyric, now running with Pan- 
tages vaude, is also due to go into 
a sound policy shortly. 





Patsy Ruth Miller added to “So 
Long, Letty,” WB. 

















ISH JOSEPHS 


Featured in FANCHON and MARCO IDEAS 
THANKS TO BENNY RUBIN I AM NOW DANCING 























PICTURES 


Wednesday, May 1, 1929 





—_—_—_—_—s 








i Fox in Arizona 





Los Angeles, April 30. 

First step in proposed invasion 
of Arizona by Fox Theatres was 
the submitting of an offer to the 
city of Phoenix on a proposal to 
lease a portion of the City Hall 
tlock for 50 years at an annual 
rental of $14,000. Company plans 
to erect a class A theatre and of- 
fice building, with work to be start- 
ed within two months, if lease is 
secured. City officials recently 
turned down an offer by Fox fora 
99-year lease of the entire City Hall 
plot at a $30,000 a year rental. 

Fox has other building plans in 
view for Arizona, but is not inter- 
ested at this time in any project 
in Tucson, as widely broadcast by 
T-cson newspapers recently. 


BLAZE ENDS DISPUTE 
Lewis, Ia., April 30. 

Sunday movie controversy ended 
here when fire destroyed the Lewis 
theatre. 

Blue law citizens were protesting 
against Sunday shows. Their 
troubles are ended. 








Mary Forbes, Roland Young and 
ZaSu Pitts added to “Lday Who 
Dared,” FN. 











Los Angeles, April 30. 

Edith Flynn, former musical 
comedy actress, and known on 
stage as “Mickey” Flynn, 
doesn’t think the latter mon- 
icker is ritzy enough for pic- 
ture work. 

In signing a contract with 
First National to appear as a 
night club queen in “Fast 
Life” she insisted on being 
identified from now on as Rita 
Flynn. 


Roller Skate Parade 


Los Angeles, April 30. 

When Fanchon and Marco's 
“Rollin’ On” makes its debut at the 
Wisconsin, Milwaukee, May 4, event 
will be inaugurated by what will 
probably be the first roller skate 
parade on record. 

Headed by Al Lyons, m. ¢., and 
Gene Morgan, parade will include 
the 22 house ushers, 30 members 
of the cast and some 200 newsboys 
of the Wisconsin News. Lineup 
will move on skates from the’ sta- 
tion to the theatre. 
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Laboratories, to 
last minute yields 
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Western Electric 
EPENDABILITY 


from 1871 to 1929 has meant 


Quality of Product 
Progressiveness--Leadership in Re- 


search and Development 


HESE four factors are repre- 
in the vast resources 
built up by Western Electric in 
58 years of manufacturing 
sound transmission apparatus. 


They have made it possible for the 
Company, in the new field of sound 
pictures, to give producers and exhibi- 
tors the highest quality equipment for 


producing. 


They have made it possible for 
the Company, through its great re- 
search organization, the Bell Telephone 


give the industry the 
of science. 













Q 
ACTION 


Manufacturing Resources 
Uninterrupted Service to Exhibitors 


They have, within the short period of 
a year, made it possible to provide the- 
atre equipment at the present rate of 250 
installations a month. 


They assure the 


the efficient, continuous operation of 
this equipment, throughout the land 
through a nationwide chain of 26 ser- 
vicing branches providing regular in- 


spection. 


These are Western Electric’s guar- 
antee of permanent service to the entire 
motion picture industry. 


Electrical Research Products Ine. 
250 West 57th St., New York City 


Jecfric 
SYSTEM 








maintenance of 
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Gov't’s Coast Theatre 
Trial Set for May 22 


Los Angeles, April 30. 
Trial of the Government's action 
against Fox Coast Theatres and 
eight film distributing companies 
on restraint of trade charges is ten- 
tatively set for May 22 before U. 
S. District Judge McCormick. This 
wil! work a hardship on local film 
exchange branch managers by in- 
terfering with their going east for 
the annual sales conferences. 
With the original information 
against the defendants quashed, 
film men figure it will take the at- 
torneys, both for the government 
and for the defense, some time in 
which to prepare their cases. In 
that event they hope for postpone- 
ment until some time in the fall. 


SOUND WORK PILING UP 


Six Features and Two-Reelers at 
Met-Christie Studios 














Los Angeles, April 30. 
Production at Metropolitane 
Christie studio sound stages is pil- 
ing up. Six features and three se- 
ries of two-reelers are on the list 
for the coming weeks, 


Sono Art will follow its “Rain- 
bow Man” with another musical 
talker starring Eddie Dowling, 


starting end of May. James Cruze 
is expected to do sound stuff on 
“The Road Show,” starting middle 
of May. Columbia is slated to re- 
cord dialog on two subjects. C. C, 
Burr is scheduled to do dialog on 
“The Squawk” within 30 days and 
Harold Lloyd will record dialog on 
his feature soon after May 1. 





Walter Huston, transferred by 
Par from Long Island studio to coast 
for “Brothers.” 








—— 


We-t Coast Motion Picture 
Directory of Directors 
and Writers 














HARVEY H. GATES 


WRITER 
WARNER BROS. 


“The Desert Song” 








BEN HOLMES 











Sonya Levien 


Writing continuity on current 
Frank Borzage Production 


FOX 
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Sarah Y. Mason 


Adaptation and Scenario 


“The Broadway Melody” 











Byron Morgan 


Original Story 


“THUNDER” 


Now in Production for M-G-M 














RALPH SPENCE 


DIALOGUE FOR M-G-M 











JOHN GRIFFITH WRAY 


DIRECTING 


“DIVERSION” 


First National Vitaphone Special 
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0 THE TALKIES!’ 


—New York Graphic 


The Last Word 


in Personality! 


Smashing $2 hit at Criterion Theatre, N. Y. 


MAURICE 
CHEVALIER 


4 


talking, singing in“: INNOCENTS OF PARIS” 


*‘*‘Chevalier will become the idol of 
the American screen within the 
year 1929! If there ever was a dom- 
inating, captivating, fascinating 
personality, he is it!’’ 

—New York Daily News 


*‘Chevalier is the jolliest thing that 
has happened to Hollywood in a 
month of rainy Sundays. His suc- 
cess is genuine and immediate.” 


— New York Telegram 


**¢Tnnocents of Paris’ is gorgeous 
entertainment becauseof that star. 
What a star! Whatever he says and 
does, the audience is with him— 
man, woman and child!”’ 


—New York Journal 
@ @ @ 


**Chevalier is a box office wow. The 
audience applauded the Parisian 
Jolson. You'll not be able to keep 
the fans out of your theatre.”’ 
—Motion Picture News 


**A fascinating personality. Loaded 
with charm. He has terrific ‘It’, as 
the girls in the lobby agreed.” 
—New York Mirror 
® @ ®@ 
**Chevalier won the hearts of the 
audience with his singing and talk- 
ing.” —New York Times 
® @ ®@ 
**The American public is going to 
take to him like a duck takes to 
water.” —New York American 


Heaven’s Gift 
to the Tathies! 


~ PARAMOUNT 
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IRVING BERLIN 


Announces 


The Completion of His Score Written 


AL JOLSON’S 


Forthcoming 


WARNER BROTHERS 


Production 


“MAMMY” 





The following four numbers which are to 
be recorded in this picture were written by Mr. 
Berlin for the exclusive use of Al Jolson: 


“LET ME SING AND I'M HAPPY” 
“LOOKING AT YOU” 
“PM THE HEAD-MAN” 
“TO MY MAMMY” 
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They'll flock to see the picture 
that made the Theme Song, “I’m 
Thirsty for Kisses —Hungry for 
Love,” one of the biggest radio 
and phonograph hits of the day! 


FIRST 
NATIONAL} 


———e 





















"Why Be 
Good?’ is a wow. The whoopee epi- 
sodes are knockouts. This one makes 
‘Flaming Youth’ take a back seat. 
Colleen sure has it, them, and those. 
With pouring rain and opening of new 
thirty-five hundred seat opposition 
house we did excellent business.” 
— Ray C. Brown 
Mgr. Strand Theatre, Akron, Ohio 






ee 


A William A. Seiter 
production. By 
Carey Wilson. 
Witb Nei) Hamil- 
ton. Theme Song 
—published by M. 
Witmark & Suns. 
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Kars Waltz Song of Aloha-land*/ 


‘Blue __ 
Hawail 


4) ABEL BAER, IRVING CAESAR & IRA SCHUSTER 


















he Smart English Fox Trot You Hear Everywhere! 


NOBODYS FAULT 
BUT YOUR OWN ' 


by ALAN MURRAY and RAY NOBLE 
\\ 
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—4 BEAUTIFUL MELODY FOX TROT/ 


/ ‘PLEASE LET ME 
™ 





DREAM IN YOUR ARMS” 


ty AL SHERMAN, AL LEWIS & CARMEN LOMBARDO 
“Rudy Vallee’s Love Song /- 


I’M 7 OK aay: Vi 


‘VAGABOND LOVER’ 


by RUDY VALLEE _& LEON ZIMMERMAN 
Vheme Song of Tiffany-Stahl Productron— MOLLY and ME” 


IN THE 


LAND of MAKE-BELIEVE 


| by L. WOLFE GILBERT € ABEL BAER 
Pretty Little Fox Trot Song / 


PRETTY LITILE THING : 


by TOMMY MALIE and LITTLE JACK LITTLE 


A New Ballad Idea In Fox Trot Rhythm/ 


‘After Thinking Tt Over’ 














by BENNY DAVIS and CARMEN LOMBARDO 
Get An Earful Of This For A Real Hick/ 


AN EYEFULL of YO ’ 


by L.WOLFE GILBERT & MABEL WAYNE 
Bn MSPPY Fox Trot Song/ 


| *LETS 5 TALK IT OVER’ 


by BENNY DAVIS & JU FRED COOTS 










Vincent Rose's Latest Fox Trot Melody 


“How CanI Love Again 


Lyric by BENEE RUSSELL - 
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Tom Mix Learning and Winning 


VAUDEVILLE 


Wednesday, May 1, 1929 





From Actors and Others in Units 


Toledo, April 20. 
Editor Variety: 

When I was a small boy a goin’ 
to a first grade school in Texas, 
somehow me an’ figures didn't get 
along so well. One day the rosy- 
cheeked school ma’am said, “Tom, 


there'll come a time when you'll 
be sorry you didn’t learn more 
about units. In after life, you'll 


find units are great things.” 

An’ the little school ma’am was 
a prophet—units are great things— 
especially Publix units—an’ I'm 
travelin’ with ’em. 

For the benefit of folks not wise 
in show business, especially in 
these days of “five an’ six,” I might 
stick in that a Publix unit is a sort 
of catch-as-catch-can show, put to- 
gether in a mysterious way, each 
presentin’ the greatest comedian on 
earth, the best lookin’ straight man, 
a couple of adagio dancers who 
muscleize in a way that would de- 
light a convention of osteopathists 
an’ ali mixed together with the 
help of a _ bewilderin’ jumble of 
dressed an’ undressed chorus ladies 
of assorted ages an’ sizes. 

Coupled with this, each unit has 
a jazz band that appears, disap- 
pears an’ re-appears again under 
the direction of a master of cere- 
monies who is himself a master 
musician, a hoofer of extreme 
grace an’ agility an’ who keeps up 
on the best things in Puck, Life an’ 
Judge an’ is, therefore, an extem- 
poraneous genuis. This gent acts 
as ranch foreman of the outfit. 

An’ into this trail herd, have me 
an’ Tony been heaved. 

An’ we're doin’ great. 

Tony has shared dressin’ rooms 
with the chorus; at times I’ve done 
my dollin’ up in the big reom un- 
der the stage with the musicians, 

In some of the towns the man- 
agers have honored me _ with 
dressin’ rooms on the fifth, sixth an’ 
even seventh floors an’ then per- 
mitted the electric automat they 
use for an elevator to go on the 
bum on Tuesday an’ on account of 
Wednesday a bein’ a holiday it 
couldn’t be fixed till Thursday, At 
the Paramount, Brooklyn, the self 
electin’ elevator got stuck between 
floors so I had to rope two of my 
cowboys up through the roof to go 
on with the show. The week before 
that, in Boston, me an’ Tony, the 
cowboys an’ a coupl’'a banjo play- 
ers dressed in the basement.’ In 
Worcester, Mass., without inter- 
ruptin’ the music, I stood out on 
the piano to do my shootin’. I’ve 
caught midnight an’ one o'clock 
trains, patronized hotels where they 
had night-workin’ steam _ rivetin’ 
machines to coax you to sleep; I’ve 
been carried by stations, eaten four 
meals a day at convenient lunch 
counters, got into the wrong the- 
atre an’ listened to more advice an’ 
heard more secrets than could be 
put into three books. 

An’ this is what they call “troupin.” 

It sure is somethin’ 
trouper, but apparently 
time an’ experience. 


The Remedy 


— 


it takes 


Personal, I didn’t know there was 
the Publix 


anything wrong with 
unit system— I sort o’ thought it 
Was a goin’ along great, an’ I don’t 
know even who is in charge of it, 
but if that gent has a coupl’a three 


days to spare an’ can drop in on 
I can repeat what has been 


me, 
told to me an’ give him more ver- 


sions on how to fix up whats wrong 


than he ever dreamed of. This val- 


uable information came from stage 
hands, performers an’ musicians, It 
to im- 
prove the unit system is to increase 
the informant’s salary or put that 


seems that the real way 


individual in charge of things. 


On this tour I’ve been astounded 
‘by black-faced comedians who told 
me how Al Jolson an’ Eddie Cantor 
have been stealin’ their stuff for 


to be a 


By TOM MIX 





years. No wonder Al and Eddie are 
sood when they got so many folks 
| to get songs an’ wise cracks from. 
I even talked to one feiler that Mr. 


Jolson grabbed “Mammy” from as 
he had been a doin’t of it for years 
before Jolson ever heard of it, only 
the name wasn’t quite the same an’ 
the tune was a little different, still 
the general idea was there. Any one 


of these gents can get out today 
an’ do a better turn than Al or 
Eddie ever dreamed of doin’. I 


know this is true because they told 
me so themselves an’ proved it by 
their partner. 

In one town a fellow on the Unit 
told me he didn’t think the dancin’ 
act was married like they claimed, 
but I watched them every time 
they came off the stage an’ from 
the way they was a quarrelin’ I 
knew he was all wrong. I knew 
that not only were they married, 
but also, from the way they wise- 
cracked back an’ forth, that her 
mother probably lived with them in 
the summer time, 

I used to think I could get more 
steers in one cattle car than any 
cowhand who ever superintended 
cattle shippin’, but some of these 
unit stage carpenters can pile more 
bridges, band stands, set pieces an’ 
other junk on one 26-foot stage an’ 
still have room left than I could 
possibly pack in three cars. 

It would be mighty interestin’ to 
have some of the teams of the good 
old variety days—Conroy an’ Fox, 
Ward an’ Vokes, Girard an’ Don- 
nelly, Evans an’ Hoey, Henshaw 
an’ Ten Broeck, or Murray an’ 
Mack travel along on one of these 
units an’ hear what they think 
about this kind of show business. 


Inside Stuff 


It’s a great life back stage—each 
unit is a great big family an’ they 
seem to think a lot of each other, 
exceptin’ for the fact that they 
don’t seem to think the other units 
are quite up to their own standard. 
I've always liked the plain, out- 
spoken men an’ women—an’ I dis- 
cover that’s one of the nice thing> 
about stage performers; each is 
willin’ to be candid an’ truthful an’ 
tell you just how good he is an’ 
prove it by press books an’ news- 
paper clippin’s. From what I'm told. 
Mr. Albee, Mr. Keith and Mr. Mur- 
dock have made some awful mis- 
takes, especially in misjudgin’ the 
value of performers. It seems they’ve 
lost a lot of fine chances in not 
grabbin’ an’ featurtn’ some of the 
things offered to 'em an’ which, if 
accepted an’ given proper billin’ 
would have saved vaudeville from 
gettin’ in the rut some claim it is 
today. 

Through a peculiar shuffle in 
bookin’, the other day I found my- 
self separated from the units for 
acoupl’a weeks an’ playin’ on the 
Keith time in Philadelphia. On the 
bill with me at the Earle was that 
very excellent comedian an’ fine 
friend, Al K. Hall. One day they 
shoved up the schedule without no- 
tifyin’ me an’ I was 10 minutes late 
—my first an’ only time to be so— 
an’ then it was that Al stepped out 
an’ showed what kind of an enter- 
tainer he was an’ held the show 
until I got there. Accordin’ to re- 
ports Al did about the best turn “in 
one” today before the public. He 
not only told all of the original 
seven jokes, but he told ’em back- 
ward an’ repeated both ways from 
the middle, stoppin’ the show. He 
was goin’ so good the audience got 
sore when I came on as they wanted 
to hear Al go to the finish. His 
steppin’ in was a wonderful ex- 
ample of the fine spirit of good 
showmanship, to say nothin’ of 
helpin’ out a friend. Incidental, Al 
played four a day at the Earle an 
nightly commuted to his home in 
Long Island an’ came back in the 
mornin’ just to have a few hours 
with his folks an’ if that ain’t a fine 
example of a loyal, home lovin’ man, 











ACHIEVEMENT 


Jerry Cargill books all 
the Allan K. Foster 
dance ensemble units. 
Over a dozen troupes of 
Foster Girls are en tour 
with Publix and other 
circuits. Cargill books 
anything and anybody, 
any time, anywhere, any 

place. 


<nmwuom 
rr-AaD> 











Til put in with you. 
Taking it Away 
I might say about here, that about 
the one thing I, personal, got to 
complain of, is that they don’t pay 
the musicians enough money. I've 
been havin’ a fine time down in the 
big room with the boys in the pit 
playin’ pinochle between shows an’ 
to tell the truth, I've been doin’ 
pretty well. I could a done better 
if they’d a had more money. Pub- 
lix should pay ’em better. 
Just why, as a rule, the bull fiddle 
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HARRY KAHNE 


Returned from his sensational 
tour of the world featuring his lat- 
est achievement, 

“The Mathematical Maze.” 

R-K-O Riverside, New York, this 
week, April 28. 

Direction Jack Curtis — Arthur 
Pearce, 

















HAMP’S QUICK LEAP 


Keith 





From Piano to Radio ito 
Stages 





Charles W. Hamp, radio name at 
WOR, Newark, has been taken for 
vaude by Keith's. He will open 
May 12 at the 8ist Street, New 
York. 

Hamp’s rise, due directly to ra- 
dio, is from piano accompanist for 
Janet of France in vaude. 

Also through radio he has. be- 
come vice-president of the tooth 
paste company he advertises by 
broadcasting. 





player should be the best pinochler, 
I can't say, but it seems to be a 
fact, although it looks occasionally 
as if the trap drummer carries his 
own kings an’ aces with him. Saxo- 
phone players are not so strong on 
the meld. Some folks say you can’t 
play good pinochle unless you can 
think an’ count in German, but. ! 
met a Swede oboe player in Phila- 
delphia who don’t need to know Ger- 
man. The musical director usually 
wants to run the game an’ make the 
boys play their hands by note, but 
from recent experiences I don’t 
think the leaders lay up much 
money at the game. 

In a lot of ways, the times seem 
to have changed. I used to read a 
lot about the stage johnnies an’ 
friends with road show experience 
have told me about ’em, but judg- 
in’ by the unit girls, the joy-ridin’, 
flower-buyin’ an’ supper-providin’ 
stage door gent has disappeared. His 
place has been taken by the boys in 
the jazz band. It’s stylish now for 
the chorus ladies to each join out 
a saxophone player, a trap drummer 
or a French horn artist. These prov- 
ident young gents feed 'em after 
the show, but they take the girls to 
a handy lunch counter an’ let ’em 
reach for themselves. Not bein’ mu- 
sicians, Tony an’ me ain’t been a 
doin’ as well as we expected. 


So It Is 


We opened our tour in Detroit, 
then took in Buffalo, Rochester an’ 
Boston. From there we made Brook- 
lyn an’ from that point the trail led 
to Pittsburgh. In Pittsburgh we 
came in clean, but went out dirty. 
Even the pinochle game was pretty 
well smoked up. Philadelphia camer 
next followed by Trenton an’ now 
we are in Toleds. Tony an’ me rode 
over the Pennsylvania railway's 
tracks betweén Philadelphia an’ 
Pittsburgh so many times that about 
one trip more an’ I could have taken 
the brakeman’s place an’ called out 
the names of the towns as we went 
through ’em. 

In Boston we played with a Pubh- 
lix Unit that was all costumed up 
with cowgirls an’ young Injun 
squaws. I spent a lot of time that 
week tryin’ to find out for myself 
just what Injun reservation those 
squaws came from, The cowgirl cos- 
tumes were pretty, although Tony 
didn't seem to thing much of ‘em an’ 
I'll admit the ostrich trimmed chaps 
the girls was a wearin’ wouldn't 
have lasted long in any cow coun- 
try I’m familiar with. Still, the unit 
looked nice an’ they let me horn in 
on the grand finish. 

So it is with this unit busines: 
that I got it all figured up that be- 
fore we get home, no one need be 
surprised if they see me an’ Tony 4 





workin’ with some unit, wearin’ « 
chiffon skirt an’ doin’ a barefoot 
spring dance. 

Yours, TOM MIX 


Keith's Club Dept. Tumed Over to 
Alf T. Wilton—Frances King Resigns 





BIG PRICES FOR BANDS 


Waring’s at $6,500 and Olsen’s at 
$6,000 in Picture Houses 








Weekly salaries for name bands 
marched right up the past few days 
with Fred Waring’s Pennsylvanians 
getting a summer setting starting 
May 12 in the Stanley houses at 
$6,500 weekly, net. 

yeorge Olsen was another to re- 
ceive a contract for $6,000 weekly, 
for a week each in the Chicago 
theatre and the Michigan, Detroit. 

The Waring dates, placed by 
Johnny O'Connor, go from the Stan- 
leys to the B&K houses, carrying 
that band over the hot weather, all 
at the same scale. 

Morris agency booked Olsen's. 


N. V. A. Drive Returns 
Complete Within Month 


Returns on the N. V. A. Fund 
drive for collections in theatres are 
not expected to be completed for a 
month. That was stated at the 
Vaudeville Managers’ Protective 
Ass'n office, where the accounts and 
checks are forwarded. Through the 
co-operation of the picture chains 
a large number of theatres and 
towns not previously included in 
the annual drive are reporting. 

It is expected that the Roxy (Fox) 
and Capitol (Loew) New York, both 
film palaces, will be the leaders in 
monies collected, each getting around 
$12,000 on the N. V. A. weer, 

William Lee, handling the N. V. A. 
Fund checks in the Vs M. P. A. 
would not venture an estimate of 
the total. “Bound to be highly sat- 
isfactory from these early returns,” 
he said. 


Palace Tryouts Twice 
Month Before Bookers 


In the future the Friday morning 
auditions at the Palace, New York, 
will be held bi-monthly instead of 
weekly. The “showing bills” are 
under direction of Al Livsey. 

Of late attendance of Keith’s 
agents and bookers has been negli- 
gible. For that reason quality of 
acts willing to chance showing in 
the short time allotted has been 
poor. The better acts, knowing of 
the non-representative audiences, 
have been staying away, with most 
of the recent participants being in 
the amateur class. 

Agents and bookers will be in- 
structed to sit in at least one Fri- 
day morning a month. Attempt will 
also be made by Keith’s to improve 
the grade of acts showing. 

















Women Singles Scarce; 
Loew’s Repeating on Em 


Loew’s booking office feels the 
dearth of femme name singles and 
has re-signed a number recently 
completing a Loew southern tour. 
Bookings have been offered seven 
women in New York for the present, 
followed by another swing around 
the circuit. 

Marion Sunshine, Lydia Harris, 
Gertrude Moody, Lillian Shaw, 
Dolly Kay, Edith Clifford and Prim- 
rose Semon are the singles, 








PAR. SIGNS SKELLY 


Los Angeles, April 30. 
Hal Skelly’s performance in the 
screen version of “Burlesque,” got 
him a three-year Paramount con- 
tract. He will start work on his 
second picture, an original story, 
about June 1, 





Norman Kerry’s Act 
Norman Kerry is in New York 
starting rehearsals in a skit Max 


Gordon ig producing and staging. 
The turn will open for Keith’s 
May 5. 





Ned Norworth, M. C. 

Ned Norworth is to open at the 
Fisher, Detroit (Kunsky), May 10 as 
m. ¢c. 
| He replaces Al Donahue. 














Alt T. Wilton will return to 
Keith’s in charge of the agency's 
club department. He supplants 
Frank Jones and Frances Rockefel-« 
ler King (Mrs, Jones), joint heads 
of Keith's private entertainment bu- 
reau for many years. They have ree 
signed. Wilton’s return to the cir- 
cult is after an absence of three 
years. When an agent with one of 


the most imposing lists of acts on 
the Keith floor, Wilton turned in his 
franchise and walked out in protest 
against the methods then employed 
in the booking office under the di- 
rection of E. F. Albee. 

Wilton was the first important 
agent to quit Keith’s of his free 
will, . Others before him had left 
when told to, 

Wilton took his large list of acts 
to the outside and joined the first 
flight of independent artists’ repre- 
sentatives by placing numerous 
names with the picture house cir- 
cuits and in legit. 

Lately Wilton has been concen- 
trating on club bookings in his office 
in. the Bond building. He built up 
a pretentious clientele and seemed 
to be doing more business than any 
other booker in the club field. Wil- 
ton's last catalog was probably the 
best yet printed by a club agency. 

Wilton’s Terms 


Terms of Wilton’s new affiliation 
with Keith's have not been an- 
nounced, It is understood he will 
drop. all personal and present busi- 
ness matters to devote his entire 
time to Keith’s. One report is to 
the effect that Wilton may be in 
Keith’s on a percentage arrange- 
ment, 

Under Wilton the club division 
will undergo complete reorganiza- 
tion and change of policy, with Wil- 
ton’s uow independent resources 
added to put it over. When operated 
by Miss King and Jones under the 
Albee direction, the Keith Club dee 
partment was made by Albee a mee 
dium for favors to friends and or- 
ganizations. In tossing private af- 
fairs, the Keith club department and 
the N. V. A. blackjack were similar- 
ly used. 

Appointment of Wilton as Keith’s 
club man came as a surprise. The 
wonderment was why Wilton should 
submerge his apparently thriving 
independent agency and split with 
Keith’s with what in the past he has 
been making alone. All indications 
were that Wilton’s club business 
has been highly profitable. Added 
prestige of Keith’s may have been 
figured. 

Wilton was called upon in behalf 
of Keith’s by George Godfrey on 
Monday and accepted the same day. 

Miss King and Jones have been 
granted a Keith agency franchise, 
They may jointly represent vaude 
acts on the booking floor, 


All-Recruits’ “Idea’”’ 


Log Angeles, April 30. 

Fanchon and Marco have put 
their annual “Opportunity Girls” 
idea in rehearsal. Opening date 
May 9 at Pasadena, with entire 
West Coast circuit to follow. 

Unit is made up of the “oppor- 
tunity” winners in contest staged 
by F. & M. and Fox West Coast in 
conjunction with leading newse- 
pepers in coast key cities. 








Concert 4 at Palace 


The Revelers, high-priced concert 
quartet, have been booked by 
Keith’s for May 26 week at the 
Palace. 

It will be their first appearance in 
vaude as an organization. They 
made a sound short for M-G-M a 
short time ago. 








WILT LAM MORRIS 
CALL BOARD 


Walter Meyers 


Manager Coast Office 


Now in New York 


STATE BLOG. 


0 
5S 
rf) 
Oo 
a 


ANGELES: 
13 SdWVH2.. 6S 


iS 


) 
=| 






































Wednesday, May 1, 1929 


VAUDEVILLE 


VARIETY 39 








Saturday Openings in 


Keith 


Towns Starting Next Sept.; 
6-Day Cities to Be Included 





All Keith’s vaude theatres, in- 
cluding six-day towns, will change 
to Saturday openings in Septem- 
ber. Keith’s decision to switch was 
motivated by a desire to meet pic- 
ture house opposition in numerous 
localities, along with other argu- 
ments advanced in favor of earlier 
opening days. , 

Original intention on some sides 
to inaugurate the Saturday opening 
plan immediately was dropped. 
Radical policy change could not be 
fairly gauged as to its value over 
the summer, it was claimed. 

The houses definitely slated to 
change are those in and out of New 
York owned outright or operated by 
Keith’s. The independents booking 
their vaude through Keith’s remain 
in abeyance. Possibility is that 
most will agree to the change when 
approached. 

Indie houses that exchange vaude 
with Keith’s own stands along the 
several graded routes booked by the 
circuit will be particularly solicited 
to join in the switch, to maintain 
the necessary continuity in routes 
out of New York. 

It will be the second opening date 
change by Keith’s in as many sea- 
sons. October 7, last, acting upon 
a suggestion from Tom Gorman, 
Keith’s New York theatres com- 
menced to open with new bills on 
Sunday instead of Monday. Around 
30 theatres were affected by the 
change, including the indie Proctor 
group, which books through the 
Keith exchange as part of Keith’s 
regular New York route, 

In New York now the Keith the- 
atres, after the Sunday opening, 
have their midweek change on 
Thursday, The earlier (Saturday) 
opening, in houses presently chang- 
ing bills Sundays and Thursdays, 
will make Wednesday the middle 
of the week opening day, with the 
first halves still comprising four 
days and the last halves three. 

With both Saturday and Sunday 
to be part of the first half, that 
split will be by far the most im- 
portant. The new pro rata salary 
arrangement on split weeks adopted 
recently by Keith’s will carry great- 
er effectiveness, probably changing 
the monetary value of the two 
“halves” to two-thirds for the first 
and one-third for the last (Wednes- 
day, Thursday, Friday). 

Other than playing new bills for 
the entire week-end instead of half 
of the week-end, the full week 
houses will not be especially af- 
fected. 


Favorable Reasons 


In New York, Chicago, Detroit 
and other large cities where the 
picture houses vie with vaude for 
downtown trade and week-end busi- 
ness, the picture places generally 
open on Saturdays. There are sev- 
eral reasons, all favorable. 

Opening Saturday, the picture 
Places do their naturally large 
week-end business in the first two 
days. With the week’s real money 
already in by Sunday night, the 
house is taking no chances the re- 
maining five days in the event of a 
bad break through a weak stage 
show or picture. Injurious word of 
mouth cannot, in that manner, alter 
the week-end attendance. 

Sunday opening leaves Saturday 
at the far end of the week. Whether 
the week’s show has been bad or 
good is usually recorded in the Sat- 
urday gross, 

The Sunday opening plan, tried 
out by Keith’s, in New York, this 
season for the first time, has its 
virtues, In several spots the Sun- 
day biz, with a new show on that 
day, has improved. By Monday, still 
the favorite day for vaude regu- 
lars, the show has had a day un- 
der its belt and is running smooth- 
er and better. When opening Mon- 
day, the bills were at their worst 
on that day. 

In six-day towns, where the the- 
atre is darkened on Sunday, the 
acts will lay off Sunday following 
the Saturday opening and resume 
Monday. Both splits and full weeks 
among the six-dayers will be simi- 
larly regulated. 

3esides the New York Keith 
houses, which open Sundays, the 
Orpheum (Sr.) circuit, in the west, 
also opens on that day. 3alance of 
Keith and Keith-booked houses in 


the east, south and middle west, 
vary their opening days, starting 
either Sunday or Monday. 


Terry Turner Leaving 
Loew’s After 12 Years 


After 12 years in the publicity de- 
partment of Loew’s, Terry Turner 
has tendered his resignation, to be- 
come effective between May 15 and 
June 1, 

Terry’s future includes an asso- 
ciation with a vaude booking and 
producing office. It will not be ef- 
fective until Terry has taken a trip 
to Europe for a month or so, 

Turner since he became the active 
head of the Loew press bureau has 
put over many nifty exploitation 
stunts. Among them were the Gibb 
Siamese Twins, the Hiltons (Siam- 
ese), Jack Dempsey, Gene Tunney, 
James J. Corbett, James J. Jeffries 
and Tom Sharkey, Paul and Lloyd 
Waner, Rahman Bey, Elinor Glyn, 
Leoha La Marr, Hope Eden, Charles 
Paddock, Daily News (N. Y.) Bath- 
ing Beauty Revue, Graphic (N. Y.) 
Beauty Pageant, the “Our, Gang” 
contest and a raft of others. 

Turner at one time was a man- 
ager and in charge of the Hippo- 
drome, Baltimore; Crescent, New 
Orleans; Loew’s Hamilton, Ontario, 
and Lyceum, Pittsburgh. He opened 
21 of the Loew houses, new and 
those taken over, getting newspaper 
spreads without cost to Loew's. 

Terry landed with Loew’s through 
the interest of J. H. Lubin, the 
vaude booker chief. He started with 
Loew’s at $8 a week, doing press 
work at the Hippodrome, Baltimore, 
on the side, while assistant city 
editor of the Baltimore News. 

To Turner goes credit for origi- 
nating the present Loew’s weekly, a 
newsy pictorial pamphlet, issued to 
all houses. He started it at New 
Orleans as the Loewgram., 

Turner, through his Loew con- 
nection, has worked himself up as 
one of the most expert publicity men 
in New York. 


Martin King Moves as 
Attorney for N. V. A. 


Martin King, formerly with the 
Keith legal department in charge 
of legal matters for the National 
Vaudeville Artists, has changed his 
office to the suite of the Vaudeville 
Managers’ Protective Association in 
the Columbia theatre building. At 
the V. M. P. A. King will continue 
to act for the N. V. A. in his legal! 
capacity. 

It’s understood that while with 
Keith’s Mr. King was on the pay- 
roll of that circuit. Hereafter, it is 
said, he will draw salary from the 
N. V. A. 

Pat Casey is reported to have re- 
quested the change of King’s busi- 
ness address, 














Agents Come Through 
With Bill’s Half Grand 


Bill Vidocq, old time vaude comic 
and now a guard in the Keith of- 
fice, has received that $500 gift 
from the defunct Keith Agents’ As- 
sociation. Bill said he was more 
surprised when they gave him the 
check than when, three weeks be- 
fore, they told him he would get it. 

Bill didn’t get much sleep in those 
three weeks. It wasn’t the coin; 
he figured that was a gag, any- 
way. What he couldn’t figure was 
why the agents should promise him 
$500, even if only a promise. 

That kept him up the greater part 
of each night. Then they told him 
they had thought it over and would 
give the money to Mrs. Vidocq in- 
stead. That kept him up the rest 
of the night. 

Up to press time, Bill was un- 
decided what to do with all that 
mazuma, Bill said maybe it 
wouldn't be a bad idea to put it 
in the sock. And the boys on the 
side lines agreed that maybe it 
wouldn't. 





Spots Cook 2 Hawaiians 
Los Angeles, April 30. 





Sojin, screen character actor, is 
rehearsing a protean act for vaude- 
ville in which he will play seven 
different Oriental characters. Opens 


‘RKO tour May 18. 








a 


THE PAY-OFF 





Chicago, April 23. 
The champ variety house: 
Loew’s Canton, in Canton, 
O., booked out of the Gus Sun 
office with dates procured by a 
Keith agent, using a Loew 
contract and paying off with a 
Fox check. 


q , 
SIR JOE GINSBURG CAN’T 
HOCK HIS OLD OVERCOAT 


Unable to Buy Moth Balls With- 
out Money—Would Like to 
Hear from Mr. Willie 














“Please send me to a hock shop 
what knows you,” plaintively asked 
Sir Joseph Ginzberg, the original 
King of the Khyber Rifles. “Every 
hock shop I go into they say, ‘Bum. 
oa” 


Sir Joe said it was his winter 
overcoat he wanted to hock. “Not 
that I need the money,” he added, 
“but I can’t buy moth balls becaus® 
I have no money. With moth balls 
that coat would be good for another 
season, 


“Mr. Willie gave me the coat just 
after the war. He told me to hock 
it every spring and he would take 
it out in the fall. All of these years 
I never had to do it because Mr. 
Willie was always around. But now 
I can’t find Mr. Willie. 

“If you see Mr. Willie, ask him 
to wire or phone me, please. No, 
not Mrs. Willie. She may be keep- 
ing Mr. Willie from me. She claims 
I made some dirty cracks about her 
cooking. They may have been dirty 
cracks, but Mrs. Willie should re- 
member that I never yet refused to 
eat in her house. 


Sir Joe Sore 


“If those Howards are going to 
hold out Mr. Willie on me this sum- 
mer, what looks like the worst sum- 
mer I ever had, I'll get good and 
sore. I turned down a job to broad- 
cast on the ‘Leviathan’ this summer, 
not to disappoint Mr. Willie. I know 
he’s going somewhere for the sum- 
mer, but I don’t know where. 

“An agent sent for me and asked 
if I wanted to do the ‘Leviathan’ a 
favor? The .said they wanted the 
genuine, the Great Sir Joseph Gins- 
berg, International Star and King of 
the Radio. Not Sir Jos. Ginsberg 
Jr., nor John McCormack, Jr: I'm 
no Jr. I brought myself up until ’'m 
full of medals. See, I only have 18 
on today. 

“There’s no professional courtesy 
any more; just professional jealousy. 
I have suffered from jealousy all my 
life. 

“So I said to the agent: ‘If that 
“Leviathan” date is a steady job for 
more than one night, I'll consider 
it!’ He said it would be steady for 
six nights and I gave him my salary, 
$400 a night with a sandwich and 
milk. I’m to hear from him, and if 
Mr. Willie don’t phone me pretty 
soon, I, the Great International Star, 
Sir Joseph Ginzburg, is going with 
the ‘Leviathan.’ 


Good Customer 

“Send me some place where the 
hock shop man will let me tell him 
why I’m there. Maybe I'll be a goo 
customer. Besides this overcoat, I 
have an extra pair of shoes. They 
don’t fit me so well, anyway. 

“Have you heard if Mr. Willie has 
another job? He keeps me worried 
something awful. It’s hell for me in 
that house when Mr. Willie isn’t 
working. Mrs. Willie is always say- 


ing, ‘If you would get rid of this 
hoodoo maybe you would hear 
something.’ 


“And me so nice to Mrs. Willie all 
the while. It don’t pay to be nice. 
If it hadn’t been for Mrs. Willie I 
bet I would have had one of Mr. 
Willie’s best overcoats to hock now. 
How much is the most they give you 
on a winter overcoat in hot weath- 
er? I don’t expect too much.” 

Sir Joe was recommended to a 
pawning place which has treated the 
Variety boys quite liberally under 
similar conditions, 





9-YEAR-OLD MURDER 


Toledo, April 30. 
Robert Stone and Noah Burns, of 
Columbus, have been indicted by 
the Franklin County Grand Jury for 
the murder of Charles S. Thurston, 


brother of Howard Thurston, the 
magician. 
Thurston was killed nine years 





ago. 








Pat Casey Non-Committal Whethe 
He Will Stick as V. M. 





Gugler Admits Guilt; 
Now Old and Sick 


Harry W. Gugler, 48, for over 15 | 
years connected with the Keith and 
Orpheum Circuit interests, as treas- 
urer (collection agency), will be 
sentenced May 6 by Judge Max 8S. 
Levine in General Sessions on his 
plea of guilty to grand larceny in 
the second degree. He admitted 
the theft of $3,000 from the Majes- 


tic Paterson Corp., subsidiary of 
the Keith-Orpheum interests. Ac- 
cording to probation officers Gug- 
ler’s defalecations during a period 
of 17 years amount to over $97,000. 

Herman Zohbel, comptroller of 
Radio-Keith-Orpheum of 1560 
Broadway, one of the corporations 
of which Gugler was the treasurer, 
claims that the latter on January 
8 last issued a check for $3,000 
against the Majestic company’s ac- 
count and payable to the 229 West 
46th Street Corp., another Keith 
subsidiary, of which Gugler was 
also treasurer. An investigation of 
Gugler’s books disclosed the dis- 
crepancy and he was questioned. 
Gugler admitted putting over the 
phoney check stating that he did 
so in order to cover a shortage 
he was responsible for in the ac- 
counts of the 46th street concern. 

A complete investigation of all 
the accounts handled by Gugler for 
the various Keith interests revealed 
that Gugler had been systematic- 
ally doctoring the books for years. 
The implicit faith his employers 
had placed in him enabled Gugler 
to steal an average of $5,000 a 
year. 

Gugler, according to probation of- 
ficers, lived at the rate of $10,000 a 
year in a home at 285 Broadview 
avenue, New Rochelle. He is mar- 
ried and has a son 19 years old 
who attends college. He started 
with the old B. F. Keith firm when 
he was 15 years old as a ticket 
seller and gradually rose to treas- 
urer. 

A report from physicians since 
his arrest reveals that Gugier is 
suffering from tuberculosis and 
stomach trouble. His former em- 
ployers have spoken highly of him 
and informed Judge Levine they do 
not seek to have him sent to prison. 
Owing to his physical condition and 
the attitude of his former employ- 
ers, it is likely Gugler will be given 
a suspended sentence. Surety com- 
panies have made good most of 
the money. 


3 Shows Saturday at 
Palace Off—Refunded $150 


Advance sale of about $150 was 


refunded when Keith’s Palace, New 
York, suddenly called off the an- 
nounced supper show last Saturday. 

Marx Bros., headlining there for 
a second week, and the weather 
contributed to the cancellation. The 
Marxes objected to the three on 
Saturday, as not the policy when 
their contract was signed. Weather 
broke badly. 

The three-a-day Saturday plan 
has been declared definitely off un- 
til fall. 











Tex’s Palace Date 


Texas Guinan and her mob are 
penciled in at the Palace, New York, 
week after next, at $6,500. She 
opened this week for Fox at the 
Academy at $5,500 net with options 
for a split thereafter based on the 
average business for the 10 weeks 
immediately preceding. 

Lyons & Lyons are shifting Tex 
to Fox’s Philadelphia next week, 
with the Palace for RKO to fol- 
low, possibly Albee and Riverside 
thereafter. 





Charies Stone Freed 


Chicago, April 30. 
Case against Charles Stone, of 
te vaude act of Stone and Hallo, 
and Louie Moteff, charged with 
holding up a fruit store last July, 
was dismissed here last week when 
the defendants were found not 


eS 


P. A. “Czar” 


Pat Casey remains non-committal] 
whether he will stick with the 
Vaudeville Managers’ Protective As- 
sociation as welfare “Czar” of the 
variety division of the show busi- 
ness. No intimation has been given 


by Casey either way. 

It is said that before the annual 
dinner last week of the V. M. P. A., 
in the Hotel Plaza, Pat had formed 
plans that would have removed him 
from his present post. That the ex- 
treme flattering comment, publicly 
passed upon Casey and his work for 


the variety theatres by William Fox 
in a speech at that dinner, swayed 
Pat is admitted by Casey. 

“I had forgotten all about appre- 
ciation and never knew anyone had 
ever given me a thought in this job 
until I heard Bill Fox talk,” said 
Pat. “But I’ve been up against so 
much during my 15 years here 
while everybody was getting theirs 
that I can’t get my balance when 
thinking it over. Bill's talk, though, 
seems to have greatly changed the 
attitude toward the V. M. P. A., and 
I'm making up my mind.” 


Leaders Want Casey 


Leaders of the variety branch, In- 
cluding picture and vaudeville the- 
atres, concede the immense quan- 
tity of inside diplomatic work and 
manipulation that has fallen to 
Casey through the V. M. P. A.’s po- 
sition. They agree it has relieved 
them of especially annoying and 
often expensive problems. Casey 
has developed his own peculiar 
knack of handling these sort of sit- 
uations as they arisen, and the con- 
fidence reposed in him by the show 
leaders appears unbounded. 

Disregarding his present frame of 
mind, also his salary of $15,000 as 
the V. M. P. A. head, it is thought 
that Pat will remain, after the Fox 
speech, and when he realizes the 
sincere desire of the show leadera 
to have him stick. 


Loew Quits American; 
Lease on the Market 


Next week will be the last for 
Loew’s vaudeville at the American 
theatre and roof. Loew's lease ex- 
pires today (May 1), property pass- 
ng to the original owners, Sabrow- 
sky estate. 

Loew's has occupied the Ameri- 
can and played vaude there since 
1910. Before that William Morris 
was operator. 

Morris & McVeigh, attorneys for 
the Sabrowsky estate, are negoti- 
ating to lease the 42d street house 
elsewhere. If not leased out as a 
theatre, probability is the present 
building will be demolished for a 
commercial structure, 











Baker, Dowling to Make 
Shorts for 16m. Users 


Eddie Dowling, Erno Rapee, di- 
rector of music at the Roxy, and 
Phil Baker, currently featured in 
“Pleasure Bound,” have been en- 
gaged to make short subjects for 
the Home Talkie Machine Corp. 
Production started yesterday (Tues- 
day) at the RCA sound studios, 
Rapee will make two shorts, ap- 
pearing in a pianolog of his pic- 
ture theme songs. 

B. K. Blake, director of silent in- 
dustrials for Stanley Advertising, 
will direct. Records and film will 
be available for home talkers (16m) 
only. 





Lauder’s West-East Tour 


Sir Harry Lauder’s ’steenth 
“Farewell tour” starts this fall on 
the coast with the knighted Scot not 
due in New York with his road 
show until the spring of ’30. Lauder 
is coming from Australia, hence 
the western start. Tour as always, 
under William Morris’ direction. 

Lauder’s next tour over here will 
be his longest one, 34 weeks. 








Zuilty. 
Represented by Attorney 
McDonnell, 


Frank 


Ken Murray in Film 
Ken Murray vaudevillian, ene 
gaged for Radio Pictures, “Come 
panionate,” 
Willixm J. Cowen will direct, and 
| dialogue has been written by Ruse 


jsell Mack. 
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Jrince of Good Fellows 


EXCLUSIVE VICTOR ARTIST 





Proclaimed 
King of the Air 


By Popular Radio Vote 





Broadway’s Overnight Sensation 





ASSISTED BY 


JEAN LaMARR 


AND 


TANGLEFOOT 


JULES BAUDUC, Assistant Director 

















ROLAND LEACH, Reeds | HARRY McKEEHAN, HORACE DIAZ, Piano Singing Trio: ROLAND LEACH, 
Brass | EDDIE MAQUIN, Drums srrangee 
ARTHUR RANDO, Reeds | myYRON ROBBINS, Brass | EDWARD LEFTY oe bees ae 
NORMAN er de | KEITH RED JESSUP, EIERMAN, Bass | HARRY ROBBINS HARRY McKeehan, 
eeds Brass | DICK WILSON, Arranger 
JIMMY JONES, Reeds | HARRY ROBBINS, Brass Violin-Voice | MYRON ROBBINS HORACE DIAZ, Arranger 




















THIS WEEK (APRIL 28) 


R-K-O Palace, New York 


Personal Direction TO NY SH AYN E, 1576 Broadway, New York 


For R-K-O, MORRIS & FEIL 
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| Koith’s-Publix-P [Switch im Act’s Cast | “UNIVERSITY WEEK” | F. & M. Coast “Ideas” 
Keith . antages Bay May | Costs | Kessler Status '*e***'5, Overs itees, “eee Coming Into New York 


Close This Week—House DIVISION cove eency saecse gene = aE 











atic s \\ Vii 
ito Aaron Kess! er a ‘short time ago “University Week” © ‘ ‘ of 
—- abs been revoked by the booking | 5P@ted in all of the Interstate Cir- | , M . 
) | office, Kessler is charged with mis- | cult . tres, as ¢ mencement | trom t ‘ } : 2 n 
Los Angeles, April 30 agreable to the changed situation representing an act to a Loew | rts im each city Ideas ; r On wy © 
A closing of the sale of the Pan- Pantages has found himself wholly | pooker. | The ier came thr th from t Morgan 1 1 16 1 rs ng 
os s ‘ ‘ alone on his Hne of travel, with all . — ' New } t r ° the Im- , ’ 
tages Circuit to Keith's (R-K-O), | Kings of opposition against him. ’ Act con erned in the incident is tas : ” =. _——_ * -“ . mires, « ; ‘ , \ iN 
. > a a Juvenile Steppers, anc urr ——— or initial eas n stoy : n 

in which Rublix will por Helpate, is William Fox, Pan's picture stand- | ox me aan. a is Bc a. ys | It's the first time such an occa- |New York in alx } 
daily expected, The Keith option|by for a long while, is now in the | Kessler’s brother Sam aad Sam }sion has been found for a spe cial | So far the route is { ‘ ha 
expired April 27, but has been ex.~ | wert himself, That makes a gloomy | Rose and represented by Aaron plug spell. Most of the theatres/to Milwaukee, Detroit (Fox) \- 
tended until today, although an. | outlook for Pan, It may account for | ,essier as agent. : - bably will have an orchestra or | delphia (Fox) and Net w York City. 
other brief extension is ponsible Alex's agreeableness to almost anv- According te Leou'e Seveniie | lee club from the local college as ' Other stops are listed on the way 


Postponements have been caused thing to get out from under while 
through the illness of Jorteph Loeb, | there is time left, 


3 an eXtra attraction. i back ith points to >» Alled tn on 
Steppers played several weeks on y j back, wi points to be filled 1 On 





aach side of the trip 
- the road show route an ropped = ; 
the R-K-O attorney here, . ——_ ‘ - ; . d droppe Fanchon and Mareo are now 
out, After few week's absence from F Gi ° Bl k re - ‘ 
hn cgay ng at at captor dn R K O R d f S Loew's they were again submitted ox iving ankets | closely affiliated with Fox's West 
: , ‘aan * = . = = = : ‘ . rea nie ; fe . sed 
will divide the Pan houses with oa y or ummer by Kessler and booked for a week Blanket contracts and options are & — = Sa Miss Fanchon 
Publix. At least six Pan towns will Los Angeles, April 30. at Syracuse, now appearing in the Fox vaude/|** roRey rs pee | this w —_ leaving 
“se ’ The . fe - ; . , Ral tonight for Omaha to catch the esee- 
go to Keith's, They are Ban fran Upon word from New York, all Harry Weiss, Loew manager in | ices. |* ve \o~ , 
cisco, Portland, Mpokane, Tacoma, + oe : Last week a si ks’ blanket ond unit's opening there and then 
RKO atraight vaudeville and vaud- | Syracuse, had previously been the —_ & Six weeks Dilinket| io , . “Rall 
Salt Lake and Man Diewo x - a was given to Ross Wvyde ‘ going to Detroit, where Rolling 
film houses posted a two weeks'| Loew manager in Birmingham when; *“* &*** 7 yde, Jr, and On” starts for ne eek, Marco 
Publix is sald to have selected the | cloning notice Monday, the act played that town. During | © With an option for seven more ay ome: ft roy aie beat 
nee Bose ; : / ababan ‘ “apne sae Pease may come on four its opening in New 
Pantages theatres In Low Angeles, This was done to protect the| the Syracuse week Weiss informed Al Grossman engineered It. York , 
Fresno, Memphis, Minneapolis, Se- | pouse in case there should be al the booking office he was playing The act opened for Fox this week , 


Di RE hs Sit Sipe All of the F. & M. “Ideas” are 
Los Angeles made, 


“Letter” in Keith's N. Y. pammemenmenesii 


attle and Kansas City. What othe 
Pan Houses may be left will be in- 
eluded in the sale, 


change of policy or a decision to| the same title (Juvenile Steppers), 

close for the summer. The mu-| 0Ut not the same act. 

siclans and stage hands, after the When called upon for an explana- ‘ tar” . 

No mentton is made of any new | closing notice, will work on a week- | tion, the Loew office claims, Kess- RS oy ua mel (t ar) is all set t& : Prod. Depicts Unit 

terms, but Alexander is reported | to-week basis. ler stated that as the change in per- play he New York Keith houses Keith's is producing a unit called 

ole 1 lid ot det act fr : he act's week May 12, with the Brooklyn |“Rodeo,” starring Ruth Mix. Musie 

— a ae 7 sonne aid not detrac rom the ac 8 houses to follow the 19th » l . . ain 

effectiveness it was not believed and lyrics by Clift Hess, 

;| necessary to announce the change. 
Loew's replied that it is custom- 

ary to inform the booker of any 


change in an established act when 
the act is submitted for booking. 
Failure to do so, Kessler was in- 


formed, is a manner of impreper 























representation, Former Associate Booker 
; Formerly a Keith agent, Kessler ° 
secured a Loew franchise about Arthur Fisher Agency 


three months ago. 
Along with disenfranchisement of NOW CONNECTED WITH 


Aaron Kessler, Loew's has notified 


the producing firm of Rose and 
Kessler that it is without standing 
in the booking office. The drastic ‘ 


action in Kessler’s case was taken 

as a means of warning other . ° 

pl Sage A oR tg Do, As Office and Booking Manager 
Juvenile Steppers’ salary for the 

week at Syracuse has been held up ¢ 

pending settlement and placed in BOOKINGS 

escrow with the V. M. P. A. 








Secured for Acts with 
LOEW, FOX AND ALL 
INDEPENDENT CIRCUITS 











Orchestra Leaders Sues 
Loew’s on Contract 


Freddie Rich, orchestra leader, 
now a $25,000 a year man with the 160 West 46th St 
Judson Radio Program Corp. (Co- ° 
lumbia Broadcasting System), is NEW YORK 
suing the Marcus Loew Booking 
Agency for $3,500 on a written con- Room 502 
tract. Through Julius Kendler, Rich 
sets forth that he was booked for 
from nine to 11 weeks, to be played 
within 16 weeks, by Loew’s, at $1,600 
last August 21. After the second 
week in Atlanta Rich was left flat 
in that city when further bookings 
were denied him, he alleges. 

Loew's position is that Rich did 
not have three of his original men 

= in the orchestra, and Counsellor 
Kendler contends that if Loew’s in- P ° 
DREADNAUGHT OF DANCE sisted on abrogating the contract for Four Feet with re | Single 


that reason it should not have per- 


mitted the Rich orchestra to play Next Week (May 5) 
U S HOM PSON the Atlanta split week. Instead, it PALACE, CHICAGO 
F was the local house manager and 
~ € the house orchestra leader who Direction MILT LEWIS 
helped Rich scout around the town Associate, BILL COWAN “MACK” “CHUCK” 
a for the necessary three musicians to 
leet of Feet complete his personnel. 
Playing LOEW’S AMERICAN, New York KEOUGH GOES INDIE 


May 2, 3, 4, 5 Ez Keough is leaving the Charlie 
° ° Morrison (Keith’s) agency to book 
Direction of HARRY SHEA 


irnfdependently on the outside, 
Radio-Keith-Orpheum Circuit Under Personal Direc- a pons ogy ee oe 
| ° . arge . ¥ 
) tion of PAUL DEMPSEY of Frank Evans’ Office S S 


He left Chicago to join Morrison in 
‘New York last fall, 











Bryant 4573-4574 










































ACKNOWLEDGED VAUDEVILLE’S MOST 
BEAUTIFUL EXTRAVAGANZA OFFERING 


“THE DANCE DOCTOR” 


Written @y .EVILLE FLEESON and AL VON TILZER 


Interpreted by JOHNNY ELLIOTT 
Gilortfle Hie CO-EDS 
Class. Youth, ponatife Girls, Marvelous Dancers 
Broadway Atmosphere 
Rep., PAUL EDWARDS, MIKE APPEL, 
ABE THALHEIMER 

















































The LaKOTA WAYNE'S Real Indians 
\& America’s Foremost INDIAN Entertainer ‘ 
fae Be . 
iC beeie Featuring CARLISLE WAYNE, THE MASTER OF VERSATILITY 
RAS Be FSIS TOURING RADIO-KEITH-ORPHEUM CIRCUIT 
1 Direction HARRY SPINGOLD 
| Opening Oct. 11, 1929, at Victoria-Palace, London, Eng. © European Rep., ERNEST EDELSTIEN 
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Truly a Great Artist Whose Success Is Deserved !! 





The New 


OUR OWN 


Sensation of Europe!! 


AL SHAYNE 


(THE NIGHT CLUB AMBASSADOR) 


“A Truly Great Songster” 








Variety (Feb. 13) says: 
(London) 

“Al Shayne opened at the Holborn Em- 
pire yesterday practically unheralded and 
proceeded to tie up the show. He was 
asked by the house manager to add an 
extra number.” 














Herald Tribune, Paris (Dec. 8), says: 


“Al Shayne has made such a great suc- 
cess in the Blue Room he has been held 
over indefinitely. Mr. Shayne evi- 
dently enjoys singing his songs, which in 
part accounts for the fact that his audience 


enjoys hearing him and insists on repeated 
encores.” 








of whom 





Variety (Nov. 27) says: 
(Paris) 

“The further Americanization of Paris 
is a probable result of the success achieved 
at the Ritzy Blue Room by Al Shayne, 
American mammy yodeler and the first to 
ever get away with the vo-de-o-do stuff in 
a first-class cafe here. French patrons are 
going for it strong. . .. 

“Al Shayne opened at the Chez Victor’s 
and repeated his success of the Blue Room. 
New place is very high hat.” 











Exclusive Management 


T. D. KEMP, JR. 
1697 Broadway 
NEW YORK 








Encore, London (Feb. 14) says: 


“The best thing of the week is Al 
Shayne. This artist bears close resem- 
blance in every way to another Al, famous 
just now on the ‘talkies,’ and is likely to 
get just as much applause as the other. 

Numbers are rendered in great 
style, and the house absolutely rose to him 
terrific personality.” 














The Star, London (Feb. 12), says: 

“Al Shayne, just over, billed as the 
‘Night Club Ambassador,’ scored an im- 
mediate success at the Holborn Empire.” 
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2? Weeks of Film House Bookings 


Lost of Late; 24 





A survey of what the wired houses 
have done to picture house bookings 
discloses that east of the Rockies 
there is a gross of 24 weeks’ playing 
time, of which 15 weeks means any- 
thing. Picture house agents lost 12 
weeks of Louis K. Sidney's Loew 
time in one solid unit and with 
three of the Stanley houses switch- 
ing to Publix units last week, the 
Acme agency now only has two and 
one-half weeks left. 

Publix units now go from the 
Paramount theatres in New York to 
Brooklyn into the Stanley, Jersey 
City; Branford, Newark; Stanley 
Philadelphia, and then on as before 
to Washington and Baltimore. This 
increases Publix units time to 2? 
weeks, These three weeks of Stan- 
ley time (formerly booked through 
the Acme agency) leaves the Mast- 
baum, Philadelphia; Enright, Pitts- 
burgh, and a half week at the Stan- 
ley, Utica, left for Acme rotating. 


Charles Sishler, out of Philadel- 
phia, books a week and a half of 




















GEORGE DORMONDE 


and YVONNE 


Orpheum Circuit Rep.: Jenie Jacobs 


+ 














split weeks at the Broadway, Logan 
and Cross-Keys in Philly, but these 
Stanley spokes just play small pick- 
up stuff, of no consequence to acts 
or agents. 
Chicago Best 

B. & K. still has eight weeks left 
in Chi out of the Oriental; the 
Marks Brothers’ Marbro and Gra 
nada, and the National Theatres 
Corp.’s Capitol and Avalon complete 
the Chicago market. With Balaban 
and Katz’s eight weeks, the compe- 


tition in the opposing houses makes | 


it tough. 


Howard Pierce books the Kun-/| 


sky’s Fisher theatre in Detroit: 
there’s another indie week in Philly 
at the Carmen; Max Silvers books 
the Fox in Washington, while Fox's 
St. Louis books out of Chicago. The 
other Fox stands are now vaudfilm. 


Loew’s has left the Capitol, on 
Broadway, and Valencia, Jamaica, 
which plays the Capitol’s preceding 
week’s show, Then there’s the Roxy 
and Colony on Broadway which 
plays pick-up stuff intermittently. 

That covers the picture house sit- 
uation, showing a loss of some 22 
weeks since last reported, either as- 
cribable to theatre wiring or unit 
policies. 





Jr. Vaude Budget, $1,800 


Chicago, April 30. 

Summer policies of four Orpheum 
Jr. houses are scheduled for a 
change next year. 

Houses in Madison, Sioux City, 
Oavenport and Des Moines will use 
three acts and a feature. Bills will 
range in cost fror. $1,500 to $1,800. 





Lombardo Vice Osterman 
Chicago, April 80. 

Guy Lombardo and His Royal 
Canadians go into the Oriental for 
four weeks, 

B. & K. is trying to get the radio 
name band to follow Jack Osterman, 
who winds up as m. ec. in the house 
after six more weeks, 


N. Y. Houses Added 





Under latest realignment. of 
| Keith’s New York books and book- 
j}ers, occasioned by the withdrawal 
lef Jack Dempsey as a booker to 
join the production department, 
seven metropolitan stands will be 
booked by Sammy Tishman. 
Tishman also continues as 
Orpheum booker for the nine the- 
latres on that circuit. That group 
will unanimously cut their present 
five-act bills to three acts May 4, 
with Tishman thereafter to 
lonly the featured and next to clos- 
| ing acts out of New York. Keith's 
| Chicago booking office will fill out 
| the graded shows. 
New 
book 


York seven on Tishman’s 
will be Regent, Madison, 
Chester, Franklin, Jefferson and 
Tilyou (Coney Island), all split 
weeks but Far Rockaway, which 
plays last half vaude only. 

Charlie Bierbauer, reported going 
to Chicago as booking manager in 
the west, has also been assigned to 
seven theatres. They are Flushing, 
Kenmore, Richmond Hill, Coliseum, 
Fordham, Hamilton and White 
Plains, all splits. 


Arthur Willi will continue book- 
ing the big time group, comprising 
Memorial, Boston; Palace, River- 
side, 8ist Street and Albee. Bos- 
ton, Palace and Riverside are full 
weeks, 


In addition to the Proctor string, 
which he has been booking alone 
for some time, Mark Murphy will 
buy for Keith’s Royal, Bushwick 
and Greenpoint theatres, Brooklyn; 
Trenton, Union Hill, and State, 
Jersey City. 

Paddy Schwartz, assistant to 
Bierbauer, will himself book New- 
burgh and Poughkeepsie (indies) 
as in the past. 





MEMPHIS JOINS JRS. 

Plan to place the Orpheum, Mem- 
phis, on the Interstate road show 
route, booked through Keith's (New 
York) by Charlie Freeman, is off. 

Orph will be booked by Sam Tish- 
man as part of the Jr. Orpheum 
group, playing three-act splits and 
films. 





"To Tishman Books| 


Weeks Left in Kast 


JY. | 


book | 


| Ascher Chain, Except Big 
Sheridan, Going to Fox 


Chicago, April 30. 


| Sheridan, largest house in the 
|bankrupt Ascher Bros. chain, will 
| not be included when the houses 
'are taken over by Fox. H. O. Stone 


Co., bond house, will form an op- | 
lerating company and manage the 
| house while Fox will handle its 
bookings on a percentage. 

H. O. Stone holds first mortgage 
fon the house. Next court hearing 
lon the Ascher houses wlil be May 6, 


‘at which time the Chicago Title & 
| Trust Co., operators in receivership, 
| will turn over the remaining seven 


Louses to Fox. It is believed Fox 
will not publicly announce acqui- 
sition of the circuit until June, 
when all are wired. 


| Houses Changing 
| alates 





tex, Rutherford, N. J., starting 
stock April 29. Pictures played Sun- 
days. 

Caroline, Winston-Salem, N. C., 
discontinued vaude for picture grind 
over summer. 


John Singer, of the Iselin, Iselin, 
N. J., has turned back the house 
to the owner. Latter will operate 
with pictures. 


Keith’s Palace, Canton, O., will 
drop vaude for straight sound films 
over the summer. 


Keith's Prospect for sound films 
over summer. 

Acker’s Lyceum, East Orange, 
N. J., and Washburn, Chester, Pa., 
will book three-act splits through 
Keith’s (fifth floor). 

Hollywood, Detroit, booking 
through Keith’s (New York), will 
drop vaude June 1 for straight 
sound films over the summer. 





BACK TO 5 ACTS 

Interstate circuit, booked through 
Keith’s by Charlie Freeman, will re- 
turn to five-act bills next week after 
a six-week trial with four acts. 

Original plan of Interstate to cut 
over the summer was dropped when 
the trial period indicated the bilis 
needed strengthening. 








mm ey 


INCORPORATIONS 
New York 


Albany, April 20. 
Productions, Inc., New York, 
: yictures, 100 shares no par 
value Harry Delf, William Stephens, 
| Louis P, Randell Filed by Go'dsmith, 
gear & Hanower, 1560 Broadway. 


| Strathmore Pictures, Inc., Buffalo, deal 


Hardel 
ving 1 


iin motion pictures, $5,000; Harriet E. 
Wagner, E. C. Winegar, G. H. Jordan, 
Filed by Winegar Pictures, 619 Michigan 
| Svanee, Buffalo. 

| Proxima Productions, Inc., New York, 
} deal in moving pictures, $50,000; Philip 
Schatz, Selma Ptiester, Beatrics Weis, 
Filed by William Leonard Berk, 70 West 


40th street. 


Sound Films Distributing Corp., New 
York, deal in sound pictures, 200 shares 
no par value; David Brill, Milton B, 
Kolb, Morris Buchter. Filed by Schrieber, 
Myers & Buchter, 285 Madison avenue. 

Bollman, Grant, Inc., Manhattan, deal 
in moving pictures, 200 shares—100 pre- 
ferred $100 and 100 common no par value; 
James Wilson Young, Marian MedaAuliffe, 
Chester B. McLaughlin. Filed by Mee 
Laughlin, Knollenberg & Leisure, N. Y. 
City. 

N. 8. R. Productions, Inc., Manhat- 
tan, deal in moving pictures of all kinds, 


100 shares no par value; Gerson H, 
Werner, Theresa PF. Brown, Jennie 
Cohen, Filed by William Kiein, 1440 
Broadway. 

From Radio Talking Pictures, Ine., 
Delawrre, to Radio Talking Pictures 
Corporation, Filed by 8S. V. Ryan, Al- 


bany. 
Dissolutions 
Change of Name 


Screencraft Pictures, Inc., Manhattan. 
Filed by House, Grossman & Vorhaus, 
115 Broadway, New York City. 

Massachusetts 

Bellows Falis Theatre Operating Co. 
Boston and Bellows Falls, Vt.; capital 
$20,000; incorporators Sally Finn, Revere; 
Morris Pouzgzner, Brookline, and Joseph 
Wolf, Winthrop. 





MASON-DANA, SISTERS 


Shirley Mason, and her sister, 
Viola Dana, pictures, have become 
a sister act for vaude. 


ELBROWN 


TACOMA DAILY “LEDGER”: 

“Here is a classy singing act that 
is not only unusual but one that will ? ¢ 
bear hearing again and again. 
ELBROWN is a dark skinned song- 
stress with a remarkable singing 
voice. Dressed in the smart togs of 
the New York man of leisure. She 
keeps her sex masked until her en- 
core v»~ ber, when, doffing her silk 
hat, her hair falls below her shoul- 
ders. Every number she sings is a 
gem. Her colored accompanist is also 
an artist.’’ 


Touring Pantages Circuit 
Direction GENERAL PISANO 



























































CLASS OF SERVICE 


Arthur Behim Service is the Standard 
of Excellence and is Unsurpassed 
in Music Business 











Arthur Behim Music Corp. 


MUSIC PUBLISHERS 


745 SEVENTH AVENUE, 


NEW YORK, N. Y. 
PHONE—CIRcle 2951 


Arthur Behtimt sonz-0-cram 





“MELODIES OF MERIT” 








Arthur Behim, President 


Sam Wigler, 
Band and Orchestra Dept. 
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Get them! 








MR., MRS. AND MISS SHOW BUSINESS, 
EVERYWHERE 


ARTHUR BEHIM MUSIC CORPORATION, 


The many performer friends of Arthur Behim will be happy to learn of his advent into the music publishing field. YOU 
will find him and his staff ready to serve YOU with three songs which excel any he has ever worked on. Send or call for 
YOUR copy of “IN OLD TIA JUANA,” a novelty song by Fred Steele and Billy Heagney; “AM Il A PASSING FANCY 
po ay tl I the One in Your Dreams?)” an appealing ballad, by Abner Silver, Al Sherman and Al Lewis; and “THE 
TROUBLE WITH ME IS YOU,” a distinctive lyric-ballad, by Tom Waring and Pat Ballard. ALL material, including vocals 
in all keys; dance, band and organ arrangements; song slides and special material for YOU, NOW READY! These three 
songs are rapidly gaining favor with performers in theatres, on radio, and elsewhere and with audiences everywhere. They'll be 


GREAT for YOU! 


745 Seventh Avenue, 
New York, N. Y. 
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VARIETY 


Parra as Tincutiva 


In Keith’s N. Y. Office. 


Following the 
that Ben P 
Keith's 
transferred to 
Branch and would 
called to the home 
York, the Keith's ¢ 
partment sent 
notice. 

“Mir. Ben 
transferred 

RKO 


report of last week 
iazza in 
Chicago office, 


the 


charge of 
had 
Keith’s Boston 
thereafter be 
office in New 
eneral press de- 
out the following 


Piazza is being 
from the Chicago 
booking office to Boston 
for reasons considered beneficial 
to this circuit, as we have a 
great deal of confidence in Mr. 
Piaz: ability to improve 
conditions there. 

“It is the intention to bring 
Mr. Piazza into New York for 
an important executive posi- 
tion.” 


a’s 





Boston, April 30. 
When Variety came out here last 
Wednesday with the report that 
Ben Piazza would be shifted from 
Keith's Chicago to this point, in 
charge, stories started of funny 
conditions lately existing in the op- 
eration of the Keith local branch. 


No serious misdoing is men- 
tioned, just funny, picayune stuff 


that likely annoyed the home Office 
as much as it had the actor affected 
by it. The good will of the office 
was also involved, it is said. 





Bierbauer’s Trip 


Charlie Bierbauer, New York 
Keith house booker and assistant 


to George Godfrey, is in Chicago 
this week to look over that terri- 
tory. 

Motive for Bierbauer’s trip west 
is to familiarize himself with the 
Chicago and midwest booking sit- 
uation. He is reliably reported 
lated for the role of general west- 
ern booking manager to be vacated 
by Ben Piazza. 

Bierbauer has been a _ Keith 
booker for a month and Godfrey’s 
assistant for about four months, 
Formerly he was always an agent. 
His last agency (Keith’s) partner- 
ship, with Jule Delmar, under a 
franchise held by Bierbauer, was 
dissolved when Bierbauer joined the 
booking office. 


When settling permanently in 
Chicago Bierbauer will find the 
booking field there considerably 


| 


| 


been 


VAUDEVILLE 


| monolog 


‘hanged and much stronger ial 
when Piazza took the reins. 

Piazza was sent to Chicago when | 
Radio-Keith-Orpheum commenced 
| to operate the circuit and just as | 
'Sam Kahl had finished cutting the 
Ass'n’s and Keith's Chicago book- 

ing office down to his own size 
Under Piazza the Chi division has 
undergone complete change of mo- 
rale, with the old detrimental fac- 
tion out and the new members 





working for the betterment of con- 
ditions. 

Revival of the 
upon by many 
has been accomplished 
za’s direction. Billy Diamond, who 
independently booked a circuit of 
indie vaude theatres in face of op- 
position from the Heiman-Kahl 
mob, was brought in to take 
charge of the rejuvenated “death 
trail,” and to date his charge has 
been making surprising strides. 

20 Weeks Now 

The Association, under Piazza’s 
supervision and with Diamond op- 
erating, has come back to such an 
extent that it is now issuing 20- 
week blanket contracts with but 
two cut dates included. It brings 
the Association to its highest peak 
in five years, also the first instance 
in that period of a contract of that 
extent being offered. 

The Association formerly had a 


Association, 
as 


under Piaz- 


maximum of 12 weeks, with no 
blanket contract available. 
Bierbauer, as a N. Y. booker, is 


New York Keith 
Paddy Schwartz as 
his assistant. Bierbauer previously 
never booked bills—he sold acts 
only as an agent. 


DIVORCES 


Helen Hudson, prima donna with 
the “Scandals” for four years end- 
ing in 1926, obtained a divorce in 
Chicago last week from Donald Mc- 
3ride, actor, on grounds of deser- 
tion. 

Miss Hudson claimed McBride 
left her six months after their mar- 
riage in 1924 because she wouldn't 
break her contract. 


BIRTHS 


Mr. and Mrs. Harry Akst, daugh- 
ter, Hollywood Hospital, Los An- 
geles, April 21. Father is a song 
writer at Warner Bros. 

Mr. and Mrs. Edward L. Bernays, 
April 8, in New York, daughter. 


booking seven 
houses, with 
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Marcus Loew 
BOOKING AGENCY 


General Executive Offices 


LOEW BUILDING 
ANN E X 


160 WEST 46"ST: 
NEW YORK CITY 


H. LUBIN 


GEN SRAL M ANAGER 


MARVIN H. SCHENCK 


BOOKING MANAGER 


— 7 


CHICAGO OFFICE 


600 WOODS THEATRE B’LD’G 
JOHNNY JONES 


IN CHARGE 
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A VAUDEVILLE AGr=xcY WHICH PRODUCES MORE THAN IT PROMISES 


CONSISTENT, EFFICIENT SERVICE 


SINCE 1913 


e Fally Markus Vaudeville Agency 


Astor Theatre Bldg., N. W. Cor. 45th St. and Broadway 


New York City 
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|} to call his 
| for 
| ploying a 
looked :> 
an impossible job, | 
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Easton, Pa., April 25. 
Editor Variety: 


In Variety’s comment this week 
on the Alex Hyde's Carnival Revue, 
by Rush, it called me 
Moran. 


I thank Rush for crediting 
with using bright material in my 
during the act, but wish 
ittention to the fact that 
almost 15 years I have been em- 
“Dutch” dialect, and not 
as his notice claims. 
cannot distinguish the 


Hebrew" 
Sorry he 
difference. 

If Rush would have hesitated for 
just a moment to fully appreciate 
what I was doing in “one,” he 
would have realized it was a satire 
on the very famous Will Rogers. 
Mr, Rogers never to my knowledge 
hurries his jokes. But then maybe 
I'm wrong. 

As regards the two bits used in 
the closing scene of the unit, and 
played by Hyde, Frank Sinclair and 
myself, it is unfortunate that Rush 
has such a good memory and finds 
fault with them because of their 
age. These same bits if used in a 
$6.60 show would undoubtedly be 
considered very funny. 

Jimmy Lyons. 





MARRIAGES 


Blanche W. Nelson (vaude) to 
Victor Kahn (comedian), April 27 in 
New York. 

Helen Wehrle (actress) to Allen 
Quenzer (musician), April 28 at 
Lynbrook, L. L 

Phyllis Haver, actress, to William 
Seeman, non-pro, in New York 
April 24, 

Evelyn Bennett, actress, to Ar- 
thur Cheney, non-pro, in New York, 
April 24, 


Georgianna V. O'Leary, 23, ac- 
tress, to Ruskin B. Stone, 22, To- 


ledo artist, April 23 in New York. 

tacy Miller (play broker) 
Joseph Ernest Colucci, non-pro, 
New York, April 24. 

yeorge Lazzeroni to Joy Edwards, 
Fr. & M. “Rolling On” Idea (unit) 
at Omaha. 

Georgia Bracell (secretary William 
Morris Agency, Hollywood) to 
Charles R. Jackson (non-pro.) at 
Tia Juana, Mexico, April 20. Couple 
will make their home in Dallas, Tex. 

renevieve Hodge, daughter of 
William Hodge, to Theodore M. Law 
at Greenwich, Conn., April 25. 

John Donaldson, assistant man- 
ager of Keith’s, Syracuse, N. Y., 
returned to his post April 28, from 
a honeymoon trip. Bride was form- 
erly Dorothy K. Cross of Fayctte- 
ville, ‘N. Y. 


to 
in 





JUDGMENTS 


Evan Theatrical, Inc.; 
Advertising Co.; $369. 

Harry Cort; Chas. Geoly; $340. 

Anderson Pcts. Corp.; People: 
$801. 

Melvin H. Dalberg; Berger Serv- 
ice, Inc.; $209. 

Jos. Hurtig and Harry J. Seamon; 
H. C. Smith; $8,605. 

Catherine Curtis; 
$147 


Ben Ali Haggin; Black, Starr & 
Frost; $48,195. 


Criterion 


K. Sternberg; 


Kingston Theatre Corp.; Harry 
and Dessa M. Lazarus; R. B. Skin- 
ner et al.; $1,228. 

Alexander Karlin; R. I. Block; 
$1,075. 

Sidney R, Lash and Brookside 


Duck Ranch., Inc.; same; $1,042. 


Cove Theatres, Inc.; B. Blumen- 
thal; $519. 


Jimmy 


me 








Hennepin 1 Goes 2-a-Day Vaudfilm: 
Reserved Seats; Big First Runs 





ILL AND INJURED 


Gladys Clark injured in auto acci- 
dent on Long Island. 

Mabel Whitman, 
ness, has rejoined her show on tour 


after a severe il!- 


Following theatrical: patfents are 
under care of Dr. Max Thorek at the 
American hospital, 

Betty 
citis; 


Chicago: 
Timovie, dancer, appendi- 
Billy Haymarket 
Stock Co., appendicitis; Mme. Clo- 
tilde, dancer, ulcer of the stomach; 
Mrs. Walter Hawley, wife of the 
Chicago representative of the N. V. 
A., lumbago; Prospero Gallo of the 
Chicago Federation of Musicians, 
pleurisy; Frank Knight, vaudeville 
from nervous _ prostration; Art 
Vance, dancer, pneumonia; Evan 
Lazaroff of the Moscow Players, 
operation. 

Park Sisters, recently 
accident in New 
both received 


Graham, 


in an auto 
Mexico, in which 
minor inuries, have 
recovered. They are joining the 
Olsen and Johnson Keith unit in 
Chicago May 19. 

John Dittman, Freeport, Ill., the- 
atre owner, injured in auto crash, 
April 24, in Aurora, Ill, 


Jack Hammond, film salesman, 
recovering from major operation at 
Good Samaritan Hospital, Los An- 
geles, 


Mrs. Harry Van Fossen, wife of 
the vaudeville single, among the 22 
injured in a bus and train crash 
April 24 in Michigan City, Ind. She 
was en route to Detroit to join her 
husband. 


Billy Day, Boston m. c., is recov- 
ering from an operation at the U. S. 
Naval Hospital, Brooklyn, N. Y. 

Write to the ill and injured 





INTERSTATE’S MAJESTIC 


Interstate Circuit’s new Majestic, 
San Antonio, opens June 15, re- 
placing the old Majestic’ there. 
Seats 4,000. 





Harry Rose in St. L. 


St. Louis, April 30. 
Harry Rose’s contract as m. c. for 
Skouras Brothers here has been re- 


newed for its full term, another five 
months, 


=" 





| served seats policy May 


7 


Minneapolis, April 30 


The Hennepin-Orpheum here re- 


turns to its former two-a-day 
12 


three-a-day 


-re< 
It has 
been a grind house, 
with no reserved seats, for the past 
two years. 

This will be the theatre's fourth 
change of policy. 


grind house. 


It started as a 
After a whirl of the 
two-a-day, with all seats reserved, 
it tried a policy of reserving a por- 
tion of its lower floor and leaving 
the remainder of the parquet, to- 
gether with the balcony unreserved, 
on the two-a-day schedule. Then 
it went back to the original grind 
and no reserved seats. Prices have 
been as high as $1 top and as low 


as 50c. for the lower floor. They 
are 60c. at nights and 35c. matinees 
now, 


More Vaude—Scaie Up 


The theatre at present plays five 
vaudeville acts and sound pictures. 
Under the two-a-day policy there 
will be six acts and the pictures and 
prices will be boosted to 75c. for the 
lower floor, it is understood. The 
house is out after the biggest pic- 
tures obtainable and is said to be 
prepared to go the limit in prices 
for screen attractions. 

The report is that it has paid 
$7,000 for “Lucky Boy” for Minne- 
apolis, and this is taken as an in- 
dication that pictures will receive 
an equal play with vaudeville. This 
will make it one of the few big 
two-a-day reserved seats vaudfilm 
houses in the country. 

A few years ago, under Orpheum 
circuit operation, $300 was the top 
price which this theatre would pay 
for any picture. Since the installa- 
tion of sound equipment its nut has 
jumped to $15,000 weekly. Frank 
H. Phelps, former district manager, 
had insisted for two years that the 
proper policy for the theatre was 
two-a--ay and reserved seats, but 
higher-ups felt differently. 


Mack Joins Burchill 
Chicago, April 30. 
30b Mack, brother of Pete Mack, 
eastern agent, has become associ- 
ated with the Thomas Burchill 





agency here. 
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R-K-O PALACE, NEW YORK, THIS WEEK (APRIL 28) RETURN ENGAGEMENT 


Frank MURAND and GIRTON Doris 


Miss Girton of the Original Four Girton Girls, “The Variety Cyclists” 
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~ VAUDE NOTES 


Eddie Lambert, back frorh abroad, 
giarts a Loew tour this week at 
Hillside, L. I. 


Malino and Delang are doing the 
vaude act formerly offered by Le- 
master and Leaming, entitled “The 
Screen Test.” 


Jessie Laird, hot blues singer, is 
in New York to play night clubs. 
She was at Tate’s, San Francisco. 





Mary Marlowe back from abroad. 


Marvin Welt and Jack Curtis wil! 
bachelor it to Europe May 10, leay- 
ing the wives at home. 


George Mence has again returned 
to New York from Chicago. Now 
with the Harry Rogers office. 











MERCEDES 


is not only the most amaz- 
ing act in vaudeville, but 
a showman of distinction 
who gives the manager 
every possible assistance, 
and with the proper co- 
operation is a_ sure-fire 
draw. 











“The reason is obvious.” 


Now Playing 
Orpheum, Des Moines 
May 5, Riverside, Milwaukee 
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Ca ropose SI e tu +t wad all eV é Jean Bedini unit now in rehearsal 
. for Keith's includes Ann Butler, Ray 
Anderson, Ind.—$250,000. Site with Stanton, Cubie and Smith, eight 
PEE. Sueee company forming. Archi During an N. V. A. collection at the Palace two weeks ago one of the | chorus girls and band. 
tect, Donald Graham, Indianapolis, Pol- ; eri ’ 5 rs I 1 his yme 
ley net given. baskets upset, showering several customers with coin. Or his way home Condensed version of “Rain er 
Calumet City, Il.—(Also stores, of- | im the subway one of the doused patrons noticed his fellow passengers Shine” with J =" 
fices, and apartments) $400,000. 8. W.| gazing at his trouser cuff. Looking down he saw the edge of a dollar |~™'"° Wh James Coughlin as fea- 
cor. 153d and Wentworth. Owner, Calu bill peepi ut. Search yielded $1.73 tured comic, Jones Green producing 
met City Theatre Corp. pee Bnet peeping out. earch yielded $1.75. , Jon t rod i 
Buckley & Skidmore, Hammond. Policy He sent the money in, anonymously, with the explanation. Condensed version “Hello Your- 
ot given, 
é New York, N. ¥.—$500,000. 217-25 W. —— self,” George Choos producing 
ist street. Owner, Warner’ Bros ; : " ly 1 } P j 
Architect, Thos. W. Lamb. Policy are Inside stuff in Variety is presumed to be mostly trade matters, unin- Joe Fejer is rehearsing a flash act 
e'st. Joseph, M M teresting to lay readers or to those not concerned with the division of |including Marie Antionette, Nan 
. oseph, Mo.—(M. P.), also elub inside s sents, lik is - *K -) >s “ha 
hotel. $1,000,000. Sth and Folin, Owner | Be Show business euch as the inside stuff represents, like this for in Blackstone, Dorin Leslie, Charles 
company forming, care Harry G. Hersch- | Stance, vaudeville. Blbe, Caperton and Biddle. Gladys 


mann. Architect not selected. 
Merlin, Wis.—(M. P.) and Apt. Bldg.: 


$80,000. Huron and Wisconsin streets. 
Owner, E. M. Starkey, Berlin. Archi- 
tects, Openhamer & Obel, Green Bay, 
is, 
Cairo, TilL—$100,000. 226 8th street 
Owner, Gem Theatre Co., Cairo. Archi- 


tect, 8S. Thompson, 
Policy not given. 

East Chicago, Ind.—$150,000. 8. S. of 
Chicago avenue, between Olcott and For- 
sythe. Owners, Sendak Bros., East Chi- 
cago. Architects, Newhouse & LJBern- 
ham, Chicago. Policy not given. 

Kast Palestine, Ohio—(rem. and rear 
add.): $35,000. Market street. Owner, 
A. Cohen, East Palestine. Architect, C. 
G. Kistler, Kent, Ohio. Policy not 
given. 


Carbondale, Ill. 


Marion, 8. D.—(M. P.): $30,000. Site 
withheld. Owner, A. H. Dirks, Marion 
Architect, H, A. Raapke, Omaha. 

Monesson, Pa.—$300,000. Site with 
held. Owner, Hendel Theatre Enter- 
prises, Pittsburgh. Architects, Marks & 
Hann, same, Policy not given. 

Mt. Vernon, Ill.—$150,000. Site with 
held. Owners, Reed, Yamm & Hays, Du 


Quoin, Ill. Architects, Kennerly & 
Steigemeyer, St. Louis. Policy not given. 

Pittsburgh, Pa.—(rem.): $25,000. 4109 
Butler street. Owner, Arsenal Theatre. 
Architect, C, L. Jackson, local. Policy 
not given. 

Plattsburg, N. Y.—Also stere and of- 
fice bldg. (fire rebld.): $200,000. Marion 
and Clinton streets. Owner, Wm. May- 


ette. Architect, Louis Wetmore, Glens 
Falls, N. Y. Policy not given. 

Pratt, Kan.—And store: $75,000. 3d 
block, N. Main street. Owner, C. Bar- 
ron, Architect, 8S. S. Voight, Wichita, 
Kan. Policy not given. 

Salem, Ohio—(alt.): $50,000. Main 
street. Owner, M. Rickstr@w, State The- 
atre, Salem. Architect, M. J. De An- 


gelis, Rochester, N. ¥. Policy not given. 


Gladys Clark Hurt 

While en route from their home 
in Freeport to the Crotona last 
Wednesday, Clark and Bergman’s 
car was rammed by a bus on the 
Merrick road near Lynbrook. Gladys 
Clark sustained a slight concussion 
of the brain but is recovering at 
her home. 

Bergman was not injured nor was 
George P. Murphy, who was driving 
with them. At the time of the acci- 
dent the Bergman car was standing 
still, drawn up to the curb. 








Which is why may be told here what was not included in the news 
story of last week’s issue on the Hotel Plaza dinner of the Vaudeville 
Managers’ Protective Association on April 22. 

Calling upon William Fox to speak, as was done by Senator Henry 
Walters, known as “an Albee man,” with Mr. Fox having been assured 
he would not be called upon, seemed to have had a motive. Whatever 
the motive may have been Fox gave it a back kick that must have been 
heard in Harlem when he washed up E. F. Albee. 

Albee was not present. That was the occasion for Walters to men- 
tion him by name as “the founder of this organization,” regretting his 


absence, Albee was in New York that evening, perfectly well with 
his own reason the only one for not appearing. 
William Fox has been a pretty active man these past two years. No 


one suspected he had had time to think of the theatre inside, of the 
many troublesome moments a theatre owner must go through in the oper- 
ation of his houses for one cause or another, all internal and connected 
with the technical end. 

Fox dwelt upon this to an amazing degree before referring to Albee 
or Pat Casey. All other speeches were forgotten before box had spoken 
a minute. Among one of the things he said, besides rebuking the V. M. 
P, A. for holding a public meeting with less than 50 theatre owners out 
of an assemblage of over 350 people, was: 

“In every city, town and hamlet of this country is a theatre. They 
demand entertainment and give it to over 70,000,000 people weekly. Yet 
within this room are six men who control the amusement destiny of 
America.” 

Going into the Albee subject without naming the former head of the 
Keith circuit, Mr. Fox said: 

“The founder of this organization has been spoken of here. He had 
spent 50 years of his life in the show business before retiring. Now he 
remains only as an honorary director of this society and a very slight 
one at that.” 

Casey during his remarks spoke of the Fox tribute to him as some- 
thing he never expected to hear about himself. Pat seemed to be burn- 
ing, although the rosiness of Bill Fox’s compliments must have touched 
him deeply. Pat said that Fox at three different times had offered him 
positions far superior to what he held in the V. M. P. A., “but each time,” 
added Pat., “that same man asked me to not to go, to stay and that I 
would be taken care of. 

“The only man in vaudeville in these 15 years who ever kept his word 
with me, and all of them promised something or other, is John Mur- 
dock.” (J. J. Murdock was seated at a table.) 

There wasn't any doubt but that Casey meant Albee as the man who 
had persuaded him to remain at the head of the V. M. P. A. Buzzes 
ran around the room while Casey spoke, the lays mostly asking whom 
Pat meant. Show people knew Casey had started an action to recover 
from Marcus Heiman (not present) for alleged broken promises and 





(Continued on page 55) 











Baxter, Ridiculous Recco. 


George Bennett and Sam Carlton, 


song writers, are entering 
singing their own songs. 


vaude, 


Bobby Wolf with De Caro Broth- 


ers. 


Bobby Burns and Joe Basse, 2- 


act. 
Hayes, Marsh and Fay. 


“Love in the Ranks” 
Sdith Griffith, Royal Quartet, 
Montgomery and McDonald. 


includes 
ana 


Carl Randall and Virginia Wat- 
son, dancers, who closed with “Hel- 
lo Yourself,’ George Choos’ musical 


in Cleveland last Saturday 
Sunday at the Palace, New York. 





Lita Grey Chaplin’s Keith 


open 


week 


at the Palace, New York, next week 


has been set back to June 2. 


Stephen Barutio, formerly ass't at 


Paramount, Brooklyn, is 
the Metropolitan, Boston. 


managing 








LILLIAN DREW 


SPECIALTY DANCER 


with Harry Carroll Unit 


Per. Mgt. R-K-O Circuit ms 











BON JOUR 


Jack Forester 


REHEARSING CASINO DE PARIS 





























NOTICE 


TO 


with same for years 


TINTYPE” ARE INFRINGING 
THIS NOTICE SPEAKS FOR ITSELF 











THE VAUDEVILLE NEWS and NEW YORK STAR 
“TIN TYPES” IN NEW FORM 


A version of York and King’s “Tin Types” will be used by Smith, 
Strong and Lee in their “Hi Elmer” act, which started last week in Yonkers 
over the major circuit. 








WE ARE NOT 
CHIC 


CONNECTED WITH THIS ACT © 


MANAGERS ano AGENTS - 


We are the originators of “The Old Family Tintype” and have been identified 


ANY PERSON OR PERSONS DOING ANY PART OF “THE OLD FAMILY 


ROSE 


ORK 4 KING 


Originators oj Tintype Comedy 
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San Francisco, Los Angeles and 





News From the Dailies 


This department contains rewritten theatrical news items as pub- 
lished during the week in the daily papers of New York, Chicago, 





for these news items: each has been rewritten from a daily paper 


London. Variety takes no credit 








NEW YORK 





For the first quarter of 1929, 
Paramount figures its consolidated 
net profit, after charges and taxes 
deducted, at $2,565,000. It amounts 
to $1.16 per share on 2,205,505 shares 
of common stock. This compares 
with $2,264,000 in the first quarter 
of 1928, and $2,067,000 in the last 
period of 1927. 





After exhaustive tests with 500 
children as subjects, Dr. Joseph L. 
Holmes, of Columbia's Psychology 
Dept., gives motion pictures a clean 
bill of health as moral agencies. In 
a statement on Sunday, Dr. Holmes 
said his studies had proved the 
actual unimportance of the films as 
producers of young delinquents, 





Catholic Actors Guild will hold a 
luncheon at the Hotel Astor, May 
14, at which Paul Claudel, French 
Ambassador, and the Right Rev. 
Thomas C. O'Reilly, D.D., will be 
guests. 





Under the name of Bela Blau, 
Inc., new theatrical company, sug- 
gesting a subscription theatre or- 
ganization. Including Mr. Blau, 
other members are Langdon Post, 
George Palmer Putnam, Josephine 
Forrestal, William V. Griffin, Alonza 
Potter, Henry Potter, Duncan Spen- 
cer. Company claims a paid-up 
capital of $105,000. 





Sybil Stokes, former Follies girl, 
had Frank E. Kistler, oil millionaire, 
served in a $225,000 breach of prom- 
ise suit as he was sailing for a Eu- 
ropean honeymoon. 


illiam V. Powers will take 16 
Ssell Markert Dancers to Berlin 
te in May for a revue. Wilhelm 

Richter is to produce. 








M. P. Capital Corp. for the quarter 
ending March $1 reports a net in- 
come of $507,518 after charges and 
federal taxes, equivalent after pre- 
ferred dividends to $2.42 a share 
earned on 194,100 common shares, 





Jury in Supreme Court awarded 
Perqueta Courtney, dancer, $5.000 
in her suit against Lucian H. Gar- 
wood, taxi driver, for leg injuries 
she received when his cab jolted a 
car from which she was alighting 
two years ago. 





Warner Bros. net profits are run- 


Nashville, Tenn., Col. W. F. H. God- 


son has entered suit against Bernarr 
Macfadden, owner of fhe school, for 
$100,000 damages The Colonel al- 


leges his contract with Macfadden 
was broken and that his reputation 
has been seriously damaged. 





The new Playwrights Theatre has 
been dissolved by the resignation of 
Em Jo Basshe, last of its founders. 


A midnight performance is sub- 
stituted for the Wednesday matinee 
of “Pleasure Bound.” 





An electric heater in a dressing 
room at the Roxy set fire to the bal- 
let skirt of Esther Snyder, dancer, 
last Thursday. Two other persons 
were burned trying to extinguish 
the flames. Miss Snyder is now in 
the Lenox Hill Hospital under treat- 
ment for first and second degree 
burns of the body, and Marco 
Montedora in the Polyclinic with 
serious burns of the face, hands and 
neck. 





The Chanins have announced 
plans to replace the 34-year-old 
Majestic Hotel on Central Park 
West with a 45-story hotel. 





Marjorie White, comedienne, will 
go in a talker for Fox this summer. 





Discouraged by the difficulty of 
getting money for her 5-year-old 
son, who has been in Bellevue Hos- 
pital with a fractured skull more 
than a month, Mrs. Nannette Brod- 
erick, dancer, 22, of 150 W. 50th 
street, attempted suicide early Fri- 
day. She was taken to Bellevue, 





Virgie Pryor is suing her hus- 
band, William H. Ritter, for divorce 
and asks alimony of $50,000. She 
names Pearl Nickodam. The case 
will be tried in L. I. City Court. 





Society of M. P. Engineers, an or- 
ganization of cameramen and tech- 
nicians, will hold its annual meet- 
ing in New York from May 6-9, at 
the Park Central Hotel. 





A quantity of wearing apparel 
was stolen from the dressing rooms 
of Marjorie Rambeau and other 
actresses when they were appearing 
in “Just Life’ at the Henry Miller, 
in 1926. Miss Rambeau through her 
attorney sued Erlanger and Miller 
Theatre Corp., lessees of the house 
Decision in the case was handed 
down last Thursday by Judge 





ning at the annual rate of over $15,- 
000,000, according to estimate. Earn- 
ings for the second quarter may be 
above the $4,000,000 level. 





Doris Vinton, musical star, an- 
nounces her engagement to marry 
William Herbert Gardner, New 
York broker and college athlete. 
Wedding in Grace Church June 22. 





On an eviction order a city mar- 
shal dismantled Texas Guinan’s 
Club Iritime. 





Constance Bennett Plant, who ar- 
rived Friday, said her divorce ob- 
tained in Nice from Philip Plant, 
would be final in October and that 
a cash settlement had been made. 





American Arbitration association 
announced a decision in favor of the 
Shuberts against Jack Pearl. Come- 
dian asked release from his “Pleas- 
ure Bound” contract on the grounds 
the Shuberts had committed a vio- 
lation in giving other comedians 
choice spots in the revue. Board 
consisted of Eddie Cantor, William 
P. Philips and William C, Dicker- 
man. 





Margaret De Coursey has an- 
nounced her engagement to Alex- 
ander Terry. They plan to be mar- 
ried in June. 





By the appraisal filed April 20, the 
estate of Nora Bayes, who died 
March 19, was declared to be in- 
solvent. Gross estate at the time 
of her death was $43,536, but her 
total dets amounted to $44,213. 





Ann Murdock has had her hus- 

band served in Nice, France, with 
pers in a divorce suit which will 
tried in Mineola, L. I. 





For second time Sally Eilers, pic- 
tures, broke an engagement to 
marry. Six months ago she and 
Matty Kemp, film actor, decided to 
eall it off. Now she has come to the 
game conclusion regarding engage- 
ment to Will Hawks, broker. 





Josiah Jones, 24, writer, attempt- 
ed suicide by poison. Dispondency 
ever failure to connect in pictures. 





Mrs. Alvine Lyon, mother of Ben 
Lyon, screen actor, divorced from 
Benjamin Lyon. Grounds of cruelty. 
No alimony asked. 





Dismissed as superintendent of the 
Castle Heights Military Academy at 
, 


Townley, in Supreme Court, who 
said in dismissing the case, it had 
not been shown that the stealing of 
the articles was due to negligence 
on the part of the theatre or its at- 
taches. 





Juanita Hansen is suing the Hotel 
Lincoln. Miss Hansen asserts on 
June 23, 1928, when she was about 
to take a shower in her suite she 
turned the dial to “cold” and a cloud 
of live steam enveloped her, burn- 
ing her so severely that she has lost 
the use of her left shoulder and left 
arm, 





Milton Cross, senior announcer of 
the N. B. C., has been awarded a 
gold medal presented by the Acad- 
emy of Arts and Letters for good 
diction on the radio. 





The Asbury Park Chapter of the 
Women of the Mooseheart Legion 
last week held a smoker “for women 
only.” Men were barred and all 
the entertainers were women. é 





Mary A. Coyle has purchased from 
the Edaisie Realty Corp. the film 
theatre at s. e. corner of 2d ave. 
and 27th st. 





More than 100 Chinese and Japs 
were in the Roma Dancing Acade- 
my, 101 W. 28th st., when it was 
raided last week by the police. 
Thomas Ferris and Joseph Palmer, 
proprietors, were charged with 
maintaining a public nuisance, and 
20 girl hostesses charged with being 
wayward minors. 





George Broadhurst, through his 
attorneys, has applied for an injunc- 
tion restraining the Superb Plays 
Co. from producing “He Walked in 
Her Sleep,” because the petitioner 


10 years ago brought out a play 
called “She Walked in Her Sleep.” 
Judge Gavegan reserved decision. 





Returning from Europe, Elsie 
Janis said, after a month’s rest, she 
will go to Hollywood to write dialog 
for Paramount, and if successful 
will give up the stage, 





A new committee having for its 
sole purpose “the elimination of the 
speakeasy,” has been formed by the 
Prohibition Educational League. 





Convention hall and theatre being 
built by the city of Asbury Park, 
N. J., has been leased by Walter 
Reade for 20 years at an annual 
rental of $55,000. Seats 2,550. 





Membership drive is planned by 
the Catholic m. p. guild in New 
York, starting June 1, 





Broadway ticket broker barkers 
are a “benefit to strangers” ruled 
Magistrate Edward Weil last week 
when he freed Irving Gross, arrested 
in front of the Astor theatre, 


LOS ANGELES 


Horace B. Liveright, publisher, 
filed suit in Superior Court to col- 
lect $2,142 alleged due from O. D. 
Woodward as royalty on “Dracula,” 
which Woodward produced on the 
coast last summer. 











Juanita Montanya, former film 
extra, committed to psychopathic 
ward of General hospital for ob- 
servatien after she is alleged to 
have violated conditions of her 
parole. Girl has figured in the lime- 
light for past two years. 





Garnett Erlund divorced from 
Cambridge Erlund, film electrician, 
on cruelty charges. 





Charlotte Merriam, actress, di- 
vorced from Rex Lease, actor. 
Charged cruelty. 





Ann Cornwall, actress, and her 
husband, Charles Mayne, writer-di- 
rector, have separated, 





Doris Deane filed suit in Superior 
Court against former husband, Ros- 
coe Arbuckle, charging failure to 
live up to _ property settlement 
agreement made at time of their di- 
vorce last August. 





William Russell Lerche, 10, a 
nephew, made heir of $10,000 estate 
of William Russell, screen actor, 
who died here two months ago. Vola 
Vale, mother of the boy, appointed 
guardian of estate. 





Padlock proceedings brought in 
U. S. District ceurt against Moulin 
Rouge Cafe, night club, charging 
owner, Fred Harlowe, with posses- 
sion and sale of liquors. 





Mary Duncan, screen actress, re- 
turned tp her home after a week in 
Santa Monica hospital, due to in- 
juries sustained when she jumped 
from an automobile, 





W. J. Craft and company of play- 
ers now on location at Lake Arrow- 
head filming scenes for “Compan- 
ionate Troubles,” starring Reginald 
Denny (U). 





Cast of “The Locked Door” for 
U. A. to date includes Rod La 
Rocque, Barbara Stanwyck, William 
Boyd, Harry Stubbs, George Bunny. 





In “Evidence,” talker, are Laura 
La Plante, Neil Hamilton, Norman 
Trevor, Clarissa Selwynne, Jocelyn 
Lee, Robert Ellis, U. 





In “Is Everybody Happy?” star- 
ring Ted Lewis for WB, are Alice 
Day, Lawrence Grant and Julia 
Swayne Gordon. 





Reid and Duthers added to “Gold 
Diggers of Broadway,” directed for 
WB by Roy del Ruth. 


CHICAGO 


G. M. G. Talkie Pictures has been 
organized by William Givot, father 
of George Givot, picture house per- 
former, to make and promote young 
Givot in short subjects. William 
Michaelson, formerly with Ascher 
Bros., is general manager. 


Ralph Buglio, proprietor of the 
Sunset, black and tan cafe, was ar- 
rested by federal agents charged 
with violation of the prohibition law 

He was indicted six months ago 
when liquor was found in the cafe. 

















the record. 


field. The money was sent him in 





Inside Stufl—Sports 


$150,000 For Speed Auto Driver 
Major H. Segrave, who broke the world’s mile motor car record by 
driving his car at the speed of 231 miles on the beach at Daytona lately, 
received $150,000 for the feat it is said in racing circles. 
Sir Joseph Wakefield, offered $75,000, the sum to be doubled if he smashed 





The donor, 


Ray Keech, still the American record holder, is understood to have 
lost $5,000, annually donated to the world’s record holder by Sir Wake- 


monthly allotments. 


Though an Englishman, Segrave was born in Baltimore. 





DUMBBELL CHORISTER | 





Chicago, April 30. 

A burlesque chorine’s mis- 
interpretation of English al- 
most started a rumpus in Chi. 
The chorine had been dismissed 
from a Mutual burlesque show 
and told an attorney the com- 
pany manager had asked her 
to sign a paper admitting she 
had been canned because she 
was immoral. 

Attorney approached 
company manager for an ex- 
planation. Puzzled, the man- 
ager produced the paper of his 
own composition. 

The lawyer read: 

“This payment discharges all 
legal and moral obligations. . .” 


CANZONERI IN FORM, 
OUTCLASSES DORFMAN 


Boxing at Garden Not So Hot 
—Fair Crowd—Bout 
Goes Limit 


the 














By JACK PULASKI 


Boxing at Madison Square Gar- 
den resumed last Friday after a 
month during most of which the 
Ringling circus occupied the arena, 
The interval was long enough, per- 
haps, for the fans to forget the 
bust of the last previous card—Mc- 
Larnin and Miller. However, at- 
tendance wag only fair and the go- 
ing not so hot, indicating that the 
boys knew what was to be expected. 

Tony Canzoneri, former feather- 
weight champ, now a junior light- 
weight (130 pounds) faced Sammy 
Dorfman and outclassed him. Orig- 
inally it was to have been a match 
with Bud Taylor, the Terre Haute 
terror, but Bud hurt his right mit 
on some pug’s dome out near home 
and Dorfman substituted. The bait 
is a supposed match with Tod Mor- 
gan for the title. However, there 
are Al Singer and Ray Miller to 
consider, if Morgan's crown is to be 
proffered. 

Within the first 10 seconds Dorf- 
man went down for a nine count. 
Tony hit him with a straight right 
to the button. Few figured the East 
Side kid would weather the round, 
much less stay the full 10, but he 
did, though he was tipped over 
again late in the first session, 

Dorfman has a good defense and 
that is what turned the trick for 
him. He can box well and hit gnap- 
pily at times, but Canzoneri is much 
too strong a lad for him. Maybe 
Sammy knew that, for it was their 
first meeting. Dorfman’s head did 
not clear for several rounds and it 
was curious that Canzoneri could 
not do much further damage, It 
may be that Tony wasn’t trying all 
the time. He's been noticed in that 
mood more than once before. In the 
seventh round, after being hit low, 
he did tear in savagely, but Sammy 
ran to his corner little the worse 
for it. 

The semi-final was given to Pal 
Silver over Joe La Gray, a barrel- 
chested fellow with a round-house 
swing. Was rather a dreary affair. 
A fellow in the gallery with a 
Humphries voice kept on calling, 
“Stop that fight!” which somewhat 
relieved the monotony. Silvers is by 
far a better boxer, but La Gray got 
in many body blows, and it could 
have been a draw. 

The first ten-rounder was Water- 
loo for Terry Roth, one of New 
York’s most active little battlers. 
Earl Mastro of Chicago won by a 
technical knockout in the eighth 
round, the referee ruling that Ter- 
ry'’S map was too badly cut. As a 
matter of fact, Roth took plenty in 
the kisser. He generally bleeds 
easily and early, but always lasts 
the distance. He could have done 
that little thing on Friday and was 
just out of luck. It was said it was 
the first such defeat chalked up 
against him. Still, he had no chance 
to cop the match because Mastro is 
quite a two-fisted little socker and 
will lick most of the kids of his 
weight. 





Beefsteak dinner at the Lakeville 
Country Club, Great Neck, Saturday 
night, brought out a large gathering 





of members and friends, mostly 
showfolk. Among those providing 
entertainment under the direction 
of M. S. Bentham were Harland 
| Dixon, Rella Winn, Leo Bill, Jay 
|Gerney, Helen Groody, Earl Oxford 


nd Wally Chrisham. 


IMPERSONATOR TO PEN 


Pretty Youth with Plucked Eye. 
brows Forged Checks 





Terre Haute, Ind., April 30. 

Eugene Coffin, 22, female imper- 
sonator, was sentenced to from two 
to 14 years in the State reformatory 
and fined $100 and costs this week 
when he was arraigned in Circuit 
Court here on a charge of forgery. 

Coffin, who says he has been em- 
ployed as an “Oriental dancer” in a 
Chicago burlesque show, duped 
Terre Haute firms to the amount of 
$400, all of which were forged with 
his mother’s name. He is said to 
have purchased clothing and of- 
fered checks for larger amounts, 
receiving the change. Coffin also 
admitted taking clothes purchased 
here to Chicago, where he pawned 
them. 

Coffin is a “snappy dresser,” 
thinestone buckles on his shoes, 
much jewelry, plucked eyebrows 
and manicured nails. He is tall, 
fair and with sleek black hair. 
Among his personal belongings 
were found an Oriental dancing 
costume, women's jewelry and 
make-up. 


Fox Ousting Mutual 


Bridgeport, Conn., April 30. 

Park theatre, dark since the bur- 
lesque season in 1928, has been 
leased by the Patrick L. Shea estate 
to the Mutual Burlesque Associa- 
tion, which has been furnishing the 
buriesque attractions for the Fox- 
Poli theatre, which will start next 
September to stage their own pro- 
ductions. 

Lease, which is for a ten-year 
period, was given by Frank Shea, 
son of the late Patrick IL. Shea, 
and executor of his father’s estate, 
to President L H. Herk, of the Bur- 
lesque Association, the only one of 
its kind in the country. 

The contract, it is said, provides 
for the payment of $12,000 a year 
for the first three years, $13,000 a 
year for the next three years, and 
$14,000 a year for the remaining 
four years. 

It also provides for the expendi- 
ture of $25,000 in renovating the in- 
terior of the theatre building. 

Mutual season closed at Fox-Polf 
Globe April 27. 


with 








W. C. T. U. After Scalp 


Cleveland, April 30. 

Bare legs and dirty jokes in bur- 
lesque shows at the Strand, Youngs- 
town, O., got members of the local 
W. Cc. T. U. so hot and bothered 
that they are trying to have the 
theatre declared a public nuisance 
and closed. 
Mayor of town has recommended 
that city council take action on the 
matter. Council members, however, 
are passing the buck. 

As a first step towards closing the 
theatre, Frank Tierney, manager, 
was served with a warrant. 





¢ 


Burlesque 





Weeks of April 29 and May 6 


Bare Facts—Howard, Boston; 6, Columbia, 
i 3 

Bohemians—Mutual, 
lumbia, Cleveland. 
Broadway Scandals—Colonial, 
L. O, 

Dixon’s Big Revue—Orpheum, Paterson; 
6, Empire, Providence, 

Flapper Follies-Haymarket, Chicago; & 
Empress, Chicago. 

French Models—Gayety, Boston; 6, Grand, 
Hartford. 
Frivolities—Gayety, 
market, Chicago. 
on ad Girls—L. O.; 6, Gayety, Milwaue 
ee. 

Girls From the Follies—Columbia, Cleve 
land; 6, Academy, Pittsburgh. 

Girls of the U. 8S. A.—-Gayety, Brooklyn; 


Indianapolis; 6, Co@ 


Utica; & 
Milwaukee; 


6, Hay 


» ke © 
High Flyers—L. O.; 6, Empire, Newark. 


Hindu Belles—Mutual, Jamaica; 6-8, 
Wedgeway; 9-11, Schenectady. 
Jazztime Revue—Empress, Chicago; 6, 


Cadillac, Detroit. 
Kuddling Kuties—Columbia, N. 

Gayety, Brooklyn. 

a Thru—Gayety, 


Y. G3 @ 
Kansas City; @& 


Lid Lifters—Gayety, Montreal; 6, Howard, 
Boston. 


aw tid Whirl—Strand, Washington; 6 
Mischief Makers—Temple, Syracuse; 6 
Colonial, Utica, 

Moulin Rouge—Star, Brooklyn; 6, Or- 
pheum, Paterson. 

Nite Club Girls—29-1, Wedgeway; 2-4 
Schenectady; 6, Gayety, Montreal. 

Parisian Flappers—Gayety, Buffalo; © 
Temple, Syracuse. 

Radium Queens—Academy, Pittsburgh; 6, 
Empress, Cincinnati. 





Record Breakers—L. O.; 6, Mutual, Ja- 
maica, 

Red Hots—Empress, Cincinnati; 6, Mu- 
tual, Indianapolis. 

Round the Town—Empire, Newark; 6 
Star, Brooklyn. 

Secial Maids—Empire, Providence; 6 
Gayety, Bostor, 

Speed Giris—Garrick, St. Louis; 6, Gar- 
ety, Kansas City. 

Step On It—Grand, Hartfort; 6, I. OQ. 

Stolen Sweets—-Empire, Toledo; 6, Gayety 
| Buffalo, 

Wine, Woman and Song—Cadiliac, De 
troit; 6, Eapire, Toledo. 
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FILM HOUSE REVIEWS 





FOX 
(Wired) 
Seattle, April 19. 


The new Fox theatre took its bow 
today, getting a dandy weather 
preak. Advertising campaign ex- 
ecuted by Edward Fitzgerald, p. a., 
included 400 display windows down- 
town with music house tieups, radio, 
24 pages (Cosmopolitan ads) in 
morning newspaper. 

The Electric Research Products 
installation declared best in town. 
Very fine tonal effects. Interchange- 
able Neon lights along marquee said 
to be first of kind anywhere. “Cry- 
ing Room” and smoking room in 
sight of stage local innovation, also. 

No tiring speaking at opening. 
Only Mayor Frank Edwards had his 
say. He spoke into a “mike” back 
stage, while mugged on screen. The 
mayor, former showman, plugged 
for the theatre. Nice stuff. 


Picture, “The Broadway Melody,” 
pleased. 


Also Movietone short, Clark & 
McCullough in “The Bath Between.” 
Fox Movietone News completed 
screen offering. The whole show on 
screen, all dialog. Outside of screen, 
two musical features are Sampietro 
with the Fox Melodists, 16-piece 
band. Pit has room for 100 men. 
Elevating. Sampietro is of all-mu- 
sical type of band leader. Newness 
ef combination must be taken into 
eonsideration, but efforts applauded. 
Jamie Erickson on big Morton 
played “Dream Train” and “Button 
Up Your Overcoat” to returns. Mod- 
ernistic impressions. Revolving 
ergan as well as elevating, makes 
spectacular flash. 

Theatre is Moorish type architec- 
ture. A beauty. Exterior designed 
as theatre all the way, standing out 
from usual business-block style. In- 
terior has richness without ostenta- 
tion. Stage is bigger than Orpheum’s. 
House seas about 2,500. Excellent 
upholstered chairs. 400 in loge bal- 
eony. 

Foyers and halls have period ef- 
fect of 16th century. Not much gilt 
around and result is striking. Deco- 
rative scheme features art pictures 
and plastic prows of ships similar to 
Mayflower that brought the Pil- 
grims. That was original name and 
aim of theatre, to commemorate 
that historic voyage. 

This new house classes one of the 
leaders in town and among most 
modern and beautiful in the west. 
Location is two blocks from Or- 
pheum, nearest neighbor, being on 
7th and Olive. Town building that 
way. No hill climbing to get to 
house. 

Lou Golden is manager. Ray 
Jones, formerly with local Orpheum, 
fs assistant. Charles M. Thall Is 
Northwest manager for the Fox- 
West Coast, operating the new Fox. 
Policy, run. Trepp. 


CHICAGO 


(Wired) 
Chicago, April 26. 

With Tom Mix on the stage this 
should be a banner week for the ace 
B&K house. It is the western star’s 
second appearance in. town, but first 
before his own fans strictly speak- 
ing. It was those fans who made of 
Mix a startling b. o. draw while in 
pictures and will continue to follow 
him wherever he goes, whether on 
screen or stage. That following 
proved itself by lining up a block 
long as early as 10 o’clock Friday 
morning and filling the house to ca- 
pacity for the first performance. 
That’s going. 

Further evidence of what B&K 
expected to pull with Mix is the five 
shows a day schedule all week. 
Quite a strain for Mix, who is on 
the stage for more than 20 minutes 
out of the 28 minutes the show runs. 
Probably Mix is reconciled to doing 
Marathons. 

Unfortunately, due to an error by 
Mix himself, the first show got all 
tangled up. Mix, forgetting his cue, 
trotted out on the stage on Tony in 
the wrong place. There was noth- 
ing to be done about it but allow 
him to continue, but the mishap 
threw the show out of line and kept 
Terrell and Hanley out of that per- 
formance. 

Boris Petroff and H. Leopold Spit- 
alny turned out an appropriate set- 
ting and musical score, with an 
elaborate canyon scene attractively 
¢onstructed by Leo Starr. In line 
with the atmosphere the presenta- 
tion is entitled “Yippee.” Starts 
with a male ensemble of voices, cli- 
Maxing with a lot of noise and 
shooting. In the middle is an In- 
dian number mounted in the back- 
ground. with George Nelidoff and 

oris Morelle, both house members, 
dueting on a vocal selection. Ter- 
rell and Hanley, comedy acrobats, 
Were properly spotted to get the 
most out of their offering. Their 
routine, pruned and cleaned up a 
food deal here, garnered a liberal 
share of laughs. Their knockabout 
antics, while familiar stuff, is wel! 
done. 

Mix’s appearance on the second 
show met with a big reception, fol- 
low a two-minute trailer exploiting 
his career on the screen. Mix’s 
drawl made it difficult to get most 
of his conversation from the back 
of house. As a distinctive feather 
in Mix’s cap he didn’t do much 
farginge about Hollywood. Mix has 
a snappy act, which he performs in 
f£00d stvle. Shows his skill with 
rifle and pistol that even at short 





range is great. Two cowboys fill in 
with fancy roping, with Mix con- 
cluding the show after bringing on 
Tony. 

For the orchestral production Pe- 
troff and Spitalny devised a classic 
silhouette musical picture; nifty 
from both sight and sound angles 
It shows what can be done at a 
minimum expense. Instrumental 
trio (violin, cello and harp) work 
from the pit, while Nelidoff and 
Miss Morelle take care of the sing- 
in’ and four girls from the house 
ballet are grouped for a pretty pose. 
Spitalny’s direction sent the scené 
over to applause. 

Short subjects held down to five 
silent news clips from International 
and two from the local Daily News 
Service. “The Pagan” (M-G), in 
sound, the feature. Loop. 


STATE 


(Wired) . 

Minneapolis, April 25. 
The State wound up its stage 
show policy with a pleasing enter- 
tainment labeled “The House Boat” 
and enlisting the services of the 16- 
piece orchestra, a girl singer, a sing- 
ing mandolinist, a fem chorus of 
six and the Three Gobs, a trio of 
colored singers and dancers. It was 
the first time that the house or- 
chestra had worked on the stage 

in two weeks. 


Houseboat setting, with prome- 
nade deck, fairly elaborate and ef- 
fective. Girls, niftily attired in 
fetching chiffon ensembles, were 
good to look at and sang and danced 
moderately well. Under Fred J. 
Heiseke’s direction the orchestra got 
away with a snappy jazz number 
in hot fashion. .Les Backer, phono- 
graph artist and local favorite, was 
the singing mandolinist. He has 
looks and ability, and scored heav- 
ily with his warbling, including a 
yodel song. ‘I'm the Good Man 
Who Was Hard to Find” was espe- 
cially well received. 


Offering a speedy routine of har- 
mony, tap dancing and .acrobatics, 
the Three Gobs proved a wow. The 
entire company on for finale, which 
had the Chinese lantern decora- 
tions providing a colorful effect. 


“The Letter” feature picture, well 


liked. “Dancing Around,” Vita- 
phone comedy with LeMaire and 
Phillips, a laugh hit. “The Toy 


Shop,” synchronized Technicolor 
picture; Fox Movietone news and 
an Eloise Rowan pop organ selec- 
tion with a young girl singing the 
chorus completed the program. 


CAPITOL 


(Wired) 
’ New York, April 27. 


With weather and a number of 
good shows on the street in opposi- 
tion, this house still figures for a 
strong play this week. Charlie King 
as the featured stage personality 
and an interesting all-dialog film in 
“The Voice of the City,” which 
should promote favorable word-of- 
mouth comment, head a program 
with very few weak spots. 


Though not in the stand-’em-up- 
and-knock-‘em-down class, King is 
good stage entertainment. The 
plugging in connection with his ap- 
pearance in “Broadway Melody” 
helps considerably, and the added 
advertising will bring them in. The 
supporting show satisfies. 

In his stage appearance in this 
tremendous house King doesn’t 
show possibilities of the things he 
has done in the box office flicker 
smash only a few blocks down the 
street. His face is a blank beyond’ 
the tenth row and his voice sounds 
faint beyond the first half of the 
house on the ground floor. 

This personal appearance is far 
from a triumph for King. He 
seems to be lost in a house of this 
size, the faintness of voice being 
especially surprising in view of his 
previous accomplishments in talk- 
ers. In King’s case the mike has 
evidently done what would have 
been impossible through any other 
medium. King’s plaintive, stirring 
but low-pitched voice, magnified 
through the mike, reaches everyone 
through a picture, while it never 
got far here. 

King sings “Broadway Melody,” 
“Wedding of the Painted Doll,” both 
plugging the picture and sheet and 
record sales, with two encores, as- 
sisted by Dave Schooler, m. c¢c., at 
the piano for the encores. 

Stage presentation, “Shades of 
Blue,” not too long and mostly note- 
worthy for the stage band, which is 
excellent, both for the harmony and 
the musical arrangements. Practi- 
cally every one of the band numbers 
is unusual, in so far as the arrange- 
ments are concerned. Clarence 
Kaull is credited as arranger. 

Bert Nagel and Co., following the 
Chester Hale girls, and Estelle 
3ratus, consists of a pantomime by 
a team in cat makeup. Songs and 
dances, cat fashion, not of outstand- 
ing appeal. Estelle Bratus opened 
with a tap specialty. 

Newsreel, consisting of two Fox 
Movietone clips, en for nine min- 
utes. Hoover's speech on law en- 
forcement in sound quite clear, but 
no applause resulted. Other Movie- 
tone clip held a horse race. 


David Mendoza led the Capitol 
Grand Orchestra through “Capriccio 
Espagnol” and “Wedding of the 
Painted Dolls” far the usual merited 
bows. Mori. 


ENRIGHT 


(Wired) 


Pittsburgh, April 25. 

East Liberty’s only de luxe house, 
Stanley-WB owned, and as far as 
this week's program is concerned, it 
might just be another of those 
neighborhood stands. Stage show 
rates near zero, picture terrible, and 
plenty of complaints from even 
those who have made this house a 
weekly spot. Inadequate presenta- 
tions have become a common occur- 
rence here, but nobody is getting 
away with anything, for b. o. reflects 
the sentiment. 

Pictures big problem here, too, 
with Grand and Stanley downtown 
getting cream of everything and 
Enright forced to take what is left. 
For a time after Dick Powell came 
in from Indianapolis as m. c., stage 
stood out, carrying the film, but 
lately both have been off. Saturday 
has been the only day house has 
been getting anything like what it 
should, but in recent weeks even 
this day has dropped. Through the 
week, nights are just fair, with mats 
deplorable. 

No question that de luxe house in 
East Liberty is years ahead of its 
time. Too close to downtown, and 
mob would rather head for Penn 
and Stanley where they’re assured 
something either on screen or stage 
that is able to stand on its own. 
Special kids prices here and house 
seems to be becoming childish in 
both audience and programs. Young- 
sters go into ecstasies when hero 
arrives on scene, give the villain a 
little hissing now and then, antic- 
ipate with applause everything that’s 
coming and, all in all, give the ordi- 
nary mat spectator a very unpleas- 
ant afternoon. 

A good example of what extremes 
they're going to here is the opening 
of the show proper. Powell, in one, 
announces the boys of the band will 
present a skit on “Shooting of Dan 
McGrew.” Stage reveals musicians 
in cowboy garb grouped around bar 
when hard-boiled Dan comes in 
shooting two guns, ambles up to bar 
and asks, of all things, in one of 
those voices for a “razzberry soda.” 
S'help me. 

Betty and Bobby Miller, a couple 
of femmes, on first for some in- 
different lariat swinging, followed 
by Jack Waldron, singing parodies 
as old as the McGrew stuff. Took 
a couple of bows, but house went 
cold before he finished the first. 
Powell himself stepped out front 
next for song ditty, reading pre- 
sumably from book, with band toss- 
ing in effects. Has been doing quite 
a bit of this stuff of late and seems 
to go across nicely. Grace Du Faye, 
the only real performer on the bill, 
followed with her back-bending 
dancing and was ariot. Production 
number had Matha Patti, local 
songster, singing “Redskin” in In- 
dian garb, with chorus on for little 
“whoopee” stepping, backdrop re- 
vealing a brave posied on rock 
against solid blue background. 
Nicely done. 

Oklahoma Bob Albright, with girl 
at piano, sang a few numbers in a 
pleasant baritone, also cracking 
some jokes that have seen better 
days. Finishes up outshouting a 
flock of brass and for encore came 
on wiih corking femme looker who 
didn’t need to dance to get across. 
Finale had chorus in rope-jumping 
dance, and the way they got them- 
selves twisted up in those lariats 
was nobody’s business. 

Picture “Strange Cargo,” aH- 
talker, Pathe, and whether it was 
voices or recording, the whole thing 
was a mess. Cohen. 


BRANFORD 


(Wired) 
Newark, N. J., April 25. 

Harry Crull’s inventiveness never 
seems to flag. Calling it “Crazy 
Quilt” he uses a clever start and 
finish and makes a fine show, too. 
A new master of ceremonies, Ted 
Leary is here for one week only 
but on this one showing he ranks 
among the best the Branford has 
had and should be back. 

In dim light a huge futuristic bed 
fills half the stage with fantastic 
bedroom’ settings about. Leary 
comes in with a candle, singing. 
The great quilt is raised and the 
band clad in night caps and paja- 
mas is disclosed. In querelous notes 
one instrument after another pipes 
up, “I Hate To Get Up In The 
Morning” until Leary wakes them 
up and they snap into a lively num- 
ber. 

Sally Rand, backed by seven boys, 
follows. She shows little talent, but 
looks radiant, wears effective clothes 
with a lavish use of rhinestones, 
and pleases, She does a bit of 
sereen acting, which Leary helps 
by a well-timed kid at the end. 
Leary shows resourcefulness 
throughout, Crosby Brothers do a 
fine old-time tap, and register. 

Ned Norworth does a nut and 
is liked. Leary smashes singing “I'm 
Sorry, Sally.” He goes perfectly 
straight and does well until the 
patter, which he suddenly shifts to 
satire. His kidding and serious stuff 
are equally good. Six of the boys 
do tap, showing how they would 
render “I Wonder What's Become 
of Sally” for a school for mutes 


and though not always perf« ct, adds 
zest to the show. After a joke by 





|Leary, Sally sings and dances with |} 
ione of the boys. 


Foley and LaTour take 9 min 








ling stuff, 
Their dancing has life and rhythm | 





utes for their act and make a bulls- 
eye. With plenty of life, Sally and 
boys dance again. Organ at finale 
as Leary puts the band to bed with 
the quilt on, As he sings, five huge 
goblins drop down with their faces 
illuminated with whirling lights 
within. Effect great. 49 minutes. 


Jack Taylor at the organ has an- 


other novelty. Using “A Young 
Man's Fancy” for gag lines he has 
them singing several ‘pops, Male 


voice on mechanical sings a num- 
ber to his accompaniment while the 
crowd joins in. Without singer he 
smashes into the ghorus again to 
a burst of applause. Eight min- 
utes, 

Nine minutes of very little are 
given to Pathe Sound News. A 
terrible talking trailer of the next 
feature which can’t be as bad as 
all that wastes 7 minutes. The fea- 
ture, “Kid Gloves.” Total, 139 min- 
utes. Orchestra practically filled. 


ROXY 


(Wired) 
New York, April 28. 

Holding over “Voices of Spring,” 
elaborate ballet, from previous week, 
Doesn't help show and seemingly 
acts as a chaser for many. Ballet 
is particularly lengthy and hence 
not as easy to view a second time 
as snappier items might be on re- 
peat. 

Strength of the presentation was 
the peppy session of Russell E. 
Merkert’s 32 dancing lasses as 
French midinettes dancing upon 
their hat boxes. Markert’s ability 
to think ’em up week after week 
and with the imposed limitations of 
so many feet to keep occupied is 
one of the wonders of this house. 


“My Lady’s Pillow,” toe work by 
the Roxy corps, is too reminiscent 
of other similar divertissements at 
this hall to rate more than just a 
dainty rehash highlighted by the 
ever-admirable Miss Bowman. 

“At the Convent,” which would fit 
perfectly into the Hippodrome un- 
der its new sacredotal policy, is a 
glorification of the quiet and beauty 
of vespers such as Rothafel achieves 
better than anyone. 


Erno Rapee’s overture selection 
this week is a symphonic arrange- 
ment of Sigmund Romberg’s “Lover 
Come Back to Me,” from “New 
Moon.” Didn’t seem important 
enough for this crack band, 


“Donovan Affair’ (Columbia) on 
screen and Sunday matinee good. 
Land, 


ORIENTAL 


(Wired) 
Chicago, April 27. 

Davey Lee in “Sonny Boy” is pull- 
ing mama and the kids from all 
over the city, and the theatre’s regu- 
lar flap and jelly crowd will go for 
it, too, so the stage show doesn’t 
mean much this week. It isn’t much, 
either. Prettily staged and carry- 
ing good talent, but draggy. 

Full stage Parisian night dive set- 
ting. After Jack Osterman, m. c., 
comes in with a slumming party, 
Vic Young, the orchestra leader, 
bats off a fiddle solo. And with few 
variations the unit adopts Young’s 
slow start as a pacer. Agnes Gil- 
roy, a jazz tapper, next, and almost 
whipped the show into some speed, 
with a ballet of 12 supporting her. 
But Anita La Pierre, who would ke 
good surrounded by a couple of fast 
acts, followed with a take-your-time 
French version of “My Man,” and 
the turkey was baked. Her second 
number, a pop ditty with Osterman 
chiming in, showed that the girl can 
handle herself on a picture house 
stage. She’s best known here for 
cafe work. 

Band joined the dirge with a slow 
French ballad, Billy Meyers coming 
on in French uniform for a vocal 
chorus. Then Jack North, with his 
banjo and white teeth, a surefire 
late spotter for any bill where they 
haven't crabbed his act with a pre- 
vious flock of ballads. Even with 
the handicap North and his ditties 
worked the house into its first sem- 
blance of pep. He’s developed 
plenty since last around this terri- 
tory and looks good for a revue. 

Ballet routine done in costumes 
creating the illusion of walking on 
hands was necessarily snail-paced, 
but the show already was asleep. 
And Mr. Osterman had to follow, 
with his regular weekly allotment of 
two songs. One of them was used 
for production—about the dames of 
Paris and what a disappointment 
they turn out to be. They paraded 
the girls across stage one by one in 
blue light, ending with the Di Gita- 
nos, a class Apache team swiping 
a beautiful mama’s necklace and 
heading for the full-stage night dive 
set. Inside, they went through sock 
and shove routine, breaking a baby 
spotlight in their seriousness and 
bringing one burst of appreciation 
from an audience that had been 
crooned into coma. Finale. 

In his solo spot, just before the 
stage show, Preston Sellers, on the 
organ, duoed with Hank Winston, 
pianist. Quality combination, above 
the usual straight community sing- 
and deserves an early 


repeat. 

With the kids home from schooi 
all week, “Sonny Boy” is bound to 
bring money, no matter what is 
done on the stare. 

Lucky break. Bing. 


— 
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PARAMOUNT 
(Wired) 


(“Bright Lights”- Unit) 
New York, April 2% 

Rudy Vallee and “The Letter” are 
the big attractions at the Paramount 
this week. Between the two the 
house should better 80 g’s. While 
“The Letter” (Jeanne Eagels) has 
been slipping all over in the pro- 
gram houses, its $2 run on Broad- 
way at the Criterion, diagonally 
across the main alley, is a strong 
factor along with the Eagels’ name 
value in New York. 

Vallee, of course, is the big noise 
for the femmes and the younger ele- 
ment, They're Paul Ash-ing the 
pash radio balladeer-bandman, but 
there’s little danger of overdoing it 
since Vallee is not only a home 
product, perfectly attuned to local 
standards, but already a thoroughly 
proved success. He's proved him- 
self a-plenty on the air, the disks, 
the Villa Valee nite club and in the 
Keith vaudeville houses, and the 
pop priced picture fans should ge 
for the sexy cooer in a big way. 

The front of the Paramount is all 
to the Vallee. 

House stuck George LeMaire’s 
(Pathe) “At the Dentist” (Talking 
Shorts) in at the last moment, 
switching from “Viennese Nights” 
on Friday in order to lend a com- 
edy balance to the program in view 
of its song and dance strength from 
the stage. 

Charles A. Niggemeyer’s “Bright 
Lights” is the unit into which Vallee 
and his Connecticut Yankees dove- 
tail. The presentation is first run 
off and while the suspicion, at first, 
is that a grand entrance is being 
built up for the bandman, it even- 
tuates that the sliding platform 
comes forward, close to the foot- 
lights, for the concluding Vallee 
song and band specialty. It’s about 
the only way be could be properly 
presented, what with his paucity ef 
numbers, for the Connecticut Yan- 
kees, including their leader, is a 
brass-less octet, and Vallee’s own 
quiet lyric voice considerably handi- 
capped by the size of the auditorium, 

It is therefore surprising that he 
gets over so well; paradoxically 
enough, even better than at the Pal- 
ace, for some reason, probably 
acoustics. Anyway, from the mets. 
zanine loge perch, Vallee’s lyr 
came through clean, clear and crisp. 

The house orchestra officiates for 
the rest of the “Bright Lights” pres- 
entation from the pit. The Three 
Demons, whirlwind adagio wizards, 
wowed ’em with their truly thrilling 
terp feats. It’s the same combina- 
tion that was in “Vanities” and late 
terly in picture houses, including 
the Capitol, New York, until going 
Publix. Darling Twins were added 
starters, starting the frolic with a 
cute song and dance specialty. They 
make a quick strip change for the 
dance afterpiece. 

Fifi D’Orsay, personality song- 
stress, officiates as mistress of cere- 
monies since Vallee only comes on 
to. take his modest position in the 
centre of his group for the 13 min- 
utes which comprise his specialty. 
Until his advent, his seven men are 
in the background, lending their in- 
strumental contribution to the Par- 
amount orchestra’s accompaniments 
from the pit. 

Miss D’Orsay is a French come 
dienne, doing a “baby-lovin’” nume- 
ber with plenty of s.a. mannerisms; 
more nite clubby than Publix in gen- 
eral character, but oke generally. 
James Clemons, stooge comedian, 
scored with an eccentric drunk 
dance and a song specialty. There 
are 12 Gamby-Hale Girls and the 
Dave Gould Dancing Sextet (male) 
for the general ensemble back- 
ground. The motif is generally nite 
clubby. 

Vallee is booked In for 10 weeks 
at the Paramount at $4,000 a week 
with options for switching back and 
forth to alternate with the Brooklyn 
Paramount, although it looks like 10 
on Broadway and another 10 weeks 
in the Brooklyn stand. The N. B.C. 
negotiated the engagement. 

Biz early Saturday was terrific and 
looked like a new house record. They 
had the doors closed before noon 
and standing ’em up right along, 
Ww hether they'll go for 10 weeks of 
Vallee’s same even style of ballad- 
eering is something yet to be deter- 
mined. There is also the radio face 
tor, although it was the ether that 
made him After seeing him once 
in person, the repeat must also be 
tested out. 

His initial program was thor- 
oughly satisfying and his running 
time just right. “Deep Night” was 
the opener and a trade-mark now 
for Vallee as is “Vagabond Lover,” 
a perfect theme song for him as 
far as femme reaction is concerned, 

He broke it up nicely with “Ouse 
side” for a novelty comedy inter- 
lude, then a waltz, next “Vagabond 
Lover,” which should grow into a 
strong commercial song, and finally 
a torrid blow-off. 

Throughout, Vallee re-demon- 
strates his vocal prowess as his 
chief asset, the sexy cooing of the 
amorous love songs prompting the 
gals—including as tough an audi- 
ence as Variety’s amanuensis, Betty 
Brown—to flutter the eyelids, close 
the glims and get the pash reaction 
through the ears. And that, in 
truth, is the secret of the sensational 
Vallee click since it is solely as an 
aural reaction that one judges a 





j in the abstract. 


radio attraction with the personality 
The romantic tenor 
(Continued on page 49) 
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PALACE 


(St. Vaude) 

A tardy reviewer who'd forgot- 
ten all about daylight saving time 
was necessarily forced to stay over 
into the supper show for the first 


two acts he missed, thus affording a; 


great opportunity for viewing how 
tue Palace ushering staff under the 
chief usher’s, Maurice Maurer, direc- 
tion, deftly handle a shifting crowd 
on the turnover from the matinee to 


the second frolic. Incidentally, the 
house’s efficient head usher left 
Sunday to work his way to the 
coast, in the RKO stands en route, 


via new Pontiac young Maurer ac- 
quired, hoping ultimately to officiate 
as a district manager in California. 

The second show saw a half at- 
tendance and the first matinee was 
likewise under capacity, ascribable 
in part to Sunday's double-header, 
which the rain quickly ruined, The 
night show saw its usual capacity 
intake. The daylight saving incep- 
tion’ probably had something to do 
with it, also, 

Show lacked the magic sparkle 
of truly box-office compelling 
names. Although punctuated by a 
few features, James Barton solely 
possessed money allure. Frances 
White, Claiborne Foster and Barton 
in sequence distinguished the last 
half, with Murand and Gircon, v1- 
riety cyclists, concluding. Paradox- 
ically enough the first half, with 
‘ass auspicious talent, proved better 
vaudeville. 

The Chew Hing Troupe, astonish- 
ing contortive family quintet, went 
through physical pretzel-knots that 
start where the others leave off. The 
two youngsters particularly tied 
themselves into all sorts of twists 
and bends. 

Gaudsmith Brothers, with their 
two poodle dogs comprising the 
“and Co.,” were seemingly added 
starters, not being hera!ded on the 
programs. The comedy acrobats 
have built up their laugh possibili- 
ties in great style and rate their 
deuce spot. 

Fay Adler and Teddy Bradford, 
with Arthur Therrian, Fred Heck 
and Paul Hawkson in support, reg- 
istered heavily with adagioisms. 
The team has been around consid- 
rably in picture houses and mu- 
icals in metropolitan territory. 

The Knockabout Roy Cummings, 
with his falls and energetic hokum, 
his racing through the orchestra 
aisles, confidential ad libbing and 
the like, was a comedy wow. The 
comely and blondine Florence Rob- 
erts foils well and dresses the pic- 
ture snappily. 

Art Landry’s orchestra, with Jean 
La Marr as vocal soloist, was brass- 
ily raucous. Tony Shayne is cap- 
tioned as “presenting.” Landry is 
also billed as a Victor recording 
artist, although absent from the 
disks for no little time. He has 
been around in picture houses, also 
an m. c. after his band broke away 
from him. The present combination 
is military attired and presents a 
showmanly sequence. 

Reopening the second _ stanza, 
Frances White (captioned “in per- 
son’) stayed-too long, although 
pleasing generally, She did 28 min- 
utes, pulling one of those Van and 
Scheneckisms with her pianist, Billy 
Joyce, descending into the pit. John 
Meehan, Jr., contributes eccentric 
stepology. The songstress did her 
“M-i-s-s-i-s-s-i-p-p-i” ditty and a 
fiock of others, including “Cream 
In My Coffee” from “Hold Every- 
thing.” 

Claiborne Foster, discarding her 
condensation of “The Patsy,” one 
of her Broadway starring vehicles, 
is auspiciously outfitted with Max- 
well Anderson as author of “The 
Marriage Recipe” and Allan Dine- 
hart as producer-stager of the one- 
acter. Buford Armitage and Nila 
Mack are in support; both presuma- 
bly from legit. They held up their 
assignments well, especially Miss 
Mack, as the matrimonial fixer. Idea 
is not particularly new, having to 
do with inspiring the favorite but 
hesitant boy friend to a proposal 
of marriage. There are a few slack 
moments but, for the main, the 
Star’s charm and past proven his- 
trionic talents as an ingenue, car- 
ries this playlet into big league 
classification. It can play any- 
where. 

Jim Barton did 25 minutes, open- 
ing with a new “Clarabelle” sequel 
to his “Anabelle Lee.” Murand and 
Girton start their stuff with acro- 
batics, leading into the woman's 
cycle specialty. Unlike the usual 
frame-ups, she shoulders the bur- 
den of the pedaling end of the act 
and tops it off strong. 

Show this week lacks the finan- 
cial burden of the past few $12,000 
bills and more than shows it on 
‘paper, on presentation and at the 
gate. Abel, 


STATE 
(Wired-Vaudfilm) 


Plenty of show at the big Loew 
house this week for 50c, headlining 
Happiness Boys. They played the 
Palace three weeks ago with the 
Radio Revue. Supporting bill is a 
nicely balanced lineup of five acts. 

Winnie and Dolly, mixed couple 
doing gymnastics on the rings and 
swinging bar, start it off nicely. The 
girl’s forte is the bar with the man 
showing some thrilling stuff on the 
rings. 

Deiro, pianc accordionist, in the 
deuce, handles his instrument in ap- 


proved showmanly style, sticking 
mainly to concert and classical se- 
lections, but winds up his 10 min- 
utes with a pop medley and a spe- 
clal arrangement of “Lover, Come 
Back” standing out. 


Bob Albright in the trey with two 
girls in western regalia did well 
The Oklahoman sells songs and 
stories nicely but might trim his 
material to good advantage. Al- 
bright warbles “Chloe” and “Old 
Man River” in great style. Girls 
look well despite limited ability, vo- 
cally or instrumentally. 

George Fredericks and Co., in 
“The Conductor,” have a_ scenic 
flash, the action taking place on an 
observation platform. Good light 
comedy turn for the intermediates. 
Les Gellis Revue closed neatly with 
dancing and acrobatics, two girls 
doing the hoofing and the two boys 
supplying novelty balancing and 
some body whirling. A little trim- 
ming and the act could close any 
vaude bill. 


On the screen “Redskin” (Par) 
and sound newsreel (Fox) and silent 
news (M-G-M). 


RIVERSIDE 


(St. Vaude) 


Marx Bros.’ $7,000 at the outset 
caused much tightening of the poke 
cords when it came to additional 
expenditures. Altogether, including 
the Marxes’ $7,000, it reads like a 
$10,000 bill (seven acts) this week, 
but doesn’t play like one. Current 
money is confined to one act; so is 
most of the entertainment, 


Besides being generally frail and 
seldom big time, the show gets off 
badly with a nameless and dame- 
less first part until appearance of 
William Holbrook and Barbara 
Newberry, who closed intermission. 
Before Miss Newberry, not a fem- 
inine name on the annunciators and, 
worse than that, nary a woman on 
the stage except for the unbilled 
and unimportant girl who assists 
Harry Kahne. 


First four turns comprised two 
singles, considering Kahne as a 
single, and two teams, all men. It 
was a poor straight vaude arrange- 
ment and pretty dull excepting 
when Kahne was on. 


Allan Reno, deucing alone, should 
trim his running time. On for 13 
minutes in all, he used about five 
for build-up process when there is 
little to build to. Reno is purely a 
personality man, with plenty of 
versatility and no great eminence in 
any particular line. He adopts a 
broad English juvenile manner, and 
while selling that all the while, he 
also slips in a mention or two of 
the classification. A curtain speech 
that was altogether superfluous is 
something else Reno should forget 
to remember. In a big time show 
he belongs in No. 2, and a No. 2 act 
should be better when a single and 
staying as long as Reno does. 


Harry Kahne is back in American 
vaude after an Australian trip. He 
has brought back a new closing 
trick in which he uses an intricate 
apparatus referred to as a “number 
maze.” It is an upright board hold- 
ing rows of movable plates. In the 
nine-figure mathematical upside- 
down finish the numbers are: writ- 
ten on the plates. When added up 
as originally placed the total is 
wrong. A _ slight shaking during 
which the plates change spots 
makes for the proper answer. Lends 
a touch of mystery to an otherwise 
straight mental routine. He has 
dropped much of his former refer- 
ences to the difficulty of certain 
bits, now leaving the audience to 
determine. The change has been for 
the better. 


Collins and Peterson, standard 
comedy act, were fourth, with the 
show's first laugh material and a 
substitute turns Sunday for Corinne 
Tilton, who canceled. Collings and 
Peterson failed to land the laughs 
that they usually do elsewhere. 
Elsewhere for Collins and Peterson 
means the intermediate houses, 
wherein the team is always work- 
ing, and where they appear to be 
more at home. 


Holbrook and Newberry (New 
Acts) finished the front end with 
22 minutes of singing and dancing 
on full stage. They carry a male 
pianist who solos once. This is the 
second appearance of the season at 
the Riverside for Holbrook, last in 
the same sort of turn with Ann 
Pritchard. Holbrook has ever been 
identified with competent partners, 
first with Harriet Hoctor, later Miss 
Pritchard and now Miss Newberry, 
who compares favorably for looks 
while not such a dancer as either. 


Second half was down to two 
acts, Marx Bros. consuming 35 min- 
utes to make the show run suffi- 
ciently long if not sufficiently good. 
Paulsen Sisters, feminine hand-to- 
hand artists, here after a week in 
same spot at the Palace, closed. 

Marxes played around with the 


bridge scene, the harp and piano 
specialties and the blow-off Du 
Barry interlude. For 35 minutes 


they were 35 minutes of true vaude, 
true comedy and wow laughs. The 
bill was so booked and arranged 
that they were practically the show. 

Fink and Ayers, roller skaters 


with a _ sensational whirl finish, 
opened. 
Only seven acts this week, by 


grace of the Marx boys’ 35 minutes. 
Two other turns helped to fill out 
the allotted time by running overly 





long. Bige. 


ORPHEUM 


(St. Vaude) 
Los Angeles, April 28. 
All corking good acts on their 
own but when blended too much 
similarity and conflict, which re- 
quired switching around show on 
each of first three performances. 
It was a comedy talking, singing 
and dancing show, but far from 
good variety entertainment. Top 
honors divided between Florence 
Moore and Van and Schenck, latter 
held over, and trade to capacity for 
the Sunday night show. 


It was a show-stopping lineup 
from the opening to Van and 
Schenck, with possibly two excep- 
tions. Gus and Will, starting off 
with grotesque tap routine, going 
into ground acrobatics and gym- 
nastics and finishing with taps, tied 
up the show in the initial groove on 
Monday matinee. To straighten out 
show they were shifted to open in- 
termission, striking recognition of 
merit. In next groove came Her- 
man Hyde and Sally Burrell with 
hoke talk. Instrumentation and 
hoofing all sold in low comedy style, 
with most of routine borrowed from 
here, there and everywhere. Girl is 
cute looker and her appearance 
atones for the deficiency in talent 
and material, with audience fricnd- 
ly. Got away to mild returns in 
trey. 


Janette Hackett, aided by three 
boys— Wally Davis, chanter, and 
Jose Shalitta and Dan Hurwyn, 
hoofers—in corking good dance 
novelty. Miss Hackett shows she 
can use the pipes. Also, she brings 
out the fact that drama exists in 
dance stories. Her “Dance With 
Death” was surefire show-stopper 
as well as a flash novelty. Closing 
“In the Devil's Den” is fast terp- 
sichorean offering and great nov- 
elty. 

Bill then trotted out Billy Glason 
with his talk and song. He started 
milking them from the instant he 
hit the rostrum to the finish. Billy 
told them a lot of gags they had 
heard before and a number that 
were new (which the studio gag 
men made mental notes of). He 
also sold a couple of song numbers 
in great style. He tied up the show 
like nobody’s business. House was 
applauding at the end. Instead of 
taking an immediate bow, he stalled 
until curtain went up on the Flor- 
ence Moore set, and then came out 
and took his getaway plea. It was 
tough enough for Miss Moore to fol- 
td a comedy talking turn without 
that. 


Miss Moore got off to great start 
with a comedy song, but when she 
went into her gags and stories, not 
so easy. Glason had milked the mob 
along that line. When she got down 
to her parting song things picked 
up and she got away in good style 
for closing first part. 

Billy Small, leading house orches- 
tra, rendered “The Broadway Mel- 
ody” during intermission, and the 
usual Charles Beyon chant came in 
for plenty of approbation. 


Opening second part were Watson 
and Cohan, who have taken the 
Louis Mann and Sam Bernard bill- 
ing, “Friendly Enemies.” With 
house getting few Jewish delinea- 
tion turns, they took kindly to them 
and relished their routine, going 
into convulsions on the departure 
gag of the eleven finger count. 

Van and Schenck took up 35 min- 
utes with their catalog of song in 
next to shut spot and, as usual, tied 
up the proceedings in knots. Best 
their opener, a ballad, got little, but 
when they went into their charac- 
ter routine nothing to it. 

Closing show were the California 
Steppers, a girl toe tap dancer and 
seven boys. Last-minute booking 
to replace Murray Ward and Co. 
Dug up by Gus Edwards, this octet 
do tap and soft shoe routines, most- 
ly ensemble work, with the girl and 
a couple of the boys great in solo 
work. For the emergency okay, but 
not a turn that can holding closing 
snot on a song and dance bill. Harry 
Singer saw this and switched them 
to opening for the Monday matinee 
and had Van and Schenck close 
show for rest of week. 

Though badly laid out from the 
variety standpoint, the customers 
will not squawk about this bill. 
Aesop’s Fables and Pathe silent 
news opened. Ung. 


AMERICAN 
(Vaudfilm) 


Good-bye, old American. Nobody 
will miss this vet house more than 
the Variety boys when she closes 
Saturday. This is the last review to 
be written on the vaude bills of the 
American. The shows have been 
praised and slammed in this paper 
for years. She shan’t make her 
egress without a good word; for the 
bill this first half is great. 

American harbored the most crit- 
ical of audiences. Real West Siders 
made this their rendezvous. No 
high-hats. No spots. Real lovers of 
out-and-out vaude. Many an act 
was booed into fame here. No 
vaude star who ever played it can 
forget. Many a manager has sat in 
its seats watching new acts, spying 
for new talent, and many a man- 
ager has found a nugget on that 
stage. So long, America, and good 
luck! 





Tom and Hazel Gardner were first 





Monday night, with their trick 
bulldog. Eight minutes of fun for 
the patrons, with the pup bouncing 
a basketball from his snout as it 
was thrown by the front rowers. 


Then a little color in the deuce 
and some dancing by two boys and 
a gal. All in pink silk costumes, 
merrily cavorting for another eight 
minutes, 

A load of comedy from Krugel 
and Robles, couple of big boys who 
wop it up for laughs. Straw hat 
stuff, one of the two with a cane as 
straight. Some fair singing. Comic 
does a good drunk. Stopped show. 
Encored into more chatter, 


Fourth section contained a real 
load of s.a. in Frank Damore and 
Co. This starts off with Damore, a 
wop, introducing lad as his son, 
whom he has taught to play sax and 
violin. Damore builds up the boy’s 
ability and his part in teaching him. 
Then the kid plays terrible. Good 
laughs as comic sings “I’m the 
Teach.” Plenty of Valentino in Da- 
more’s smile, figure and manner- 
isms. Goes great with women, espe- 
cially in second number, when he 
and son do a phoney dance, the son 
dressed as a female, while a blonde 
woman plays the grand. 

Wind-up is straight acrobatic, 
Damore revealing his magnificent 
physique in black tights. Stands on 
square chair with feet strapped. 
Drops back hazardously and raises 
“son” by feet, standing himself 
erect on the chair. Terrific muscu- 
lar effort. Simulates Indian in this 
by arranging long black hair in bob 
with redskin headdress. Wildly 
applauded. Everybody goes for 
Damore’s smile, 


Intermission followed by Glen 
Dale and Co. Dale is a finished 
tenor with much class in his slight 
frame. Enunciation delightful. Does 
Macushla and Russian Melody ef- 
fectively. Dale standg beside grand 
piano. Wears dress suit. Accom- 
plished stage presence. Well ap- 
plauded, 


Next act found the folks lying in 
the aisles over Fred Ardath and Co. 
Stout chap and pal, the former 
drunk, carrying red lantern with 
the prop gag it was left near a 
hole by some stew. Sober chap is 
telling Fred a story to tell the wife 
when the fat lad gets home. Yarn 
so ridiculous it’s truly funny. 
Shapely gal serves as the wife. 
Song wind-up for smash applause. 


Serge Flash shut the bill with 
telling effect. Juggles sticks and 
large rubber balls. Roundly ap- 
plauded. Girl hands him sticks and 
balls while juggling. 


Screen attraction, “Wild Orchids.” 


81ST STREET 
(Vaudfilm) 


Not so caloric at the 81st this 
Sunday afternoon. Five act layout 
weaker than the bills of the last 
month, Plenty of restrained com- 
edy. 

Little Pipifax, the clown, in first 
section, Had the kids all a-bubble. 
Works with man and woman, who 
do straight acrobatics as back- 
ground for his truly laughable spills, 
dips, sides, flops, and mixups, Ten 
minutes of revelry for children and 
a period of relaxation for the adults. 

Deuce occupied by Carden Boys, 
two young men, dressed to topple 
the dames. A grand piano yanked 
out on the stage is unused while 
the boys harmonize medioc, En- 
deavor to display vocal versatility 
by giving hot numbers, opera and 
croonings in fashion of medley. 
Curly hair and snappy appearance 
the mainstay of this act. 

Frances White a relief in the 
third section, uses same material as 
for talking short. A vision when 
appearing in full stage with ermine 
and sable coat, singing, accom- 
panied by red-headed pianist, who 
also sings a bit for costume changes. 

Miss White does her rompers 
number, “Mississippi,” effective as 
always. Wore the old bustle cos- 
tume for reminiscent song of 1863. 
Once she forgot her lyrics, Went 
through with artistry to vigorous 
approval, 


Next to shut was Senator Murphy, 


who may be credited with at least 


three diaphram laughs in monolog 
that ran 16 minutes. Missed fire 
on few stuttering attempts at big 
words, but generally the vaude pol- 
itician had the audience in his lap. 
Patter fairly well balanced and cur- 
rent. 

Morton and Russel closed the bill. 
Jackie, in uniform, emerging from 
employment office, meets dame. 
Chatter not so hilarious. Gob fun- 
nier as stuttering boob, His dancing, 
while dame is in panel window of 
song shop next to employment of- 
fice, gets fine manual approbation. 
Windup in “full” with two other 
persons. Woman introduces this 
with announcement it is from 
“Countess Maritza.” Gob has job 
of attending old woman in elegant 
home. His employer requires that 
he register all her emotions. When 
she wishes to cry, he supplies the 
tears. For example, she says she 
feels anger and resentment about 
something. He gives expressions to 
appropriate emotions. He runs the 
gauntlet of them tellingly for con- 
tinuous laughter. 


“Syncopation” (Radio), feature. 
Box office hurt Sunday afternoon by 
sky -floods. Picked up evening, 
packing ‘em. 
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PALACE 


(St. Vaude) 
Chicago, April 28. 

Two weeks ago George Jessel and 
the Duncan Sisters meant a $30,000 
gross. Last week the Watson Sis. 
ters and Anatole Friedland got $13,- 
000. But what of it. It’s the com- 
pany’s money and Chicago is still 
1,000 miles away. 

This week its a $10,000 show with 
Belle Baker the headliner. Sunday 
afternoon, before the house was yet 
seated, it was announced Miss Baker 
is being held over. 

First half of bill carries the brunt 
of the expense at a cost of around 
$6,900, with the rest standing about 
$3,300. It’s a good sized nut for the 
house. What it can bring in to the 
box office is another story. Belle 
Baker figures a draw in this town 
and should pull. Still, Sunday mat, 
business was way off. Half of the 
house was vacant. Usually the 
opening attendance is a criterion 
here, but_not always. 

As diversified entertainment this 
layout measures up. Running form 
of the first performance was slow 
and draggy, but could, with some 
gingering, be tuned into snappy 
style. Herb Williams, seen after an 
absence of several years from these 
parts, was a riot. Not only that, 
but he carried the entire second half 
of the show in the pre-shut position. 
As a buff comic Williams rates on 
top of the best. Lowbrow, but the 
way Williams does it it becomes 
classical. In support of Williams 
are Joan Halpin, Ronald Fielder and 
Basil Whitfield, who look to have 
been recruited from abroad. 

Falls, Reading and Boyce, spotted 
No. 2, were close seconds for ap- 
plause honors. Girl and the two 
boys, standard for many years, of- 
fer one of the best dance turns seen 
around. They have youth, looks and 
plenty ability. Even if the girl 
couldn't turn a step she would still 
be a riot on sight. Hand to hand 
catches and lifts by the boys per- 
fect in execution and dazzling. 

United States Indian Band, m. c.’d 
and directed by Chief Shunatona, 
were a satisfactory No. 3, mainly 
because of novelty. Musically the 
outfit is under average, with too 
much brass and din and not enough 
rhythm, The leader, recalled as 
having been seen around in several 
other acts, is the’ principal factor 
here. Picturesque and has ability 
to talk and sing. Combination holds 
18 men, all programmed as full- 
blooded redskins. 

Murray and Oakland followed 
with the first laugh so far. Mur- 
ray’s burlesquey style suits him, 
while Miss Oakland is an apt foil 
sightfully and audibly. Some of 
Murray’s gags and conversation 
border on the double entendre, but 
you can take or’ leave. Their skits 
and blackouts both hokey and funny. 
Murray’s screen experience gives 
him a chance to inject a lot of pan- 
tomime and mugging. 

Belle Baker on to a big reception 
to close the first part. Both in ap- 
pearance and style this Baker gal 
looked 100 per cent. Her delivery 
of a sentimental song stands by 
itself, as always. Only dubious 
number was the Italian flying song. 
It means nothing and could be 
dropped. Outside of that one blem- 
ish Miss Baker has a bang-up turn, 
as good as anything she has ever 
done, 

Joe Kirkwood, exhibiting trick 
and fancy golf shots, opened inter- 
mission to interested fans of the 
pastime. Nothing dry about this 
turn with Kirkwood, a fine looking 
chap, and showmanly. The colored 
boy in the act is amusing. 

Don Lee and Mile. Louise, flash 
dance item, was badly spotted on 
the tail end. It’s an expensive act 
and would have certainly got more 
attention further down on the bill; 
preferably in trey. This way it was 
a tough break for them to close the 
show; always a walkout in this 
house. 

Opener was Gwynne and Co., 
magic. Rather slowly paced but 
otherwise satisfactory. Loop. 


ACADEMY 


(Wired-Vaudfilm) 

Taking into deep consideration 
Tex Guinan’s $5,000 addition to the 
stage nut, it might be expected that 
cheating on the balance of the bill 
would be in order on 14th street. 
To the contrary, the stage end has 
been well bolstered. If skimping 
was done it was on the screen, hold- 
ing “One Stolen Night” (WB), a 
crow talker. 

Guinan and her typical nite club 
troupe used up 55 minutes, wasting 
plenty of time, and delaying the 
final break until 11:20. From ap- 
pearances of Texas’ turn (New 
Acts), most of the quintet of grands 
go to Texas personally. The gal 
necessarily closed the show. She 
could not have been followed. 

Leading up were five turns of 
good quality, with the excellent 
Brown and Whitaker, mixed com- 
edy act, on top. O’Brien Sisters’ 
revue (4) provided a flash opening 
and more dancing than usually ac- 
companies an act of this sort. 

Loma Worth held the big stage 
alone competently, with her looks 
going as far as her instrumental 
versatility in the general score. The 
Abbott and Bisland hoke comedy 
and specialty production came 
through with the bill's first taste of 


(Continued on page 51) 
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TEXAS GUINAN and Her Mob 
55 Mins.; Full Stage 
Academy (V-P) 

Title of this act is Texas Guinan 
It also has a sub-title, unbilled, un- 
written, but plenty sung. It should 
read “Kiddin’ the Cops.” 

To vaudeville Texas has brought 
that burn-up court room routine of 
ners. The ribbing was far more 
effective in the Federal buildiny, 
but, probably much more important 
than that, Texas’ lure seemed to be 
wearing out the Academy’s box 
office. 

Strictly a freak act for money and 
to get money. The salary is $5,000. 
The gross, from all indications, 
should be proportionately as heavy 
Drawing close to capacity, from re- 
ports, all day Monday (opening 
day), it appeared that Guinan might 
have registered close to $3,500 in 
eash money. A lot on any one day 
on 14th street. 

In the entertainment division the 
production lacks. It’s repetitious. 
badly produced, overly long and en- 
tirely boresome. Even Texas begins 
to be a monotonus lady after the 
first half hour, and that’s a novelty 
in itself. Best to be said for the 
turn is that at times it is good fun 
in a rowdy manner. 

Tex has transplanted, bodily, a 
nite club troupe, a nite club show 
and nite club decorum from a cafe 
floor to the stage of a theatre. The 
same show there is something dif- 
ferent than the same show there, 
and so is Tex and her cabaret meth- 
ods. 

Tex is working nite clubby and 
personally with her songs and with 
her little girls, and her little girls 
are all over the place. One little 
girl was introduced by Tex as Mary 
Somebody. “Let's all make merry,’ 
cracked Texas. 

The Guinan gives ’em too much of 
one thing at the start. She does a 
Helen Morgan on a midget piano 
making more noise than Helen 
would. On a special runway over 
the orchestra pit, along with Texas 
and the piano, for the opening, are 
a pianist and a singing straight, 
both men. In the background, on 
the left-hand side, is an eight-piece 
jazz band. Two of the several tables 
to rear are occupied by silent 
stooges in street suits. They’re prob- 
ab’v there for pancakes and peeks. 

Tex devotes 12 minutes to the 
piano squat, singing verses of an 
unmusical topical number over and 
over. Last line and probably the 
title is “The Graphic, the Mirror and 
the News.” Tex puts on the usual 
pan for everything federal for that 
one, also gagging here and there 
Mabel Willebrandt gets it back and 
front. When gagging, Texas forgets 
herself. “Why don’t you be a good 
girl and turn over?” asks the 
straight. “Because I’m not that kind 
of a girl.” answers Texas. 

That it’s tough to be a hostess in 
a Broadway cabaret is the gist of 
the final chorus. 

The little girls work in line and 


- alone, frequently and never too well 


Names were mostly lost or not an- 
nounced. The full names understood 
were Kitty O’Reilly, Babe Fenton, 
Lorraine Hayes, Hanley Sisters. 
Margery Barry and the girl named 
Mary. One of Tex’s little girls is 
a contortionistic, floor-mopping 
dancer and seemed to be the best of 
the lot. 

In one flash number the little girls 
have little on. 

Another little girl, little and cute 
and dressed for a turkish bath 
walks through the audience, singing 
sones to the men and playing with 
their hair, getting laughs with the 
baldies. She’s such a nice little 
girl for the nice Academy men and 
she never stons singing. That same 
stunt, done in the same way, sold 
many a burlesque show that might 
otherwise have flonned across the 
street at the old Olympic. 

Tex tosses out wooden slapsticks 
and cotton balls to the downstairs 
eustomers. Their iob is to anplaul 
with the former and sock Tex's little 
girls pnd Tex with the latter. Thev 
do both. 

Texas’ greatest difficult. is to in- 
still that nite club snirit of false 
merriment in a cold-sober vaude 
audience. She does well enough, se- 
curing anninuse for her sunporters 
upon introducing them, at times 
more before than after. 

As one mezz*nine seat-holder said 
to another: ‘“‘Texas Guinan is the 
onlv woman in the world who can 
do that.” 

That’s Texas. 

Canine a family audience suckers 
and feeding them talentless talent. 
inducing them to applaud in ad- 
varce. Kidding the cops and filling 
a theatre. 

The finish tune, in crescendo, is 
“Stars and Stripes Forever.” 

Bige. 
JAMES and GEORGE TRAINOR 
Dancing and Instrumental 
8 Mins.; One 
5th Ave. (V-P) 


Opening with one boy playing the 
violin while the other accompanies 
on a baby grand. First number is a 
classical followed by a medley of 
Victor Herbert tunes, during which 
the pianist goes into a dance. 

Thereafier it’s all dancing, with 
both boys dressed as Spanish gents 
doing a routine of American tap, 
eccentric and acrobat hoofing in fin- 
ished style. No rhyme or reason to 
the Snanish get-up, but the boys 
certainly know their legmania, and 
the turn makes an acceptable opener 
for the small time spots 


ithe woman 


HOLBROOK and NEWBERRY 
Dance, Songs. ’ 

22 Mins.; Full (Special). 

Riverside (St. V.). 

Big time combination of two big 
time people. 

Barbara Newberry is a new gort 
of partner for William Holbrook. 
Rather than a better dancer than 
the Misses Hoctor and Pritchard of 
the past, she is the better looker. 
Miss Newberry’s appearance and 
Holbrook’s iight comedy song and 
dance ability give balance to the 
team. 

Act’s lyric writer 
credit, but should. One comedy 
number done alone by Holbrook 
warrants author’s credit. Man pi- 
anist has a solo chance and chews 
gum along the way for a few 
snickers. 

Turn is beautifully mounted and 
dressed, with Miss Newberry, of 
course, kicking in with the dressing. 
She changes thrice, once a strip in 
view of the audience. Bige. 


receives no 


“DOCKS OF NEW YORK” (26) 
Band Unit 

60 Mins.; Special 

86th St. (V-P) 

Band unit of the usual unit type, 
along the standard lines in every 
department, though above the aver- 
age in tempo. The affair has been 
well staged. The familiar time- 
killing efforts present in many units 
today are missing. 

As it stands, “Docks of New 
York” can play in the interme- 
diates and be played by all the in- 
termediates as a good act. The 
single fault to find with such prvu- 
ductions running an hour or so is 
that they are booked in the five- 
act or less stands as a complete 
vaude show, changing the theatre’s 
stage policy for the length of en- 
gagement. Keith production de- 
partment’s Collegiate Unit, the best 
produced so far, travels intact, fin- 
ishes as a unit, but still plays like 
a vaude show. Vaude producers 
who would Wear house policy in 
mind when producing may find that 
they will have an edge on the rest. 

There are managers who would 
rather lose a leg than change the 
policy of an established house for 
the sake of a first or last half at- 
traction. : 

Recognizable among the 26 mem- 
bers of “Docks” are Jay and Kay 
Spangler, .mixed dance team, and 
Zeke Lee, conductor and m.c. Bal- 
ance includes a two-man comedy 
acrobatic team, boy soprano, acro- 
batic dancer (man), brunette girl 
specialist, eight girls in line (danc- 
ing) and the band (10). 

Each offering scored at the 86th, 
none sensationally, but all in a 
highly satisfactory manner. 

The $100 and $150 specialty peo- 
ple who were born and raised on 
stage band accompaniment in the 
picture houses, are now finding a 
field in vaudeville through these 
units and working in the same man- 
ner. They’ll not force the good acts 
out of vaude, for there is yet room 
for both. Far more than anything, 
it brings new blood to variety. 

‘Docks of New York” carries an 
East River motif, with a waterfront 
set and skyline background. Bige. 


CHARLES WILLIS 
Songs f 
10 Mins.; One (Special) 
5th Ave. (V-P) 

Negro tenor, not hot as art, but 
acceptable vocalizing for interme- 
diate vaude. Liked at this house 
with offering of published ballads. 
Uses special drop representing 
levee warehouse, with river boat in 
distnace, bales of cotton, etc. 

Okay filler. Land. 


MILT BRONSON and Co. (5) 
Dances and Song 

10 Mins.; One and Full 
Jefferson (V-P) 


A peppy vaude opener. Milt 
Bronson sets a tempo with plenty 
of velocity. Most praiseworthy is 
his snappy rendition of “Some Sweet 
Day,” which he sings with unaffected 
expedition. He gets it over quick 
and well, to introduce four dancing 
girls, following a solo acrobatic 
dance by a tall, stalwart girl who 
puts a genuine vaude punch into 
her whirls, backbends, turn-overs 
and high kicks. Shapeliness of this 
gal an asset. 

3ronson appears in blue silk shirt 
and black trousers with diamond 
belt. Acrobatic dame has scant cos- 
tume enhancing her gyrations. Four 
gals well drilled and fair-looking in 
black costumes with rhinestones 
Speed is the underlying quality to 
this turn. Well received by Four- 
teenth streeters, who applauded 
whirlwind wind-up enthusiastically. 


DAVIS and GLASS 
Slack Wire, Juggling 
8 Mins.; One, Full 
American (V-P) 

In “one” the feminine half of the 
team uses the telephone by way of 
introducing her partner on the slack 
wire when she makeg facetious re- 
marks about “on the wire.” 

The man does the wire work and 
has several effective tricks. He and 
also do a Indian club 
juggling routine. 

Man's wire standout is a balance 





on wire on a ladder while juggling 
three clubs. Act did well in open- 
ing spot here Mark, 


NEW ACTS 





MARIE NORDSTROM 
Songs 

15 Mins.; One 

5th Ave. (V-P) 


Miss Nordstrom, assisted by Don 
Wellington at the piano, is using 
special satirical song material, cred- 
iting herself and her sister, Frances 
Nordstrom, with authorship. Open- 
ing done in recitation style, how- 
ever, is the comedy number done by 
Gertrude Lawrence in “Charlot’s 
Revue” some years ago and later 
by the English comedienne in vaude. 
It's “I Don’t Know,” an English 
flapper’s version of a vailvoad sta- 
tion flirtation and t! e-ents that 
transpired when she got her man. 
The bit was one of the best things 
in Miss Lawrence's repertoire of 
smart comedy characterizations and 
it serves Miss Nordstrom equally 
well. 

Other good numbers are the come- 
dienne’s recital about a couple of 
catty dames giving each other the 
burn-up with conversation each line 
of which starts out as a compliment 
and winds up as a slap, and a bit 
in which she plays the part of a lady 
lawyer on the make for her mal: 
stenog. 

As a finale Miss Nordstrom lam- 
poons a dame who believes she has 
all the ailments she has read about 
in a medical publication, selling the 
comedy material in expert style. 

Act is okay for the better neigh- 
borhood houses, but lacks a punch 
for the big time. 





MOORE SISTERS (2) 
Songs, Dances 

12 Mins.; One 

5th Ave. (V-P) 


Two girls around 20, nice-looking 
and long on daintiness. They make 
allusion to Ned Wayburn’s “Honey- 
moon Cruise” production and seem- 
ingly are a specialty team just 
starting out in the world for them- 
selves, 

Girls don’t do anything in par- 
ticular but dress and look, and on 
femininity should slip by on the 


minor time, The boys will like 
them. They have nice personali- 
ties, which helps excuse the taps 


they muff and the thinness of their 
voices, 

They warrant encouragement, but 
need beaucoup work, rehearsing and 
coaching. Land, 


CORT and BEDDOE 
Comedy 

12 Mins.; One 

5th Ave. (V-P) 

Man and woman comedy pair who 
manage to glean a respectable num- 
ber of minor snickers. Talk is blah 
in general, but touched here and 
there with a bit of brightness. 

Probably a place for them in the 
smaller dates. Land. 


PRINCESS WATAWASCO Co. (4) 
Indian Revue 

14 Mins.; One, Full (Special) 

58th Street (V-P) 


Two male, two femme Indians in 
a revue compounded of native 
whoopee, war and other dances, and 
songs. Also explanatory speeches 
by Princess Watawasco, who men- 
tions in conclusion that all are real 
Indians and not vaude performers 
play-acting. 

Princess Watawasco is from the 
Penobscots of Maine. Others intro- 
duced as North Dakota Sioux and 
Oklahoma Osages. That with feath- 
ers and blankets and the interest- 
ing comment gives act pronounced 
exploitation and entertainment value 
for family audiences, particularly 
for the children. Land, 


BERT KANE and Co. (3) 
Comedy Sketch 

12 Mins.; Full 
Englewood, Chicago (V-P) 

Has been seen in tryout before, 
and has little merit. Comedy sketch 
about a newlywed who bets a pal 
his wife would remain loyal if he 
lost all his money, with a phoney 
telegram used as the test. 

Wife lives up to hubby’s expecta- 
tions, tipping audience later that the 
phoney wire had explained it was 
all a gag. A veteran theme, often 
done successfully, but made silly 
and impossible here when the hus- 
band writes the telegram in long- 
hand and hands it to the wife in a 
Western Union envelope. 

Performance by the two men and 
girl will pass. If whoever owns the 
act wants to take the goofy angle 
out of it, things can be fixed easily. 

Bing. 


JEAN NORWOOD and Co. (4) 
“The Dip” (Sketch 

15 Mins.: One and Full (Special) 
5th Ave. (V-P) 

Compact crook melodrama ably 
played by Miss Norwood and the 
supporting cast, the plot revolving 
about a supposed diamond necklace 
robbery in Texas Guinan’s, followed 
by a shooting. It’s one of those 
dramatic playlets of the old school 
not often seen around these days 
and likely to please neighborhood 
house gudiences. 

Surprise finish has Miss Norwood 
turning out to be the Fox, smartest 





detective on the force, instead of the 


| Shadow, master mind of a band of 
crooks, as the early action leads one | 
to believs while the man ho is 

levidently the smart dick } hown 

lup as the ¢ it-smarted lender fa 
eal of dips by the clever lauy Gge- 
tective, Ciood small-time denecer. 

i quae = 








A. E. MATHEWS and Co. (3) 

“A Voice Said Good-Bye” (sketch) 
18 Mins.; Full (Parlor) 

5th Ave, (V-P) 

Obviously the 5th Avenue is not 
the place to see a drawing-room 
one-acter with an English leading 
man to best advantage. Yet therein 
is the weakness fo this turn for 
general vaudeville purposes. Too 
many houses will approximate the 
same conditions, and particularly if 
this act continues without special 
scenery of its own the impression 
will remain unsatisfactory. 

As sketches go, Richard Pertwee, 
co-author of “Interference,” has 
written a well above average play- 
let. Mathews is capably supported 
by two men and a woman. He calls 
at the scene of a murder of which 
he himself is suspected and boldly 
explains to the inspector in charge 


just how the murder might have 
been (and actually was) commit- 
ted. 


Construction is skillful and act- 
ing able, but the cheap settings 
available in the average vaudeville 


| theatre will ruin the effect of suav- 


ity essential to the proper projec 
tion of such a piece. Land. 


WHEELER and POTTER Co. (5) 
“Headlines” (Skit) 

16 Mins.: One. Two, Full (Special) 
5th Ave. (V-P) 

Bernard Wheeler and Adele Por- 
ter, formerly identified with two- 
acts, now have a “producting” con- 
sisting of three hanging pieces and 
three assistants. Story runs from 
newspaper office to depot, to cottagr 
set. An heiress is missing and 
everyone is looking for her. She 
turns out to be the low comedy 
dame in love with the eccentric 
dancing reporter. 

Idea has merit as an abstraction, 
but as here presented is a meaning- 
less jabber of sappy dialog, mug- 
ging and general straining. It will 
need plenty of fixing to get any- 
where. Specialties, even allowing 
for the lack of musical support at 
this house, are very commonplace 
and undistinguished, giving act no 
strength in this department. 

Can't progress as is. Land 


PARAMOUNT 


(Continued from page 47) 
of Vallee’s programs was what in- 
spired public interest in his person- 
ality in the flesh. 

The rest of the program was 
rounded out by the news reel and 
Jesse Crawford's usually satisfying 
Wurlitzer-ing, opening with Mau- 
rice Chevalier’s theme, “Louise,” “In 
the Bye and Bye” (one of Vallee’s 
recordings, but not so heralded), 
and a hot number for the finale. 

300d show and great value for six 
bits, Abel. 


LOEW’S STATE 


(Wired) 
Los Angeles, April 25. 

Current Fanchon and Marco idea 
is well named “Oddities.” It is an 
oddity any way one takes it. It is 
fast and will be novel from the b.o. 
and audience angles because it Is 
100 per cent. entertainment and 
away from the one-two routine. 
Credit for this particular idea goes 
to Roy Mack, a producer brought on 
from the East. Ideas used by Mack 
for this presentation go toward 
making it a sure-fire composite en- 
tertainment unit, whether picture it 
accompanies is weak or strong. 

It is not a costly idea, but it is 
elaborately mounted, so far as 
scenic embellishment is concerned, 
and it has three individual “punch” 
talent items. There are the usual 
F. and M. Sunkist Beauties to dress 
up the picture, and they are shown 
to advantage. The girls are not any 
foot forte on the stepping stuff. 
They are lax. Only two real good 
dancers in the aggregation, and if 
they were to let loose they would 
show up the other girlies. But Mack 
has made the most of these damsels 
who look good and utilized them for 
ensemble grouping and xylophone 
specialties that show to advantage. 

Show opens with girls doing the 
dummy prop waiter stepping rou- 
tine, headed by Edris Purcell, a 
sweet looker who does a tap routine 
on toes. She enters on a plank car- 
ried by the half dozen Ben Ali Has- 
sen Blue Streaks garbed as chefs. 

tube Wolf and his gang play a 
medley of old-time pop tunes that 
proved to be a show-stopper. 

Next comes Charles Troy, the 
first of the punch specialists. He 
is a master of legmania in the danc- 
ing “rubberlegs” and “limberlegs” 
portion. He is a natural at this 


art, and on the rostrum show- 
stopping is his meat. Following 
him is a nifty little damsel an- 


nounced as Tish Josephs, working 
along the Babe Kane line with hot 
chant and dance. 

tube and his mob again put over 
a pop ballad with exceptionally 
good arrangement, string, reed and 
brass, and a song-plugger to cap it 
off with chorus chant. 

Line girls brought back for the 
xylophone specialty with Miss Pur- 
cell leading in song and then hand- 





ing the baton for them and the 
stage orchestra. Girls know how to 
use the hammer and get melody out 


| of the instruments. 

Fuzzy Knight next, with his baby 
upright piano and sure-fire melo- 
' a > 

;dies that the sheiks and shebas go 
| . } © - rea ? ? 
jfor hammer and tongs Just two 


Jnumbers and they tie up the show 


— 
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jance of the 





An encore and couple of bows be- 
fore they would let the entertain- 
ment proceed, 

Next another group number with 
the girls tossing sombreros and do- 
ing tap routine before the appear- 
Ben Ali Hassan Blue 
Streaks. This sextet went through 
the Aramic pyramid formation and 
then individual whirlwind tumbling. 
One of the men does a jumping- 
jack handspring which is new for 
this type of act, and his perform- 
ance alone is a hi-light. 


Fox Movietone News and “The 
Voice of the City” (dialog) (M-G- 
M) on screen tna. 


(Wired) 
Toronto, April 30. 

Jaek Arthur builds an all-girl re- 
yue featuring Arlene Jackson 
around “Close Harmony” (Par), and 
the result clicked for a holdover, 
which is against house rules, but 
happens about once every two years, 
Lloyd Collins slaps the band 
through “Rose-Marie” to open, and 
Miss Jackson, a golden blonde, who 
goes for a name up here, tunes in 
with a couple of new pops. Nifty 
with sex appeal, with weight reduc- 
tion evident since last apnearance, 
Chorus of hoofers in light shades 
and wide picture hats take up the 
melody, with Arlene going on a. 
short runway and chorus shining 
mirrors at the men in intimate au- 
dience stuff. 

Virginia Mauret in semi-hoop 
skirt and sun bonnet plays some 
Stephen Foster airs on violin and 
goes into “Glow Worm” with spe- 
cial luminous back drop. Good for 
an encore of pops. 

Hiouse doorman in uniform sings 
“Bells of the Sea” with plenty of 
depth, blacking out on a sailing ship 
effect, with hoofers going through 
the usual nautical motions and a 
few not so usual. Abbreviated white 
sailor toggery. Why Teddy Gee was 
spotted in an all-girl show remains 
one of those things. 

Miss Jackson kids the audie 
in the next group of pops and makes 
them like it. Best bit of staging fh 
beehive set, with hoofers in black 
and gold doing some interpretive 
stuff. Starts with three. Dozen 
others swing up from wings singing 
“Honey,” and hive folds out of sight 
to leave full stage rosebush, which 
girls climb for fadeout. Last bit 
very colorful. 

Three Canadian shots in Fox news 
run silent. Psramount screen song, 
“Sidewalks of New York,” got the 
house enthused, and the dailies 
looked on this single reel subject as 
the best of its kind ever seen here. 
The kids liked the dramatic talker, 
“The Lash.” 

Caught in second week with biz 


strong. Sinclair. 
(Wired) 
New York, April 27. 
“Saturday's Children” started 


quietly at the home of the talkers, 
but it ought to build. Saturday 
found plenty. of opposition in finest 
day of the so-called spring and be- 
sides ballyhoo for Rudy Vallee at 
the Paramount drowned out al 
other sounds in Times Square. Stage 
version of Pulitzer plan and first 
dialog picture fer Corinne (Criffith 


looks like a word-of-mou self- 
advertiser. It was all tl t was 
needed to hold up this show. Sat- 


urday crowd just short of capacity. 

Several interesting bits from trade 
angle. One was first instance noted 
so far of splicing of Pathe sound 
news reel with Fox Movietone, 
Pathe reel starts with crowing 
rooster and has one clip of outboard 
motor race from Albany to New 
York, with little speech by winner 
after finish. Then right into reel A 
of Movietone with Hoover's crime 
wave speech, 

Other item was a neat exploita- 
tion twist. As trailer announcing 
“Singing Fool,” they flashed a group 
of old time films—Maurice Costello, 
Mary Pickford, John Bunny and 
Norma Talmadge—with appropri- 
ate comedy titles. When audience 
interest was piqued the trap was 
sprung in line to effect “You have 
seen these crude old timers, next 
week you will see here what is con- 
cededly the greatest picture of tie 
modern screen art,” and then 
flashes of “Singing Fool’ sequences, 
Neat, eh? 

Three shorts take up nearly half 
an hour in aggregate. Dave Bernie 
orchestra starts with 12 minutes 
(Talking Shorts). Fell strangely flat 
in this house. McKay and Ardine, 
“Back From Abroad,” started slow- 





ly, but climbed briskly. Shaw and 
| Lee panicked ’em right through with 


| their burlesque nut comic chatter 
iand nuttier song numbers It isn’t 
|very subtle comedy, but it’s sure- 
| fire hoke, and it’s candid clowning 


| fitted perfectly into this rather se- 


| date pro m with a change of pace 
| that efreshing. 
| Thence into “Saturday's Children” 
} (FN). Rush. 
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Shows carrying 


PRESENT 





ATIONS—BILLS 


NEXT WEEK (May 6) 
THIS WEEK (April 29) 





numerals such 


as (5) or 
week on Sunday or Monday, as date may be. 


(6) 
For this 


with split weeks also indicated by dates. 
An asterisk (*) before name signifies act is new to city, doing a new 


turn, reappearing 
Pictures 


include 


presentation as adjunct, 


PARIS 
Week April 27 


Cirque d'Hiver 
Gue: 3 
Schinatten Sis 
Marcelle Lancy 
Fraitallini 3 
John-Alex Bres 
Captain Crviedo 
Haringe ri 
Thalero’s logs 
Marcantoni 4 
Willie Dietrich-S 
Schmattan 
Miss Tamara 
Frilvio 

Medrane 
Babylas 
Londonia 2 
Alberto 
Bruna-Yolanda 
Mme Carre 
Nors-Bertys 
Cairoli-Porto-C 
Tony Bastien 
Mile Mamie 
Medini 3 
Bernaschi Tr 
Dario-Bario-Rhum 

Moulin Rouge 





Talabas 2% 
Janett Viynn 


indic 


ate opening next 
week (28) or (29) 





after absence or appeuring for first time. 
in classification picture policy, with vaudeville or 
Flash Paramount (*%) 
Rene & Kvelva Monk Watson 
Ross Mclean Ad Carter 
Berke Girls Anna Chang 
Lew Garde “Her Wild Party” Albert Lewis 
jaird & Thompsen| agE_ANTA, GA. | Cecile Blair 
Olympia — Howard (6) Charles Rozella 
Frank Pichel 8 “Volcano” Unit tobert O'Connor 
Floritas Sis Frank Melino Co Marietta Sullivan 
Whippet Dogs T & J Dale Charlotte Granert 
Blanche de Paunac] yieanor Terry Jeanie Lan 
Marinelle 8 Gil Wray “Hole in the Wall” 
Siegrist 3 Foster Girls NEWARK 
Ajex 3 B’MINGH’/M, ALA, Branford (27) 
Whip & Lily Alabama (6) Ted Leary 
Captain Oviede Crineline Jazz’'* U] Sally Rand 
Perchicot Jack Egan Sam Brown Co 
Blanche Sazy Bayes & Speck Crosby Bros 
Titze-Tarazof & L | join Quinlan Ned Northworth 
Yvonne Leduc Chapman & Snyder| Foley & La Tour 
Palace Ned Jewell “Kid Gloves” 
Raquel! Melier F Sorrel! Giris N. ORLEANS, LA, 


Pompoff 2 
Pizella 

A Franconnay 
Maria y Marce 
Guett Bros 

Ann Freschmann 


Nirva del Rio 
Maruja 

Jean Irace 
Belle Jackie 
V de Bilbas 


Antonta 
Jose RKRutxio 


LONDON 
Week April 29 


FINSBURY PARK 
Kinpire 
Drk T’wnu Scand’ls 
LONDON 
Hippedrome 
Five o'Clock Girl 
Victoria Palace 
Houston Sis 
Aun Suter 





June Dancers 


The Lampinos 
Victor Andre 
Tambo & Taribo 
Elsa 
Adami Co 
NEW CBOSS 
Empire 
Chu {hin Chow 
STRATFORD 
Empire 
No No Nanette 


PROVINCIAL 
ENGLAND 


RIKRMINGHAM 
Empire 
aeyrre River 
Grand 
Les Fluher 
Garrett 
Welsh Miners 
Burns & Allen 
Ayr & Childs 
Van Dock 
6 Resau Girls 
Billy Danvers 
Royal 
Clowns in Clover 


BLACKPOOL 


Grand 
Show's the Thing 
Opera House 
Juno & Paycock 
BRADFORD 
Alhambra 

Lucky Girt 
CARDIFF 
Empire 

Show Boat 
EDINBURGH 
Empire 
Her C’dbourd L'v'r 
GLASGOW 
Athambra 
The Truth Game 
Kmpire 
Alda & Lloret 
Smirnova & Trip’ff 
Burr & Hope 
Jack Lee 
Flying Wolkins 
Sandy Rowan 
Ann Penn 
Dapline 
HANLEY 
Grand 


HULI, 
Palace 
Skies 
LEEDS 
Empire 
Jack Hylton Co 
Royal 


Sunny 


Young Woodley 
IAVERPOOL 
Expire 

Virginia 
MANCHESTER - 
Palace 
Good News 
NEWCASTLE 
Euppire 
Burlesque 
NEWPORT 
Empire 
Our Cabaret of ‘29 
NOTTINGHAM 
Empire 
The Seafarers 
Royal 
Operatics Society 
PORTSMOUTH 
Royal 
Wrecker 
SALIORD 
Palace 
Terry Wilson 
May Henderson 
SHEFFIELD 
Empire 
This Year of Grace 
SOL THAMPTON 
Empire 
Chinese Bungalow 
SOUTHSEA 
King's 
Cup of Kindness 
SWANSEA 





Qhange Over 


Empire 
League of Siars 





3 Picture Theatres 








NEW YORK CITY 
Capiiol (1) 
Dr'ms of H'wali'U 

Dave Schooler 
Chester Hale Girls 
“Desert Nights” 
(27) 
Shades of 
Charles King 
Dave Schooler 
Chester Hale Girls 
‘Voice of the City’ 
Paramount (29) 
"Bright Lights’ U't 
Rudy Vallee Orch 
Fifi iv Orsay 
Darling 2 
3 Demons 
Jas Clemons 
“The Letter’ 
Rexy (27) 
Leonide Massine 
Patricia Bowman 
Isabel Norwood 
Douglas Stanbury 
NM Vodnoy 
22 Roxyettes 
“Donovan Affair” 
CHICAGO, ILt. 
Avalon (27) 
Chas Crafts Bd 
Harry Downing 
Bentel! & Gould 
Harmony 8 
Capitel (27) 
Rog” Detrich Ba 


Giue’ U 


Lathrop Bros 

Gene Sheldon 

Br'ndies Car'l & M 
Chicago (26) 

“Vippee’ Unit 

H I. Spitalny Bad 

Tom Mix & Tony 


Hanley & Terrell 
“The Pagan" 
Granada (27) 
Bentry Meroft Bd 
Stanley & Tirnes 
Harriett Hilliard 
O’Sully & Gormally 
Warding (27) 
“Springtime” Unit 
Al Morey Bd 
Jue Fong 
Jones & Elliott 
Max & His Gang 
Herbie BRdwin 
“Close Harmony” 
Marbro (27) 
Jeux Lips Rich’ds’n 


ss ki ved 


a 


5 Jansleys 


June Harrison 
Arno!d Frazier 
Carnival 8 
Norshore (27) 
“Wedding Bells” 
Al Kvale Bd 
Zelaya 
Juddy 


c 


Raymond 
Carter & Aaibu Sis 
“Close Harmony” 
Oriental (27) 
“Paris Nights” U’t 
Jack Osterman Bd 
Gitanos 
Jack North 
Agnes Gilroy 
Anita TaPierre 
“Sonny Boy” 
Parndise (27) 
“Play Rall’, Unit 
Mark Wisher Bd 
Ray Bolger 
Inez & DeWynn 
Sabe Morris 
Maurine Marseilles 
Grant Girls 
‘Wolf of Wall St’ 
Rialte (27) 
Gadgette & Peters 
LeRoy & Hall 
Stratford 
2a half (2-4) 
Cookie’s Bs | 
Ed Ford & Whitey 
Jack Goldie 
College 4 
Sorror Bros & Sts 
Tiveli (27) 
‘B'ty Shop Blues’ U 
Frank Masters Bd 
Gibson Sis 
Stanley House 
Rosemary Ptaft 
Karavieff 
Foster Gir!s 
*Wolf of Wall 
Tower (27) 
“Show Boat" 
Lou Kosloff Bd 
Gregory & Edison 
Masters & Grace 
4 Cotton Pickers 
Sam Arco 
‘Chinatown Nights’ 
Uptown (27) 
“Rarcelona’’ Unit 
Verne Buck Bd 
JI & J McKenna 
Bob Gilbert 


; i« t 


St.’ 
Unit 





Ted Claire 


BOSTON 
Metropolitan (27) 
‘Castle of Drms' U 


Anita Stewart 

“Betrayal” 

BROOKLYN 
Vox (29) 

Henry Santrey Or 

Seymour & Horan 

ia Belle Pola Co 

Jans & Whaten 

Gallarini & Sis 

Ruby Norton 

R Marikert Girls 

‘Thru Liffer’'t Eyes’ 

Paramount (29) 

‘Say with Folrs’ U 

Paul Asn 

“The tetter”’ 
BUFFALO 

Buffalo (29) 

‘I M’py Go Lucky’ U 

Bobby Agnew 

2 Swifts 

Al Norman 

Aubrey. Sis 

Foster Giris 

Pony tallet 

Lou Forbes 

‘Noth’g but Truth’ 

CLEVELAND 
State (27) 

‘Carnival C’ktail?’ U 





Joe Besser 
Mocre & Pai 


Saenger (29) 
“Stars” Unit 
Evans & Perez 
Jack Vowell 
liarm & Nee 
Jack Egan 
Maureen & Sonny 
Chas Harnes 
Gamby-lla'e Girls 

OMAHA, NEB. 

Riviera (4) 
“Magic Rug” Unit 
turns & Kissen 
Emile & Romaine 
Starr & Rolla 
Harry Johnson 

PHILADELPHIA 

Carman (29) 
Melntyre & Heath 
I.on Haseall 
John Lemuels 
Buster Brown 
4 Merrymakers 
Bud Williamson 
8&8 Jubilee Boys 
& Jubilee Girls 
Billy Kalitz Co 
‘thru Diifer't Kyes’ 

Fox (29) 
Emil Boreo 
’arker & Babb 
Eddie Miller 
Shaynes Rev 
Pat Rooney 
Marion Bent 


Pat Rooney 3rd 








4 


spe 
us 


good 


See 
Choice 
choice terms. 


LYONS & LYONS 
pe EnCimate Chats ced 


FOREIGN 
BOOKINGS 


Can use a number of 


lty people. 
immediately. 


bookings at 








LYONS & LYONS 


PARAMOUNT BLOG. NEW YORK 





Charlie Marsh 
Prances Willis 
Ethel Dalton 
Stubby Gordon 
Foster Girls 
“The Pagan" 
DALIAS, TEX. 
Falace (4) 
“Monte Carlo” U 


Harry Rose 
Joseph Griffin 
Mario & Rosita 


Gluck & Sorel Co 
DENVER, COL, 
Denver (2) 
“Vanity Fair’ U 
Renofi & Renova 


Monsteur Berg Co 
Erner & Fisher 
Johnny Payne 
Emily Daye 

DES MOINES, IA. 


Capitel (4) 
“Topsy Turvy” U 
Terry Corwey 
Caffery & Miller 
Phelps 2% 

DPETROIT 

Capitol (27) 
“Dude Ranch” U 
Del leltbridge 
Caites Hros 
lufin & Draper 
Nat Spector 
Ashitey Paice 
Bronco Girls 
Jack Kinsley 
“Syncopation” 

Fisher (27) 
“Hspagnole’ Unit 
Henry Kegal Co 
Franis Sterling 
Ear! Capps & Sis 
Madrid Maids 
‘Spite Marriage’ 

Michigan (27), 
“Hiarvest Time’ U 
Al Evans 


Fauntleroy & Van 
Stanley 2 

Yed Marks 
Varsity 4 

Gould Girls 
“Sonny Roy” 
HOUSTON, TEX. 


Metropolitan (4) 
‘Minstrels of °29' U 
108 ANGELES 
Leulevard (2) 

Renny Rubin 
Parker & Mack 
Eddie Clark 
“Girls Gone Wiid"” 
Carthay Circle 
(indef)> 
Carli Flinor 
“The Iron Mask" 
Chinese (indef) 
Grauinan Prolog 
Buster West 
A Rasch Ballet 
Jerre Coe 
Alfred Late! 
‘Broadway Melody’ 
Kgyptian (2) 
Heidt’s Californ'ns 
“Hlearts in Dixie” 
Loew's State (2) 
Rube Wolf Bd 
Eddie Peabody 
Chirot & Mercado 
The Romeros 
Stella Hewitt 
“—Bridee of 





San. Luis 


Rey 


. 


‘Woman from Hell’ 
Stanley (29) 
‘fun Frolie’ Unit 

Charlie Melson 

Grace Dufaye 

Sid Lewis 

Coscia & Verdi 

“Why Be Good” 
PITTSBURGH 
KMaright (27) 

‘Jazz al a Carte’ U 

Dick Powell 

The Le Grohs 

Primrose Seamon 

Si Wilis 

Martha Patti 

“No Defence” 

Penn (27) 

‘Laces & Graces’ U 

Teddy Joyce 

Cirillino & F't’ello 

Tommy Atkins 6 

Neu O'Day 

Lora tlofman 

Gilbert lleywood 

Nobert Galer 


Tobie Erb 
Jack Romler 
Scott Jensen 
Dick Erskine 


“Close Harmony” 


PROVIDENCE 
Fays (27) 


Pat Daly Co 
Lytell & Fant 
Alice Harilton 


Charies Ahearns Or 

“Gir's Gone Wilda” 

S. ANTONIO, TEX. 
Texas (4) 

“Rubbles’ Unit 

Gatanos 

M Martell 

Ross & Edwards 

Gene Sheldon 

Dave Gould Co 

Marta Kay 

SAN FRANCISCO 


VARI 


ET Y¥ 








W'SHLI'GT'N, DB. ©. 


Joe Lalose 

40 Jazzmanians 

Leon Brusiloft 

Melba Vierdag 

14 Foxettes 

“Donovan Affair” 
(27) 

J I Fisher 

Joe Lahose 

Wee Willie Robys 





Marry Stevens 
14 Foxettes 
Palace (4) 
‘Bay with Music’ U 
Wesley Eddy 
Charles Irwin 
Henry Garden 
Tadiler & Rose 
Foster Girls 
“G’tlemen of Press’ 


(27) 
P’rls of Bagdad’ U 
Jacques Cartier 














Dave Harris & G'ls 
Dorothy ‘Taylor 
Powers Jarrett Co 
Romaine & Castile 
Black & Gold 
(One to fill) 

2a half (9-12) 
Jimmy Fletcher 
Francis & Nelson 
Fant & Lockwood 
Evans Wolf Orch 
Lydia Harris 
Jules Howard Co 
Anthony & Howl'd 
Jacksonians 


Boulevard 

Ist half (6-8) 
Neaim of Dance 
Goodwin & Rash 
Phillips & Murray 
Joe Vhiltips Rev 
(One to fill) 

2a half (9-12) 
2 Westergards 
Calvert & Uird 
Carney & Jean 
Rainbow Revelries 
(One to filly 


Commodore 
Ist hal’ (6-8) 
Marjorie Burton 
Earl Mountain Ce 
Harry Stanley Co 
(Two to fill) 
2d half (9-12) 
3 Woeorcesters 
Dave & Fay 
Pease & Ne'son 
Gale & Carson Rev 
(three toe fills 
Delancey St. 
Ist half (6-8) 
Davids & Glass 
Irving & Chaney 
Smith & Hart 
Gertrude Moody Co 
Carney & Jean 
tathburn 4 
2d half (9-12) 
France & LaPell 
Bell & Alberts 
Campus Sweeth'rts 
Barrett & Cuneen 
Lime 3 
(One to fill) 
Fairmount 
ist half (6-8) 
Flo Baker Co 
Jack TaVier 
Jules Howard Co 
Boyle & Della 
Study in Blues 
2a half (9-12) 
Serge Flash 
Northlane & Ward 
i D’Armore Co 
Harry Girard’s Ens 
(One to fi) 
Grand 
ist half (6.8) 
Flying Harpers 
Forest & Lake 
Reid Hooper Rev 
Dolly Kay Co 
Homewhkrd Bound 
2d half (9-12) 
Floretty 3 
Ksmonde & Grant 
Nan Halperin 
Jas C Morton Co 
(One to fill) 


O'Neill & Manners 
Chabot & Tortini 
(Three to fill) 
2d half (9-12) 
Jordan & Grace 
Violet McKee Co 
silly Allen Co 
Kddie Lambert Co 
Alice Deyo Co 
National 
Ist half (6-8) 
Frank Shields 
Bernard & Wenrie 
Jas C Morton Co 
tarrett & Cuneen 
DeTorezgos Co 
2d half (9-12) 
2 Ladellas 
Deiro 
Pr'rose Seamon Co 
Love in the Ranks 
(One to fill) 
Orpheam 
Ist half (6-8) 
Floretty 3 
Esmonde & Grant 
Fred Ardath Co 
Dear Little Rebel 
(One to Till) 
2a half (9-12) 
Rathburn 4 « 
Fullmer & Wayne 
Wm & Joe Mandel 
Owen McGivney 
The Wager 
State (6) 





40 Jazzmanians Murray & Alien 

iIeon Brusiloff Idrena 

3 Bobs Arch Cannon 

Paul Kirkland Gladys St Joha 

O'Connor Sis Parisian Giris 

Miller & Kilo "Voice of the City’ 

NEW YORK CITY [Smith & Hart 

American iMdith Clifford Co 

Ist half (6-8) Homeward Bound 

Yoki Japs (One to fill) 

I> Harris & Frankie 46th St. 


ist haif (6-3) 
Novelty Clintons 
Fay Fisher Co 
lewis & Ames 
NTG Club Kev 
(One to fill) 

2d half (9-12) 
Ford & Price 
Bernard & TFHtenrie 
Bobby Randall 
White M'ning & S 
(One to fill) 

Gates Ave. 

Ist half (6-8) 
Serge Flash 
Scherr bros 

Stone & Villard 
tddie- Lainbert Co 
Gibbs 

2d half (9-12) 
Burns Stokes & IL 


Jerome Mann 
Boyle & Della 
Gibbs: 2 


«One ta fill) 
Metropolitan (6) 
Les Gellis. Rev 
Gordon & Walker 
Mr & Mrs Phillips 
Charles King 
Blue Hidee R’blers 
Oriental 
lst half (6-8) 
3 Westergards 
Easton & Howell 
Murray & Maddox 
Sdith Clifford Co 
Hubert Kinney Co 
2d half (8-12) 
Chanelle & Carlton 
Holmes & Graham 
Stuart & Lash 
Cavaliers 
(One to fill) 
Palace 
Ist half (6-8) 
Alex'der Log'n & G 
Love in the Ranks 
(Three to fill) 
2d half (9-12) 
Yoki Japs 
Doyle & Donnelly 
Fred Ardath Co 
Virginia M'taineers 
(One to fill) 
Premier 
ist half (6-8) 
Mazolla 3 
Jerome Mann 
Billy Allen Co 
Pisano & I.auderer 
(One to fill) 
2a bhaif (9-12) 
Jack LaVier 
Dolly Kay Co 
Ship Ahoy 
(Two to fill) 
AKRON, O. 
Leew (6) 
Larimer & Hudson 
Alice Morley 
Scott Bros & V'non 
Conrad & Eddy 


Doc Baker Co 
ATLANTA 
Grand (6) 


Stickney’s Circus 
Hale & Hoffman 
Alton & Wilson 
L Fitzgerald Co 
Masterpieces 
BAY RIDGE 
Loew's 
ist haif (6-8) 
Zelda Bros 
Northlane & Ward 
Edward Clark Co 
McKay & Ardine 
Alice Deyo Co 
2a half (9-12) 
Randow 3 
Gien Dale Co 
Murray & Maddox 
Bee & Ray Gorman 
(One to fills 
BOSTON 
Orpheum (6) 
Campbell & Brady 
Hinds & Leonard 
Lane & Harper 
Billy Arlington Co 
Maddock’s Fho'r 
CLEVELAND 
Granada (6) 


Zoeller & Wilburn 
Ross & Cosiello 
(Three to filly 


CORONA, L. I. 
Piaza 

Ist haif (6-8) 
Winnie & Dolly 
Boyle & Della 
Davis & Nelson 
Adams & Jamison 
Girard’s Ensemble 

2d haif (9-12) 
Davids & Glass 
Bill Claire & Cutie 
Marion Sunshine Co 
Sunshine Sammy 
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Chas Ahearn Co 

(One to fill) 

MEMPHIS, TENN. 
Loew's (6) 

Lucas & Lilian 

Fynan & Doris 

M Montgomery Co 

Milton Berle 

11 Glorieus Girls 
MONTREAL 
leoew's (6) 

2 Blanks 

Frank Salt Co 

Herbert Clifion Co 

Cole & Snyder 

Lee 2 
NEWARK 
State (6) 

Kodak & Sis 

3 Students 

Fields & Georgia 

Morris & Campbell 

Gaston Andree Co 

NEW ORLEANS 
State (6) 

The Fitageralds 

Bobby Van Horn 

Lander Bros & L 

Ray Fagan's Orch 

(One to fill) 

NORFOLK, VA, 
Loew's (6) 

Page & Glass 





Millard & Martis 

Kramer & Boyle 

H'py Go-Iacky- Co 

(One to fill) 
TORONTO 
Loew's (6) 

Conley 3 

Trado 2 

Anderson & Graves 

Mile 

Milt Douglas Co 


W’'DHAVEN, L. L 
Willard 

ist half (6-8) 
Chapelle & Cariton 
Deire 
Sol Gould Co 
M Sunshine Co 
Sunshine Sammy 

2d half (9-12) 
Realm of Dance 
Goodwin & Rash 
Phillips & Murray 
Phillips Rev 
(One to fill) 
YONKERS, N. Y. 

Yonkers 

ist half (6-8) 
Calvert & Hird 
Jimmy Fletcher 
Going Straight 
Stuart & Lash 








EXCLUSIVELY DESIGNEO 
GARMENTS FOR GENTLEMEN 





EN ROCK 





1632 B'way, at 50th St., N. ¥. City 
Murphy & Wilton Cavaliers 

All, Wohlman 2d half (9-12) 
Night Club Revels Andresens 

(One ta fill) Jean Barrios Co 


SYRACUSE 
State (6) 
Kiuting’s Ent 


Chabot & Tortini 
Seymour. & Howard 
(One to fill) 





Keith’s 





NEW YORK CITY 
Chester 
Ist half (5-8) 
8 Londons 
Packard & Dodge 
Dieh! Sis & Mcb'id 
Savoy & Mann 
ida May Sparrow 
2d half (9-11) 
Louis & Cherie 
Two Blossoms 
Rob Henshaw Co 
(Two to fill) - 


2d half (2-4) 
Donovan Girls 


Bozo Snyder Unit 
(Three to fill) 
Coliseum 

Ist half (5-8) 
Texas 4 
Jarvis & Warrison 
Hlickey Bros, 

G & P Magley Rev 
(One to fill) 

2d half (9-11) 
D & Ed Ford Rev 
Snoozger Jr 
Morton & Russell 
Summers & Hunt 
Kouznetz’f & N’lini 

2d half (2-4) 
5 Nelsons 
Robinson & Pierce 
Alex Hyde's C'niv'l 
{Two to fill) 

81 St. 

Ist half (5-8) 
Shean & Cantor 
Mary Haynes 
(Three to fill) 


2d half (2-4) 
Frankel & Dunlevy 


Rabe Egan Orch 
(Three to fill) 
Fordham 
ist half (5-8) 
Typical Topics Rev 
(Others to fill) 
2d half (9-11) 
Crystal 3 
Hiayes & Cody 
Johnny Walker Co 
Roy Cummings Co 
Lights & Shadows 
2d half (2-4) 
Louis & Cherie 
Master Jay Ward 
Joe May & Dotty 
Renny Davis Gang 
(One to fill) 
Franklin 
ist half (5-8) 
Kranz & Kaufman 
Toto 
Mack & Rossiter 
(Two to fill 
24 half (9-11) 
Vera Gordon Co 
Collins & Peterson 
(Three to fill) 
td half (2-4) 
Carter Bros Rev 
Teller Sis & A’l'd 
Orth & Cody 
Norman Thomas § 
(One to fill) 
Hamilton 


Ist half (5-8) 
tarr & Davis 
Davis & Darnell 


Morgan & Gates 
Tillis & LaRue 
(One to filly 

2a half (9-11) 
3 T.ondons 
Lee Mason & Sunny 
Lum & White 
(Two to fill) 











Ed Lowry 
Ormonde Sis 
Eddie Mathews 
“tot Stuff" 
Missouri (27) 
Harry Rose 
Dangercvcus Womaa 





‘ 


Holmes & Graham 
Ship Ahoy 
Robinson & Pierce 
Lime 3 
(One to fill) 

2d half (9-128) 


Fiying Harpers 











La Marr & Boyce 
White M'ning & S 
(One to fill) 

2a haift (9-12) 
Zelda Bros 
Forrest & Take 
Lillian Shaw 





. Wilfred DuBois (One to fill) 2d halt. (2-4) 
Wartield (26) Geo Du¥Franne Co | EVANSV’LE, IND. | Donal Sis 
Lynn Cowan Abe Reynolds Co Loew's (6) Carlisle & TLamal 
Muriel Stryker Georgie Price C & i Karle Ike Rose's Midgets 
Hadi 3 NTG'S Bway Eves! Georgie Hunter (Two to fill) 
“aoren, JACK L. LIPSHUTZ 
HOTEL ° 
MANHATTAN ° 
159 west a7th st. TAILOR, 908 Walnut St., Phila 
NEW YORK ’ ” ? 
Ch’'f Eagle Feather Victoria J Bain's Bd Show Jefferson 
Dave Hacker ist half (6-8) (Two to fill) Ist half (5-8) 
May Peck Conn-Kenna STON Vera Gordon 
“The Bridge of Happiness Boys denote ¢0) Collins & Peterson 
San Luis Rey” Burns Stokes & Lee Paul Bros (Three to fill) 
El Capitan (26) | (Two to filly | . MeGana Sis 2a half (9-11) 
Don Smith 2d half (9-12) Secker & Smith Shean & Cantor 
Jackie Bruce Black & Gold Great Blackst on Mary Haynes 
Jugo Slav M’strels | Gertrude Moody Co (One Pony ‘fly ba (Three to fill) 
Sylvian & Clemens Davis & Nelson ) 2a half (2-4) 
‘Cohens and Kellys| *'*7no & Lauderer JAMAICA, 1. 1, 4 Uessems 
in Atlantic City’ ¢ ly in Blues lillside Mack & Rossiter 
ST. LOUIS BROOKLYN lst half (6-8) Eddie Pardo Unit 
Ambassador (27) Bedford France & Tatell (Two to fill) 
‘Southern Lelles’ U ist half (6-8) Lydia Harris Palace (5) 


Loyal’s Dogs 
George Jessel 
Joe Browning 
James Rarton 
(Others to fill) 
(28) 


. ora 
Tadiorag 


Adier & 





Roy Cummings 
Art Landry: 
Frances White 
Claiborne Foster 
Jas Barton 


Regent 
ist half (5-8) 
Fileen & Marjorie 
Rolls & Royce 
(Three to fill) 

2d half (9-11) 
Fayne & De Costa 
Mack & Rossiter 
(Three to fill) 

2d half (2-4) 
The Zieglers 
Irving & Lewis 
Pearl 2 Co 
Dixon & Morre'!li 
(One to fill) 

Riverside (5) 
Undercurrent 
Eva Mandell 
Will Mahoney 
(Two to fill) 

(28) 


Fink & Ayres 

Alan Reno 

Harry Kahne Co 
Corinne Tilton 
Newberry & W'br'k 
Marx Bros 
Paulsen Sis 


Royal 
ist half (5-8) 
Lytell & Fant 
Le Cole Revue 
(Three to fill) 
2a half (9-11) 
Kelly’s Cabaret 
(Others to fill) 
2d half (2-4) 
Tressy & Dade 
Little Pipifax 
Briscoe & Rank 
(Two to fills 
CONEY ISLAND 
Tilyou 
Ist half (3-$) 
Riddle & Cooke 
Fisher & Gilmore 
(Three to fill) 
2a half (9-11) 
Norman Thomas 6 
(Others to fill) 
2d half (2-4) 
De Dios Circus 
Columbia Comedy 4 
Lestra La Mont 
(Two to filly 
FAR ROCKAWAY 
Strand 
half (€5-8) 
Little Pipifax 
Bozo Snyder 
(Three to filly 
2d half (8-4) 
Gypsy Harmony 5 
Le Van & Bolles 
Geo P Murphy 
Hayes & Cody 
Roy Sedlev Gang 
BROOKLYN 
Albee (5) 
R VWuling & Seal 
Jackie Coogan 
(Three to filly 
(28) 
Aileen & Marjorie 
Roger Imhoff 
Tita Gray Chaplin 
Hickey Bros 
Lockett & Page 
Greenpoint 
ist half (5-8) 
Tiny Town Rev 
(Others to filly 
2d half (9-11) 
Riddle & Cooke 
(Others to fill) 
2d half (2-43 
Hanwood & Carroll 
Wheller & Sands 
Monona Fay 
(Two to fills 
Kenmore 
ist half (5-8) 
D & EB Ford Rev 
Two Blossoms 
Harry Kahne 
Orth & Codee 
Chew Hing Tr 
2d haif (9-11) 
Gradvates 
Eddie Miller Co 
Davis & Darnell 
Dixie 4 
Toto 
2d halt 
Crystal 8 
Russell & Marconi 
Undercurrent 
Will Mahoney 
Rtoye & Martin 
Madison 
Ist half (5- 
Bozo Snyder Unit 
(Others to fill) 
2d half (9-11) 
2 Lade'las 
TLaureen & O'Dare 
Ilda M Sparrow Co 
Morgan & Gates 
Tiny Town Rev 
2d haif (2-4) 
Kaswetl Sis 


1st 


Unit 


(2-4) 





Talent & Merit 
Jarvis & Harrison 
Swarts & Clifford 


lst. half (6.8) 
Moroco Bound 
(Others to fill) 

24 half (9-12) 
B & L Gilette 
Lucille Benstead 
Niles & Mansfieid 


Walter Wahi 
Vanessi 
24 half (2-6) 


M Colleano Co 
Sargent & Lewis 
Nathal 

4 Camerons 

Jim MeWilliams 
Marie Valiente 
Black Kat 4 
Leavitt & Lockw'd 


ATLANTIC CITY 


‘arie 
Ist half (6-8) 
Joe Wong 
Block & Sully 
Maids of Madrid 
(Two to fill) 
2a half (9-12) 
Joe May & Dotty 
Rice & Werner 
Raby Rose Marie 
(Two to fill) 
AUGUSTA, ME, 
ist half (6-8) 
Brooks & Margie 
Dolly Dumplin Co 
(Three .to fill» 
BAT TIMORE 
New Garden (6) 
Illini State Band 
Sam Mann Co 
Harriet Hutchins 
Ethe) Waters 
Rasso Co 
(29) 
Warry Carroll 
(Others to filth) 
BEN'INGTON, VT. 
Ist half (6-8) 
Allen & Norman 
Alexander the Gr't 
(Three to ll) 
BOSTON 
Bowdoin Sq, 
Ist halt (6-8) 
Mona Mura Boys 
(Others to fill) 
Egleston Sq. 
Ist, ha'f (6-8) 
DeCosta & Gridley 
(Others to fill) 
Howard 
Ist half (6-8) 
The Ye Grohs 
(Others to fill) 
Keith Albee 
Ist, haif (6-8) 
Miller Parker & §S 
(Others to fill) 
Memorial (6) 
Kaye & Sayre 
W & G Ahearn 
Corinne Tilton 
Claiborne Foster Co 
Paviley Fallet 
(29) 
Don Vaterio 
Ewing Maton 
Slim Timblin 
Whirl of Splendor 
George Jesse} 
Shean & Cantor 
Scollay Sy. (6) 
Seed & Austin 
Roger Imhoff Co 
Chevalier Kros 
(Two to fill) 
BUFFALO 
Hippodrome (6) 
Dance Rhapsodies 
Gene Greene 
Betty Biythe 
Lang & Haley 
Gruber's Odd 
(29) 
Dack Shing Tr 
tyron & Willis 
Jack Norworth 
Bob Tall 
Muriel Kaye Co 
CHARLOTTE 
Carolina 
2d half (9-12) 
Heras & Wallace 
Kono San 
Hyams & Mcintyre 
(Two to fill) 
2d half (2-5) 
Chinko & Kaufman 
Norwood & Hall 
tome & Tunn 
4 Diamonds 
(One to fill) 


Nev 


———————— 
—— 


Jimmy Burchill 
Spencer & Williams 
mas Tr 
Ethel Davis 
Mel Kiee 
(6) 
Felovisa 
Sargent & Lewis 
4 Camerons 
Bob Murphy 
Mae Murray 
(29) 
4 Haas Bros 
Lucille Benstead 
Clairé Vincent 
Myers & Hanforé 
Gilda Gray 
COLUMBUS 
Palace (6) 
Mary Dugan Unit 
(Others to fill) 
(29) 
Midgetland 
Walter Wahl 
M & A Skeily 
Little Jack Little 
The Dakotas 


CONCORD, N. H. 

Ist half (6-8) 
Cook & Oatman 
Buzzington'’s Co 
(Three te fill) 

2a half (9-12) 
Val Harris Co 
(Others to filly 

DAYTON 
Keith's 

ist half (6-8) 
3 Taketas 
Fern & Marie 
Nathal 
Mel Kiee 
Gilda Gray 

2d half 
Ora 
Tyler Mason 
Goss & Burrows 
Kthel Davis 
Happiness Girls 


(9-12) 


2d haif (2-8) 
Harum Scarum 
Burns & Siamese 8 
Ken Christy 
Mayo & Lynn 
Along Broadway 
Imbin Larry & A 


Hayes & Fleeson 
Clifford & Murion 
Feloyis 
DENVER 
Or, seam (6) 
Fraksoy 
Sophie Tucker 
Honey, Tr 
(Two to fill) 
429) 
E & J Rooney 
Hlalt Neiman 
Casey & Warren 
Olsen & Johnson 
(One to fill) 
DETROIT 
Holly wood 
Ist half (6-8) 
Harris & Rade iffe 
Campus 6 
(Three to fill> 
7a half (9-12) 
Gordon & King 
Jim McWhlliams 
(Three to fill) 
2d half (2-5) 
Herbert Fave Co 
J Berkes & Sully 
Gus Mulcahy 
(two to fill) 
Uptown 
Ist half (6-8) 
Gordon & King 
Herbert Faye Co 
Jim McWilliams 
(Two to fill) 
2d half (9-12) 
M & A Skelly 
3 Sailors 
(Three to fill) 
2d hait (2-6) 
7 Nelsons 
Harris & Ro‘cliffe 
Ates & Dariing 
(Two to fill) 
ERIE 
lake 
ist half (6-8) 
Karle & Rovecin 
Tom & Dolly Waid 
4 Van Rippers 
Bob Hall 
Rodrigo & Lila Ce 
2d half (9-132) 
Worden Bros 
Hall & Roger 
Gerber'’s Gayeties 
Bobby Rowland 
(One to fill) 
2d half (2-5) 





G & M Moore 





Sp 


ENGLISH TOUR 





CHICAGO 
Palace (6) 
Art Henry Co 
Al Be White Co 
Ben Llue Co 
Will Fyffe 
Kafka Stanley & M 
(29) 
7 Nelsons 
Falls Reading & B 
Indian Bd 
Murray & Oakland 
Randal! & Watson 
Joe Kirkwood 
Herb Williams 
bon Lee & Louise 
State-Lake (6) 
G Doemonde & Ptr 
Harrington Sis 
Claire Vincent Co 
Glenn & Jenkins 
(One to fill) 
(29) 
Jay C Flippen 
(Others to fill) 
CINCINNATI 
Albee (6) 
Falls Read & B 
Ken Christy 
Hayes & Flieeson 
Mayo & Lynn 
Siamese 


Unit 


(29) 
IB & I. Gi'ette 
The Ushers 
Jos Regan 
ten Blue 
Vanessi 

Palace (6) 
De Pace 
tobbie Fiowland 
Niles & Mansfield 
Eddie Borden 
Pallenberg’s Bears 

CLEVELAND 

105th St. 

Ist half (6-8) 
Trene Vermillion 
The Ushers 
Ridell & Dunnigan 
Dack Shing Tr 


2d half (9-12) 
Harum Scarum 


LDartram & Saxon 
(Three to fiil) 
2d half (2-0) 


Paco € (tianzine 


Chaz ¢ e 
Betty Blythe 
Land & flaleyv 
¢ Allisons 


Dotson 
Delany Cr’don & C 
Gene Greene 
Harrison's Circus 
FITCHB'’G, MASS. 
rie 
Ist half (6-8) 


Gardner & Dunham 
Irving & Burnett 


Bobbe & King 
Car-ron 
(One to filly 


2d. haif (9-12) 
Byron & Gold 
Edger HKergen Co 


Buzzington’'s 
(Two to fill) 


FLUSHING 


R'iers 


Keith’s 
Ist half (6-8) 
The Graduntes 


Eddie Miller Co 
Norman Thomas 6 
Summers & Hunt 
Willie W McGinty 
2d half (@-12) 
5 Mounters 
Texas 4 
Harry Kahne 
Orth & Codee 
Flo O'Denishawn 
2d half (2-5) 
The Del Ortos 
2 Blossoms 
Jackie Coogan 
Sully & Thomas 
4 Aces & Queen 
JERSEY CITY 
State 
Ist half (6-8) 
Kelley's Cabaret 
(Others to fill) 
2d half (9-12) 
Savoy & Mann 
(Others to fill) 
2d half (2-5) 
Iilini State Bad 
(Others to fill) 
GRAND RAPLDS 
Keith’s 
Ist half (6-8) 
M&A Skeily 
3 Sailors 
(Three to fill) 
td half (9-12) 
Campus 6 
Kitty Doner 
Dob Hal! 
Monroe & Grant 





(One to fill 
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2a half (2-5) 2a half (9-12) F Jeoffrie Byron & Willis Carnival of Venice | ROCKFORD, ILL. AD 
Emory Manly Co os —, onqes P foarte gosh Norworth (Two to fill) Palace AC EMY 
Gordon & King come ng oe Marks DAVENPORT, IA.;_ Ist half (5-7) Butt rfi ld Continued from page 48 
our Gang Kids Reatee “sale Co Nick Lucas Murie! Kaye Capitel” Hamilton Sis & F e 1é ( , pas ) 
Ernest Hyatt (two to a Red Donahue (29) Ist half (6-7) Wm Ebbs —— , |laugh material and scored mainly on 
Les Klicks Co 2a halt (2-6) Orpheum (6) Elly Forsythe & Kelly | Herbert Williams 
G B’R’GT’N, MASS Stanley & Elva Tabor & Greene Jay Welie 


ist half (6-8) 
Gordon & Ray 
(Two to fill) 

KEENE, N. H. 

‘st half (6-8) 
Wheeler & Wheeler 
Lamont & Verne 
(Three to fill) 
LACONIA, N. Hf. 

ist half (6-8) 
c & M Butters 
(Others to fill) 
LEWISTON, ME. 

Music Hall 


Sawyer & Eddy 
Grace Adelphi 
(Three to fill) 
*a@ half (9-12) 
Gardner & Dunham 
Irving & Burnett 
(Three to fill) 
LOS ANGELES 
Hillstreet (6) 
Gus & Will 
Angus Searle Co 





McGrath & Travers 
Billie Maye Co 
(Two to fill) 
OAKLAND 

Orpheum (6) 
Gordon's Dogs 
Lewis & Winthrop 
Fleurette Jeoffrie 
B & G Sherwoods 
Billy Ha'len 

(29) 

3 Whirlwinds 
Stanley & Ginger 
Bob Nelson 
Lulu McConnell 
Dick Henderson 
The DeMarcos 

OMAHA, NEB, 

Orpheum (6) 
E & J Rooney 
J & B Browne 
Hal Neiman 
Olson & Johnson 
(One to fill) 

9 


(29) 
Forsythe & Kelly 








HOWARD SLOAT 


BONDS FOR INVESTMENT 





AB. Leach & Co 


Inc 


57 Wilham St..N. Y 








Nick Lucas 
(Two to fill) 
(29 


Ken Murray Unit 
(Others to fill) 
Orpheum (6) 
Bobby May 
Frankie Heath 
Carl Freed Orch 
Bob Nelson 
Duncan LY} 


( 

Gus & Will 
Hyde & Burrill 
Janette Hackett Co 
Watson & Cohan 
Van & Schenck 
Florence Moore 
Billy Glason 

LOUISVILLE 

Ito 


Ria 

Ist half (6-8) 
Ora 
Tyler Mason 
Goss & Barrows 
Ethel Davis 
Happiness Girls 

2a half (9-12) 


Al B White 
(Three to fill) 
PHILADELPHIA 
Earle (6) 
Harry Carroll Rev 
(Others to fill) 
Grand O. H. (6) + 
lst half (6-8) 
Don Santos Rev 
15 Syncopators 
Shapiro & O’Mal’y 
(Two to fill) 
(29) 


Earl Hanson Orch 
H & B Hutchins 
Guy Voyer Co 
Joe Freed Co 
Shaw & C’rrol! Rev 

PITTSBURGH 

Davis 

1st half (6-8) 
F Ross & Duross 
Chas Slim Timblin 
Cullen Landis Co 
Wills & Holmes 
(One to fill) 

2d half (9-12) 
Roletta Bros 


Al Trahan & Co 
Lester Irving 3 
Kelly & Jackson 
The De Marcos 
(29) 
Gordon's Dogs 
Lewis & Winthrop 
Kelly & Jackson 
Frankie Heath 
Long Tack Sam 
Billy Hallen 
Duncan Sis 
3 Freehands 
SEATTLE 
Orpheum (6) 
Blomberg’s Dogs 
Turner Bros 
Kenneth Harlan Co 
Evans & Mayer 
Hursa & Vogt 
(29) 
Count Vici’s Rev 
Sylvia Clark 
(Three to fill) 
SO’TH’/DGE, MASS, 
Ist half (6-8) 
Cc & M Butters 
(Two to fill) 
SPRINGFEI'LD, VT. 
Regent 
ist half 6-8) 
Allen & Norman 
Alexander the G’t 
(Three to fill) 
ST. LOUIS 
St. Louis (6) 
De Pace Co 
Powers & Wallace 
Ben Blue & Co 
Indian Bd 
(One to fil) 
(29) 


Zastro White Co 
Paxton 
Mitchell & Durante 
Gray & Cowboys 
(One to fill) 
ST. PAUL 
Orpheum 

ist half (6-8) 
Franklyn Tr 
Farnell & Florence 
Arthur Crane Co 
Cliff Nazona 
(One to fill) 

2d half (9-12) 
W Kepple & Betty 
Wm Ebs 
Art Henry & Co 
Kikuta’s Japs 
(One to fill) 

SYRACUSE 


K 
ist ha'f (6-8) 
4 Hass Bros 
Bartram & Saxton 


Pepito 
(One to fill) 
2a half (8-11) 


Senna & Dean 
Glenn & Jenkins 


P Ourainsky Ballet ‘ 

UNION Muna, | PS 2 Goolghtee 

7 Nelsons 

Ist half (6-8) (One to fill) 
Bartre Sis e 
4 Uessems DES MOINES, IA. 
(Three to filly Orpheum 

2d half (2-5) Ist half (5-7) 


Rolls & Royce B & J Creighton 
Betty Healy Co 7 Nelsons 
Fay Fisher 2 (One to fill) 
Hafter & Paul 2d half (8-11) 
W West & McGinty | Forsythe & Kelly 
VANCOUVER Pepito 
Orpheum (6) (One to fill) 
Large & Morgner DULUTH, MINN, 
Ryan Sis Lyric (5) 
Irene Franklin Van Cello & Mary 
Norton & Haley Anger & Fair 


Frank De Voe 
Lee Gail Ensemble 


Mason & Dixon Co 
witha IND. 


(29) ictory 
Blomberg’s Dogs 24 half (9-11) 
Turner Bros 


Kenneth Harlan Co 
Evans & Mayer 


Sir Cecil Alexander 
McClean & h 
The Lockfords 


Hurst & Vogt (Two to fill) 
WALTHAM, MASS. | py. WAYNE, IND. 
Embassy New Emboyd 
ist half (6-8) Ist half (5-8) 
Galla Rini & Sis 


Natacha N'tova Co 
(Three to fill) 

2d half (9-11) 
Elizabeth Brice Co 
Sid Marion Co 
(fwo te fill) 


KANS. CITY, MO. 
Mainstreet (5) 


Louisville Loons 
Adela Verne 
Mitchell & Duranat 
(Two to fill) 
LINCOLN, NEB. 
Lincoln (6) 
Ade Duval Co 
West Lake & Hane 
Sims & Bailey 


MADISON, WIB. 
Orpheum 
Ist half (6-7) 


(Others to fill) 
WATERVIL’E, ME. 
Ist half (6-8) 
Brooks & Margie 

(Two to fill) 
WHITE PLAINS 
Keith’s 
ist half (6-8) 

Beegee & Qupee 
Dixie 4 
Lum & White 
(Two to fill) 
(2a half (9-12) 
Donal Sis 
Diehl Sis & M 
Mason & Keeler 
Talent & Merit 
Music Art Rev 
2a half (2-5) 
Lillian St Leon Co 


4 Dales 
J Kikuta Japs 
Jean Upham Co | o'Dunn “& Day 
(One to fill) Pilcer & Douglas 
WINNIPEG 2d haf (8-11) 


Hamilton 8is & 

Wm Eble 

Herbert Williams 

M’LW’UKEE, WIS. 
Riverside (5) 

Revel Bros & Red 

Frank Hamilton 

Mercedes 

Elliott & LaTour 


Orpheum (6) r 
Collegiate Unit 


(Others to fill) 
29 


Bee Starr 

Gordon & Squires 
A Friedland Rev 
(Two to fill) 
WINSTED, CONN. 





(One to fill) 

2d half (8-11) 
Pilcer & Douglas 
O’Dunn & Day 
Kikuta Japs 
(One to fill) 


SIOUX CITY, IA. 
eum 


Ist half (5-7) 
Stan Kavanaugh 
(Two to fill) 

2a half (8-11) 
Harry Holmes Co 
Hill Billies 
(One to fill) 


80. BEND, IND. 
Palace 


Ist half (5-7) 
Jos E Howard Co 
Chamberlain & H 
(Two to fill) 

2a half (8-11) 
Down Home 
Freda & Palace 
(Two to fill) 


SPRINGE’LD, ILL. 
Orpheum 

ist half (5-7) 
Reynolds & White 
Zastro White Rev 
(One to fill) 

24 half (#-11) 
Jerome & Gray 
(Two to fill) 

8ST. LOUIS, MO. 

Grand (5) 
Iris Mack & E 
Hager & Milstead 
Marietta Craig Co 
Earl & Edwards 
4 Phillips 
8ST. PAUL, MINN. 

Palace-Orpheum 

ist half 5-7) 
Harry Holmes 
Hill Billies 
(One to fill) 

24 half (8-11) 
Stan Kavanaugh 
(Two to fill) 

TRE H’UTE, IND. 
diana 


In 
ist half (5-7) 
Monroe & Grant 
Clifford & Marion 
The Lockfords 
24 half (8-11) 


Rev 


A, KAN. 
Novelty (6) 
Keo Taki & Yoki 
Hudson Wonders 








ANN ARB’R, M’'H., LANSING, MICH. 


. Str 
Michigans ist naif (5-8) 
Ist half (5-8) N Arnaut & Bros 
Leavitt & L’kwood Modena’s Rev 
(Two to fill) (One to fill) 
2a half (9-11) 29d half (9-11) 


Amerique & N'vil'e 
(Two to fill) 


FLINT, MICH. 


Emory Manley Co 
Olive Olsen 
Billy Purl Co 





~~~ 4 . 
Capitol ees ~~ ame H. 
Ist half (5-8) Ist half (5-8) 
Freda & Palace Emory Manley Co 
Melody Mansion Meyers & Hanford 
(One to fill) Frank Dobson Co 
2d half (9-11) 2d half (9-11) 
Leavitt & L’'kwood|N Arnaut & Bros 
(Two to fill) Bobby Barry Co 
K’L’'M’Z q ~H. | (One to fill) 
M'EOO, MICH. | SAGINAW, MECH. 
State Temple 
Ist half (5-8) Ist half (5-8) 
Bonta Tr Gus Fowler 
Olive Olsen Frank Conville 
Billy Purl Co Amerique & N'ville 
2d half (9-11) 2d half (9-11) 
Lew Cameron Bonta Tr 
Grey's Cowboy Bd Ruddel & Dunnig'’n 
(One to fill) Melody Mansion 





OFFICIAL DENTIST TO THE N. V. A 


DR. JULIAN SIEGEL 


1560 BROADWAY 
This Week: 
The Little Johns; Punjab 








Stanley-Fabian 


aa 





ist half (6-8) 
Sylvia Pollock 
Lee & Cranston 
May & Dottie 
(Two to fill) 

2d half (9-12) 


BELIS SESE 


Ritz 
Ist half (6-8) 
Dixie Dandies 
(Others to fill) 
2a half (9-12) 


Aileen & Marjorie | Big Rosie 

(Others to fill) (Others to fill) 

HOBOKEN, N. J. | PATERSON, . & 
Fabian 


Ist half (6-8) 
Billy Batchelor Co 
Big Rosie 
(Three to fill) 

2d half (9-12) 
Al K Hall Co 
(Others to fill) 


Regent 
2a half (9-12) 
Dixie Dandies 
UNION od NJ. 


Lincoln 
24 half (9-12) 
Sylvia Pollock 








| hand 
|; the only one she didn’t ask for. 


that account. It was a perfect se<- 
lection for the spot. 


Ross Wyse, Jr., and his parents 
were on ahead of Brown and Whit- 
aker with more comedy, in a dif- 
ferent vein, and landed. Then the 
latter twosome to mop. 

Guinan got 


herself an entrance 
without 


asking for it. "Twas 


Stand ‘em up biz all day. 


JEFFERSON 


(Wired-Vaudfilm) 


Catching the show the last per- 
formance Sunday night, the Jeff 
still had the front-of-the-house an- 
nunciators placarded with the lay- 
out of the immediate half preced- 
ing, i. e., the bill that closed Satur- 
day night. 

A strong five-act layout, with 
“Syncopation” (RKO - Waring’s 
Pennsylvanians) as the sound fea- 
ture, made it a good money’s worth. 
The standard Mazette Lewis Co. 
opened with their novelty dance 
turn, wherein the gal on the stage 
feints a bad ankle and the male 
partner calls for audience volun- 
teers. Miss Lewis is a hefty woman 
in the 200 or better poundage class, 
and her acrobatic stepping with the 
contrastingly slight partner makes 
for laughs. It was a strong opener. 
There are four people, including 
pianiste, the dancing pair and the 
star; also Miss Lewis’ audience 
“escort,” who, in dialect, objects to 
his Rosie ascending the rostrum. 

The deuce held a mixed trio, 
Moran, Warner and Margie, for- 
merly a double, with the gal an ad- 
dition. She’s a cute youngster and 
adds the necessary s. a. Act rou- 
tining is collegiate, with the boys 
in blazers and uke-strumming, 
jazzing, etc., in hotsy-totsy style. 
Brisk deucers for the family trade. 


Bige. 

















Ife & Cranston | Norman Thomas Quintet, celore 

3 Taketas McGrath & Travers| Robbins Family ist half (6-8) (One to fill) Hall & Erminie VRSY CITY, N.J.| Norman Kerry male aggregation, A been at the 
Fern & Marie Roy Rogers Wm Desmonde Bob & Maddy —_—_— - Cent (Twe to all) Palace before and can repeat. Th 5 
Nathal Our Gang Kids Mae Usher (Two to fill) enmeay é peat. e ° 
Mel Klee (One to fill) Beauty Contest YOUNGSTOWN, 0. y drummer steals the act, but 7. 
re ey oss) ae ao ee ~ RM ‘ RB - ! 8) After Completing PUBLIX TOUR d it apneere as if the pianist or the F 

2d ha ( a e y ole Dack ng 8 a - . songster s Thom " 5 . 
Along Broadway | Hall & Rogers Yates & Lawley B & L Gillette Andrew and Louise Carr eo Fox-Poli Sommaiahen tn se . — team = 
Lubin Larry & A Bob Murphy Raymond Bond Bobby Rowland ELP latter’ rsonnel, n e a a 
Hayes & Fleeson | H. welman's Debs The Ushers Niles & soneiGes MASTBAUM, PHILADELPHIA —_ a pr Hg mentor Anand one as foil ¢ 
Clifford & Marion (One to (One to fill) alter Wa . at drumstick man 
zor etna 6%) [cident Boatd? [YE can rosters BpRceTgRt | WATERBURY although the steppers are calclumed, ; 
Harum Scarum st ha - Morocco Boun a -12 : a : , B 
Burns & Siamese 2 | Roletta Bros Trixie Friganza Morocco Bound Direction LEDDY & SMITH Femme Follies Ist half (29-1) all eyes are right at the traps. He ra 
Ken Christy McGrath & Travers| Palermo’s Dogs (Others to fill) 226 West 47th St., Suite 901 ARTFORD Holmes & Wills does one of those tummy-slides for 
Mayo & Lyn Roy Rogers 9 Allisons 2d half (2-5) th St., Capitol (29) Keller Sis & Lynch | a final cymbal crash, borrowed from - 
LOWELL, MASS, | Our Gang Kids Roy Rogers Marie Valente Palm Beach Nights | Dooley & Salés > 

Keith’s (One to fill) Ruddel] & Dun’gan | Black Kat 4 


Jack Powell, the Publix comedian. 


Roxy Gang who created it. 


(Three to fill) 





Jimmy Carr Orch 


skew 


Ist half (6-8) 2a half (9-12) Betty Blythe Leavitt & Lockwood 





Hat Fe Pew 





(One to fill) g 
Helena Josephine F Ross & Duross Joe Marks M Colleano & Fam NEW HAVEN 2a half (2-5) Ann 7 Py 
6 Crackerjacks Chas Slim Timblin] Cansino & Juanita | Sargent & Lewis Palace (29) Renee i Mant Codee, with Frank Orth foil a 
(Three to fill) Cullen Landis RONTO Nathal 











MALDEN, MASS. 
Grand 


ran 
ist half (6-8) 
Yvonne Co 
Double Exposure 
(Three to fill) 
2d half (9-12) 
W & H Brown 
Rah Rah Girls 
Cook & Oatman 
(Two to fill) 
MEMPHIS 
Orpheum (6) 
Shaw & Carroll 
Ray & Harrison 
Joe Mendi 
(Two to fill) 
(29) 
Monroe & Grant 
Elizabeth Brice 
Powers & Wallace 
Jack Pepper 
Wells & 4 Bays 


Palace (6) 
Jay C Flippen Unit 
(Others to fill) 

(29) 


Hap Hazzard 

Anger & Fair 

Mae Murray 

3 Sailors 

Panito 
MINNEAPOLIS 
Hennepin (6) 

Hap Hazzard 

Raym'nd & Caverly 

(Three to fill) 


(39) 
G Dormonde & Ptr 
Jack Doner 
Watson Sis 
(Two to fill) 
MONTREAL 
Imperial 
Ist half (6-8) 
Trixie Friganza 
Frank Beaston Co 
Plunkett & Mason 
Armond Devore Co 
Le Paul 
Dauntless 
NASHVILLE 
Princess (6) 
Les Ghezzis 
Charm 4 
Weaver Bros 
Home Folks 
(One to fill) 
(29) 
Ora 


Goss & Barrows 
Tyler & Mason 
Happiness Girls 
(One to filly 
N. BEDF'’D, MASS. 
Ist half (6-8) 
W & H Brown 
Nat Chick Haines 
Val Harris Co 
(Two to fill) 
2d half (9-12) 
vonne Co 
(Others to fill) 
NEWBURGH 
Academy 
_Ist half (6-8) 
Wanzer & Palmer 
(Others to fill) 
2d half (9-12) 
Donovan Girls 
Bernays Johnson 
Curley Burns Co 
(Two to fill) 
2d half (2-5) 
Haney Sis 
Blood & Thunder 
Al Abbott 
Ojeda & Imbert Co 
(One to fill) 
NIAGARA FALLS 
Belleview 
_ Ist half (6-8) 
Worden Bros 
Hall & Rogers 
Gerber's Gayeties 
(Two to fill) 





Willis & Holmes 
(One to fill) 
(2-5) 


2d half 
Kono San 
Lang & Haley 
Corbett & O’Brien 
Liszaaed Tr 
(One to fill) 
PORTLAND, ME. 

Keith's 

Ist half (6-8) 
Perez & Ma’guerite 
Honeymoon Isle 
Dainty Marie Co 
(Two to fill) 
P’RTSM’TH, N. H. 


Leroy 
ist half (6-8) 
Wheeler & Wheeler 
(Others to fill) 
POUGHKEEPSIE 
Bardavon 
1st half (6-8) 
Donovan Girls 
Bernays Johnson 
Curley Burns Co 
(One to fill) 
2d half (9-12) 
Wanzer & Palmer 
(Others to fill) 
2a half (2-5) 
Haynes & Lehman 
Flo Vernon Co 
Mary Haynes 
Marguerita Co 
(One to fill). 


RICHMOND HILL 


Ist half (6-8) 
Great Johnson 
Lee Mason & Sunny 
Mason & Keeler 
Talent & Merit 
Flo O’Denishawn 

2a half (9-12) 
Paul Gordon 
Mills & Mortett 
Jarvis & Harrison 
Hickey Bros 
Lillian St Leon Co 
Arnold & Leeming 


Toto 
Diehl Sis & McD'ld 
Hardeen 
(One to fil) 
ROCHESTER 
Palace 
1st half (6-8) 
Tinova & Baikoff 
T & A Waldman 
The Fakir 
(Two to fill) 
2a half (9-12) 
Johnny Berkes 
Remos Midgets 
(Three to fill) 
2d half (2-5) 
Pearl 2 
Roy Rogers 
Ruddell & Dunnig’n 
Jackie Coogan 
Joe Marks 
Modern Marionettes 
Morocco Bound 
Trixie Friganza 
Palermo's Dogs 
ROCH’TER, N. 
Ist half (6-8) 
Cc & M Butters 
(Two to fill) 
SALEM, MASS. 
lst half (6-8) 
Edgar Bergen Co 
(Others to fill) 
2a half (9-12) 
Carron 
Nat Chick Haines 
(Three to fill) 
SAN FRANCISCO 
Golden Gate (6) 
3 Whirlwinds 
Stanley & Ginger 
Derickson & Brown 
Lulu McConnell 
Dick Henderson 
Chaney & Fox 
(29) 


The Agony 
aid ay 


H. 





Hippodrome (6) 
M Marionettes 





4 Camerons 
Jim McWilliams 





Great States 











sS 
= TLL, JOLIET, ILL. 
Proctor i aa 0, | ata an 
py : Alenagster (Two to fill) 


86th Street 

ist half (5-8) 
Geo Beatty 
B Uke Hens’w & R 
(Three to fill) 

58th Street 

ist half (5-8) 
Marshall & S Co 
Wm Royai 
Harry Morton Co 
Vox & Walters 
R Welch Gleemen 

Fifth Ave. 

ist half (5-8) 
Frank & Forman 
Guyer & Duffy 
J Curtis & Tracey 
Hicksville Follies 
Cooper & Cava’ugh 

125th Street 

Ist half (5-8) 
Turner & Grace 
Almond & Grey Sis 
Pierce & Arrow 
Truly Shattuck Co 


Sullivan & Tyrell B 
WESTCHESTER 
New Rochelle 
Docks of New York 

(Others to fill) 
MT. VERNON 
Ist half (5-8) 

2 Stenards 

Lum & White 

Chas Willis 


ob Hope 

2a half (8-11) 
Bob Hope 
George Morton 
(One to fill) 


GALESBURG, ILL. 
Orpheum 


ist half (6-7) 
Perez & Koko Co 





24 half (9-11) 
Natacha Nattova 
Lamont 4 
(One to fill) 

PEORIA, ILL. 


ace 

ist half (6-7) 
Frosini 
H’per-Gatchett Co 
Swor & Goode 
E W Hopper 
(One to fill) 








Pantages 





(Two to fill) Al'x'nder & Poesy 
YONKERS Annabelle & ye 
Ist half (5-8) 

Campbell & Esther 

Irene Rich Co 

Fitz & Murphy Bros 

Renie & Calvert 

(One to A as 
Proctor’s (5) TORONTO 

Prin Watawassa . Fussages (6) 

Philson & Duncan Oran 

Irene Rich & Co Kennedy & Davis 





Arthur Prince 


t 
gage ote Hall & Pillard 


Ebony Scandals 








Interstate 


Fantastic Studios 
HAMILTON 


Pantages (6) 
The Miranos 


Ferris & Ellis 
Collegiate Nites 








ATLANTA 
Keith’s (6) 
3 Arnins 
Jed Dooley Co 
Wilton & Weber 
Jerry & Baby Gr’ds 
(One to fil) 


BIRMINGHAM 
Ritz (6) 
3 Musketeers 
Pat Henning Co 
Britt Wood 
Wells & Brady 
(One to fill) 


DALLAS, TEXAS 

Majestic (6) 
Sandy Lang Co 
Zelda Santley 
Harry & F Seeman 
Crocket’s M’tain’rs 
(One to fill) 


FT. WORTH, TEX. 
Majestic (6) 

6 Rockets 

Roger & Wynne 

Kane & Bilis 

O'Donnell & Blair 

(One to fill) - 


HOUSTON, TEX. 
Mertini (6) 
Manuel Vega 
Krafts & Lamont 
Barnum & Bailey 
Harry J Conley Co 
(One to fill) 
LIT. ROCK, ARK. 
Majestic 
Ist half (6-8) 
Libby Dancers 


Billy Gilbert Co 


Stutz & Bingham Pirate UE 

(Three to fill) Pes 6) 
2d half (9-12) | Retili-Lopell Co 

ae ee Nat Burns 


Stan Stanley 
Hatt & Herman 
(Two to fill) 
MIAMI, OKLA, 
New Coleman (6) 


Pringle & James 
Enchanted Forest 
JI & B Page 
Alexandria & Olsen 


MINNEAPOLIS 
Hudson Wonders Pantages (6) 
Ch’ber'in & Hyams] xetch & Wilma 
Billy Doss Thomas & Johnson 


(Two to fill) 
NEW ORLEANS 
Orpheum (6) 

3 Jests 


Chas Gill Co 
Dalton & Craig 
Flo Eckert Co 


SPOKANE 
Adeline Bendon Pantages (6) 
Klein Bros Mary Blank Co 


Manny King Co 
(One to fill) 
OKLAHOMA CITY 
Orpheum (6) 
Moran & Wiser 


Cooley & Peters 
Clemens Belling 
Dayton & Rancy 
Blue Slickers 


LE, ASH. 
Emily Earle we 
W'liams & Delaney Jungleland 


Harry Burns Co 
Jeannie 
SAN ANTONIO 
Majestic (6) 


Ann Clifton 
Tango Shoes 
Seym’r Putn’m & R 


Fulton & Mack Bat ANCOUVER 
Carlena Diamond Pantages (6) 


Dub Taylor 

Rich & Cherie 

(One to fill) 
TULSA, OKLA, 


O’Dette, Chas & M 
Leonid Martov 
Paul’s Hawaiians 
Penny Reed & Gold 


Orpheum (6) Lowe & Sargent 
Spence & True | TACOMA. Wane. 
Flo Lewis & Co Al ‘sone Co’ ‘ 


Modern Cinderella 
(One to fill) 





Brown & Wells 
Fielder H'’rriot & H 
Noodles Fagan 








Association 


Revels of 1929 
PORTLAND, ORE. 
Pantages (6) 

Pollard 
Walter Walters Co 








C’D’R R’PIDS, IA. 


owa 
ist half (5-7) 
Franklyn Tr 
Eleota & Ryrne 
Casey & Warren 


Sub-Deb Dancers 
Joe Roberts 
Polar Pastimes 
SAN FRANCISCO 
Pantages (6) 
Ploetz Bros & Sis 
Racine @ Ray 


Sid Marion Co 
Carrie & Eddy Co 


2a half (8-11) 
Kerr & Ensign 
i Hibbitt & Hartman 





“ 


Scrambled Legs 

Cardini 

Int’] Comiques 
FRESNO, CAL. 
Pantages (6) 

Nancy Fair 

Story & Lee 

Kincaid Kilties 

Joy Bros & Gloom 

Labero 


108 ANGELES 
Pantages (6) 
Laypo & Lee 
Ford & C’ningham 
Johnny Barry Co 
Browne & LaVelle 
Lewis & Stovall 


SAN DIEGO, CAL. 
Pantages (3) 

4 Eastons 

Dolores Lopez 

Tom Mahoney 

Fan Faire 

(One to fill) 

lL. BEACH, CAL. 
Pantages (6) 

Frank Viola Co 

Elbrown 

Dixon & Holer Co 

Russell & Armstr’g 


Iaing 
Hendrix & Baldwin 
Billy Farrell Co 
Roger Williams 
Kazana 
LOGAN, UTAH 
Pan 


tages 
let half (6-8) 
Mairietta 3 
Cecile Barbezat 
Joe Swickard Co 
At Metropolitan 
Castie of Dreams 
_——— yy 
ntages (6) 
Ling Tey-s 
Bert Byton 
Alcaniz 
Coogan & Casey 
4 Waltons 
EDMONTON 
Pantages (6) 
Osaka Boys 
Holland & O’Den 
M Babbott Co 
Bennett & Rich’rde 
(One to fill) 


MEMPHIS, TENN. 
Pantages (6) 
Twins 


Vic Honey $ 
Golden Bird 
Lee Morse 





& Bpeeders 


Harry Rogers Co 
(Two to fill) 
SPRINGFIELD 
Palace (29) 
Maytime Melodies 
(Two to fill) 











Signor Friscoe Or 


(Three to fill) 


Dancing Husb’ds U 
(Others to fill) 





a 


Cabarets 





NEW YORK 


Casanova Club 
Billy Mann 
Yacht Club Boys 
Ohman & Arden 
Alice Boulden 
Ramon & Rosita 
Jerry Friedman Or 


Club Lido 
Fannie Brice 
Chic Endor 
Bobby Brooks Orc 


Clab Monterey 
A!) Davis Rev 
Louise Ayres 
Muriel Warner 
Layton & Carroll 
Jim Buckley 
June Clark Orch 


Clab Montmertre 
Ernie Coleman Or 
Johnson & Murphy 

Clab Plaza 
Don Howard 

Kay Durban 
Chas Baron 
Dick Gasparre Or 

Club Richman 
Geo Olsen & Orch 
Adia Kouznetzoff 

Connie’s Inn 
Leonard Harper Rv 
Snake-hips Tucker 
Le Roy Smith Bd 


Cotton Club 
Dan Healy Rev 


CHIC 


Alabam 


Bernie Adler 
Dorothy Donnel 
Kalaulula 3 
Ralph Bart 
Patsy O'Connor 
Ollie Bugbee 
Eddie Jackson 
Blackhawk 
Coon-Sanders Bd 
Cinderella 
Henri Gendron Bd 
College Inn 
Ray Miller Bd 
Golden Pumpkin 
M Sherman Bd 
Granada 
Guy Lombardo Bd 
Green Mill 
Joe Lewis 
Virginia Cooper 
Lillian Barnes 
Madelon McKenzie 





Sol Wagner Bad 


Berry Bros 

5 Blazers 

H & Mil Dixon 
Josephine Hall 
Litha Hill 

Duke Ellington Or 


Dome 
Ernest Charles 
Imogene Coca 
Sue Baxter 
Walt Feldkamp Or 


New Frivolity 


Art Swanstrom Rv 
Evelyn Sathier 
Mary Bay | 
Jeanne St John 
Nina Lopez . 
Teddy King Orch 
Oakland’s Terrace 
Will Oakland 
Buddy Kennedy 
Landau’s Bd 
Paramount Hotel 
Roy Ingraham Or 
Nita Carrol 
Medisca & Sergins 
Roy Strom 
Maxine 


Rendezvous 


D’s Dancing Dames 
Cl’yt’n J’cks’n & D 
Patrice Gridier 
The Alvarados 
Ruth Adams 

J Durante’s Orch 


AGO 


Petrashka 
Ely Khmard 
Inna Mirarva 
Marie Kitaeva 
Deloff 
Prozenko 
Kingsky 
Friken 
Geo Stcherban Bd 


Raphae 
Herbie Zeller Bd 
Terrace Garden 
Art Kassel Bd 
Charlotte Van Dae 
Turkish Village 
George De Costa 
Al Gaut 
Margie Ryan 
Freddie Janis Bd 
Uptown Village 
J Garrigan’s Ba 
Vanity Fair 
Rick & Snyder 
Harry Glynn 
Madelon McKenzie 
Dot Meyers 
Keith Beecher Bd 


Aster Swanee 
E Dougherty Orch Meyer Davis Orch 
Carlton Max Lowe Ent 
Meyer Davis Orch Venus 
Chantecler Harry Brasse 
Paul Fidelman McWilliams Orch 
Meyer Davis Orch Wardman Park 
Lotus Max L 5 


isvy Boerneteia Or 





Lioyd Huntiey Or 





ing and sans any billing, has also 
augmented her stuff, introducing a 
husky tenor, who affects “nance” 
for some comedy by-play with Orth. 
M‘-s Codee pulled a sizzling cooch 
“impression” of a French chan- 
teuse singing a la Americaine. 


Willie, West and McGinty, with 
their knockabout housebuilding and 
wrecking routine, closed and scored 
per usual. Abel. 


58TH STREET 


(Wired-Vaudfilm) 


Negro act ran away with show at 
Proctor house. Two acts in full 
stage and two in “one.” The deuce 
supplied the talk. Miss Patricola 


closed. Geo. Beatty's chatter needs 
freshening. 


“Yesterthoughts” started strong, 
with audience in screams at old 
man tuning in on radio, getting 
panel responses from various sta- 
tions, all comic. Wind-up lost pace 
as full stage depicted Colonial scene 
with three couples dancing in old- 
time habiliment and forsaking the 
comedy with which they started. 
Sextet play brass instrument. Re- 
sponse tepid, whereas it should 
have been terrific with impetus 
opening gave. 


The trey was the hit with a col- 
ored crew, Ebony Scandals. Loaded 
with heat. This act opened in town 
and went up-state for repairs, re- 
turning in great shape. One colored 
girl stood out with all there is in 
jazzipation and rhythmic taps, with 


loads of expression in limb and 
torso, 


Ten people in the act, four boys 
and six gals. Two lads do some fast 
and genuinely hot tap numbers 
singly and in duo. Wear screeching 
brown suits with orange vests. 
Wizards en the lumber. Two black- 
out sketches. Get laughs. Boy and 
gal in evening clothes sing with 
comic dame _ skid-iddeling while 
they chant. This is perfect. Audi- 
ence succumbed. That loose-jointed 
Harlem babe can hold up in any 
legit colored musical comedy. How. 
in 28 mins, 4 

Miss Patricola closed the bill, 
giving her customary “Blackbirds 
Are Bluebirds.” Looks like high- 
toned lady getting hot. Fairly well 
received. Best number is “My 
Mother’s Eyes,” which she sings 
while playing the violin. Gives ’em 
“Baltimore” and “Halleluia” finish, 
Even cracked a few old gags. 

Biz o.k. considering deluge Sun- 
day afternoon. Feature picture the 
all-talker “Syncopation” (Radio) 
and Pathe Sound News. 








In “Song of the West,” Techni- 
color Vitaphone, are John Boles, 
Vivienne Segal, Marie Wells, Joe E. 





Brown, Sam Hardy, Rudy Cameron, 
Harry Gribbon, Ed Martindel, WB. 
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52 VARISTT 


TIMES SQUARE 


Wednesday, May 1, 1929 





~ Chatter in 





New York 





Arthur Swantrom going to Paree. 
Percy Elkeles’ bridge is terrible. 
Sdgar Allan Woolf is a bean 
baker. 

Charlie Morrison hasn't hit over 
70 in the new car—yet. 

Ed Barry doing B’way for the 
Mirror. 

Jimmy O'Neil’s German maid gets 
all messages wrong. 

Loew employees are always look- 
ing. 

Jess Freeman busted both fend- 
ers backing the buggy into the stall. 

Sid Silverman and his wife, Marie 
Saxon, are leaving this week for 
Los Angeles to remain away a spell. 
It’s seven years since either has 
been on the Coast and it was then 
in L. A. that they first met. Sid 
was watching the bill at the Or- 
pheum, L. A., and Marie was in a 
production act. They married three 
years later, to save long distance 
*’phone bills. 

A man who operates more 
one taxicab is a “fleet owner.” 

Bobby Sanford bought a Rolls 
Royce. Says it’s a used one. Mebbe. 

Wilma Roeloff leaving musical 
comedy for stock. 

Carroll Pierce is considered Broad- 
way’s champ gum chewer, 

Zelma O'Neal’s husband may do a 
picture. Paramount is mentioned. 

At the AMPA ‘Thursday, Jack 
White, Gordon White, Charles La- 
monz. 

Mrs. Harold Kemp (Bobby Fol- 
som) was two up on her booker- 
husband at golf. 

The 50c. increase on pints to take 
out ($5.50) since the Jones Law, has 
gone up another two-bits. 

Ruth Harding will have a part in 
next Al Woods production. He 
promised her, 

The McCarthy Sisters have joined 
“A Night in Venice,” Shubert re- 
vue, in Philadelphia. 

Sol, former custodian of the Wood- 
mansten Inn bar, is now in charge 
at Pelham Heath Inn. 

Barber shop on 46th street com- 
plains that business off because so 
many songwriters have gone to the 
coast, 


than 


ether fans a load of her personality 
Wednesday (today), over station 


WGBS under the sponsorship of 
Mike Simmons. 
Mrs. Johnny Hyde had a new 


dress ruined by 
who habitually 
glasses. 


a newspaper man 
overturns filled 
She took it graciously, but 
didn't get a new dress. You know 
those reporters. 

When the taxi carrying Bland 
Johanneson was struck by a touring 
car at Broadway and 47th street 
Saturday Bland went to a hospi- 
tal. Doctors agreed her back was 
bruised and that she had been in 
a taxi. After that Bland was con- 
veyed in another taxi home. 

While in the hospital a camera- 
man of the Daily News snapped a 
picture of Blande, not knowing 
she’s on the Mirror. Bland says 
there seems to be a cameraman in 
every policeman’s vest pocket. 
Bland doesn’t know why the 
touring car did the hitting at 
Broadway and 47th, but that’s the 
spot that knows her. In the crowd 
of curious around after the acci- 
dent were seven newspaper men, all 
trying to direct the remainder of 
the procedure. 

She’s all right now, but still sore 

—two ways. 
Sunday night William C, Green, 
president of the American Federa- 
tion of Labor, spoke by radie on 
the topic of arbitration. His chat 
(Continued on page 65) 





Terry, Marrying Fakir, 
Looks Set for Term 


Grady Terry, 30, who during the 
past five years has posed@on various 
occasions as a brother of Charles 
Ray, the film star, and as an Eng- 
lish baronet, was committed to the 
Observation Ward at Bellevue Hos- 
pital for 10 days by Judge George 
L. DMonnellan of General Sessions. 
He had pleaded guilty to the latest 








Ned Welch, former ship news re- 
porter of the MornTelly is back on 
the old sheet. 

Margaret Lee, formerly in Christy 
Comedies, taking buck lessons to go 
in musical show. Cute blonde. 

Jesse Kaye is. giving Phil Bloom 
a@run on the Jimmy Walker dress 
stuff, 

Leo Carillo due here May 15 and 
slated for a fiock of radio com- 
mercials, 

Boys calling in person with Mss. 
for Smart Set. Reason simple! 
New editor is Margaret Sangster, 
reported young and a looker. 

Warner - First National - Stanley 
club is holding a spring dance on 
the roof garden of the Pennsylva- 
nia Hotel on May 2. 

Al Selig had some friends guess- 
ing Saturday afternoon, when he 
doffed his hat out of a new flivver. 
Handled by a liveried chauff. 

Beth Mann wearing gloves all the 
time now since she burnt her fingers 
using a stove to cook. Proved at 
least she could toast her fingers. 

A rich little gal is dancing in a 
unit of dames and the rocks on her 
hands outshine the spotlight. Easy 


to pick out. 
Tex Guinan’s tentative Keith 
(Palace) date for $6,500 hangs on 


her showing for Fox this week and 
next. 

Mary Eaton tripped down to the 
Met to make up her brother Joe, 
who played the lead femme in the 
Mask and Wig annual. 

Listen to the complaint of one 
little gal. She studied dramatic art 
four years and says all she has ever 
done theatrically is throw snowballs 
in a night club vaudeville act. 

“Taps” driving around Times 
Square with sign on car: “This is 
a $2,309 lemon I am driving. Will 
give anybody a ride to prove it.” 

Maurice Chevalier is in town for 
two reasons. The other is to have 
an operation on his nose. Whether 
it’s for future picture or not isn’t 
known. 

An automobile company has an 
Indian woman in full tribal regalia 
driving tlkeir latest model through 
the streets of the Rialto. Woman 
has a papoose with her. 

Ruth Coxey, 21, daughter of the 
famous General Coxey who led his 
army of bums on Washington years 
ago, has joined Ziegfeld’s “Show 
Boat” as a chorine, 

Childs restaurant in the Madison 
Sq. building on 8th avenue has in- 
stalled a round table with red 
leather chairs for literati circle in- 
vading the place each noon. 

Irene Thirer, New York Daily 
News film chatterer, will give the 


charge against him, that of unlaw- 
fully marrying three women. He 
faces five years in Sing Sing when 
he comes up for sentence May 13, 
unless he is adjudged insane by the 
hospital authorities. Meanwhile he 
is under a three-year sentence in 
the penitentiary, imposed two weeks 
ago by the justices of Special Ses- 
sions for petit larceny. 

On the present indictment Terry 
admits he married Dorothy Taft, 17, 
Feb. 20 in New York, although he 
was already married to Gertrude 
Worthington, of 315 West 97th 
street, whom he wedded in 1322 in 
Chicago. Further investigation 
proved that he was married to 
Edith Domsky, 16, Oct. 20 last by 
Supreme Court Justice Sherman. 
Except in his marriage to the 
Worthington’ girl, Terry went 
through the other ceremonies under 
assumed names. 

During his career Grady has 
caused considerable worry to 
Charlie Ray, the actor, and the lat- 
ter’s relatives. About a year ago the 
defendant was sentenced to 120 days 
in jail at Beverly Hills, Cal., for 
using Ray’s name in gypping local 
merchants, 

His police record since 1923 shows 
that he has been in trouble in prac- 
tically every large city from coast 
to coast. 

During these escapades he posed 
as Ray, and as the latter’s brother. 
In his speedy love affairs, he repre- 
sented himself as a motion picture 
magnate, a reporter, “Sir Albert 
Ray,” “Philip McHue,” “Capt. Al- 
bert Ray Brown,” who is credited 
with having shot down Baron von 
Richtofen, the German Ace during 
the war, and “Capt. Lloyd Brown.” 

To further impress the girls he 
made love to, Terry would flash a 
bundle of fake decorations. In his 
pedigree Terry described himself as 
a “theatrical man.” 


Nan Broderick’s Idea 


Claiming to be a night club 
hostess, Nan Broderick, 21, dancer, 
of 150 West 50th street, arrived at 
Bellevue Hospital and stated she 
had taken poison. 

Doctors gave Nan a quick exami- 
nation, deciding if she had taken 
poison she hadn't taken much. 
Given a “wash out” and remained 
at the hospital. Her condition is 
not serious. 

Nan reached the hospital in a 
taxicab. The police received no re- 
port. Address she gave is a garage 
and she is not known there, 











-|Jakie Devereaux Rosenthal, 





Mizner’s Round Table 





Los Angeles, April 30. 
Wilson Mizner, playwright 
and stockholder in the Brown 
Derby restaurant in Holly- 
wood, has sent east for the 
well known round table used 
in the late Jack's restaurant. 
It is Mizner’s intention to re- 
vive the round table here at 
the Derby. 
When it arrives a celebra- 
tion will be staged to com- 
memorate its 39th birthday. 


Chatter in Loop 


JACK OSTERMAN 
Inaccurate Biographies 


Chicago, April 27. 
Jack (NonGoy) Osterman, nee 
first 
became a public irritation as the 
offstage victim in “Excess Bag- 
gage.” Now he is m. c. at the 
Oriental theatre, has nothing to do 
but sing ballads and change suits. 
As the son of the late and be- 
loved Jake Rosenthal, Chicago the- 
atre manager, little Jack went right 
into the show racket as soon ag he 
was able to realize, or at least be- 
lieve, that he was good, He was 18 
months old at the time and startled 
his folks by sneaking away from 
home on all fours to get a part in 
a typical Shubert blackout. 
At the age of two he started do- 
ing the part of the gent who hides 
in the closet when the wife’s hus- 
band returns home unexpectedly. 
Shot eight times weekly. No more 
was heard of him until he was 18, 
when he was found still in the 
closet. 
Deciding he was ripe for vaude- 
ville, Osterman signed for a Keith 
tour, but was thrown back at the 
Shuberts when E. F, Albee inad- 
vertently asked him to play a Bap- 
tist benefit. “Yo no halblo Protes- 
(Continued on page 71) 


Bey Grabbed Schanzer; 
All Land in Station 


Israel Schanzer, $8, 4180 Broad- 
way, who carries a police reporter's 
card, was yanked before Lieut. 
(“Broadway Johnny”) Collins in 
the West 47th street station. 

Schanzer was brought in by Pa- 
trolman Kiel, traffic, at 47th street 
and Broadway. Kiel acted on the 
complaint of Schunder Bey, East 
Indian actor, of 442 West 57th 
street, who told the lieutenant that 
the Racing News man decamped 
with some money, 

Schanzer denied the charge, 
stating the money was coming to 
him for booking the East Indian. 
The latter is said to be the olive- 
skinned one aften buried alive, per- 
haps. 

Bey saw Schanzer and let out a 
yell that sent Kiel off his feet. 
When he turned around the Indian 

















neck. 
“Broadway Johnny,” 


dress was in the civil 
Schanzer hurried away. 


“Ticket Steerers” Okayed 





asset. They lend help to 
stranger in our city. 


the purchaser to buy tickets.” 


Irving Gross, 28, alleged 


street, 


near the Astor theatre, 


to show them where they could buy 


the charge. 


a nuisance to the public, 





USHERS’ AGENT ACCUSED 
Chicago, April 30. 


local druggist. 





further investigation, 


had Schanzer by the nape of the 


diplomat and 
scholar, told the East Indian his re- 
court. 


Again in Police Court 


“Steerers, in my opinion, are an 
the 
They should 
not be arrested. They don’t compel 


So said Magistrate Edward Weil 
in West Side Court when he freed 
ticket 
steerer, residing at 124 West 75th 


Gross was arrested by Detective 
George Ward of West 47th street, 


Ward testified he observed Gross 
approach pedestrians and attempt 


tickets from a broker. Grosg denied 


It was then the court ruled that 
the “steerer” was a benefit and not 


Patsy King, business agent of the 
Theatre Ushers, Cashiers and Door- 
man’s Union, is accused of having 
been one of three men who kid- 
naped and robbed Louis Lavine, 


King was identified after being 
picked up by the detective bureau, 
where he is being held pending 


——— ——— 
— 


Hollywood Chatter 





Hollywood, April 27. 

After being eight up on Jeff Za- 
zarus at Rancho Pete Smith fin- 
ished one down. 

Leo Morrison keeping open house 
for actors and writers only at the 
Roosevelt hotel 

Walter Catlett taken to his hotel 
from the railroad terminal in a real 
patrol wagon. Just a Clark and 
McCullough prank. 

Jack Benny honeymooning at 
Honolulu. 

Heath Cobb makes all openings in 
formal attire, even the topper and 
cane. 

George Cunningham, M-G-M 
dance stager, takes his p. a. to all 
premiers. 

Carl Laemmle, Jr., is going to 
have a sound proof office at Uni- 
versal City. So is his father. 

Sally O’Neil flew to Mexico to see 
her agent married. 

Bill Rice took two of the monkeys 
off his farm to teach the Wampas 
table manners. Yes, they ate with 
the p. a.’s, 

Bill Perlberg is now alone in the 
Wm. Morris office. 

Louis B. Mayer keeping open 
houes for the film colony at his 
Santa Monica abode. 

Arch Reeve, Paramount p. a., has 
bought another horse for his ranch. 

Vic Shapiro is being taught how 
to run a Ford by his colored butler. 

Frank Whitbeck has bought a 
noiseless typewriter. 

Henry Fink is doing a hideout 
by moving from a hotel to a hill- 
side bungalow. 

Ned Holmes doing advance for 
“Strange Interlude.” 

Harry Cohn looking for another 
Rolls-Royce. 

Coffee Dan is drinking postum., 


Arthur Caesar 
maxim silencer. 

Willie Collier week-ends at Acua 
Caliente, 

Clarke Siivernail is looking for 
a bright young male secretary. 

Hollywood going in heavy for 
wooden beads as well as wooden 
straw hats. 

Despite scarcity of professional 
circus clowns now away with cir- 


has bought a 


cuses, Paramount succeeded in 
rounding up 200 for “Dangerous 
Curves.” 


O, P. Heggie, east to appear in 
pictures at Par. Long Island studios, 

C, B. DeMille gets hot and both- 
ered when a parrot in scene imi- 
tates his directorial cues. 

Lew Cody recuperating at beach. 

Cigarettes that automatically 
light with first inhalation are prov- 
ing popular with the lazy. 

Joe Farrai, painter of flagpoles, 
makes ‘debut as actor in “What 
Price Talkies.” 

Charlie Chaplin spends an hour 

each morning disguising gray hairs 
around his temples. 
1 Four-handed checker games have 
been introduced here to keep act- 
ors quietly engaged while on sound 
stages. 

Sammy Lee declares acrobatic 
dancing is on the wane because it. 
requires too much effort for audi- 
ence to watch. 

Harry Rapf ordered a song for a 
specialty number in his revue and 
two hours later the staff submitted 
15 to select from. 

Nils Asther gets leave of absence 
to attend college to get rid of his 
Swedish accent. 

Robert Ober rented canyon home 
to four men-about-town and two 

(Continued on page 71) 

















—-THEATRE GUILD PRODUCTIONS-— 


The CAMEL 


Through the Needle’s Eye 


Martin BECK Th., 45th St., W. of 8 Av. 
Evs. 8:50. Mats. Thurs. & Sac. 2:40 











ae 6 the American Giri 
NEY aust ROAM. ‘The House Beautiful’ 
erent — St. Erlanger Dillingham Zicgfeld 
Matinees WET. and S4’T 


EDDIE CANTOR 
in “WHOOPEE” 














Man’s Estate 


BILTMORE fh. vis 


Ew. 


8:50 
Sat. 2 


340 





CAPRICE 


GUILD Thea., W. 52d. Eva. 8:50 


Mats. Thur. & Sat. 2:40 





STRANGE INTERLUDE 


soon Golden 


Thea., 58th, E. of B’y 
Eves. Only at 5:30 





7th Ave. 


wits ETHEL SHUTTA and All Star Cast 
and 60th * 
Direction of 


ROXY 82570) 
THE DONOVAN AFFAIR 


Columbia's All-Talking Production 
with JACK HOLT 
perety BE rot hes Collier, Jr. 
nificent Stage 
mF. on Broadway 
ENTIRE ROXY ENSEMBLE 
CAST OF 350 
Hear Fox-Movietonews 
“It Speaks for Itself” 
Midnight Pictures 


CAPITOL fixintncers 


M-G-M's ALL-TAL KING. THRILLER 


WILLARD MACK 


in his own great picture 


The VOICE of the CITY 
On the Stave: CHARLES KING ia Person 


DAVE SCHOOLER, CAPITOLIANS, 40 
CHESTER HALE GIRLS, Nagel, Estelle 
fratus. CAPITOL GRAND ORCHESTRA, 
David Mendoza Conducting. 





Bway and §Ist St. 


























Thea., W. 43 St. Evs. 8:30 


LIBERTY hints’ wea & “Sat. 2.30 
MILES OF MUSICAL SMILES 


Lady Fingers 


with 
EDDIE BUZZELL & LOUISE BROWN 





Morris Gest, by arrangement with 
DAVID BELASCO, Presents 


CU LENORE Cc 
with Sidney 


‘in Mr. Belasco’s 66 ” 
Masterpiece MIMA Blackmer 
Thea. W. 44th Evs, 8:30 


Twice 
DAILY 
Do +4 






SUN, 





Whe. GARDEN 











B' WAY 
&50 ST. 
MARK Deluxe 
TRAN 


Midnite Show 
B' way & 47th St. 11:30 


FIRST SHOWING 


GRIFFITH ™““* 


HEAR 
CORINNE 


in “SATURDAY’S CHILDREN” 
May 4—ist Time at Popular Prices 
AL JOLSON in the “SINGING FOOL” 





BELASCO Mats. Thur. & Sat., 2:30 
Thea., St. A 

EARL CARROL™ 3ish° Thor “eg S31 

Tickets for all ~erformances at Box 


OGer. peaks 8 Weeks in Advance. 
LIONEL 


ERROL & ATWILL 


n the musical comedv hit 


“FIORETTA” 


Music by George Bagby & G. Romilli 


PLAYHOUS 
Matinees Every Week 


3 Wednesday, Thursday, Saturday 


STREET SCENE 





W. 48th St. 
Matinees 


Evgs. 8:3 


2:30 





FFPROCTORS 





NEW EAST 


86'St 


THEA. 
COR_LEX. AVE. 





Thurs.-Sat., May 2 to 4 


. BOBBY HENSHAW 
and HIS 19 RELATIVES 
Talk and Sound Film 
PHYLLIS HAVER 
__!a “The Shady Lady” __, 
HARRY K. MORTON 
and ZELDA RUSSELL 
IN PERSON 
Talk and Sound Film 


PHYLLIS HAVER 
in “The Shady Lady” 


NEW EAST 


Supreme Vaudeville—Pictures 








Goati-“eus Noon te 11 P. M. Lew Prices 


¥ 
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in Variety. 


Stories by Jack Conway 


From 1920, onward, Jack Conway wrote a series of 
Mostly the stories dealt with baseball 
players and pugs. This series is reprinted weekly. 


stories appearing 
and prize fights, 
Story below appeared 





CON’S ‘TOMATO’ SLIPPED | HANDY MAN KILLED 


PHONY DEAL UPSTATE met etaalal alate | 


Had to Fight “Dwarf” Jones, 
Two Judges, Referee and 
Manager’s Wife—K. 0’d 


Albany, March 23. 
Dear Chick: 

Tomato and me are thinkin of 
hirin a room in some quiet hotel 
and cuttin each others throats. We 
have been gettin such bad breaks 
for the last coupla months we're 
both convinced 
the other is 
poison or jinx- 
ed. 

I made a 
match here for 
the kid with a 
sap called 
“Dwarf” Jones, 
who cant fight 
any better tha: 
your sister and 
accordin to all 
the dope is the 
softest kind of 
a setup for any 
good puncher. 

This Jones is 
as wide open 
as a barn door 
and dont know 
his right hand from his left, but 
little did I know Ll was matchin my 
murderer to fight Jones, the referee, 
the two judges and the club owner's 
wife. It seems Jones blew into this 
burg unknown and was_tlucky 
enough to K. O. a local boy in the 
first round. The promoter’s wife 
takes a shine to the kid and al- 
though the big guy knows tbe kid 
eant fight a lick, his wife insists he 
zive him plenty of work and all 
the other odds that go with the 
lease. 

Well we walk right into this ar- 
rangement without knowin a thing 
about the layout. But to get down 
to business. They finally get in the 
ring. I took an extra good look at 
Jones’ bandages, and sure enough 
all he had under the tape was a 
penny between each knuckle. They 
havent though‘ of that since John 
L. was a lightweight. I told Jones 
to turn ‘.is dough over to the club 
treasurer, and after peekin beneath 
his stool and not findin an auto- 
matic, I said “let er go,” they cant 
pull nothin now but drop the roof 
or turn out the lights if my bird 
is winnin. 


Tomato went right out to stop 
this bird as soon as possible, for 
I was leary that we werent out of 
the woods yet. Believe me brother 
I was double right. In the third 
round Tomato copped this tramp 
on the jaw and down he went. The 
referee dont start no count and I 
start to climb in the ri-~ when To- 
mato waves me back. The ref. is 
talkin to him and I hear a gee in 
Jones corner yellin “fowl.” 











CON 


[I dic..t think theyre was a human 
bean who didnt see the punch right 
Fmack on the button as clean as a 
hew undershirt, but I'll smoke a 
herring if that guy wasnt bawlin 
“Tomato” out and warnin him not 
to hit low. 

He kept up the monolog while 
Jones seconds were sprinklin him 
with wate »- 1 throwin stuff in his 
pan ’till they finally brung him to 
in time to get up behind Tomato 
Who was arguin with the guesser. 

Jones seein Tomatoes back turned 
Pulled one from out of his shoe tops 
and dropped my meal ticket right 
before my eyes. Can you picture 
that close up? I was afraid to throw 
any aqua or I would have been dis- 
qualified for that’s what they were 
layin for, and Tomato looked as 
thongh he wouldn’t be up in time 
for breakfast unless somebody lifted 
him, but he’s got plenty of guts. 

Jesse James started to count over 
him and I’m afraid he'll give him 
a fast one so I start yellin “fowl” 
and arguin about disqualifying 
Jones. He skipped a couple of 
humbers but luckily my onion is 
back on his pins before ten. He's 
awful weak but ready for anything. 
Jones dives at him and buts him 
Over the eye cuttin a gash you could 
Put your hand into. 
no attention and when the guy in 
the gong box piped Tomatos legs 
wobblin he let the round go 7 min- 
utes, 

Between the rounds I worked like 
& maniac over the. kid and had 





| 
| 


ee 


roll Theatre, Falls Down Shaft 

Robt. McLaughlin, Scotch handy- 
man of the Carroll theatre building, 
New York, was ‘instantly killed on 
Saturday when he accidentally fell 
down the elevator shaft from the 


| second floor, breaking his neck. Mc- 


The ref. paid} 





Laughlin had just received his pay 
envelope and was jesting with a 
window cleaner on the first floor. 
McLaughlin playfully ran up the 
Steps, the window washer taking 
the elevator to catch him. They 
met on the second floor. As Mc- 
Laughlin laughingly kicked a bas- 
ket from his friend’s hands, he 
leaped toward the elevator, then 
between floors. 

A colored boy operator heard him 
scream as he lost his balance and 
plunged to his death, 

McLaughlin left a wife and three 
children, 





Lewis Reed Forgot All 
About Remarks to Cops 


“IT am a big man. You will be a 
cop no longer than today. I have 
powerful friends in the police de- 
partment,” said Lewis Reed, self- 
styled vaudeville actor, of the Hote) 
Somerset when arrested by Lieut. 
Johnny Broderick, head of the 
Gangster Squad, and Bill Kirwin, 
his aide. 

Reed was in a speak at 50th 
street and Broadway. He emerged 
with his wife, Dot, and a chum, 
George Ross, of 27 West 11th street. 
Rose’s hand was bleeding, said the 
cops. They inquired how he re- 
ceived his injury. 

It was then that Lew began to be- 
rate the sleuths. Mrs. Reed was 
about to step into her auto. Brod- 
erick and Kirwin asked to see her 
license. That riled Lew. Again he 
cautioned his party to be silent. 

“TI demand to be locked up,” said 
Lew. He was taken to the West 47th 
street station, and the following 
morning in West Side Court said 
he remembered nothing. 

Got off with a suspended sentence. 


JACK BLUE IN COURT 


Cenvinces Judge Dancer’s Sprained 
Side Not His Fault 

“Your Honor, I am not respon- 
sible for the complainant’s sprained 
side. I am willing to continue to 
give her dancing lessons as I con- 
tracted,” said Jack Blue, dancing 
instructor, 231 West 5lst street, to 
Magistrate Weil in West Side Court. 

Blue was summoned to court by 
Laurette Fisher, 25, who contracted 
for a six months’ dancing course at 
Blue’s. She paid Blue $75, she as- 
serted. She had taken four lessons 
when something went wrong with 
her side. 

Miss Fisher said she went to her 
family physician and he cautioned 
her to refrain from dancing. It was 
then she carried the tale to Blue, 
asking for her money back, 

Blue declined. He told the Court 
that he was not responsible for 
what happened to Laurette’s side. 
The Court agreed and dismissed 
the summons against Blue. 











him in pretty good shape for the 
opening of the next. I knew he 
could take Jones any time now 
barrin accidents so I sent him out 
to cop in a punch. He tore into 
Jones and in less than half a min- 
ute dropped him for a count of four 
with a right hook that didn’t travel 
more than six inches. Jones come 
up weak and rolling his head. To- 
mato stepped back and measured 
him with a right that tore his head 
near off and he started to sink like 
a punctured balloon. On the way 
down he took a punch at Tomato 
which was as low as the bottom of 
the ocean and down they went ina 
heap both out as cold as mackeral. 

The referee paid no attention to 
the screams of the crowd about 
“foul” but picks Jones up off the 
floor and holdin him up under one 
arm, counts Tomato out before my 
eyes. 

If you dont believe me read the 
Albany papers. So help me Genieve 
I'm goin to rematch them and have 
Tomato plant a gat in his tights 


with a maxim silencer and croak 
this egg. 
Remember what I told you 
Your old partner, Con. 


TIMES SQUARE 








‘| Nite Club Reporters 


Broadway's nite club re- 
porters are in despair. For sev- 
eral nights now they have been 
getting into bed before six in 
the morning. 
One all night reporter's wife 

becoming impatient. She 
wants to know why her hus- 
band can’t keep his regular 
hours, at home at 10 in the 
morning instead of six as he 
has been doing. That reporter 
can’t explain; his wife just 
says, “so now you are being 
barred out of the joints, too, 
eh?” 

it’s Grove’'s 3 o’clock revival. 
All of the nite clubs believe in 
that hour now. A couple of 
cops show at 2:45 to remind 
them. 

After 3 to a nite club reporter 
is time killing time. There's 
nothing left but the speaks. 
Rather than go home to empty 
beds or irritable wives they 
are going into the speaks. 

In the speaks they buy and 
you buy and when you buy you 
drink, just to keep the house 
from getting the edge. 

A first class nite club re- 
porter won't go into a speak. 
So the reporters have convert- 
ed themselves into the second 
class, until the good old late 
hours return, 


‘Chasing’ Stallion Upsets 
Park Bridle Path 


West Side Court looked like a 
riding academy when equestriennes 
in riding habits called to hear Mag- 
istrate William Dodge rule whether 
a stallion is an unsafe animal to 
have on the bridle paths, while 
horses of other genders carry their 
fair ones, 

The courtroom was jammed with 
lovers of horses and devotees of the 
bridle paths of Central Park. Oscar 
Hauter, of Hauter’s Riding School, 
was the man summoned. 

Hauter came to court with his 
atte. rey and a group oz riders to 
testify that a stallion is just as 
safe as a mare or gelding. 

The complainant was Mrs. Edythe 
Snellenberg. Charge in the sum- 
mons was disorderly conduct. 

Attorney Walter Kohn described 
the actions of the sorrel stallion. 
He said Hauter had three. Kohn 
said that no other stables send stal- 
lions for riding purposes, 

The particular incident where 
Mrs. Snellenberg of the Philadelphia 
department store family and who 
resides at 161 West 54th street was 
that one of Hauter’s stallions had 
been attracted to a mare ridden by 
a young girl. 

The stallion became almost un- 
manageable. The girl rider jumped 
off. Hauter, net far away, had to 
keep the stallion in check, said the 
witnesses, Hauter denied the charge. 

An attorney who appeared for 
him stated that it was a light form 
of persecution. 

Decision was withheld. 


Mrs. Jenkins Didn’t Report 
Auto Accident—Convicted 


Mrs. Annette Jenkins, 22, former 
film actress, of the Hotel Ogden, 50 
West 72nd street, was convicted in 
Special Sessions for failing to re- 
port an accident. She was released 
under $500 bail for sentence on Fri- 
day. She can receive a maximum 
term of three years in the Peni- 
tentiary. 

Mrs. Jenkins was arrested early 
last Christmas morning at 10th ave- 
nue and 34th street, after, accord- 
ing to the police, her machine had 
struck and killed William Cough- 
lin, 55, of 506 West 49th street, at 
10th avenue and 48th street. The 
former actress was tried for man- 
slaughter before Judge Nott in 
General Sessions a month ago but 
the jury disagreed. She is under 
$5,000 bail pending a new trial on 
this charge. 

At hef trial Mrs. Jenkins declared 
she did not know she had struck 
anyone until an officer stopped her 
machine at 34th street. She said 
it had been snowing at the time 
of the accident, 
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Nicotine Posters Out 


Sioux City, Ia., April 30. 
At a meeting of the town council, 
a resolution was passed prohibiting 
the posting of cigarette advertise- 
ments on billboards ifn the town 
limits of Sioux Center. 
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FREEMAN BERNSTEIN’S 
IDEAS ON LIBEL 


Could Sue Variety—Then Split 
on Settlement—No Trouble 
and No Trial 


bo, don't forget that 1 
own some friends. And they have 
been talking to me 
Variety stories. 
they say, 
you.” 


“Listen, 


about these 


They are all libels, 
and I'm going to sue 


Freeman Bernstein, again, in per- 
son, with a new cigar and a fresh 
pearl grey spring coat. 

“Not going to go back to the 
tracks, are you, Freeman, in that 
make up? The books will ask you 
to take up some markers the way 
you're looking,” Variety's reporter 
said. 

“Don't try to laugh this off,” re- 
plied Freeman, “I'm a serious guy. 
I didn’t mind them stories when I 
was shoestringing but now I'm 
right on the edge of hot dough and 
you're hurting my credit. You 
can’t say them things about me 
without paying. I've been a chump 
to wait 90 long. 

Full of Tricks 


“One of my friends is a lawyer, 
smart aleck. Guess he’s an ambu- 
lance chaser but he knows the 
tricks. He says: ‘Freeman, let me 
sue that Variety for libel and I'll 
give you half of all I get.’ 

“Ain't that nice, Easy, too. Sol 
says to myself: ‘Freeman, if that 
muzzler thinks it’s so easy and 
wants to split with you, why don't 
you try to do business with the Va- 
riety guys direct?’ 

“So here Lam. I'll sue and we'll 
settle. No trouble and no trial, Be- 
cause I got you piped on these 
stories don’t mean a thing to me if 
you want to listen to reason. 


Wise on Libel 


“IT dope it out this way and don’t 
cross me with that lawyer. He's 
got something on me from away 
back and I can’t afford to be in 
wrong with him. But here's my 
way. You must know a lot about 
libel. Every year or so I hear the 
Shuberts have a libel suit against 
Variety. Why don’t you settle with 
them. ‘They’re nice boys, too. Bet 
I could do business with them birds. 

“Well, this is it. With so much 
libel around you must have one of 
them old kind of papers they serve. 
You give me one and I'll have May 
copy it. Then I'll sue you, couple 
of hundred thousand or whatever 
you say. 

“After I sue you, you write me a 
letter. Like this: 


“Dear Mr. Bernstein: In ref- 
erence to the libel action 
brought against us by you and 
Mrs. Bernstein, we regret ex- 
ceedingly having committed the 
error complained of, 

“‘Can’t this matter be settled 
out of court. You want $200,- 
000 in damages, Would you be 
satisfied with $50,000? Trust- 
ing this will be to yours and 
Mrs. Bernstein’s satisfaction, 
Yours Very Truly.’ 

“See. Immense! Then I takes 
this letter of yours to a friend of 
mine that I know has ready coin 
and I says to him: 

“*See, I got that Variety hooked 
at last. They’re seared to death. 
Got ’em lead piped. Look, they want 
to give me $50,000 to keep out of 
court.’ 

A Racket 

“Ain’t that a racket, bo. On your 
letter I bet IL can borrow plenty. 
Why shouldn't you and me split in- 
stead of me and the chasing law- 
yer? I'd rather cut you in and 
keep friendly than let the lawyer 
get his bit and you go grouch, 

“Oh, get off that stuff. They can’t 
hold you on the letter. When my 
friend comes around for the settle- 
ment, just say you have changed 
your mind; that you think I’m 
everything you said and let it go 
at that. Then he'll come to me for 
the money back and I'll give him 
the line: 


“"They wouldn't settle. 
sons of guns. 


The 

Well, wait, now 
we'll get the whole $200,000. 
Vil show ‘em. They can't 
monkey like that with Freeman 
3ernstein.’ 

“And if the come on don’t fall for 
that one, I'll promise him 50 per 
cent of what I get out of you. 

“This looks so good to me that 1 
think we could work it once every 
week or until I run out of friends, 

“Not so good, eh. Well, bo, you'd 
it over because 
I'm going to sne you anyway.” 


how 
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TIPPING SYSTEM 
KILLING STAGS 


Within the last six months the 
Stag show booking racket bas be- 
come too tough to pay. Probably a 
score of raw performances have 
Leen sloughed and at least a dozen 
active club agents have been cleaned 
in squaring raps, even if they didn't 
have to take sentences, 

One Bronx promoter had built up 
a bank roll of $8,000 out of booking 
eooch dancers and raw story ped- 
dlers, but is now back to where he 
started as a railroad conductor, 
while his partner has gone back to 
his newsstand, 

What business is going on is done 
on street corners mostly by new- 
comers who haven't yet been burned. 

Reason for hard times is an al- 
liance between performers who spe- 
cialize in clubs and are organized 
as the “Peonys” (Professional En- 
tertainers of New York) and the 
elub agents organized as Entertain- 
ment Managers’ Ass'n. Performers 
approached for dates by the under 
cover guys, tip the agents and they 
put in a rap, using a pipe line to 
the cops themselves if a persistent 
promoter refuses to listen to reason. 

The managers group declares it 
was forced to heroic measures, As 
long as raw shows are available, 
some clubs demanded stag stuff and 
wouldn't buy straight entertain- 
ment. If the agents take a chance 
they are bound sooner or later to 
stub their toes. If they play safe 
they lose business, 


Listen to Reason 


Campaign now has been going on 
for about a year designed to make 
illegal shows impossible and the 
agents say they are getting results. 
Club committees finding it difficult 
to get a raw stag listen to a sales 
talk for a regular show from estab- 
lished agents. 

There are a few spots outside 
New York where rough shows still 
zo, but they are becoming fewer 
as the agents’ campaign progresses. 
Most of them are dirty pictures 
which are easier to handle than 
naked dancers. One of the spots is 
in Jersey where the promoter has 
an accident-proof hook-up with the 
town authorities through family 
connection, 

Straight show providers can't 
compete with the dirt peddlers on 
price. One premoter used to offer 
an act for every 560 tickets sold at 
$3.50 and a show often had as many 
as 1. acts, mostly blue story tellers 
and undressed wrigglers. 

The stag promotion industry got 
a blow in New York about six 
months ago, when a solicitor, sell- 
ing ducats on the street at $5 for 
a downtown restaurant blow off, 
made a sale to a plainclothes dick 
who sat through the show and at 
the climax of the revel opened the 
door to a squad of bluecoats who 
already had the wagon backed up. 





2 SISTERS, SHOPLIFTERS 





Mary and Evelyn Powers Given 
3-Year Jail Sentence 
Mary Powers, 47, and her sister, 


Iivelyn, 45, latter a dancer, both of 
the Hotel Cadillac, West 44th street, 
were sentenced to a term not to ex- 
ceed three years in the penitentiary 
by the justices of Special Sessions 
following their plea of guilty to 
shoplifting. 

The two women, looking like 
schoolgirl flappers, were arrested 
March 30 by detectives after they 
had attempted to walk away with 
an umbrella and other articles from 
Lord & Taylor’s. When the police 
searched their room in the Cadillac 
numerous articles stolen from other 
department stores were found. 

According to probation officers, 
the two women, daughters of a for- 
mer paymaster in the United States 
Navy, have been in trouble with the 
police on several prior occasions. 
Following the death of their father, 
Evelyn went into vaudeville as a 
specialty dancer, while the elder sis- 
ter traveled with the former as her 
manager. The last show Evelyn was 
eonnected with was “Two Little 
Girls in Blue” in Chicago. 





Young Chicago gun moll on the 
lam in New York let loose some 
timely Windy City slang. “Bum 
rapping” is the current term there 
for “knocking,” and a “hude” de- 
scribes a youthful racketeer, de- 
rived from hoodium. A “copper- 
| hearted” person is one who has no 


juse for the racket bays. 





E 
ce 
4. 
a 
& 


es. Pe ee ee " 
RE RP Sk re gues mee 


neS Spe 





VARIETY 


WOMEN’S PAGE 


Wednesday, May 1, 1929 











~ Among the Women 


By The Skirt, Jr. 





Best Dressed Woman of Week 
MARGARET LIVINGSTON 


“Innocents of Paris’—(Film) 











—, 


Maurice Chevalier was done “dirt,” as the saying goes, when they 
chose “Innocents of Paris” as his first talking picture. Here is a boy 
with tremendous personal charm, plenty of “it,” and yet nothing has 
been done to present him properly. So much so that it’s doubtful if his 
demand will warrant further exploitation. 

Story centers around a small boy, the fashion since “Singing Fool.” 
Love theme is impossibly sticky and ends in an exact replica of the 
final clinch scene in “Rainbow Man.” Why both should use it ts a 
mystery. 

Sylvia Breecher, a pretty, though rather expressionless heroine, and 
Margaret Livingston registered well. She dressed the part with an eye 
to an effect which she undoubtedly achieved. Chevalier is earnest and 
charming, .. . his accent attractive and his appearance great. Around 
this unique personality they could have built a less moth-eaten theme. 





Feminine Gossip 
Did you know that . . Ruth Tester and Inez Courtney both re- 
corded Rogers and Hart numbers for film shorts. . Grace Menken, 
besides being leading lady to Bert Lytel, has a flourishing stationery 
business. . . . Robert Emmett Keane has had his nose bobbed. ... 
Herb Harris and Bobbie Perkins are a cute couple. . . Frances 
Upton should be good in the squakies. . . There was a special section 
roped off for Dorothy Hall's friends at the opening performance of her 
first talking picture, “Nothing but the Truth.” . . . Marion Spitzer 
Thompson has arrived from the Coast on a visit. . . . Irene Delroy made 
a phonograph record of a “Follow Thru” number for Victor. You 
have to fight your way in to see Rudy Vallee at the Paramount this 
week. . . . A lot of ingenues lunched at the Colony Monday. ... 
Kitty Morris is back after years and years with “Good News.” .. . 
Bert Lytel wouldn’t go to see his first talker. . . . Bobby Folsom 
claims she breaks 100 regularly. . . . Irene Delroy just won't take her 

golf seriously, but Mrs. Bobby Crawford does. 





Mayfair Habitues 

Plenty of picture people at the Mayfair Saturday night: Sam Katz. 
Claire Windsor, Leatrice Joy, Mr. and Mrs. Maurice Chevalier, Harry 
Richenbach, and many others. 

Zelma O'Neil wore a royal blue chiffon made in small ruffles, Miriam 
Hopkins brushed her silvery gold locks behind her ears, which was very 
becoming, and Inez Courtney chose a trailing rose gown with a tulle 
hemline. Rita Weiman affected a vivid orange in moire which suited 
her dark coloring. Mrs. Leon Spacher wore a sweet pale satin. 

Irene Delroy was striking in black crepe chiffon cut in long circuler 
pieces at the sides. Dorothy Hall used a red chiffon and Ona Munson 
was troubled with a sore hand, bandaged like a little muff. Madeline 
Cameron was lovely in orange chiffon made in the new slinky line with 
a deep ruffled hem and a large chiffon flower in the middle of the back. 
Mrs. Ned Marin wore a lovely chartreuse. 

Mr. and Mrs. Jimmy Walker were present and Jack Warburton, also 
Betty Compton, wearing a red and white chiffon print and a new hair- 
cut. Jack Dempsey, Eddie Buzzell, and Norman Bel Geddes also at- 
tended. 





Phyllis Haver Becomes Mrs. Seeman 

Never were bride and groom wished so well as Phylis Haver and 
Bll Seeman. Wedding was small and carried through without a hitch. 

Miss Haver was the loveliest of brides, her white and gold coloring 
blending beautifully with the white satin gown made with long sleeves 
and slightly circular insets in the skirt. The exquisite veil of lace and 
net was caught at the nape of the neck with tiny orange blossoms, 

The bride being sentimental about such things, had ber bridal costume 
made at the studio in California and wouldn’t permit the groom to 
see it before the ceremony. She, in turn, would not look at her wedding 
ring until that time though she hoped it would be just a plain band of 
diamonds, which it was. 

Mrs. Rube Goldberg, the groom's sister, was maid of honor and wore a 
stunning satin gown of egg shell with no ornaments whatever. Mrs. 
Ned Marin, another of the groom's sisters, was a bridesmaid, wearing 
a fluffy green tulle, while Beatrice Norton, the bride’s dearest friend, 
was also a bridesmaid in pastel tulle. 

(Bill Seeman was a handsome groom. 


Hollywood Styles 


Hollywood, April 27. 
Tight-fittingness is Hollywood 








a frenzied determination to be 
stared at. 


Hollywood's clothes fit relentless- 





style’s striking characteristic. 
Clothes look as if breathing is 
hazardous and bending ripping. No 
matter what the original lines of a 
dress bought by a Hollywoua style 
devotee may be when she wears it, 
it wit! have become a figure mold- 
ing straight-jacket. Plotting to 
pinch in waistlines is a_ serioug 
study, undertaken with competitive 
zest and ingenious skill. 

The universal worship of the 
fetish sex appeal is responsible. 
Hollywood maidens want above 
everything else to look hot, and 
emphasizing curves seems to them 
the most direct way. So their 
clothes hug the contour of the body 
and reveal every line. 

All women wish to appear de- 
sirable. Our local houris are but 
expressing the longing. Their 
motive is a natural one, worthy of 
sympathy; it is the crudeness of 
method that offends aesthetically, 
and actually retards them from the 


goal, Everything is sacrificed to an 
immediate, obvious display. They 
leave nothing to speculate about, 


nothing to intrigue. 


So many girls skyrocket across 
the local horizon that each tries 
desperately to make the most of an 
opportunity that may be short- 
lived. So they make themselves 
flashy, ignore the canons of good 
taste and fetching modesty, all in 





ly tight. The charm of clothes is 
a rarity; the mystery and interest 
they can stir unknown. 





Silk sun suits like those children 
wear have crept into town. Sum- 
mer should find them dashedly 
popular on the beaches for they are 
backless in a great big way. As 
short as short can be in front, their 
straps cross in back and button 
overall fashion onto the dear little 
panties. 





Leslie Fenton’s studio in “Paris 
Bound” is done “modern.” It has 
an atmosphere of homeness which 
movie sets do not ugually convey. 
The shiny black floor and curtains, 
animal skin rugs and Viennese 
ceramics make good photographic 
detail. Piano, furniture and lamps 
are designed with a modernistic 
severity of line that has neverthe- 
less kept comfort important, 





Well Bred Costume 


A well bred costume ig Ruth 
Chatterton’s green tweed suit in 
“The Marriage Holiday.” A cardi- 
gan jacket, skirt made interesting 
with unpressed pleats scalloped at 
the bottoms, scarf of printed green 
crepe de chine, are the kind of 
clothes the Englishwoman she plays 
would actually wear, although this 
imaginary Englishwoman’s — skirt 
might be a trifle longer. 





Weighing in 





Los Angeles, April 30. 

Studio casting offices are in- 
stalling weighing and measur- 
ing machines for @ more accu- 
rate check on applicants who 
claim they are just the weight 
and height for the part sought. 

Increasing demand for chorus 
girls brought about use of the 
scales as a protection against 
inaccuracies, 











Uncommon Chatter 


By RUTH MORRIS 





At the Palace 


Monday aft. at the Palace...Too 
late for the opening act, Chew Ling 
Troupe, programmed as Chinese 
Wonder Workers. Probably are. Ex- 
tremely clever these Chinese... 
Gaudsmiths and Co., the and Co. 
being two wooly poodles with a nat- 
ural flare for low comedy. Terribly 
funny. ‘The Gaudsmiths are prob- 
ably members of that European 
family that has given more acro- 
bats to the world than Ringling 
Brothers. There ought to be a 
swell story in that family tree... 
Claiborne Foster in the sketch 
played recently at the Riverside. 
Amusing enough, but awful to have 
to sit through it a second time. 
Miss Foster’s voice, choked with 
tears and other attributes of c:ite- 
ness grows tiresome, but otherwise 
she’s oke...Roy Cummings, that 
terror of a scenery eater. Perfectly 
crazy young man who's awfully 
show-stoppingly funny. Girl in his 
act very pretty in a white bathing 
suit and sun-tan makeup...Art 
Landry’s gang in West Point make- 
up, appropriate for all the brass 
in his orchestra...Too much brass 
and too little class...Introducing 
Jeanne La Marr, sweet songstress 
in red taffeta and tulle. Didn't like 
Landry at first, but he has per- 
sonality that grows on you...Oh, 
Lord, they’re going to do “Poet and 
Peasant!”...Take it all back— 
ihey’re making fun of it...Frances 
White opening Intermission. First 
costume is an ermine and sable 
wrap, rich but dumpy of line.— 
Wrap off for second number re- 
vealing an abbreviated maid's cos- 
tume, for no reason at all. Miss 
White has lovely easy grace and 
delivery. She plants her laughs as 
surely and daintily as she plants 
her absurdly small feet...Lovely 
period costume for an 1863 song and 
the familiar rompers for ‘‘Missis- 
sippi’... Numbers interspersed with 
nice stepping by young Johnny 
Meehan. Awfully good act...Fay 
Adler, leading a hand-to-hand ex- 
istence with three adagio partners. 
Perfectly grand if you happen to 
like adagio rough-and-tumble... 
Audiences do...Murand and Girton, 
eycling, acrobating and otherwise 
a closing act. 





American Dressed Up 


See the American first—and last 
this week....Orchestra not in for 
the opening act, g0 the piano pounds 
out an accompaniment that harks 
back to the old nicklodeon days.... 
Can't get a bigger laugh than that 
....3 Students, tap dancing....Not 
good enough to be good and not bad 
enough to be funny....Krugel and 
Robles, straight man and comic.... 
Straight man has one of those big 
metallic voices that hit the back 
wall and catch you on the rebound 
...-Doing Italian comedy, sure 
meat for this house’s laughter.... 
Audience from the open spaces of 
lith Avenue love _§ it....Frank 
d’Amore and Co....More Italian 
comedy, and very agreeable too.... 
Finishing with a comedy adagio 
dance that has the Americanites in 
hoots....Glen Dale, tenor....Doesn’t 
seem right to have a really good- 
looking tuxedo on the American 
stage....House isn’t up to form this 
week—bill’s too good....Mr, Dale 
singing all the inevitable tenor 
solos ending with a baliad that’s a 
little too lengthy....Audience, de- 
veloping bronchitis of boredom, 
starting to make croupee....Fred 
Ardath, in the familiar sketch done 
recently for the Talkers. ...Another 
good looking tux, making practically 
a well-dressed week....Serge Flash, 
closing show with a ball-bouncing 
act, 

In the Shops 


Cunning pajamas at Altman’s. 
One set, particularly new, has short 
above-the-knee trou....Whole flock 
of couturier copies at Best’s, at- 
tractive and not at couturier prices 
....Franklin Simon makes another 





bow to the turban with its “Tur- 





— 








Gray Matter 


By Mollie Gray 


(TOMMY GRAY’S SISTER) 











Making Young Wives Think 

Mayhap “The Woman I Love” 
will make some young wife’ think a 
second time before accepting invi- 
tations from too agreeable men who 
want to give her a good time, 
hubby of course being unable. But 
for the rest of the abused picture 
fans it is as old fashioned as “East 
Lynn” and as believable. 

Leota Lorraine, as the blond 
neighbor with the “good friend,” 
looked terrible in every hat and oc- 
casionally without one. Her black 
velvet gown was very good, the 
bodice draped to one shoulder 
where one end of a wide drape fell 
from two large black pearls, the 
other end carried across the back 
to the other shoulder. Black pearls 
also used as cuff buttons, skirt 
dipping the same side as the shoul- 
der drape. 

Margaret Morris looked nice in a 
soft white gown to the heels in 
back and the knees :n front. 





Phoney Tan Ran Short 

Probably inspired by what a 
megaphone has done for Rudy Val- 
lee, Jules Lenzberg has taken to it 
as part of his overture at the River- 
side but he won't crowd Rudy much. 
Women rather neglected on the bill 
this week unless the four Marx 
Brothers might be said to give the 
feminine audience such handsome 
men in place of handsome gowns. 

Barbara Newberry, with her 
newspaper publicity filling the lobby, 
is dainty, pretty and a graceful 
dancer, but her frocks aren’t entitled 
to the same adjectives. Opening 
in blue net ruffles and beaded bod- 
ice which she dropped, showing a 
silver one-piece affair over which 
she slipped a pink crepe blouse, the 
most attractive of her costumes. 
Her long bob softly waved was very 
attractive. William Holbrook should 
carry the outdoor complexion a lit- 
tle below the collar line in his sailor 
suit. 

Paulsen Sisters closed with gym- 
nastics. Only other girl on the bill, 
aside from the assistants to the 
Marx, was Harry Kahne’s sister, 
who manicured his blackboards. 





“Donovan's” Clothes 

“The Donovan Affair” is another 
talking murder mystery with boob 
detectives, at the Roxy. 

Dorothy Revier’s first bead gown 
marked in circles a darker shade 
than the material was poor judg- 
ment but so was her wearing a 
strikingly marked fur wrap to the 
door, just to kiss Buster Collier 
good-bye. It got her in trouble, the 
wrap, not the kiss, Her long skirted 
gatin and maline frock later looked 
better on her. 

Ethel Wales wore jet and Agnes 
Ayers lace on the night of the mur- 
ders. Virginia Brown Faire’s voice 
lacks depth or emotion of any kind. 
Her black and white satin ensemble 
was good taste for a maid which 
was probably why Donovan was at- 
tracted to her. 





“Blues” at Capitol 

Capitol’s “Shades of Blue” is 
lovliest at its opening moment. 
Soft draperies diagonally lined with 
silver, the orchestra fence crystal 
beaded and the Hale Girls coming 
on immediately in short jackets of 
silver spangles that were met by 
blue velour tights, silver helmets 
dripping blue coque feathers and 
the whole scene bathed in blue 
light, made a picture. Some hand 





banne,” draped scarf set in a crown 
of wool tricot and visca straw.... 
Downright nifty....Summer purses 
at Stewart’s....Silk purses in the 
soft shades embroidered with tiny 
flowers....Nice for wear with what 
stylists call the “gossamer summer 
frock”....Macy’s has a copy of 
Chanel’s extremely fashioned black 
coat....Snugly moulded with a 
military flavor and glass button 
trim....Awfully nice tailored silk 
dresses at Weber & Heilbroner’s 
women’s shop....Nice sweaters and 
scarfs for the sports hound at 
Abercrombie & Fitch. 





Neck scarfs have taken on a new 
wrinkle, the idea being to knot two 
together and wear them with the 
knots on each shoulder. Another 
employment for smaller hankies is 
to sew them together so the end 
squares over-lap and drape them 
over a belt to give a touch to the 
plain sports dress. Just thought 
you ought to know. 





work in blue and yellow, half and 
half of bodice, tights, caps and 
gloves, but giving a checked effect. 

Estelle Fratus had too little time 
given her for her taps with her 
costume better than she wore in 
vaudeville, of blue velvet and sil. 
ver spangles. Finale “St. Louis 
Blues” had the girls in costumes 
mostly of wide sprays of coque 
feathers across the back and ex. 
tending fa. out on either side, some 
yellow, others cerige an¢ the girls 
did all the steps that made Harlem 
famous. But not in blue light this 
time, it’s practically impossible to 
get hot in a heavenly blue atmos- 
phere. 

Charles King, the stage attrac- 
tion and very obliging with old and 
new numbers. 





Frenchy in Title Only 

State fell down on feminine scen- 
ery this week. Bob Albright’s com- 
pany are two cowgirls in nice white 
outfits including split skirts and 
boots, only color triangle scarfs. 
Winnie and Dolly, who opened, let 
the little lady appear in a bathing 
suit and again in white satin for a 
brief moment. George S. Frederick's 
familiar sketch unchanged, sweet 
little girl singing to the night from 
the back of a train, her voice mostly 
good intention; frock something soft 
with bertha. e 

Les Gellis Revue—revue covers 
everything these days, including 
acrobats and tramp comedians—has 
two girls whose first appearance 
was a shock considering the French 
billing. Wraps of gold (to be kind) 
with collars an orange color, while 
feather skirts of raspberry shade 
showed beneath. They didn’t stay 
long happily and the frocks alone 
were better, bodices lightly beaded. 
Finale the only bright spot, solidly 
beaded one-piece affairs. 


Court Bawls Vice Agent 
Over French Mag’s Photo 


“Did you ever go to the Museum 
of Art?” said Magistrate Weil to 
Charles Bamberger, chief assistant 
to John S. Sumner, vice crusader, 
when Bamberger testified that a 
magazine, “La Beaute,” he had 
seized on the newstand of Max Ru- 
bin, 47th street and Broadway, was 
obscene. 

Bamberger replied that he had 
gone to the Museum. “Wel, I don’t 
think that the pictures in this 
magazine are any worse than the 
paintings and portraits one can see 
at the museum. 

“The only difference,” continued 
the Court, “is that at the museum 
they are on canvas and here they 
are in the magazine. 

“Discharged!” roared the Court. 

Bamberger testified he paid $1 for 
a copy of the French mag from 
Rubin. Bamberger obtained a 
search warrant. He arrested Ru- 
bin and seized a number of copies. 
Rubin is 25 and gave his address 
at 1366 St. Nicholas avenue. 


C. C. SAINE SUICIDE 


Charles C. Saine, 40, expert de- 
signer for women’s hats, commited 
suicide in his room at the Hotel 
Oakland, 152 West 49th street, by 
inhaling illuminating gas. 

Saine was found by the house- 
keeper. A gas tube attached to a 
gas pipe on the floor had fallen from 
his mouth when he was overcome, 
He left several letters stating that 
there was nothing further for him to 
do, aS women nowadays wear 
cloches instead of the large crea- 
tions he had designed. 

The suicide had made a score of 
trips to Europe. Recently he quit 
his employment after years of serv- 
ice when there was no further need 
of his services. 














Women’s Scanties O.K. 
With Vet Heft Guesser 


Pittsburgh, April 30. 

Weight-guesser at West View 
Park here for 20 years, Dick Hays 
says his job is the softest of 'em 
all now. 

A decade ago, it used to be tough 
guessing the weights of women, who 
comprise the majority of his cus- 
tomers because of their flowing gar- 
ments, “but now, with the clothes 
they're wearing, you can guess their 
weight from across the street and 
close up you can read their future.” 
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Pathe: and Vitagraph having 
broken away from film trust al- 
legiance, now Essanay jumped the 
reservation. Producers’ kick was 
that inferior producers’ shared 
equally with good product in profits. 





The Annette Kellerman film, 
made in Bermuda by Herbert 
Brenon, was a success at the Globe, 
New York. Prices started at 25 
cents all over and moved up to 50 
cents. 





Pennsylvania censors went into 
preliminary action, being slated to 
start June 1, but agreeing to pass 
on product meanwhile, Statement 
of board indicated fairly broad 
ideas. They said they would judge" 
general effects rather than condemn 
isolated scenes in pictures. Chio 
censors also began to function. 





Webb talking pictures made their 
debut with basgy solo by John Hen- 
dricks, song and talk by Nat Wills, 
a scene from “Faust” and a min- 
strel bit. Well regarded. Edison 
sound films had been on market a 
year, 





Keith made booking overtures to 
Fox and Pantages in effort to stand 
off growing importance of Loew, 
which had lately acquired Sulli- 
van-Considine circuit. 





William Hammerstein promised a 
sensation in a sketch, “Hanged,” 
which ended in stage presentation 
of an execution, The Victoria also 
advertised a vaudeville bill of 24 
acts, the smaller turns working 
three at a time. 





Lon Chaney was awarded a di- 
vorce from Cheva Chaney, cabaret 
singer. 





Will of B. F. Keith filed in Bos- 
ton. Bequests to score of old em- 
ployees, but none to actors’ organi- 
gations or charities. Show proper- 
ties had been conveyed to chief 
beneficiaries some time before the 
showman died, A, Paul Keith, son, 
being principal heir, 


90 YEARS AGO 


(From Clipper) 








Walking matches still hold place 
as most prominent current sport, al- 
though boating and baseball are be- 
ginning to rival it in editorial atten- 
tion as the spring season arrives. 
“Blower” Brown, English ped 
champ, had just broken all six-day 
records by covering 542 miles in 141 
hours of go-as-you-please. 





Heavyweight title match between 
Johnny Dwyer and Jimmy Elliott 
was near at hand and the sporting 
fraternity is cautioned to hold it- 
self in readiness to make the trip to 
Canadian territory, where the bat- 
tle was to be staged, free from po- 
lice interference in United States. 





Madison Square theatre, New 
York, was opened, This house on 
24th street near Broadway had been 
the home of Augustin Daly’s com- 
pany, but now was rebuilt. Later it 
became famous as the home of 
Charles Hoyt farces. It stood until 
around 1907. 





New specialty for the “Black 
Crook” revival at Niblo’s was Prof 
Swan, who was advertised as plung- 
ing into a big tank and swimming 





around among alligators and water 
snakes. Specialties were changed 


from time to time during the long | 


run of the extravaganza, 





Mississippi steamboat races were | 


national news. 
of a race just won by the City of 
Alton, which went from New Or- 
leans to Memphis in 3 days, 2 hours 
and 29 minutes, best time since 1870. 
When the City of Natchez made the 
trip in 3 days and 1 hour. 


Record is published | 


| 
| 


| 





———— 





Inside Stuff—Pictures 


—_—_—— —-— 


A wealthy society woman, who permitted the use of her lawn in a 
California city for staging a picture wedding breakfast for society folk, 
congratulated the director at its conclusion on the fact that the prin- 
cipals seemed to look their parts and to be perfectly at home in the ways 
of the upper crust. 

Director gently let the hostess down by citing antecedents of just four 
of the principals. One was the daughter of an international banker and 
diplomiat, second was the daughter of a high officer in the army, third 
was a daughter of the editor-in-chief of an international society mag- 
azine, and last was the son of a college professor. The hostess was 
surprised. 


A score or more song writers who contributed numbers to a big mu- 
sical revue picture, made it very annoying for studio officials by demand- 
ing screen and exploitation credit before the picture was finally edited. 

After the picture was previewed a number of the composers begged 
to be left off the credits. 





Newspaper reports of Texas Guinan’s whoopee trial In New York have 
been photostated and made into flash one sheets by the Great States 
circuit for “Queen of the Night Clubs” (W. B.). 

Besides the reports is just a line—“The Most. Talked About Women 
in the World’—and where the picture's playing. 


——— 


On a day when Charles Chaplin was using 600 extras, Douglas Fair- 
banks looked in on the comedian bringing a guest, Prince Ferdinand, 
son of the one time Crown Prince of Germany. Fairbanks came at two 
o’clock, drew up a chair, and remained until shooting ceased at six. 

During the day Chaplin exposed 21,000 feet of negative in a single 
camera, a quantity he formerly would have considered a week’s work. 





A woman screen star, on the ins and outs with her husband, a director- 
producer, got herself jammed when on the verge of making up. As 
overtures to an urmistice the husband bought his wife a new car who 
was very proud of it as he had even given her the pink ownership slip. 

A few days later she met a young leading man who had been paying 
considerable attention to her, Inviting him for a ride the boy told her 
he liked the car and hoped to have money enough to buy one some day. 
She pulled out the pink ownership slip and gave it to him. Husband 
heard about it, of course, and hit the ceiling. 

Driving by the home of another screen girl late at night she saw in 
the driveway the car she had given the boy friend, It’s all off now, but 
the youngster still has the car. 





After working three months in preparing a story for an all-talker, 
the supervisor and director of a large studio considered the playwright’s 
work to be inadequate and threw his script away. This was done after 
the cast had been engaged and everything was in readiness to com- 
mence rehearsals, 

Supervisor and director then started to work day and night on a new 
treatment. After two more weeks of rehearsal they found the dialog 
was flat and general structure of story unsuited. 

With more than a $15,000 weekly overhead and salaries of cast charged 
for three weeks, the supervisor became frantic,-recalled the playwright’'s 
original script and ordered the director to follow it religiously and start 
shooting. 





Warners is classifying some 700 talking shorts already released. These 
will be grouped for booking convenience under seven headings: Comedy 
playlets, dramatic playlets, operatic, instrumental, revues, song cycles, 
and comedy, latter perhaps having sub-headings. 

This has become necessary through accummulation of releases and 
through wireli houses, particularly those more recently wired, laying 
out their Vitaphone bills on the same basis as a vaudeville booker trying 
io balance his show. 





Next season will certainly see a war of talkers, Through Will Hays 
banning all 1929-30 publicity before June 1 it has not been generally re- 
ported to what extent next season’s product has already advanced. 

Warners, for one, appear to be out for quantity dominance. Studio 
has already completed 10 releases for next year and will probably have 
more dialog features than any other one company. Much secrecy sur- 
rounds dialog plans. Tip-off on how the studios are doing things was 
the under-cover preparations by Paramount to do “Kid Boots” with 
Eddie Cantor. This was spilled when Ziegfeld cold watered the proposi- 
tion by refusing permission to his comic. 





Universalites claim they are getting five per cent more for “Show 
Boat” from exhibitors than Warners did for “The Singing Fool.” The 
rental is 30 per cent of the gross biz run up by the picture. 





What was regarded as the first subject of its kind in either a sound 
film or talker substance to play a New York film house was picked up 
Saturday week by Forrest Macomber, managing director of the Strand, 
It was labeled “The Haughty Cultural Quartette”’ and shows marionettes 
performing the work of humans, There is a vocal recording with all the 
sounding done on the film (Photophone). 

It bears the manufacturing label of the British Film Co. and was 
credited as the “second edition” of this marionette series. 

The marionette short ran about 10 minutes. 





Record-sized sound set used by Pathe in recording a church wedding 
in “Paris Bound.” Cameras had a range of 150 feet, 

When it was discovered a big organ on the set carried too much 
volume, tending to submerge the voices of the actors, the instrument was 
taken down and reassembled over night on an adjoining stage, Experts 
assert an organ of this size has never before been assembled in such 
short time. 

Paramount execs are not superstitious. New quad sound stage, re- 
placing structure recently destroyed by fire, bears in three foot letters 
the inscription, “Stage 13.” 

Paramount’s Long Island studio has been hit with one of those demoral- 
izing rumors that the studio is again to be closed and dialog production 
concentrated on the Coast. Studio officials are reported trying to dispel 
the report with its attendant shattering of morale among employees fear- 
ful of being jobless. 

At the present time there are six dialog productions scheduled for 
eastern production. This alone will carry studio well into the fall. 

That it doesn’t take long was once more attested when only an old 
office boy at Red Seal remembered that Miles Fadman was the founder 
and president of this indie film company. Fadman is now understood to 


be dipping into another venture with a foreign twist called Red Star. 

In their trade copy both Paramount and First National publicity de- 
partments are playing up the ad line: “The last word in talking pie- 
tures.” Warner subsidary claims that it originated the slogan six month: 
ago and has sent the same in writing to the Par. office. 

If the note fails a copy will be sent to Father Hays, it is averred. 

What {fs popularly. known among the New York indies as the “card | 


room” is being relinquished by the. Theatre Owners’ Chamber of Com- 


merce in order that headquarters may continue in the ‘limes building. 








The room, where many hectic business sessions were conducted before 
the Motion Picture Club opened and Fox did his heavy buying, is now 
being walled out for other customers, 





Richard Rarthelmess is credited with being paid for more vacations 
than any other star in the biz. He is only required to work five months 
of the year according to his understanding with First National since it 
became Warnerized. 

Barthelmess is coming to New York this week for part 


time off, 


of the 


Before retaining Martin Littleton as chief counsel to defend the patent 
suits filed against him by Western Electric, L. G. Pacent endeavored to 
enlist the patent specialists, Darby and Darby. The latter, however, are 
attorneys for DeForest in his suit against W. E. 

These men referred Pacent to Schlessinger who said that the Darbies 
could not prosecute and defend, thereby giving Pacent the cue that 
DeForest may be the next plaintiff to line against him. 





Universal decided to feature an unknown player in a series of two- 
reel northwest mounted police stories, Without consulting the lad, it 
gave him the name of Ted Carson. A unit press agent, assigned to get 
the routine biographical data, asked to have the player come to his of- 
fice for an interview. 

A teutonic looking boy soon made his appearance. The press agent 
asked if he was Ted Carson with the boy in German accent replied, “No— 
my name is Otto Beeber.” 

The hard boiled p. a. informed him that from now on it would be Ted 
Carson, and proceeded to ask him questions. When asked what his 
hobbies were, the boy hesitated a moment, then with the same German 
accent said, “I read and write.” P. a. asked, “What do you write?” and 
the boy said, “Horses.” It was through this the press agent learned 
the boy had been working around the studio for a year or more as a@ 
cowboy, 





Edward J. McNamara, former Patterson, N. J., cop, is regarded a 
natural for talkers, his song recording in ‘““Mother’s Boy” and “My Lady’s 
Friend” having attracted no little attention from directors, 

McNamara is a dialectician as well as songster, contributing an Italian 
bit in “The Ladder.” He once toured in concert with Mme. Schumann- 
Heink and was Caruso’s only pupil. 





William Fox is quietly assisting Great Britain establish a talking 
newsreel which will be known as its own in all English possessions, 
When the announcement is made, Lord Rothmere, English publisher, 
will receive the major credit in initiating a progressive move for his 
country. 

Although secrecy prevails in Fox's headquarters here concerning the 
producer's interest, it is said Fox will be practically duplicating his regu- 
lar sound newsreel in England and the provinces. The chief difference 
will be that scenes only adaptable for foreign showings Will compose 
the major footage of the British reel. Another important factor in the 
arrangement is reported to be the financial one in which Rothmere is 
slated for a slice of the net. 

Truman Talley, Fox’s representative and former silent newsreel editor, 
is now in England making preparations for the first releases. A crew 
of eight specialists embarked for England last week. There they will 
function as technical experts so that the reel plans may be expedited. 

Fox’s English hook-up is pointed out as an especially shrewd move 
at this time in view of tightening quota laws and the general attitude 
abroad toward American product. It is also noteworthy from the sales 
angle since Fox will reap the benefit from many new accounts which 
will be pushed by the British angle in territories where the Fox repre- 
sentation is not especially strong. 





A “Queen of Syncopation” gag is being worked all over the country 
by RKO, Radio Pictures is giving “Syncopation” more publicity than 
any picture the company has turned out to date. All over contests are 
being held to find a “Queen of Syncopation.” 


Inside Stufl—Vaudeville 


(Continued from page 45) 








that he also contemplated a similar action against B. 8. Moss (not pres- 
ent), with a report not long ago a third suit would be commenced by 
Casey against Albee. 

Casey warned the theatre men present to watch their business. Fox 
had very pointedly hinted at the same thing, that much being too greauly 
under cover show stuff to explain here. 

After Casey stopped talking the dinner was over. 
left to say or do, 
finished it. 

It was funny in a way after Fox ended his remarks by mentioning 
Casey, drawing tremendcus applause, for the toastmaster, when that 
had quieted down, saying: ‘We will now have the final act, Mr. Pat 
Casey” and everyone in the room going to their feet, involuntarily, while 
applauding. 

Three of the big men of vaudeville a year ago. Albee, Heiman and 
Moss, and not one present at the 13th annual V. M. P. A. dinner. It’s 
unlucky or not, that 13th, according to the way you have seen vaude- 
ville, but Albee, sold out; Moss, sold out; Heiman, sold out—yet vaude- 
ville remains. 


There was nothing 
Bi!! Fox had started something and Pat Casey 





Signs have just been put up on camera booths at Warner studio read- 
ing: “This is your audience.” 

Actors have found it difficult to have some spot upon which to focus 
their eyes while performing for the camera. It has been particularly 
noticeable with those performers who ordinarily roll their orbs towards 
the balcony in theatres. The upstairs ogle registers poorly on film stock. 





Vaudfilm managers operating on grind estimate that talking pictures 
add an average of 11 minutes per show to the average running time of 
the former silent features. This means from 33 to 44 minutes added to 
the show time during the day. 

One result in the vaudfilm stands has been the generally dropping of 
two reelers, or any shorts, except brief newsreel clips. 





30b Hall, the original N. V. A. spirit kid, did not participate in the 
N. V. A. benefit at the Metropolitan Sunday before last. Hall watched 
the show from a $25 chair downstairs. He came in on an Oakley. 

Sut Hall had had his chance the Monday evening before at the V. M. P. 
A. dinner. Without anyone having an intimation of the frame, Senator 





Walters called upon Bob Hall, asking if he were in the hall. That was 
the Albee-framed tip off immediately. Was Bob Hall in the hall? 
Ba-be! 

From the rear came Mister Hall, wearing one of those why-did-you- 
call-up on-me looks, and after he got through everyone wondered why 


| with him. The rhymster went in his rhyme, the good old N. V. A., and 
he was safe because there isn’t a sand bag in the Plaza ballroom. After 
mixing up his cues and his rhymes, Mister Hall came to the end. Little 
applause and no bows. 

| Over 250 prominent laymen in that 350 collection of diners. The show 


people thought, after Hall had died, what did the think of the 
; Vaudevillian they were hearing so much about from the other speakers, 
the N. V. A. and the actor in general if Bob Hall was the only sample 
they could present? 

Oh, Ba-be! 
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56 VARIETY 


- Play on Coast Opens with Equity 





L 





Members Atter Equity Warning 


Los Angeles, Apr’s 30. 

“INegitimate,” written b; Hunter 
Keasey, also known as Keyes, 
opened after a four-day postpone- 
ment at the Egan april 24. Instruc- 
tions had teen given by. Charles 
Miller, Eqgaity deputy, that members 
of Equity were not permitted to ap- 
pear, as Keasey had been suspended 
in New York because of failure to 
keep an agreement to pay claims 
filed against him, supposedly settled 
last Octobr. 

William Oakley, Frank Kelton 
and George Belden, all Equity mem- 
bers, appeared in the cast, despite 
that Rollo Dix and Byron Hawkins, 
cast, pulled out upon Equity in- 
structions. Belden had only re- 
cently joined Equity and had bought 
a $500 interest in the play, signing 
his contract before he became a 
member. It is understood he is to 
withdraw at the end of two weeks. 
Charges, it is said, will be preferred 
against the other two men. 

The play is running on a very 
light salary list, featuring Wanda 
Hawley, with business also light. 





“Interlude” Rerouted to 
Eliminate Split Weeks 


Los Angeles, April 30. 
The New York Theatre Guild, due 
to the contract of Judith Anderson, 
star of “Strange Interlude,” had to 
cancel a number of split-week dates 
in Texas and Arizona. Star’s agree- 
ment specifies that she play only 
week stands. Miss Anderson re- 
placed Pauline Lord in the cast 
here. She claimed that her work 
was too strenuous to permit playing 
anything less than a week's stand, 
as she could not rest aboard trains. 
The company was to have played 
El Paso, Texas; Tucson and Phoe- 
niz, Arizona, and several other spots 
before going to San Francisco. Miss 
Anderson finally agreed to play 
Santa Barbara and San Diego for 
three days each. This brought about 
the rerouting of the show, which 
closed at the Biltmore last week, 
and takes it to Santa Barbara and 
San Diego this week. With two 
more weeks of open time, it was 





Wall St. Dough Behind 
Coast Legit Venture 


George Holland, press agent and 
Mewspaperman, plans entering the 
Coast theatrical field with Dick La- 
Marr of the Max Hart office. Pro- 
posed new firm will be bankrolled 
by Robert Lee Harrison, said to he 
a wealthy Wall Streeter. Latter has 
taken offices on 42nd street, but 





- Holland and LaMarr expect to es- 
tablish headquarters in Los Angeles. 


General idea is the presentation 
out there of Broadway successes. 
Western showmen have specialized 
in that field since New York pro- 
ducers for. the most part eliminated 
these stands from tours. Holland 
Was press agent for Sam Harris and 
last season acted similarly for Ar- 
thur Hammersteir Lately he has 
been with Eddie Dowling’s office. 
LaMarr is said to have played with 
the Boston Red Sox until injuries 
forced him off the diamond. 


Cast Changes 


Gladys Baxter, prima donna, has 
left “Music in May” and has been 
replaced by Charlotte Woodruff. 
Miss Baxter will have an operation 
on her nose and will then go to Eng- 
land. 

Olive Jarbeau, “Fioretta,” 

Charlotte Woodruff succeeds 
Gladys Baxter, “Music in May.” 

Joan Blaine replaces Marie Adels, 
“Mystery Square.” 

John Dunn succeeds Percy War- 
am, “The Camel Through the 
Needle's Eye.” Mr. Waram entered 
the cast at the last moment, follow- 
ing the death of Albert Bruning. 

John Cumberland is now with 
“My Girl Friday. Alice Weaver has 
been replaced by Marion Lee. Miss 
Weaver withdrew to fill a picture 
engagement. 

Dolores Ray, having completed 
her first picture at Excellent Stu- 
dios, “Talk of Hollywood,” joined 
“Spring Is Here” Monday. 

Florence Mason replaces Mary 
Forbes in “The Hottentot,” at the 
Majestic, L. A. 


Engagements 


Tom Morgan, “Black Crook.” 

McCarthy Sisters, “A Night in 
Venice.” 

Mildred Mitchell, “South of Siam.” 

Marion Lee, “My Girl Friday.” 

Svelyn Herbert (re-engagement 
for next season), “New Moon.” 

Albert Carroll, Dorothy Sands, 
Paula Trueman, Marc Lobell, Junius 
Matthews, James Gagney, George 
Geller, John Rynne, Blaine Corder, 
Mae Noble, Kathleen Kidd, Edla 
Frankau, “Grand St. Follies.” 


NEW BURBANK CAST 
Los Angeles, April 30. 

Entire new cast opening Burbank 
theatre (stock) May 5. Lineup in- 
cludes Charles Fritcher, Harry Le- 
Van, Jimmy Francis, Bobby Leon- 
ard, Curls Mason, June Rhoads and 
Jane Hazleton. Frank Johnson, 
now subbing for Dalton and Webb, 
and managing both Burbank and 
Follies, will be retained as publicity 
manager for Burbank. 














“Annie” Closing 
Los Angeles, April 30. 
After five turbulent weeks at the 
Mayan “Little Orchid Annie” closes 
four days ahead of time on May 6. 


decided to book it into the Holly- 
wood Music Box for that period, 
starting May 6. 

Ag a result, O. D. Woodward, 
who is operating the house, has 
cancelled “Dracula,” which was to 
have followed “The High Road.” 
Latter continues for a third week. 
“Strange Interlude” will play a $4 
top at the Music Box, which seats 
around 1,000, and is on a straight 
75 per cent. of the gross. It has just 
completed eight weeks at the Bilt- 
more, with the final two weeks poor. 





DANA HAYES CLOSED 


Theatre Owners Shut Down on Pas- 
adena Stock Account Unpaid Rent 








Los Angeles, April 30. 

Dana Hayes’ dramatic’ stock 
closed suddenly at the Raymond, 
Pasadena, when sheriff stepped in 
on behalf of Fox West Coast The- 
atres because of unpaid rent. 

Hayes, who had bought out the 
Charles King company but a few 
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De Luxe Recruit 








Flo Ziegfeld strolled into 
dancing studio the other day 
and observed a girl who dis- 
played extraordinary ability 
on her toes. He asked her to 
do a few extra turns for him 
and invited her to dance in 
“Show Girl,” his next produc- 
tion. 

The girl said she'd have to 
ask her father for permission, 
Inquiring of the dancing mas- 
ter Zieggy learned she is 
Louise Peck, whose father is 
the multi-millionaire Wall 
street broker. Louise recently 
returned from a cruise around 
the world, visiting Russia, 
Egypt and other far away 
places, 


Three Shows Out 


A great success and two flops 
constitute Broadway's current clos- 
ing list. 

“Show Boat,” presented by Flo 
Ziegfeld at the Ziegfeld, leaves for 
Boston at the end of the Tist con- 
secutive week. It played to remark- 
able grosses, getting well over $52,- 
000 for many weeks and higher 
during holiday times. Only during 
summer did the pace materially fall 
during the first season. Pace re- 
cently around $33,000. Claimed to 
have stayed longer and played to 
bigger business than any show the 
producer ever had. 

















SHOW BOAT ! 


Opened Dec. 27, 1927. Late | 
Alan Dale (American) wrote: | 
“*Show Boat’ is going to have 
a wonderful sail, no storms, no. 
adverse winds, nothing to pre- 
vent it from making port, good- 
ness knows when. 1 don’t.” 

Variety (Abel) said: “A le- 
viathan of a show, meaty and 
gripping, tops anything ever 
done before by Ziegfeld.” 











“Conftict,” independently present- 
ed, cloged at the Vanderbilt Satur- 
day after seven weeks, Opened at 
the Fulton where attempted fixing 
of book was not successful. 





+ 





weeks before, previously notified 
the theatre company of his inability 
to pay rent at the time and asked 
for an additional week, figuring the 
business would prove profitable. 
This the theatre people were not 
inclined to grant: Hayes owes his 
actors one week's salary, plus an 
additional week, to be demanded in 
lieu of notice. 

Indebtedness will run around 
$2,000, in addition to rent due Fox. 





CHARGES AGAINST SCHOOL 


Chicago, April 30. 

Charging that Charles and Flor- 
ence Hinton, who conduct a dancing 
school on the north side, accepted 
tuition fees from them with pnrom- 
ises that they would be placed in 
big legit musicals, three girl stu- 
dents last week caused the pair to 
appear before Judge Hayes Tuesday 
and the case was continued to May 
7. The three girls contend that 
their reason for entering the Hin- 
ton school was mainly to get bene- 
fit of the piomise of work. 





ONE WEEK FOR “MARRY” 

“Marry the Man,” starring Vivian 
Martin, lasted one week at the Ful- 
ton, New York. 

Equity paid off the company with 
the bond posted by Clyde Elliott. 

Show originally called “The Com- 
panionate Marriage” and produced 
in Chicago last season. 





CLONIGER TRIES AGAIN 
Los Angeles, April 39. 
William Cloniger, actor-producer, 
has taken lease of the Playhouse, 


Glendale. He will open with dra- 
matic stock, weekly change policy 
May 14. 


Cloniger recently had a disas- 
trous and short season of stock at 
the Windsor Square on Wilshire 
boulevard. 





Reviving “Lincoln” 

“Abraham Lincoln” is to be re- 
vived by William Harris, Jr. The 
play by John Drinkwater, English 
playwright, attracted attention sev- 
eral years ago. 

Drinkwater'’s presence here for 
the showing of his “Bird In Hand” 
stimulated the idea of reviving the 
show. 

Frank McGlynn, who played the 
original lead, will return to the role. 





CONFLICT 
Opened March 6. Littell 
(Post) said: “Amusing, but 
uneven.” Notices moderately ° 
favorable. 
Variety (Ibee) wrote: “Sin- 
cere, intelligent try just misses.” 








i 


“Marry the Man,” independently 
presented, stopped at the Fulton 
last Saturday. Played but one 
week. Panned all around, 








MARRY THE MAN 


Opened April 23. “One of the 
mildest, flattest plays of the 
season,” said Littell (Post), 
expressing the majority senti- 
ment. 


Bill Oviatt’s Son Killed 


William H. Oviatt, Jr., and two 
companions were killed April 28 
near Los Angeles when a monc- 
plane, which 22-year-old Oviatt was 
piloting, crashed in an oat field. 
Ray M. Scott, young picture scen- 
arist and Mack A. Fluker, picture 
actor, were the other victims. 

Young Oviatt has’ been flying for 
several years, although said to 
have been unlicensed as a pilot. His 
father William H. Oviatt is well 
known on Broadway, having been 
general manager for Comstock & 
Gest and secretary of the ‘*ormer 
Producing Managers’ Association. 
The elder Oviatt retired to Fal- 
mouth, Mass., about two years ogo. 
Before leaving Broadway he fre- 
quently flew to Falmouth from New 
York. 

The fatal plane was a recent gif 
from the father to the son and it 
was the first time young Oviatt had 
taken it aloft. 

Reports said plane was brought 
out of a tail spin when about 100 
feet from the ground but crashed 
regardless. As the engine had start- 
ed again the wreck burst into flames 
and the fliers were burned to death. 








. 











Boles for “Rio Rita”? 

John Boles is scheduled to go 
with Radio Pictures this week as 
the juvenile lead in “Rio Rita.” 
Boles has a gimilar role in “Desert 





Song.” 
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est Farsses Bo 
To Restore the Hip 


The bustle of preparation to ready 
the Hippodrome for the Freiburg 
“Passion Play,” came to a sudden 
but temporary halt last Thursday 
morning. Morris Gest had been 
called upon to furnish a bond by 
Keith's guaranteeing turning back 
the Hip in the same condition he 
found it. 

When the bond had not been pro- 
vided at the promised time the 
lights were turned off and carpen- 
ters, mural artists and painters were 
forced to quit. Though the bond was 
deposited in the afternoon, the men 
did not return to work until Friday. 

The ®all panels have been dec- 
orated with religious pictures, as 
is the proscenium top. The arch 
has been made to represent stone 
construction, also the foyer and 
entire lobby. The churchly at- 
mosphere is carried out to the en- 
trance doors, which are painted to 
look like leaded glass windows with 
religious characters, 

Outside the signs read: “Morris 
Gest’s Hippodrome.” He has rented 
the house for 10 wecks. 

Despite a wealth of publicity the 
advance sale was away under ex- 
pectations. Gest crashed the dailies 
by releasing correspondence in which 
both prominent Jews and Gentiles 
protested the showing of the “Pas- 
sion Play” on the grounds that it 
might arouse new race prejudice. 

Starting Monday night the “Pas- 
sion Play” was given before a bene- 
fit audience, the same applying to 
Tuesday and both Wednesday per- 
formances. 


Zukor’s Neighbors 


New City, near Haverstraw, is on 
its way as a theatrical colony Sam 
Katz being the latest purchaser of 
a four acre plot. He plans the con- 
struction of a summer home there. 
The Adolph Zukor estate is the 
show spot of the section while 
among the residents connected with 
the stage are Rollo Peters, Ben 
Hecht, Katherine Cornell, Guthrie 
McClintic, Charles Ellis, Herman 
Rosse, Norma Millay, Henry Var- 
num Poor, Guilbert Rose, Hume 
Derr and Harold Hayman. 


MACY’S COOLING PLANT 


(Continued from page 1) 


partment store to install a system 
of this sort and the gross sales of 
the Macy store this summer will 
be watched with interest by depart- 
ment store owners and operators 
throughout the country. The con- 
tract for the department store in- 
stallation is believed to be the larg- 
est ever obtained by the engineering 
firm which has heretofore special- 
ized in making theatres mechanic- 
ally comfortable during the warm 
months. The installation is expected 
to be completed about the middle 
of next month. 

The Macy store stands on a plot 
200 by 1,260 feet. Two floors are to 
be cooled by the blowers, and each 
department of the store occupies an 
area equal to the ground space of 
the average-sized motion picture 
house. It is expected that about 20 
distinct departments will benefit by 
the fact that shoppers will be made 
comfortable while making their pur- 
chases during the warm weather. 

The average cost of installing a 
cooling plant in a theatre during the 
course of construction is around 
$50,000, while an expenditure of an 
additional $10,000 is necessary for 
houses built before cooling plants 
proved their value at the box office. 
The added amount is necessary for 
the installation of ducts in old 
houses. In new houses just one set 
of ducts suffices, these carrying hot 
air in the winter and cool air dur- 
ing the summer. 

Engineers specializing in cooling 
systems are now said to have this 
branch of their profession down to 
an exact science, with considerable 
research work going on. The con- 
troller which regulates the blowers 
is so constructed that it is raised to 
a certain notch when 500 people are 
in the theatre and then notched up 
at intervals until the seating ca- 
pacity of the house is reached. The 
body heat generated by the patrons 
plays an important part in the cal- 
culations of the engineers, who are 
now able to maintain a steady tem- 
perature of 70 degrees in the house, 
no matter what the humidity read- 
ing is outdoors. 

Theatre owners, -who are sold on 
cooling plants, recently tried to buy 
in on one of the leading cooling 
plant manufacturing firms in the 
east, have found all the stock 




















closely held. 


Umpires Send Pearl 
Back to the Shuberts 


Jack Pearl will continue as fea. 
tured comedian with “Pleasure 
Bound,” Shubert revue, by a deci. 
sion of a committee of three under 
the rules of the American Board of 
Arbitration. The arbiters, Eddie 
Cantor for Pearl, William P. Phil- 
lips for Shuberts and William c, 
Dickerman, chairman, arrived at a 
decision after four hours of discus- 
sion, which was featured by tem- 
peramental outbursts by Pearl and 
J. J. Shubert and Eddie Cantor's 
attempt to relieve the tenseness 
with ad lib comedy. . 

The ruling was that the Shuberts 
had not breached their contract 
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‘with the comedian by co-featuring 


him with Phil Baker, Aileen Stan- 
ley and Shaw and Lee; that he had 
the top line billing and was the 
male lead in the revenue as pro- 
vided in his Shubert contract. Pearl, 
William Kline, counsel for the 
Shuberts stated, has been with that 
firm since 1922, his last contract 
dated August, 1926, guaranteeing 
him 25 weeks at $1,100. His pres- 
ent salary in “Pleasure Bound” is 
$1,550 with the Shuberts exercising 
an option on his services for the 
next two years at $1,750 weekly. 

Paul Turner, Equity’s counsel, 
for Pearl stated that during the 
show's out-of-town try, his client 
was on the stage for an hour and 
40 minutes, while presently he is 
doing but 48 minutes of Dutch 
comedy. 

Ira Hards and John Hayden, tes- 
tifying for Pearl, stated that Pearl's 
early spotting in the show and the 
material furnished him was not of 
the sort usually given a principal 
male comedian. Klein, however, 
brought out that neither of the wit- 
nesses could qualify as experts re- 
garding the staging and directing 
of musical revues. 

Among the cracks supplied by 
Cantor during the hearing in order 
to clear up some points that were 
beyond the chairman’s comprehen- 
ion were: 

“An actor can go .on the stage 
with his mother and if she is a big- 
ger hit than he is he will stab her 
in the back.” 

“You can’t go by the notices in 
the daily papers; one of the critics 
might have a stomach ache and 
think you're lousy.” This was in 
answer to Pearl’s testimony that 
the critics had panned the material 
given him. 

When the  Shuberts’ counsel 
brought out that Eddie Cantor 
when with that firm some years ago 
appeared in one of their revues for 
only five minutes and was satisfied, 
whereas Pearl was squawking be- 
cause his time on stage had been 
cut considerably since the show 
opened, Cantor said. 

“Of course, you can’t be a hit in 
the dressing room, but I’m a better 
business man than Pearl.” 

Pearl’s claim to illness, Klein 
stated, was superinduced by a flat- 
tering offer to make talking pic- 
tures if he could get rid of his con- 
tract with the Shuberts. 

Although it was not brought out 
at the hearing, Paramount is under- 
stood to have made overtures for 
Pearl’s services. 


Future Plays 


“Show Girl,’ Flo Ziegfeld’s next, 
may have a new title. Show is 
slated to go into rehearsal in six or 
eight weeks. 

“Poor Fish,” by Leon Cunning- 
ham, for late spring. Hyman Adler. 

“The Silver Swan,” operetta, tried 
out of town by Herman Gantvoort 
and taken off for revision will be 
sent out again by that producer in 
the fall. Gantvoort, himself, is work- 
ing on the book supplied by William 
S. Brady and Alonzo Price from the 
original Viennese’ operetta by 
Maurice Jacquet. 

“Love Bound” (Lew Cantor), will 
open at the Majestic, Brooklyn, 
N. Y., May 13, then Atlantic City. 
Cast: Helen MackKeller, Walter Pe- 
tri, Carlo DeAngelo, Ruth Corpen- 
ning, Helen Eby Rock, Josephine 
Deffrey, Elvia Curci. Victor Morley 
director. 

Fritz Blocki, drama critic on the 
Chicago Evening American, has sold 
his play, “Our Loving Daughters” 
to the Morldon Corp. Show goes 
into rehearsal next week and will 
open May 20 on the road. New York 
opening is scheduled for June 10. 





SHOWS CLOSING 


“Rio Rita” closes next Saturday 
in Newark. Bert Wheeler, Robt. 
Woolsey, Ethelind Terry and Harold 
Murray go into talking pictures. 
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Soaking the Theatre 
The News is doing the unheard of 
thing, 


ing the theatres a break in the ad- | 


vertising rate. With a flat 


charge 


ef $1.65 an agate line, theatres can} 


buy space for $1.60, 


All other New York dailies 
charge the theatres up to 100 per 
cent. more than run of the paper 


in New York at least, of giv- | 


erate. This is 10 per cent on a $10,- 
000 week. 

In advertising circles there ts the 
ironic story ot the advertising man- 
‘ager of one of the larger depart- 
ment stores who suffered from a 


nervous breakdown and is now con- 
fined in a sanitarium. In getting a 
court order for his restraint one of 
the pieces of evidence used to prove 


: . 7 anti . |that he was cuckeo was that he 
rate. With mighty few exceptions, ; ae a : : 
and none of those exceptions pull- | had lately tried to increase the 
ing anywhere near the lineage | Concern’s advertising appropriation 
placed by the theatres, the amuse- | *® ® Per cent. of its total sales. 
mene rate is the highest charged. | Pe gre Og 
Theatrical advertising is not sub- | City Ed. In Bad 
ject to time or total lineage dis- | City editor of a New York eve- 
counts as are virtually all other | ning paper is slated for the skids 


classifications, while the agency 
discount is 10 percent. instead of | 
the usual 15. | 

This table shows the flat amuse- 
ment rate and the rates charged | 
for representative classifications. It | 
is assembled from the February, | 
1929, issue of Standard Rate & Data | 
Service, monthly publication used | 
by advertising agencies and avail- 
able to anyone. 

American—flat 50. Amusements 
$1. Hotels and restaurants, real | 
estate, resorts, schools and colleges 
and travel, each 50. 

Herald Tribune—fiat 50. Amuse- 
ments 95. Hotels and restaurants, 








65: real estate, 65; resorts, 76; 
schools, 65; travel, 70. 
Times—fiat 90. Amusements, $1. 


Hotels and restaurants, 85; real es- 
tate, resorts, 80; travel, 80. 

Morning World—fiat 65. Amuse- 
ments, 90. Resorts, 55; real estate, 
65. 

News—flat $1.65. Amusements, 
$1.60. Hotels, restaurants, resorts | 
and steamships, $1.30. Real estate, 
$1.50. 

Mirror—flat 70. Amusements, 90. | 
Real estate, 55; resorts and steam- 
ships, 55. 

Post—fiat 45. Amusements, 80; 
real estate, resorts, schools, steam- 
ships, 45. 

Journal—flat $1.25. Amusements, 
$1.50, with 10-line minimum. 

Telegram—fiat 45. Amusements, 
85; hotels, restaurants, steamships, 


The 
ia, 





travel and resorts, 50; real es- 
tate, 55. 
Sun—flat 65. Amusements, 85; 


hotels and restaurants, 60; real es- 
tate, 55; resorts, 55: schools and 
colleges, 50; and travel, 60. 
Evening World—-same as Morning 
World. 
A Reason 
The reason that many of the pub- 
lishers in New York last week for 
the meetings of the Associated 
Press and the American Newspaper 
Publishers’ Association may not 
have been anxious to answer Va- 
riety’s questionnaire could be found 
in the following table, which shows 
the premium per agate line charged 
amusement pays over general ad- 
vertising in some _ representative 
cities: 
Chicago 


Herald and Examiner, 20; Jour- 


nal, 25; News, 5; Post, 20; except 
Tribune, 15 cents per line LESS 
than open rate. 


Boston 
American, 50: Globe, 40; Herald 
and Traveler, $1; Post, same as flat 
rate; Transcript, 30. 
Philadelphia 
Inquirer, 10; News and Public and 
Public Ledger, same as flat rate. 
Pittsburgh 
Post-Gazette, 10; Press, $2.40 an 
inch; Sun-Telegraph, 10. 


Detroit 

Free Press, 10; News, 1% 
Buffalo 

Times, 20; News, 5. 
St. Louis 

Globe Democrat, 12; Star, 18: 


Times, 20. 

In New York advertising depart- 
ments of newspapers usually claim 
that the high rate for amusements 
is required because of the vast 
amounts which the papers must lay 

» out for the salaries of dramatic and 
picture critics and editors and be- 
cause of the large quantity of space 
given to amusements. Someone 
with time and an agate rule could 
probably demonstrate that hotels 
and restaurants, real estate, resorts 
and travel all command and get 
more free space than theatres, al- 
though paying a lower rate. 

The amount now spent by the 
New York legitimate theatres with 
the New York dailies is about $2,- 
500,000 to $3,000,000 a year, with the 
pictures probably spending as much 
more. . 

In the legit houses $1,000 a week 
is now considered about the lowest 
figure upon which a show can op- 


ww 


j}as the result of a squeal to the po- 
lice about the phoney Leo Mantin | 


abduction. The city editor, after 
falling for the palpable press stunt, 
as did almost every other daily, 
thought he’d quire his “bull” by the 
squawk, although eventually Mantin 
and his dancing partner-wife, El- 
eanore Ninon, at the Club Mogador, 
Broadway and 5ist street, were dis- 
charged by Magistrate Earl Smith 


in Night Court because no repre- 
sentative of a newspaper appeared 


to prosecute. 

The yarn was so very much of a 
plant that it surnrised the Broad- 
way publicity boys how easily they 
went for it, especially in view of 
the actual mention of Harry A. 
Kuh’'s name as a personality in the 
case and that Kuh was p. a. for the 
nite club. Furthermore, the yarn's 
generous display had not even the 
saving grace of having broken for 
the Monday morning papers, when 
even a half-way decent kidnaping 
or “taken for a ride” yarn plant can 
get the front pages. The Mantin 
phoney broke in the midweek pa- 
pers, the “disappearance” having 
occurred April 23, shortly after 4 
a. m., where Mantin, Miss Ninon, 
Phil (Red) Nessler, the Mogador’s 
manager, and Kuh were breakfast- 
ing at the 59th street Reuben’s. 
The usual props of $60,000 worth 
of gems, the significant mention of 
Lindy’s as Mantin’s destination, the 
wife’s prostration, etc., were plant- 
ed, including Kuh and Nessler be- 
ing routed out of bed and breath- 
lessly insisting they would not have 
been parties to any hoax, although 
Kuh did admit he tried to plant a 
yarn about a nude dancer being 
“arrested” just two weeks preced- 
ing excepting that the cops 
wouldn't be a party to it. 

Mantin soon sent his wife a wire 
from Philadelphia that all was well. 
Then the sleuths took a hand. Duke 
Weisner of Headquarters, on the 
city editor's complaint, arrested 
the dancers, while Kuh took sud- 
denly ill. 

Wet Writers 

Association against the Prohibi- 
in Washington, has secured the sup- 


illustrators. 
According to an 
the group includes: 


Louis K. Anspacher, 
ning, Ralph Henry Barbour, McClel- 
land Barclay, Wirt W. Barnitz, Nal- 
bro Bartley, Victor Beals, Zoe Beck- 


Howard Brubaker, H, 
Bullard, Ec.jar Rice 
Struthers Burt, James Branch Ca- 


Benjamin De Casseres, Ed de Cossy, 


Frank, Dwight Franklin, 
Ghent, Gilbert W. Gabriel, Jay Gel- 
zer, Perry Githens, David 
Fitzhugh Green, Rita S. Halle, Clay- 


Kathleen Howard, O. F. Howard. 

















port of 212 writers, cartoonists and 


announcement 


Kendall Ban- 


ley, William Beebe, Helen Christine 
Bennett, Jack Binns, C. A. Briggs, 
A. A. Brill, Porter Emerson Browne, 
Addington 
Bruce, Thompson Buchanan, Arthur 
Burroughs, 


W. J 


Gray, 


Frederick 
Kyne, Jack Lait, 


Knight, 
Peter B. 





Landon, Henry W. Lanier, Edward | Scher Publications are owned 
Laska, Sinclair Lewis, Howard he the dieedh Gethbene em the 
Lindsay, Ray Long, Anita Loos, Or-| 7 a , = 
son Lowell, Jerome M, Lynch, Mrs.} Ufa. 
Jerome M. Lynch, Francis Lynde. Ufa is the leading picture pro- 
Frederick Mac Monnies, Lawton, ducer and distributor of Germany. /in 
|Mackall, William Andrew Mackay,! Over here among the show busi- 
| Sylvester Maguire, Paul Manship,! ness’ trade papers, where there is 
| tial Marchbanks, Marguerite Mooers | a direct or indirect producer-dis- | 
| Marshall, Jeanette Marks, John P.| tributor contact, it is held quite 
| Markuand, George Madden Martin, | ceoret by all of the parties. 
|Gregory Mason, Norman Matson, 


| Edgar Lee Masters, Harry E, Maule, 
}Arthur Bartlett Maurice, 
|} McBlair, Helen McCaffry, C. J. Me- 
|Carhty, H. H. McCollum, Johnston 
| McCulley, Scudder Middleton, 
Mielziner, Kathleen Millay, Langdon 
Mitchell, 

Christopher Morley, 
Mulford, Gerald 
Jean Nathan, 
Hildegarde 
Henry Gallup 
Maxfield Parrish, Loitie tlair 
Parker, Russell Patterson, Carring- 
ion Phelps, William Meade Prince, 
Henry Bb. Quinan, Francesca Red- 
ding, Luther  RKeed, Henry A. 
Richter, 

Arthur B. Reeve, Paul R. Rey- 
nolds, Elmer L. Rice, Arthur Robin- 
son, Donald F. Rose, William Mer- 
riam Rouse, Helen Rowland, Edwin 
Milton Royle, Tony Sarg, Eugene IF. 
Saxton, Henry H. Sayler, Leroy 
Scott, Charles Alden Seltzer, Viola 
Brothers Shore, Ray Sisly, Thornton 
D. Skidmore, R. Dana 


M. 
Mygatt, 


Stockton 
George 


Hawthorne Oskison, 


cer, Frederick Dorr Steele, Loren 
Stout, Austin Strong, Frank Sulli- 


can, Louise G. Tausig, Deems Tay- 
lor, W. D. Teague, James Francis 
Thierry, Clarence Smedley Thomp- 
son, Rodney Thomson, Charles Han- 
son Towne, Harry Townsend, 
Adolph Treidler. 

Amelie Rives Troubetzkoy, Edn» 
Worthley Underwood, De Alton Val- 
entine, Virginia Terhune Van de 
Water, H. H. Van Loan, Grenville 
Vernon, William English Walling, 
Richard J. Walsh, Hy S. Watson, 
Olive Weed, Albert Richard Wetjen, 
Howard Wheeler, John N. Wheeler, 
Steward Edward White, Roger B. 
Whitman, Charles D. Williams, 
Gluyas Williams, Jesse Lynch Wil- 
liams, John Alonzo Williams, Harry 
Leon Wilson, Horatio G. Winslow, 


ing Young. 





Whole Country Writing 


| According to magazine publishers, 
almost every adult in the country— 
and many juveniles, too—seem to be 
writing, judging from the floods of 
manuscripts received daily. 

The majority of these are sub- 
| mitted in the most elementary form 
land reveal no knowledge of writing 
| nor preparation of the manuscript. 
| Most of the typewritten stories are 
single-spaced and almost any kind 
of paper is used. A large number 
of stories are written in longhand, 
amany even with pencil. One would- 
be writer, who has submitted no 
less than eight stories to a certain 
mag, goes to the trouble of printing 
with pen and ink, with each averag- 
ing around 5,000 words. 

All of these are submitted direct, 
as the literary agents have their 








tion Amendment, with headquarters! clients’ work prepared in the ap- 


proved fashion before sending them 
out. Many writing tyros are aware 
of the value of an agent in prestige, 
ete., and try to get representation. 
But because of the great flood of 


Frank R. Adams, Samuel Hopkins| newcomers, as well as the effort to 
Adams, Sarah Addington, George|place stories by beginners, many 
Ade, Conrad Aiken, Zoe Akins,|/agents are now charging retaining 


fees in case of gales or not. 
Magazines find the great flood of 
manuscripts expensive, as they 
don’t dare return the stories unread 
because good stories are 
sought. 
of large reading staffs. 
Inspirational articles in the writ- 
ers’ magazines tell the would-be 


bell, Henry Seidel Canby, Lucian authors that persistence is only way 
Cary, Stephen Chalmers, George | ‘t® land stories, and so there prob- 
Agnew Chamberlain, Frank )D.|ably will always be the flood of 
Casey. manuscripts, 

Irvin S. Cobb, Charles Francis 
Coe, Linceln Colcord, Mare Con- 
nelly, Kdmund Vance Cooke, Ken- The German Way 
neth Coolbaugh, Fred G. Cooper, Following is the verbatim and 
Mildred Cram, Percy F. Crosby,!|frank announcement on behalf of a 
Timothy F. Crowley, Paul Curtis, 


German group of trade and fan 


Allen deLano, Vina Delmar, Ayl- a ala / 
ward E. Dingle, Charles Caldwell August Scherl, leading Ger- 
Dobie, Grace G. Drayton, Caroline man newspaper and magazine 
Duer, Phyllis Duganne, William publishing concern, with head- 
Cary Dunean, Harvey Hopkins} gquyarters in Zerlin, SS. W. 
Dunn, Edwin T. Emery, W. J. En- Scherl-house, has just com- 
right, Edith Ellis, John Emerson.| * , ‘ . 
Willard Fairchild, C. B. Falls, pleted arrangements for the es- 
George Buchanan Fife, Harry T. tablishment of a special New 
Fisk. York cable and news service for 
FF. Scott Fitzgerald, James Mont- his film newspapers and maga- 
gomery Flagg, John T. Flynn, Ar- zines. 
thur H. Folwell, Corey Ford, Waldo The service will be directed 


by Doctor Erwin Debries, a 
well-known continental film 
writer and newspaperman, and 


ton Hamilton, T. E:verett Harre, the office will be located at 63 
Frank Hazell, I. B. Hazelton, John Park Row, World Building. 
Chapman Hilder, Jack Hines, Guy Scherl’s film papers are “Der 
Holt, Brian Hoozer, Edward Hope, Kinematograph,” a daily trade 
James Hopper. Francis Howard, . 


paper, which has also a weekl) 





9 ore ie . “T)j % - , ” i 
lupert Hughes, F. Tempest In- edition; Die Film Welt, a 
man, Rea Irvin. Wallace trwin, John magazine for film and radio 
E. Jackson, Oliver Jenkins, Elise| fans; and “Das Film-Magazin,”’ 
Jerrard, Mary Kennedy, Harold a rotogravute fan magazine 


Kellock, Karl K. Kitchen, Clayton | 
Arnold Kummer, | 
Herman | 


Robert | 


Leo | 


Frederick O'Brien, | 


Paine, Paul Palmer, | 


Skinner, | 
Henry Clapp Smith, Theodore Spen- | 


Agnes Foster Wright, Howard Irv- | 


always | 
Result is the maintenance | 


newspapers and magazines carry 
ample film sections. 


For Home Consumption 


per publishers attending the Asso- 
ciated Press and American 
;}paper Publishers conventions in 
iNew York last week, appeared at 
ithe ox studios to make Movietone 


VYews- 


speeches to be used by the pub- 

jlishers in their home towns on 

| sound newsreels, 

' Most of the publishers commented 

lin two-minute talks before the 
camera on President 


| Movietone 
| Hoover's speech at the 
|Press luncheon. A few seized the 

opportunity to ballyhoo the old 
| home town. One of the publishers 


Associated 


| stated that Reading, “ihe home of | 


j;the pretzel,”” was the greatest city 

in the world, adding that none of 

‘the publishers present could inter- 

|; rupt or contradict this address. 
Miami, News Center 

Miami, which experieneced the 
greatest season in its history this 
winter, is now generally regarded 
by newspaper publishers as the 
| Sreatest news source in the country 
jduring January, February § and 
March, since leaders in the finan- 
cial, political and social world con- 
gregate there each season. 

Next season the various news dis- 
tributing agencies, such as the As- 
sociated Press and the United 
Press, which now employ corre- 
spondents to cover the world, are 
expected to open branch offices in 
Miami. Southern headquarters for 
|'most of the press associations at 
; present is Atlanta. 





Times Fell For Test 

| After the New York ‘Times 
|; dramatic department, now strictly 
| opposed to any planted theatrical 
press stunts, had vyetoed a Morris 
Gest yarn on behalf of his Passion 
Play, ‘the nite city editor of the 
daily okayed the story and ran it. 
Yarn had to do with anticipated of- 
ficial action under an old statute 
forbidding the personation of Christ 
by a living actor on a New York 
stage or platform. 

The Times dramatic boys deduced 
it was a prop, knowing that Paul 
Block. with Joseph M. Schenck, the 
flicker magnate, were behind Gest 
in the bibical production. 

Newspaper Club Election 

Annual election of officers of The 
Newspaper Club is slated for Mon- 
day with Louis W. Fehr, of. the 
American and Clyde Jennings, trade 
paper executive, conducting a vig- 
orous mail carnpaign for the presi- 
dential berth. 

There are no other contests for 
any of the club’s offices. A recent 
$10,000 issue of four per cent reg- 
istered gold debenture bonds in 
units of $50 to be used to pay off 
outstanding debts of the club is 
meeting with a good response on the 
part of the members, nearly halt 
the amount being pledged before 
the certificates were issued. 











Elinor Joins 

Elinor Glyn, whose settling down 
in Washington in the historic old 
Georgetown part of the Capital 
caused quite a stir, has now ac- 
tually become a citizen by joining 
the Progressive Citizens’ Associa- 
tion. 

This is one of the many such as- 
sociations scattered about the town 
where the non-voting populace get 
together and send resolutions to 
Congress and the District Commis- 
sioners telling those groups what 
they want. They seldom get it. 

Byron Lewis Joins World 

Byron J. Lewis, assistant manag- 
ing editor of the New York Evening 
Post, moves over to hold down sim- 
ilar duties on the New York World 
this week under Ralph Renaud, 
also with the Post prior to taking 
over Herbert Bayard Swope's desk. 
The position of assistant managing 
editor has been discontinued by 
Vincent Byers, m.e, of the Post, 
Rowland Wood, city editor, serving 
in that capacity whenever Byers is 
absent, 





Vera Simonton in Russia 
About this time Vera Simonton is 
in Russia, after having toured al- 
most the world during the past 
three years. Miss Simonton’s Rus- 
sian visit is due to a desire there 
by film producers to picture her 
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| Broadway office in charge of Donala 
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months’ 
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Besides, all of the dozen or more | “Hell's Playground.” Over here the 


| book was adopted for the screen 
| under the title of “White Cargo,” 
| §-U. Gives Up N. Y. Office 
| The Brooklyn Standard-Union, 
which attempted to gain circulation 
Manhattan by establishing a 


Mulhearn, dramatic critic, has giv: 


th 
given 


attempt after a nine 
Muthearn and Betty 


up the 
try. 


| Longacre, the latter handling pic. 
|} tures for the Paul Block paper, are 
[now covering legit and picture news 
About two dozen of the newspa- | 














and openings from the main office, 
Most of the time the paper main- 
tained a New York office it carried 
two pages of theatrical news, 


Friendly Separation 


Heywood Broun and his wife, 
Ruth Hale, staunch Lucy Stoner, 
have pulled a Fannie Hurst. He 


has sold his house and has taken a 
penthouse atop an apartment build- 
ing in the upper 50's. Miss Hale 
has an apartment not far away. It 
is said this arrangement is okay 
with both and they see each other 
more than when under the 
roof, 


Same 


inside Stuff 

Policy of The Tatler, since its 
amalgamation with The American 
Sketch, under a combined title, is 
inside stuff mostly on society, with 
inside stuff on the theatre, news- 
paper world, ete. The publication 
does not give the real names of de- 
partmental contributors, with 
nom de plumes used, 


only 


Askwith Joins Publishers 

“Herbert Askwith, former produc- 
tion manager of “The Bookman,” 
has joined the staff of Boni & Live- 
right as vice-president and director 
of publicity and advertising. His 
first move on taking office was to 
cartoonize best sellers for free syn- 
dication in newspapers throughout 
the country. 


Kenny Turns Navy Poet 

Nick Kenny, rhyming reporter of 
the Daily News, has written a book 
of Navy verse. It was released to- 
day (Wednesday) by E. M. Joseph- 
son, of 106 W. 84th st. Before enter- 
ing the newspaper business Kenny 
served eight years in the Navy and 
three in merchant marine as second 
mate. Book is his first try. 

Picture Tie-up 

Jur‘or Literary Guild of New 
York has a tie-up with Hal Roach 
“Our Gang” for use of pictures and 
testimonials in forthcoming national 
advertising campaign. The Junior 
Guild operates on same principle as 
“The Book of the Month” club, exe 
cept the former offers and recome 
mends its books semi-annually ine 
stead of every month. 

Reviving Jim Jam 

Jim Jam Jems, one of the pioneer- 
ing de-bunking publications, long 
published by Sam Clark, will be re- 
vived by Fawcett Publications of 
Robbinsdale, Minn. Jim Jam, 
suspended for some months, will 
be less vitriolic under its new aus- 
pices, toning down in its comments 
of semi-sensational news items. 





. od 
Macfadden’s New Tab 
Macfadden’s new tab, the New 
York Daily Investment News, which 
makes its bow shortly, will aim for 
circulation by endeavoring to take 
the “mystery out of Wall St.” 





$40,000 for Alex Woollcott 
Alexander Woolleott, former dra- 
matic editor of the Morning World, 
was signed by Collier’s mag for 40 
articles at $1,000 each, starting 
shortly. 


Ghosting for Groucho 
Howard Benedict, the press agent, 
is ghost writing for Groucho Marx, 
Articles have been sold to the New 
Yorker, Collier's, Satevepost and 
New York Times. 


Marian Spitzer (Mrs. Harlan 
Thompson), is in from the Coast 
having completed her novel. She 
will stick around until arrange- 
ments are completed and then turn 
west to continue writing for Fox. 





Syracuse Critic Sails 
Franklin E. Chase, dean of Syra- 
cuse, N. Y., critics and d. e. of 
Hearst’s Journal there, sailed last 
week on another European junket. 
In his absence, Helen S. Brown, 
who recently jumped from Syracuse 
Herald to Hearst, will handle tne 
daily column, Leon Racht assisting: 





Christian Science church main- 
tains a commiitee on publication 
with offices at 342 Madison avenue, 
which checks public statements af- 
fecting the faith. Committee 

(Continued on page 60) 
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Legit Producers May Film Own Plays | 
AtRCA Photophone Studio—No Dough 


+ 
- 











executive head 


Elmer E. Bucher, 
ef RCA Photophone, is negotiating 
with nine legit producers for a pos- 
sible deal for the photophoning of ) 
their past and future legit produc- 
tions. John Golden, Winthrop 
Ames, Arthur Hopkins and Arthur 
Hammerstein are among the legits 
jnterested in this hook-up. 

The deal is still in process of @is- 
eussion with nothing definitety set 
Photophone does not figure on any 
financial backing of the producers 
similar to the Warner Brothers’ con- 
templated idea of financing musical 
comedy impresarios in consideration J 


for first call on the musicals for ST. JAMES OFF STOCK 


Vitaphoning. Photophone is agree- 
Boston Keith House Going In for 


able merely to place full facilities 
at producers’ disposal for talker 
Run Pictures—Starts May 12 


purposes. 

The deals for prefit splitting, dis- 
tribution (through RKO of course), Boston, April 30 
ete., will be be individually worked ars : * 
eut with RCA Photophone and the Keith's St. James Theatre will 
producers probably sharing it 50-50, | *¢0Pt @ run picture policy Mother's 
in consideration for defraying pro- | D@Y» May 12, when opening with 
duction costs, casting the like. Pathe’s talker, “Mother's Boy.” 

Bucher says the same thing ap- wome. time are ee Survens 
plies to the Morris Gest idea now stock company will be disbanded. 
being talked over. Any time Gest That will leave Boston without 
eares to avail himself of the produc- | * *tock, with the approaching sum- 

mer and this city considered a good 

summer theatre town. 


LESSON OVER PHONE 





Giving a singing lesson by 
phone to the Coast will be 
tried by Albert Jeanotte, known 
throughout the profession for 
his vocal tutoring. 

Mrs. Paul Sloane, wife of the 
picture director, is Jeanotte’s 
California representative. Un- 
determined on a point with one 
of her pupils, Jeanotte will 
give a lesson by wire to Los 
Angeles, 














tion facilities at Photophone’s Gram- 

ercy studio on East 24th street, 

Bucher says it’s okay for Gest to , 

move right in and work out some ° ° 

arrangement for a common hook-up. Chorines in L. A. Flop 
RCA Photophone on a lesser scale Picked for Talker Jobs 


is doing that now gt Al Boasberg 
Los Angeles, April 30. 


and Louis Brock’s Ra nt Pictures 
anit, which <s ether a series of Two girls in the chorus of “The 





talking shorts from material by | Wishing Well,” which closes a brief | 
Mason this | 


Boasberg with that author wielding.| engagement at the 
the megaphone. Photophone is] week, have found studio contracts. 
backing Radiant Pictures, and will | Both have good singing voices. 
share on distribution via Radio Pic- One of them, Norma Masterson, 
tures (RKO). has been put under contract by 
—_ First National. The other, Lenore 

Woods, has been put under contract 
Keane Show's Loss $20,000 by Paramount, who contemplates 

Los Angeles, April 30. 


grooming her for featured parts. 
Belasco and Curran, who produced 


“The Pirate” starring Doris Keane 
at the Belasco here for two weeks, 
incurred losses of $20,000 on the 
production. 

About half of this amount was 
expended on the one set used in 
the play. 








CRANE WILBUR JOINS M-G 
Los Angeles, April 30. 


Crane Wilbur has been signed by 
M-G-M to a long term contract to 
write and direct features. 








“Sally’s” Boy Friend 
Mary Eaton’s Second Alexander Gray will be Marilyn 

Paramount has taken up options | Miller’s lead in First National’s 
on the services of Mary Eaton when |sound version of “Sally.” Lou 
completing “Glorifying the Ameri- | Shurr booked Gray. 
ean Girl’ at the Long Island studios, Irving Fisher was the original 
Miss Eaton leaves for the coast for | male lead in the Ziegfeld stage pro- 
“Pointed Heels.” duction. 


Inside Stufi—Lesgit 


Richard Herndon is no longer a member of the Managers’ Producing 
Association. His withdrawal was brought about when Equity made a 
demand on the M. P. A. for claims against the producer. Salary claims 
en disputed points were arbitrated recently, the awards totaling about 
$1,400, going against Herndon. 

The manager advised Equity that the money could not be paid at 
this time. Equity called on the M. P. A. to make good the claims, as 
required under the basic agreement signed in 1924. The association paid 
the claims and at the same time notified Equity that Herndon was no 
longer a member. 





@ueee 











Ring Lardner and George S. Kaufman are collaborating on a comedy 
¢alled “Some Like Them Cold.” Sam H. Harris is to produce it. Kauf- 
Tan has authored attractions for the latter but was more closely asso- 
ciated with Jed Harris, having a hand in “The Royal Family” and “The 
Front Page.” An uncalled for argument split them, which may be why 
Sam H. and not Jed will get the new script. 

Kaufman is on a leave of absence from the Times’ dramatic editorship 
éesk. John Byram will sit in during the summer again. 





Eva Le Gallienne and her Civic Repertory company opened on tour 
in Philadelphia last week and played to clean-up business. Added 
matinees including morning performances were put in. 





Brock Pemberton has sold the talker rights of “Loose Ankles” for 
$9,000 and Sam Janney will go to coast to aid in its making for First 
National. The author sold the sereen rights of the play prior to its 
stage production and es a silent picture it was shown at the Hippodrome 
during the time the show was playing at the Biltmore, the picture title 
used being “Ladies at Play.” “Ankles” will be the title of the talker 
version. 

sroadway” when originally sold to Universal was for a silent picture 
only, provision being made for additional compensation for talker usage. 
U recently bought the talker rights for $30,000 and the picture will be 
released both silent and sound. The original price for the screen rights 
was $225,000, 

Scarcity of screen actors €ligible for talking pictures making it tough 
on the favored ones. 

Where players are engaged for tw: 


It’s the stock idea, 


their roles in both pictures. 


Universal's 
aiter the Ziegfeld musical of the same name completes its stay. 
erry aiso holds an agreement with Laemmle waich prohibits the 


Snowir zg of the pi ture in VPhilade iph a ahdg Chicage. 


more pictures at the same time | 
' 
they are not only required to work day and night, but to study lines of | 


“Show Boat” (film) will not be shown in Boston until | 





DON LANNING 


Now in Arthur Hammerstein’s 
‘Good Boy.” When playing the lead 
in “Good News,” the Columbus Citi- 
zen said: “Don Lanning makes a 
crackerjack lead. He has an ex- 
cellent voice, is a very good dancer 
and hag a personality that jumps 
over the footlights thirty seconds 
after his first appearance.” 


Direction 


RALPH G. FARNUM 
1560 Broadway 


Stock Boys Would Declare 
In on Film-Talker Sales 


Stock play agents are declaring 
themselves in on royalties and ad- 
| ditional money paid for talker rights, 
or are attempting to do so. Nota 
few plays which were made into 
silent pictures are being lined up 
for talker re-issue with additional 
payment from the picture people, 

If such plays are being done in 
stock, the agents put forth the claim 
that stock releases are made less 
salable in the face of taikers of the 
same plays. Agents particularly in- 
terested are those who bought the 
stock rights outright or purchased 
the author’s royalties. The latter 
wrinkle was put into custom several 
years ago, the authors involved be- 
ing in need of ready cash. The stock 
people appear not to have taken 
much of a gamble of the plays 
reaching Broadway production. 

A recent case was that of a man- 
ager- who produced a play after 
the author had sold it for pictures. 
Show was fairly successful, using 
another title. A week or so ago the 
manager sold the talker rights for 
a pretty fair price and the stock 
agent wanted to be declared in. It 
came out that the stock specialist 
had previously bought the author's 
royalties. Manager then advised 
the stock man his quarrel was with 
the author, not him. 


* . 
Jim Tully’s Play 
Los Angeles, April 30. 

Jim Tully is en route to New 
York, where he will work with 
Charles Behan on the dramatization 
of his novel, “Shanty Irish.” No ar- 
rangement for staging play has been 
made yet. 























0. Hammerstein Marrying 


Oscar Hammerstein, 24, whose 
books and lyrics for musical come- 
dies have identified him with 4a 
number of Broadway successes, is 
to wed Dorothy Jacobson next week. 

Mrs. Jacobson was born in Aus- 
tralia. She @ivorced her jeweler 
husband some time ago. 





QUICK WEDDING! 


Kathleen Mulqueen, the “Irene” of 
“Sally, Irene and Mary,” and John 


Hewlett, in the Paramount pub- 
licity department, suddenly made 
up their minds last Thursday 


morning. They saw it through an 
hour later at the Little Church 
Around the Corner, New York. 





Jannings for Gest? 
Los Angeles, April 30. 

Emil Jannings, shortly to arrive 
in New York, is reported to have 
under negotiation a role in a Morris 
Gest stage production during the 
summer, 

Previous reports were Jannings 
iwould return to Berlin. 





Cruze Signs Donald Douglas 

} Los Angeles, April 30. 
lames Cruze has placed Donald 

Douglas, legit actor, under contract 

| for five years 

His first assignment will be in 


\ ‘Ikoad Show.” 








London As It Looks 


By Hannen Swaffer 
London, April 19. 

I know I am always accused of being a knocker, but the more I move 
among the frank people of the theatre, the more do I realize that some- 
thing desperate has to be done. It won't be, of course, but it must be, 
just like politics. 


Many Moans From the Sticks 

The Theatre Managers’ lunch, to which managers came from all over 
the country, was held yesterday, and I heard afterwards of the moans 
about business. 

Two of the great successes of the London year were taking only 
shillings a night in the provinces, I heard. One of Londons greatest 
musical successes had been withdrawn from the road. Fourteen the- 
atres were advertising for attractions for one week next month, and 
there were no shows to put in them. 


How Winston Tricked Them 

The chief complaint at the lunch seems to have been that this week's 
Budget tricked the entertainment industry. Managers saw Winston 
Churchill himself, this year, to ask him to take off the Entertainment 
Tax. Before, they had always seen a clerk. 

“What would you do with $7,500,000, if I could take that off?” said 
Winston. 

Managers spent five weeks, I am told, at Somerset House, trying to 
adjust the tax, so that this money would be saved, Then they waited for 
the Budget. It contained no word about the Entertainment Tax! * * * 








What on Earth Is Happening? 


Now, frankly, I feel that the bills at the Coliseum are getting funny. 
I cannot understand why the Victoria Palace is putting on Gracie Fields 
in a revue during the summer months, or why the Palladium, that was 
boasting of prosperity, was considering the same show in place of Variety. 
There are all sorts of odd indications that prove that the bottom has 
fallen out of the business. 


Both “Merry Merry” and “The Five O'Clock Girl” are failures, so 
that we are not being saved by the American musica! play, you see. “The 
New Moon” is merely described as “dull and ponderous.” 





Stanley Baldwin at Drury Lane 


Still, Stanley Baldwin, the Prime Minister, used the Drury Lane stage 
yesterday for the opening of his election campaign. I thought he was 
going to look at “The New Moon” and then turn my money over. 


But, apparently, all that he noticed about the theatre, as he after- 
wards told a newspaper gathering at a Press Club lunch, was that in 
the stage manager’s room he saw two bells, one marked “Sir Alfred 
Butt” and the other marked “Barman.” 

I suppose poor Stanley did not know that the only man who is barred 
by Sir Alfred Butt is myself, 


_ 


Who Is Leonard Ide? 


There is considerable mystery here over the identity of Leonard Ide, 
the author of “These Few Ashes,” a new comedy staged by Owen Nares 
at the Duke of York's. All that is known is that the London Play Com- 
pany bought the comedy from New York, where, it was remembered 
afterwards, an actor called Leonard Ide was said to have acted the 
Reginald Owen part in “The Thief,” but whether he was an American 
or an Englishman nobody seemed to know. 

The play had been done in New York but was said to have failed 
there. Here, it looks like a two-months run. 

It is about a young Englishman who, in Switzerland, has four love 
affairs, and then escapes from them all by pretending to be killed, “these 
few ashes” being the cremation urn that his Japanese servant adds as 
a finishing touch to the story. 

Some of it was funny, some of it was a bit dull, but Owen Nares put 
over his part very well. 





Lawrence D’Orsay Comes Home 


I had a caller the other day in the person of Lawrence D’Orsay, whom 
I had never seen before, but whom I had often heard of as an English- 
man who had gone to New York and played dudes so well that you kept 
him. 

I was very interested to see the sort of Englishman taken as a model 
on your side. 

Although he went to New York in 1900, he is still as English as they 
don’t make ’em. 

He said, “Dear old George Edwardes,” He said, “Dear old Gus Harris.” 

He inquired whether Cyril Maude was dead, and he said, “Don’t you 
know,” which I had not heard for years over here, 

He was still carrying a walking stick that Sir Augustus Harris gave 
him over 30 years ago. He had not been in Fleet street, he said, since 
he studied law ‘before he went on the stage. When he drove through 
Regent street, the other day, he did net know where he was. 

Yes, I found Mr. D’Orsay a most interesting survival of the American 
stage, as it used to be. 





A. A. Milne Is Very Serious 


“I think that it is the best play which I have written,” said A. A. Milne 
in his preface to “The Ivory Door,” which we saw at the Haymarket, 
the other night. 

Now, I found it more interesting than most people because, being a 
Spiritualist, I understood what Mr. Milne meant. He symbolizes death 
as going through a door, and the return of your friends as people coming 
back through another door, only to be rejected as impostors because no 
one else had ever come back, and so it couldn't be. 

Still, Mr. Milne’s bow at the end was so sedate and so impressive that 
I could not help laughing. The only people in the world who take them- 
selves seriously are humorists, the reason, of course, being that no 
humorist is ever funny, and he knows it. You may not know, but he 
knows, and [I know. Damn it all, I am one myself. 





Noel Coward’s Latest Epigram 

St. John Ervine, who returned very quietly the other day—by the way, 
no one cheered him, and no one seemed to know—published an extraor- 
dinary statement in an article describing his return. 

When, on the night before he sailed, he met Noel Coward and de- 
manded why he was traveling by the “Ile de France” instead of by the | 
“Berengaria,” Coward replied, he reports, “Oh, because there isn’t any 
of this nonsense about women and children first.” 

Now, did Coward think this was funny? Or did Coward think it 
was serious and Ervine thought it was funny? Or did they both think 
it was funny? 

[ ask, because of all the fatuity I have ever heard, even in a Noel 


Coward play; this abysmally tripish remark strikes me as the most 
bunkish. 
Is it supposed to be an insult to France, or an insult to Great Britain, 


or what, or why? Or does Coward aiways bleat this sort of thing be- 
cause he cannot help it? 
I alwa 1ys thought Noel was one of the children. 
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mediocrity or loss. 


play is also considered, 


admission scale given below. 





| Figures estimatec and comment point to some attractions being 

successful, while the same gross accredited to others might suggest 
The variance is explained in the difference in 
house capacities with the varying overhead. 
with consequent difference in mecessary gross of profit. 
in business necessary for musical attraction as against dramatic 


Classification of attraction, house capacity and top prices of the 
Key to classification: 
D (drama): ® (revue); M (musical comedy); F (farce); O (operetta). 


Also the size of cast, 
Variance 


C (comedy); 








Admission tar applies on tickets over $3. 


“Appearances,” Mansfield (ith 
week) (D-1,050-$3). Business 
dropped in nearly all houses last 
week: “Appearances” hangs on 
by grace of a fresh bankroll; 
$3,000. 

“Before You're 25,” Elliot (8d week) 
(C-924-$3). Patroned by wealthy 
newcomer, this comedy may stay 
for a while; little strength to 
date; under $5,000, 

“Blackbirds,” Eltinge (52nd week) 
(R-892-$3). Still favorite musi- 
cal; colored revue expected to last 
into second summer; completes 
solid year; about $15,000, 


“Bird in Hand,” Morosco (5th 
week) (C-893-$3.85). Especially 
strong on lower floor; moved here 
from Booth and gross tilted above 


$16,000. 

“Brothers,” 48th St. (19th week) 
(CD - 960 - $3). Developed into 
steady money maker for both 
house and show; business holds 
to $10,000 and better. 

“Carnival,” Forrest (2nd week) 
(CD-1,015-$3). Started moderately 
well and expected to improve; 
$6,000 in first five performances, 
indicating weekly pace of over 


8,000. 

“Caprice,” Guild (18th week) (CD- 
914-$3). Another month to go, 
then transplanted to London; 
$13,000. 

“Conflict,” Vanderbilt (CD-771-$3). 
Closed Saturday; played seven 
weeks; $7,000 last week. 

“Congratulations,” National (ist 
week) (C-1,104-$3). Presented by 
Lawrence Shubert Lawrence; 
written by Morgan Wallace; 
opened Tuesday. 

“Courage,” Ritz (3lst week) (CD- 
945-$3.85). Eased off slightly, but 
finished week strongly; claimed 
around $13,000; making good 
money both ways. 

“Fioretta,” Earl Carroll (13th week) 
(M-968-$7.70). Dropped materially 
last week to about $29,000; prob- 
lematic if engagement will go be- 
yond June 1, 

“Follow Thru,” Chanin’s 46th St. 
(ifth week) (M-1,413 - $5.50). 
Smash unaffected regardless; 
weekly always over $40,000. 

“Grand Street Follies,” Both (ist 
week) (R-708-$3). Presented by 
independent group, Actors-Man- 
agers; former editions had rep of 


revue satire and novelty; opens 
tonight (April 29). 
“Harlem,” Times Square (ilth 


week) (D-1,057-$3). Moved here 
from next door (Apollo) Monday 
and will probably last through 
May; about $9,000, okay. 

“Hello, Daddy,” Cohan (19th week) 
(M-1,371-$5.50). Moves to Er- 
langer, where summer continu- 
ance intended; making some 
money at $16,000-$17,000. 

“Hold Everything,” Broadhurst 
(29th week) (M-1,118 - $5.50). 
Should easily span summer; rated 
among leading musicals; $32,000 
and better. 

“Holiday,” Plymouth (23d week) 
€C-1,012-$3.85). Season’s favorite 
comedy success; slipped of late; 
last week about $16,500; still ex- 
cellent profit. 

“Jonesy,” Bijou (4th week) (C-605- 
$3). Mild comedy may make 
the grade; picked up and may 
better an even break at $7,000, 

“Journey’s End,” Henry Miller’s 
(7th week) (C-946-$4.40), Capac- 
ity since premiere; tickets bring- 
ing as high as $11 each in specy’ 
hands; over $20,000, 

“Kibitzer,” Royale (11th week) (C- 
1,118-$3). Dived down to $10,000 
last week; matinees particularly 


bad; weakness during Jewish 
passover detected. 

“Lady Fingers,” liberty (14th 
week) (M-1,202-$4.40). Moderate 
money musical, one of several 
aided by cut rating; pace since 
moving here from Vanderbilt 


claimed over $17,000. 

“Let Us Be Gay,” Little (11th week) 
(C-530-$3). Among best in agency 
demand; only house capacity 
holds down gross; over $14,500 in 
nine performances 

“Little Accident,” Ambassador (30th 
week) (C-1,200-$3). One of sea- 
son’s consistent comedy successes; 
good chance for summer continu- 
ance; $13,000, 

“Man’s Estate,” Biltmore (5th week) 
(D-1,000-$3). Held up principally 
through subscriptions which ex- 
pire after another week; rated 
about $14,000. 

“Marry the Man,” Fulton (2d week) 
(C-914-$3). Taken off Saturday; 
drew panning from critics; lasted 
one week. 

“Meet the Prince,” Lyceum (10th 
week) (C-957-$3). Turning profit 
and ought to last another month; 
last week bettered $8,000 again. 

“Messin’ Around,” Hudson (2d 
week) (R-1,094-$3). New colored 
revue started mildiy and ques- 
tionable if it will make grade; 
first week esiimated over $7,000. 


“Mima,” Belasco, (21st week), (D-1,- 


100-$5.50). Slipped off last week; 
indications about even break at 
present pace; $14,000, by virtue of 
high scale, 

“Music In May,” Casino (5th week) 
(O-1,477-$5.50). Not figured among 
summer holdovers, though parties 
may keep it going for time; $19,- 
000 mild for scale. 

“My Girl Friday,” Republic (11th 
week) (C-901-$3). Going along to 
about even break; may last for 
time but no run; $8,000. 

“Mystery Square,” Longacre (5th 
week) (C-1,019-$3). Management 
hopeful of making money with 
picture rights; business tepid, 
gaited around $6,000. 


“Pleasure Bound,” Majestic (11th 
week) (R-1,775-$5.50). Making 
money although not rated among 
actual leaders; $31,000 or. bit more. 
“Rockbound,” Cort (3rd week) (D- 
1,094-$3). For cut rates and 
doubtful of sticking; $3,000 esti- 


mated. 
“She Got What She Wanted,” Wal- 
lack’s (9th week) (C-776-$3). Not 
making money but management 
content to go along for expected 
benefit to road and stock; about 
$4,000. 
“Show Boat,” Ziegfeld (7ist week) 
(M-1,622-$6.60). Final week; long 
run musical set new mark for 
Ziegfeld attractions; over $33,000; 
“Show Girl’ announced to follow 
but no lead found. 
“Skidding,” Bayes (50th week) (C- 
861-$3). Small cast comedy net- 
ting ~~ weekly profit; around 
,000. 
“Spring Is Here,” Alvin (8th week) 
(M-1,387-$5.50). Classed among 
Broadway’s six best musicals; last 
week about $28,000, quite profit- 


able, 

“Strange Interlude,” Golden (66th 
week) (D-900-$4.40). Change in 
players expected to affect busi- 
ness but trade holds up just as 
well and engagement indefinite 
instead of final weeks as an- 
nounced; over $13,000. 

“Street Scene,” Playhouse (17th 

week) (D-879-$3.85). Dramatic 

smash continues to capacity all 
performances; extra matinee 
weekly to about $21,000. 

“The Age of Innocence,” Empire 
(23rd week) (D-1,189-$3). Bettered 
$11,000 last week and another 
three or four weeks expected. 

“The Camel Thru The Needle’s Eye,” 
Beck (3rd week) (D-1,189-$3). 
Newest Guild show appears to 
have chance to extend well be- 
yond six weeks’ subscription per- 
iod; $15,500 for second week. 

“The Come-On Man,” 49th St. (2nd 
week) (C-708-$3). New crook play 
drew tepid attendance after prem- 


iere; first week estimated about 
$4,000. 
“The Love Duel,” Barrymore (3rd 


week) (D-1,090-$3.85). Second 
week not as good as first, but at 
$15,500 considered satisfactory, 
considering general decline. 

“The Little Show,” Music Box (list 
week) (R-1,000-$4.40). Presented 
by W. A. Brady, Jr., and Dwight 
D. Wiman: Tom Weatherly asso- 
ciation; favorable reports from out 
of town showing last week; 
opened Tuesday, 

“The New Moon,” Imperial (33rd 
week) (O0-1,446-$5.50). Another of 
six best money musicals; off 
somewhat last week, but cinch 
for summer; $33,000. 


“The Red Robe,” Shubert (19th 
week) (O-1,395-$5.50). Rated 
among moderate musicals; get- 


ting around $19,000 but slipped 
last week to $17,000. 

“Whoopee,” New Amsterdam (22nd 
week) (M-1,700-$6.60). Continues 
to great grosses with standees in 
right along: better than $48,000 
weekly is highest figure on Broad- 
way. . 


Special Attractions—Little 
Theatres 


Frieburg “Passion Play,” Hippo- 
drome; presented by Morris Gest; 
German company has been on 
tour but augmented and directed 
by David Belasco; opened Mon- 

ay. 

“The Perfect Alibi,” Hopkins; ave- 
raging about 98,000 weekly, in 
nine performances; big money for 
300 seater. 

“After Dark,” Rialto, Hoboken; re- 
vival 

“The Black Crook,” Lyric, Hoboken: 
revival. 

“The Sea Gull,” Comedy; revival. 


“Mrs. Bumpstead-Leigh,” Klaw; 
revival; rated about $8,000. 


“Bare Facts,” Triangle. 


Brady's Coast Production 





Los Angeles, April 30. 
Nancy Welford will be starred in 
stage version of “Up and Down,” 
to be produced here this summer 
by William pA» Brady. 





*FRISCO GROSSES 


San Francisco, April 30. 


The two Duffy houses staged 
openings last week and resulted in 
a stimulation of interest. “The 
Front Page” is nearing the end of 
its run at the Geary. 

Estimates for Last Week 

Curran—“The House of Women,” 
$12,000. 

Geary—“The Front Page,” $14,000. 

Alcazar—“The Big Pond,” $6,000. 

President—“The Maniac,” $5,400. 

Green Street—‘Easy for Zee Zee,” 
now on 32d week, $1,400. 





DUNCAN GIRLS’ THEMES 
Los Angeles, April 30. 

Dave Dryer has joined the MGM 
musical department and is teamed 
with Ballard McDonald. They are 
now working on the tunes and 
lyrics for the numbers which will 
be used in a picture starring Dun- 
can Sisters. 





Mrs. Cal Applauds Gest 

Morris Gest will present “Pick- 
wick” by Frank C. Reilly in Wash- 
ington, Oct. 21. The play closed two 
weeks ago in London, after 10 
weeks’ run. Received plaudits from 
New York critics when shown here 
in 1927. 
A letter was received by the au- 
thor from Grace Coolidge, wife of 
the ex-President, last Friday, stat- 
ing her delight in hearing that it 
was to be taken on tour by Mr. 
Gest. The English drama was a 
favorite of hers. During its first run 
in Washington she visited the show 
numerous times, 





Revising “Messin’ ” 

“Messin’ Around,” colored show, 
which opened inconspicuously at 
the Hudson last week, is in the 
process of restaging by Miller, of 
Miller and Lyles. 
Show being fixed in accordance 
with suggestions of dramatic critic, 
whose constructive criticism of mu- 
sical production met with produc- 
ers’ approval 





Zita Johann with Photophone 
RCA Photophone is starting “Be- 
fore Breakfast” at its Gramercy 
park studios in New York, with 
Dudley Murphey directing. It’s for 
Radio Pictures release. 

Zita Johann, legit, has been en- 
gaged for the film adaptation of the 

Eugene O'Neill play. 





Helen Kane Ii! 


? Boston, April 30. 

Helen Kane, here in “Good Boy,” 
has been out of the cast through ill- 
ness for two weeks. She was forced 
to bed with tonsilitis a few days 
after opening. Miss Kane was re- 
moved to a sanitarium last week 
and is reported in a serious condi- 
tion. Septic poisoning is the reputed 
diagnosis. 

Blanche Bow is substituting in the 
show. 





Mrs. Aphie James’ School 


Kansas City, April 30. 
Mrs. Aphie James has opened a 
studio here to teach dramatics. 
Mrs. James appeared with her 
late husband, Louis James, in 
Shakesperean plays. 





Joe Brown in “Sally” 
Los Angeles, April 30. 
Joe E. Brown will play a featured 
part in “Sally,” FN. Other Broad- 
way transients will be signed be- 
fore production is started. 


AHEAD AND BACK 


Leo Leavitt, managing, ‘Noah's 
Ark” (Boston). 

Sylvester Sullivan, handling pub- 
licity for Morris Gest’s production 
of Freiburg Players in the Passion 
Play at the Hip. 

Sam Shain, 
bound” (Cort). 


LITERATI 


(Continued from page 538) 
rects Variety’s comment that the 





publicity, ‘“Rock- 








play “Appearances” sounds like 
propaganda, 
Committee declares “The play 


does not express the opinions of 
Christian Scientists and Mr. (Gar- 
land) Anderson (author of play) 
is not qualified or authorized to 
speak for, write for or represent di- 
rectly or indirectly the Christian 
Science church.” 





Following the recent decision of 
Harper & Bros, to play up its mag- 
azine properties, Charles B. Parker 
has been appointed publisher of 
Harper’s Magazine. 

Various changes on the publica- 





tion are expected to follow. 
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In “Journey's End,” the English 
war play so successful in New 
York, the part of Lieut. Raleigh is 
played by Derek Williams, who is 
William Douglas, nephew of the 
Marquis of Queensbury. This noble 
family is well known in pugilistic 
circles for “the Queensbury rules,” 
but has otherwise been exploited 
through many sensational circum- 
stances, 


The old Marquis caused the ar- 
rest and imprisonment of Oscar 
Wilde, who had been associated 
with the Marquis’ younger son, 
Lord Alfred Douglas. Lord Alfred, 
who was later married and was di- 
vorced, has published volumes of 
poems and also a memoir denounc- 
ing Wilde, the famous Irish poet, 
essayist, novelist and playwright. 

Lord Sholto Douglas, another son 
of the old Marquis, was divorced 
by Loretta Mooney, of California, 
who in 1924 acted, as Lorna Leslie, 
in the London production of “The 
Yellow Jacket.” Lord Sholto was 
later divorced by Geogina Mossel- 
mans, who had inherited $30,000;- 
000 from her grandfather, George 
Dorrepall, Dutch East Indian mer- 
chant. She had first divorced Capt. 
Henry Bernard and later divorced 
her~ third and fourth husbands, 
Prince Burhanedoin, son of the ex- 
Sultan of Turkey, and the Count de 
Sauvigny. 


In January, 1928, calling herself 
Lady Sholto Douglas, she arrived 
in America with the hope of acting 
in pictures. The present Marquis 
of Queensbury frequently visits 
New York. He is married to the 
artist daughter of Harrington Mann, 
English portait painter, who has a 
studio here, 





Property Owners 

John McCormack has leased a 
10-room apartment in the building 
under construction at 730 Park av- 
enue, on the site of the Presby- 
terian Hospital. For the past 12 
years he has occupied a luxurious 
apartment at 270 Park avenue. 

Mrs. Will Mahoney has leased a 
suite in 101 West 55th street. Bobby 
Clark has bought a colonial type 
house and 80 acres in Mahopac, 
Putnam county, N. Y. He recently 
sold 89 acres in Lewisboro, West- 
chester county. 





Shonnards and Coys 


Rich and fashionable Mrs. Joyce 
Shonnard recently announced the 
engagement of her daughter, Jane, 
to Geoffrey McNair Gates, of Cleve- 
land, now with the Guaranty Trust 
Co. of New York. Mrs. Shonnard 
divorced Horatio Seymour Shon- 
nard last summer, and he has since 
been attentive to Mrs. Meldrim Coy. 
Sophie Meldrim divorced “Ted” 
Coy, the football star, who was then 
divorced by Jeanne Eagels and 
finally married Lottie Bruhn. 

Mrs. Meldrim Coy had been re- 
ported engaged to the late Frank A. 
Munsey and was remembered in 
the will of the millionaire publisher. 

The Shonnards for a time occu- 
pied Castle Grant, one of the his- 
toric estates of Scotland, leased 
from the Earl and Countess of Sea- 
field. This property was previously 
rented by the late George J. Gould 
and his second wife, Guinevere Sin- 
clair, an English show girl, who is 
now married to Viscountess Duns- 
ford. Mr. Gould's first wife, the 
late Edith Kingdon, was also an 
actress. 





The Gaston’s Parting? 

It is reported that the William 
Gastons have come to the parting 
of the ways. They were married in 
January, 1928, and a baby arrived 
a year later. He is a New York 
attorney and playwright, author of 
“Damn the Tears,” which opened 
and closed at the Garrick in the 
winter of 1927. His father was the 
late Col. William Gaston, of Bos- 
ton, and the grandfather: bore the 
same name, 

Mrs. Gaston was Rosamund 
Pinchot, daughter of divorced par- 
ents well known in New York so- 
ciety, Amos R. Eno Pinchot, now 
married to Ruth Pickering, and 
Mrs. Minturn Pinchot, formerly 
Gertrude Minturn. Her uncle, Gif- 
ford Pinchot, was formerly Gov- 
ernor of Pennsylvania. Rosamund’s 
grandmother, Mrs. Robert B. Min- 
turn, left her $500 from a million- 
dollar estate, 

Rosamund alternated with Lady 
Diana Manners when “The Miracle” 
was first presented 





in New York. 
Later she secured employment in 
the studio of a California photog- 
rapher. After announcing she was 
through with the, 


stage, . Miss 





Pinchot reappeared in Max Rein- 
hardt’s production of “A Midsum- 
mer Night's Dream.” 

William Gaston's brother, John 
Gaston, married. Pinna Nesbit after 
she divorced Frederic H. Cruzer, 
New York society man who became 
a retail haberdasher. While stil 
married to Cruger, Pinna was of 
the coterie surrounding the Prince 
of Wales during his memorable visit 
over here. Daughter of an English 
army officer, she became a film extra 
in the East. At one time Miss 
Nesbit was often seen with Phil- 
brick Hopkins, who later married 
Peggy Upton, the barber's daugh- 
ter, who had divorced Everett 
Archer. and. Shelburne. Hopkins, 
Peggy divorced Philbrick and later 
divorced James Stanley Joyce, also 
Count Gosta Morner. 





A Good Mechanic 

Lord Montagu of Beaulieu died 
recently in London, where he was 
long a prominent personage. He 
was the first to drive an automobile 
to the House of Commons. During 
a general strike he drove the boat- 
train express from Southampton to 
London. He founded and edited a 
magazine, The Car, and when he 
died was vice-president of the Royal 
Automobile Club. He is survived by 
a widow and several children, and 
is succeeded in the title by a son 
by his second wife. By his first 
wife, who was a daughter of the 
Marquis of Lothian, he has a 
daughter, the Hon. Ellen Montagu, 
who in 1910 became a show girl at 
the Gaiety in London, later appear- 
ing in New York with the Ziegfeld 
“Follies.” 

In 1917, in Bloomfield, N. J., she 
married Arthur J. Kennedy, whom 
she later diyorced. 





Rudy Vallee’s Past 


Rudy Vallee has during the past 
year become one of the most pop- 
ular and highest paid orchestra 
leaders. As Herbert Prior Vallee, 
this son of Charles D. Vallee was 
musically inclined during his un- 
dergraduate days at Yale. In May, 
1928, while playing at the smart 
Heigh-Ho Club, he wooed and won 
Leonie Cauchois, who had divorced 
Frank McCoy, 3d, and is the mother 
of a McCoy daughter. This spring 
Mrs. Vallee secured an annullment, 
Her father, Frederick Cauchois, 
made a fortune through coffee, and 
she and her sisters were fashion- 
able belles. Corinne married the 
well-connected S. Wyman Steela 
Estelle married Max Munson, and 
Mignon married Richard Malthaner, 

Vallee has been playing nightly 
for dinner and supper dances at the 
Villa Vallee, formerly Villa Venice, 
and daily at tea dances at the Hotel 
Lombardy. 

Margot’s Nephew 

The Hon. David Tennant and his 
wife, formerly Hermione Baddeley, 
who acted in England for several 
years prior to the marriage in 1928, 
are here on a visit. Son of Lady 
Gray of Falloden, David is a nephew 
of the Countes of Oxford, formerly 
known as Mrs. Asquith, and inter- 
nationally famous as “Margot.” 

After having been entertained by 
fashionable celebrities in New York, 
Margot returned to London, and 


made all manner of fun of them. A ' 


year ago the Tennant gave a “bot- 
tle and pajama” party in London in 
their Adelphi Terrace apartment, 


guests arriving in pajamas and, 


bringing their own bottles. Sir 
James Barrie, the playwright, -who 
had the flat above the Tennants, 
objected to the celebration. 





Maude Fealy’s Husbands 


The marriages and divorces of ' 


Maude Fealy have been interesting 
enough to furnish a plot for a play. 
Daughter of Margaret Fealy, ac- 
tress and dramatic coach, Maude 
has been on the stage since child- 
hood. In 1900, when she wag 17, 
she made a hit as leading lady in 
“Quo Vadis,” at the New York the- 
atre, and next played opposite Wil- 
liam Gillette in “Sherlock Holmes.” 
Later she was leading lady with E. 
S. Willard, and was juvenile lead 
with Sir Henry Irving. Of recent 
years she has been in stock, and 
this season hag been at the National 
in Chicago. 

She divorced Louis F. Sherwin 
and James Durkin before marrying 
John E. Cort, son of John Cort, the 
manager. The last marriage wags 
in 1920, and they soon parted. In 
1923 Cort divorced her in Connecti- 
cut, charging desertion. She had 
this verdict set aside, Later he 
married, and has become a father 
Maude recently caused his arrest, 


sharging. desertion, 
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In Season's Final Month, Legits of 


Broadway Continue Their Skidding 








Legit Broadway enters May, tech- 
pically the final month of the sea- 
gon, with business still on the down- 
grade. The summer lineup is some- 
what in doubt. 

The event of the week is the open- 
ing of the “Passion Play” at the 
Hippodrome. Business possibilities 
for the M-week date are yet to be 
established, although Morris Gest’s 
latest major venture has aroused 
vast interest. 

Last week’s plays appear to be a 
group of new flops. “Carnival” at 
the Forrest looks the best, about 
$6,000 in the first five perform- 
ances; “Messin’ Around” claimed 
$7,000 at the Hudson; “The Come- 
On Man” approximated $4,000 at the 
49th Street; “Marry the Man” was 
taken off after one week at the Ful- 
ton; first full week of “Rockbound” 
around $3,000 at the Cort. 

“Street Scene” at $21,000 and 
“Journey’s End” over $20,000, remain 
out front of the non-musicals; “The 
Love Duel,” big the first week, slip- 
ped to $15,500 last week; “Caprice” 
on notice of its last month improved, 
getting $18,000; “Holiday” got $16,- 
500; “Bird in Hand” moved houses 
and upward, over $16,000; “Camel 
Through the Needle’s Eye” $15,500; 
“Let’s Be Gay” over $14,500; “Man’s 


Estate” $14,000; “Mima” less; 
“Strange Interlude” $13,500; “Cour- 
age” $13,000; “Little Accident” 


slightly less; “Kibitzer” dropped to 
$10,000; “Brothers” held to that 
mark; “Harlem” about $9,000; “My 
Girl Friday” $8,000; “Jonesy” $7,000 
with the field straggling down to 
$3,000. 

Musicals 

“Whoopee” over $48,000 and “Flo- 
low Thru” over $40,000 are the ac- 
tual sell-outs in the musical divi- 
sion; “The New Moon” at $33,000 
(eased off last week), and “Hold 
Everything” at $32,000 were the run- 
ners-up; “Pleasure Bound” $31,000; 
“Fioretta” dropped to $29,000; 
“Spring Is Here $28,000; “Music in 
May” .$19,000; Red Robe” $17,000; 
about the same for “Lady Fingers,” 
with “Hello Daddy” slightly less; 
“Blackbirds” about $15,000 but still 
prosperous. 

“Show Boat” (show) leaves Broad- 
way this week after a stay of 17 
months to record business and takes 
to the road, leaving the Ziegfeld 
dark for the time being; in addition 
to “Marry the Man,” “Conflict” also 
stopped suddenly Saturday. 

New production is nearly at dead 
centre. There are no premieres 
definitely slated for next week, the 
only scheduled addition being the 
annual little theatre tournament 
which will have its week at the 
Waldorf. 


“3 Cheers” at $44,000 
Sets Boston Record 


Boston, April 30. 

In second week, Will Rogers and 
“Three Cheers,” set another record 
at the Colonial with $44,000. At the 
most show was expected to hit 
$120,000 for three weeks. Will 
probably touch $150,000 for the run. 

Circus in town under roof at Bos- 
ton Garden evidently cut into show 
business somewhat. Ringling-Bar- 
num opened under roof for first 
time; in for nine days. Seating ca- 
pacity of 14,000 never taxed. 

“Good Boy,” at the Shubert, ran 
gecond to “Three Cheers,” up $2,- 
000. ‘“Luckee Girl’ dropped at 
Apollo and appears to be about 
done. “This Thing Called Love” 
opened quietly at the Plymouth. 
“Beggar's Opera” almost folded up 
in first week. E. E. Clive closed 
“The Ringer” after six weeks. 
Slumps throughout the town fail to 
affect him. Copley opened Mon- 
day with “Andrew Takes a Wife,” 
starring Grant Mitchell, Under- 
stood to be a Shubert try-out. 


Last Week’s Figures 
Hollis—“Beggar’s Opera” (second 
week), Worst business at house in 
years; gross only $6,000. 
Colonial—"‘Three Cheers” (third 
week). Topped last week’s record, 
boosting gross to $44,000. In last 
week. 
Tremont—Closed. 
Plymouth—“This 





Thing Called 


ve” (second week). Way off at 
$8,000. 

Wilbur—“Lovely Lady” (third 
week). Mitzi’s visit about over, 
$13,000. 

Apollo — “Luckee Girl” (fifth 
week). Slipping after profitable 


stay, $14,000. 

Shubert — “Good 
week), 
$23,000, 
Copley—“‘Andrew Takes a Wife” 
(first week). “The Ringer” closed 
rh six good weeks, last gross $6,- 
Boston Opera House—"Cyrano de 
-ergerac” (first week). 


Boy” (third 
Running along at a profit, 





“Paris” Closing 
The Irene Bordoni show, “Paris,” 
closes Saturday in Brooklyn. 
Miss Bordoni is scheduled to start 
west to make her first appearance 
M the talkers, for United Artists. 








A 


Shows in Rehearsal 





“Lovebound” 
Ritz. 

“Merry Wives of Hollywood” 
(Dillingham-Dowling) Fulton. 

“Chinese O'Neill” (Capt. 
Cushing O’Donnell) Lyric. 

“All in the Game” (Cohan) 
Knickerbocker. 


“Wishing Well” Runs Dry; 
Producer Quits Cold 


Los Angeles, April 30. 

“The Wishing Well,” presented by 
F. S. MacFarland at the Mason, 
closed after four performances and 
a gross of $2,500. Reason announced 
that Harriett Bennett, prima donna, 
was ill with laryngitis. 

Stage Hands’ Union and Equity 
were disinclined to let the show go 
on, aS MacFarland had made vari- 
ous promises regarding’ getting 
money to meet obligations. A bond 
of $10,000 was guaranteed for the 
production by Ernest Geary, San 
Francisco broker. To protect itself 
on the guaranty, a representative of 
a bonding company attached $200,- 
000 in real estate owned by Geary 
in San Francisco. 

MacFarland, who got his experi- 
ence in show business while with 
the Union Pacific Railroad, was sent 
along by the latter from Omaha to 
arrange railroad moves en route for 
the San Carlos Opera Co. and had 
a similar task on a tour of the 
Sousa Band through the middle 
west. After that he operated a 
Chautauqua circuit for a short time. 
He also claims to have had experi- 
ence in picture studios, 

MacFarland, a devout Scientist, is 
said to have met Geary, also a 
Scientist, through Scientist practi- 
tioners, and in that way the latter 
became interested in the project. 
Geary is reported to have expended 
around $50,000 on the production. It 
played four weeks in San Francisco, 
two weeks on the road and the half 
week here. When the show opened 
here, Geary refused to go further. 

The show started Monday night 
of last week to $600. The second 
night it got $585. Wednesday mati- 
nee $363, and Wednesday night $485. 
It was in on a rental at the Mason 
of $4,000 for the week. 


Refunding Besides 


An agreement had been made 
whereby the house was to get the 
first $4,000 on the week and the 
balance up to $6,400 was assigned 
to Equity to cover salaries due the 
people for the week before. 

During the performances here Val 
Kennedy, representative for Er- 
langer, was paying the San Fran- 
cisco musicians, 10 of whom had 
been brought here by the company, 
each evening before performances, 

Friday night Margaret Kruse, an 
understudy for Miss Bennett, was 
to have gone on. There had been 
a sale of around $900 for the even- 
ing. MacFarland early in the day 
had announced he had a new 
backer. When he failed to show 
any currency that evening, the 
audience was dismissed and the 
money refunded, as Kennedy did 
not want to hold the sack any fur- 
ther for the musicians, 

There is around $1,000 due the 
musicians and about $700 due the 
stage hands. The scenery, pur- 
chased by MacFarland for $3,700, 
has $3,000 due, while $700 was paid 
on $1,700 of electrical equipment 
used. 

MacFarland had intended reopen- 
ing the show last night with the 
same cast, but as he had no coin to 
meet the back obligations, it did 
not take place. 

Equity figures that when they col- 
lect the $10,000 bond it will cover 
the salaries of the players for two 
weeks. 


(Lew Cantor) 

















PRODUCERS ON COAST 
Los Angeles, April 30. 

Sam H. Harris is due here Satur- 
day for the purpose of conferring 
with producers on the sale of some 
of his plays for the screen. 

Martin Herman, of the Al Woods 
office, is expected at the same time. 





Alice Brady With Guild 
Alice Brady begins next season 
with the Theatre Guild as member 
lof the Acting Company. 








NEW PASSION PLAY CO. 


Chicago Cast of 15 With Extras 
Furnished by Towns 








Chicago, April 30. 

A Passion Play company of 15 
has been organized and rehearsed in 
Chicago and will open a nation- 
wide tour under auspices May 1 in 
Wichita Falls, Tex. 

Company is backed and produced 
by Clarence E. Cramer, 


posted bond with Equity. In each 
town played the 15 performers will 
be surrounded by a corps of local 
talent and will work only under 
guarantee, Wichita Falls date is au- 
spiced by Maskat Temple, Shriner, 
with a $10,000 guarantee. 

Cast includes Beresford Lovett 
(Christus), Maude Fealy, Margaret 
Fealy, R. A. Bennett, Geo. A. Childs, 
Phil Dakin, Grant Foreman, Chas. 
K. Lum, Harry Marlin, Harry B. 
May, Don Merrifield, Henriette 
Newman, Lou Streeter and Mr. and 
Mrs. J. W. Bagley. 


CHI AGGREGATE 
AT RECORD LOW 


Chicago, April 39. 

Chi legit houses went to a new 
low last week, with only nine the- 
atres open. Three musicals grossed 
more than the six remaining dramas 
by a margin of $10,000. 

“This Year of Grace” wound up 
two weeks at the Majestic to a sen- 
sational $70,000. While the critics 
judged it favorably, the opening 
night mob pooh-poohed and walked 
out in disparaging number. 


“Connecticut Yankee,” another 
dubious starter, has developed into 
a solid smash at the Garrick. From 
indications it should run well into 
the summer. 

“Scandals” could not hold its top 
pace. Dropped around three grand. 
Brokers buy figures to hold it 
around these grossés until the show 
folds May 18. 

Dramatic offerings were disap- 
pointing, considering a break in 
weather toward the end of the week. 
“Jealousy,” starting great after two 
additional weeks were added, slid 
$4,000. “Diamond Lil,” rounding out 
into a freak draw, bettered $15,000 
in its 14th week at the Apollo and is 
continuing at the Great Northern. 
Mae West posted an announcement 
that she’s here to stay all summer. 
Dopesters didn’t give it more than 
six weeks. Another showing much 
stamina is “Jarnegan” at the tin 
Selwyn. . 

“Dracula,” only mystery in town, 
is getting good support at the Black- 
stone. Went an extra grand over 
previous week and should stay pat 
for couple of weeks at least. 

Three new attractions over the 
week-end. Brokers fav was “Har- 
lem,” opening the Majestic Sunday 
night. Terrific demand for the col- 
ored show. “Billie’ started Mon- 
day at the Erlanger with not rm ich 
of an advance sale, while “Boom, 
Boom” came in Sunday night to the 
Apollo. 

Estimates for Last Week 

“Billie” (Erlanger, 1st week). Not 
expected to create any furore. 
Thurston left house with about 
$9,000. 

“Diamond Lil” (Great Northern, 
Ist week; 14th in town). Took pos- 
session of this house for the sum- 
mer ‘after giving the Apollo a great 


who has 








start on its innovation. Left there 
with $16,000. 
“Jealousy” (Adelphi, 4th week). 


Down about four grand to $15,000. 
Not showing its initial form. 

“Connecticut Yankee” (Garrick, 
4th week). Wednesday mat biz 
slightly off, but still couldn't stop 
its stride at $24,000. 

“Jarnegan” (Selwyn, 10th week). 
Standing still, but looks long winded 
on Bennett’s name alone. Not much 
change in pace; close to $15,000 
again. 

“A Hundred Years Old” (Harris, 
lst week). Reviewers favorable to 
Otis Skinner, whose following in 
town should insure a profitable en- 
gagement. Clipped off around $17,- 
000 in eight performances. 

“Dracula” (Blackstone, 4th week). 
Mystery thriller showed speed to re- 
gain pace at $14,000. Looks suffi- 
ciently healthy. 

“Scandals” (Grand, 34 week). Got 
away from the top to kick back 
about $3,000. Still in the money, 
though at $37,000 gross. Leaves 
May 18 with nothing scheduled to 
follow. 


night to usual good first night at 





tendance 


“Harlem” (Majestic, 1st week) 
Sunday opener big in demand, get- 
ting first play from the ticket 
stands. Premiered here to a sellout 
“This Year of Grace” left with over 
$35,000. 

“Boom, Boom” (Apollo, Ist week). | 
Took off “Diamond Lill” Monday 








P. A.’S OPINION 





Theatrical press agents, in 
and out of work, are looking 
for film berths. Three of them, 
all well known, visited the Fox 
emporium in one day. 

All said the same _ thing: 
That legit was going the pic- 
ure way and that they wanted 
to be certain of the future. 


L. A. Grosses 


Los Angeles, April 30. 
For 13 legit houses operating here 
last week the gross was less than 











$55,000, probably the poorest week 
legit houses have had in many 
months. Indications are that this 


week may not be any better. 
Estimates for Last Week 
Biltmore——“Strange Interlude.” 8th 
and final week, $11,360. 
Figueroa Playhouse—‘‘Second 
Man.” 2d Theatre Guild repertoire, 
around $10,300. 
Belasco—“‘The Pirate.” 
week, $8,500. 


2d, final 


Majestic—"The Hottentot.” §$6,- 
900, 3d week. 
El Capitan—‘Burlesque.” $5,900, 


2d week. 
Hollywood Playhouse—"This 
Thing Called Love.” 3d week, $5,500. 


President—"Bad Man.” $5,400, 
5th week. 
Vine St.—“Tons of Money.” Raz- 


zed by dailies. 1st week, $3,100. 

Mayan—‘Little Orchid Annie.” 
Flooded with 50c passes and cut 
rates. 4th week, about $4,000. 

Music Box—‘“High Road.” 2d week 
2,700. 

Mason—‘Wishing Well.” Four 
performances and slated to close. 
Not much over $2,000. 

Orange Grove—‘Night Hawk.” 
Depending mainly on cut rates. 
Four shows here grossed around 
$2,000. 

Egan—“Illegitimate.” 


Five per- 
formances to $550. 





Catlett’s Tonsils 
Los Angeles, April 30. 


When Walter Catlett reported to 
Fox studios for work he was told 
by Sol Wurtzel that his first part 
would be in “Cradle Snatchers,” 
with production to start in two 
weeks. Catlett said “that’s fine, the 
interim will allow me to have my 
tonsils removed,” 

Wurtzel declared the actor wags 
signed in New York with tonsils in- 
tact and he would not permit the 
removal while said contract was in 
force fearing it might impair the 
voice quality on which the contract 
was signed. 

Catlett is now trying to get the 
executive to compromise by permit- 
ting him to have his adenoids re- 
moved. 





Worcester, Mass., April 30. 

Holy Cross college is to have a 
department of drama, Irving T. 
McDonald of Springfield, Holy 
Cross, ’18, until recently manager of 
a theatre there, has been appointed 
to organize and direct the depart- 
ment. 

McDonald has been vaudeville 
actor, press agent, as well as man- 
aging a playhouse. 


ZWEIFEL AS PER. REP. 


Fred Zweifel is due on the coast 





for Sol Wurtzel, 
nights for Fox. 


who 


“Rio Rita” for Ziegfeld. 
he was with 
years. 
eral manager for the Shuberts. 


FLYNN BACK WITH EQUITY 
, Chicago, April 30. 


representative 
Chicago until 


ties here, 
Farming in Michigan too quiet. 





DEBUT AT 11! 





Floria Green, daughter of Morris 
| Green, of Jones & Green, produc- | 
| ers, made her debut at the Majestic 
People’s 


j; theatre at a benefit for 
| Hospital Sunday nicht. Floria is 11 
and does buck on her toes, 


Abrupt Phila. Slump Brings on 
Closings of Houses and Shows 


7 


Holy Cross Drama Dept. | 


May 13 as personal representative 
stays up 


Zweifel just finished looking after 
Previously 
Ed Wynn for four 
Ten years ago he was gen- 


Edmund Flynn,.pioneer traveling 
for Equity out of 
his retirement sev- 
eral years ago, has resumed his du- 


———— 


Philadelphia, April 30. 

The legitimate season is winding 
up in Philly with great suddenness, 
Events of the last week have made 
it seem certain that another fort- 
night will see only a couple of 
houses, at most, open. 

The Shuberts, in particular, have 
decided to call it a year here, 


Keith's closed a week ago and has 
been given the keys and mothballs; 
the Chestnut and Shubert closed 
Saturday night, and will almost cer- 
tainly not reopen. The Adelphi and 
the Forrest close this week, with the 
former almost surely through, and 
an off-chance for another booking 
or two at the latter. All of which 
leaves only the Lyric to carry on. 
On the Erlanger side, the Broad 
winds up its season this week, and 
the Erlanger has another fortnight 
to run. The Garrick is the one the- 
atre definitely set to continue into 
the hot weather. 

The Walnut, independent, has an- 
other booking next Monday, with 
the probability of two or three weeks 
more, 

Last weck’s sensational trade was 
that given to Eva Le Gallienne for 
the first week of her Civic Repertory 
engagement at the Broad. With 
nine performances and a $2.50 top, 
Miss Le Gallienne, offering “Peter 
Pan,” “The Master Builder,” and 
“The Cherry Orchard,” got around 
$21,000, compared to $7,500 in her 
first week last season. This week 
the young star-manager is putting 
in a Saturday morning performance 
of “Peter Pan” in addition to an 
extra Friday matinee, and is con- 
sidering still another extra perform- 
ance Thursday afternoon. Indica- 
tions point to a $24,000 week. 


Alice Brady Closes , 


“A Most Immoral Lady” was next 
best, in first week at the Adelphi. 
Gross of $14,000 would have been 
okay if the show had not been so 
expensively hooked up. As it was 
the management decided to end the 
engagement this Saturday and close 
the show. “The Whispering Gal- 
lery,” next door at the Lyric, died. 
Blanche Yurka, giving “The Wild 
Duck” at all performances, reported 
improvement at the Walnut. Enough 
to warrant holding show in for third 
week, with cast taking cuts. 

Of the musical shows, none was 
noteworthy. “The Houseboat on the 
Styx” claimed around $16,000 in its 
second week at the Erlanger. De- 
cided to move this show to the Gar- 
rick for a single week, 

“Blossom Time” closed four weeks 
at the Chestnut Street with scarcely 
$7,500, low water mark for this oper- 
etta. “The Desert Song” was al- 
most as sad at the Shubert. Quit 
last Saturday night. 

Cohan’'s “Billie” picked up a little 
in second and final week of its re- 
turn at the Garrick. Last fall it 
could have stayed for two months, 

“Venice” Disappointing 

The Shuberts’ big revue, “A Night 
in Venice,” continued disappointing 
at the Forrest. Management decided 
early in week to take show out 
Saturday; then it was determined to 
move it to Shubert; finally Shuberts 
made up their minds to hold it in 
for one more week at Forrest. 

The Garrick dark this week, re- 
opening next week with “House 
Boat on the Styx” for six days only, 
then George Cohan’s new show, “All 
in the Game,” for three weeks, then 
Vincent Youmans’ latest musical, 
“Horseshoes,” for two weeks. After 
that summer dramatic stock re- 
ported. 

The Walnut gets “Chinese O’ Neill” 
next Monday and “South of Siam” 
opens at the Lyric. The third open- 
ing next week is “Three Cheers” at 
the Erlanger for two weeks. 


Estimates of the Week 


“A Most Immoral Lady” (Adelphi, 
2d week). Management has decided 
to close tour this Saturday. Around 
$14,000 last week. 

“The Whispering Gallery” (Lyric, 
2d week). Last week for mystery 
melodrama, a “dud” here. Under 
—— “South of Siam” next Mon- 

ay. 

“The Wild Duck” (Walnut, 34 
week). Final week for Blanche Yur- 
ka’s Ibsen revivals. Trade revived 
at Little last week with between 
$8,500 and $9,000 claimed. “Chinese 
O'Neill,” new tropical melodrama, 
next week; 

Eva Le Gallienne (Broad, 2¢ 
week). Sensational at $21,000 in 
nine performances. Will probably 
beat that figure this week. 

“House Boat on the Styx” (Er- 
langer, 3d week). While not a smash, 
has made grade. Around $16,000 
claimed. 

“Night in Venice” (Forrest, 8d 
week). Fine Shubert that has not 
clicked as it deserved. Up a little 
last week, with $23,000 reported, not 
so forte for a high scaled offering. 

The Shubert is dark. “The Desert 





Song” around $9,000. 

The Chestnut is dark. “Blossom 
Time’ down to $7,000 in fourth and 
final week. 
| Garrick dark for a single week, 
| following disappointing fortnight's 
‘return engagement of “Billie.” 
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12.30. Engagement is under charity 
auspices, and its early career at the 
box office is understood to be under- 
written, 


If beauty of pageantry, digniiy of 
presentation and reverence of spirit 
carry weight, the venture will win 
abundant support, for the perform- 
ance is splendid in its impressive- 
ness. There probably is a divided 
view on the propriety of such a 
public exhibition among Christian 
religionists. Good deal of comment 
on the point of taste involved in the 
play being offered by Gest and sev- 
eral associated Jews, A spirited ob- 
jection was voiced by Louis Mar- 
shall, the eminent constitutional 
authority. Most of this controversy, 
however, was given out by Gest for 
publicity. 


However, a number of different 





always been prejudice against the 


actual representation of the Christ. 
Here there is no compromise. 
Crucifixion is portrayed with vast 


realism. to the extent of the hammer 


blows that drive the nails through 
His feet and hands, No less un- 


compromising is the scene of the 
Entombment, a long and rather try- 
ing passage on a half darkened 


stage. 


The Belasco hand is in evidence 
The master-stager has 
sensed a world of human character 
Herod is a 

Pilate a 


throughout 


and has made it live. 
sophisticated worldling: 
just man but a harried politician; 


Caiphas a shrewd and unscrpulous 
political manipulator, and the mob 
Judas (played 
typifies the 
tragedy of human frailty in epic 


a rabble of Babbitts. 
by Georg Fassnacht), 


The 
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Story of the carnival lot probably 
inspired by success of “The Barker.” 
It purports to show the tawdry side 
of carnival life with reference to 
the romantic adventures of a dame 
in a girl show. Whole thing has all 
the verity of a prop opium den 
staged for the Chinatown rubber- 
neck trade and the play is written 
about in the espirit of the mega- 
phone lecturer of a sightseeing bus. 

It has certain superficial merits, 
however, in that it is splendidly 
played by an excellent cast, and 
there are some episodes that have 
a certain surface cleverness. Raw 
language plentifully sprinkled 
through two acts may attract sen- 
sation seekers, but all these assets 
promise only moderate in and out 
prosperity with the help of the cut 
rates. May go as far as the first 
warm weather test, certainly no 
longer. 

If the play weren’t done by a per- 
suasive cast of players, it would in- 
spire the raspberry. You are invited 
to’ contemplate a carnival lot Jeze- 
bel, with a background of the Chi- 
cago red light district, who falls 
passionately in love with a small 
town high school boy, a casual street 
pick-up, for whom she proposes to 




















PAUL WHITEMAN 
Booking Exclusively Through His Own Office 


1560 Broadway 
New York City ety 


JAMES F. GILLESPIE 


Personal Representative 








go straight. This, mind you, is all 
in dead seriousness. 


| Made to realize that marriage un- 
| der the circumstances would never 


|do, the heroine agrees to dance 
naked before a ftocal “smoker” 
| where the boy will see her, the novel 


; idea being that the shock will break 


| off the affair. Instead of that the 
| boy goes into a fight with the car- 
| nival barker, who is stage managing 
} the “smoker” and gets shot. 

| Kid isn’t cured yet. He trails the 
carnival and in the end the heroine, 
substituting for an absent parachute 
jumping girl with the troupe, gets 
killed. It isn’t clear whether she 
killed herself deliberately or by ac- 
cident, but from the maudling senti- 
ment of the rest of the play, you 
are free to assume the girl sacri- 
ficed herself. 

One scene has all the dames of 
the carnival gathered in the hero- 
ine’s room where there is a splurge 
in local colors. Girls philosophize 
on their mode of life in such lines 
as, “It ain’t what we do. It's the 
way we do it. It takes brains to be 
a swell tart, and we ain’t got ’em.” 

Play is full of similar fly wit. The 
skirt chasing barker observes, “I 
like my broad broad.” This char- 
acter furnishes an abundance of at- 
mosphere, ambling around the girls’ 
dressing tent and patting them here 
and there or thereabouts. “Lay off.” 
one of them protests, “I get enough 
of that from the customers.” Same 





girl has a line as she starts out to 
the “blow off” performance. “This 
is worse than South State street at 
its worst.” 








This sort of stuff is the bait for 
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capturing some wily crooks, but 
hardly erases the stubbornly built- 
up characters of the first act. 


It is a one set play, the scene a 
living room of the home of William 
Strange, and his supposed wife and 
daughter, Betty. They are crooks 
working among the well to do on a 
social basis. The man prides him- 
self on getting away with big jobs 
and having no police record because 
he has brains. His frequent ref- 
erence to his mental alertness is 
rather boring. 


This little robber ring has its 
butler, who is in on the cut. Then 
there is a ponderous fellow named 
Jeff, an outside man who gets rid 
of the swag. Strange wants a youth 
who can interest a wealthy widow, 
whom they are to pluck. Enters 
one Jim Maguire, as tough a sneak 
thief as could be imagined. Within 
a few months Jim is a polished fel- 
low. That is the strange thing the 
audience is askcd to gulp down, 


A bridge party is thrown and 
though a phoney detective is intro- 
duced, the emerald pendant of the 
widow is lifted. The blow off finds 
the allegedly brainy crooks caught 
by people they trusted as being of 
their kind. Quite a long drawn-out 
tale. 


For romance there is Betty and 
Jim. The girl, played by Mary Wall, 
impresscd as the most genuine char- 
acter in the play, although Herbert 
Ashton and his son were crooky 
enough for most tastes. There are 
several other characters but “The 
Come-On Man” affords little diver- 
sion, Ibee. 


STREETS OF N. Y. 


OR “THE POOR OF NEW YORK” 


F. Douglas Hutchins’ ‘Revival to end 
revivals’’ (by arrangement with Fay Baker 
Players, Inc.), of Dion Boucicault's play, 
directed by Miss Baker, in five acts and 
eight scenes, at the Spanish theatre, 239 
West 14th street, where it opened April 25. 

Players: Messrs. Cardiff, Fastenberg, J. 
B. Severs, Davidson, Emmel, Martin, Boise 


and Misses Bielman, Burgy, Diamant, 
Davis, Herzberg, Dougherty, Lurie and 
Brenner. 


The most interesting phase about 
F. Douglas Hutchins’ “Revival to 
end revivals” of Dion Boucicault’s 
hectic thriller, is the curious psy- 
chology which prompts the homo 
sapiens Americanus to respond so 
literally to the behests of printer’s 
ink propaganda, 

Irving Strouse, the publicist who 
near-drowned a dancer at Vincent 
Lopez's nite club just for the front 
pages, broadcast that patrons would 
only be admitted if attired in cos- 
tume, with the sole exception of 
working newspapermen. 

Aside from Strouse’s assortment 
of prop plants, sure ‘nough the 
saps and the curious folk of the 
Village and elsewhere came in drag 
to view something terrible. 


The program also captioned the 
Boucicault revival as “not as orig- 
inally played at Wallack’s theatre 
im 1857 but as a fourth traveling 
company near the waterfront,” 
which is an idea of the stagnancy 
of this production. 

The Spanish theatre is a first floor 
hall with uncomfortable chairs and 
a bad view, through lack of grada- 
tion, with an exit to the downstairs 





bar where soft drinks and sand- 
wiches are peddled. 
It won't be long. Abel. 
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Wallace Ford excellent as hero, 
who seems too cocky and witty to 
live. It’s a meaty role, getting all 
the bright lines and spotlight. Helen 
Lowell gives most realistic perform- 
ances, as the mother. Pat O’Brien 
is miscast, but does well in spite 
of role, 


“Nut Farm” is booked for Chica- 
go and then goes to New York. 
Pullen. 


BEAUTIFUL VIRGIN 


Baltimore, April 30. 
Romantic melodrama in prolog and 8 
acts, by Lee Morrison. Produced under the 
direction of Mr. Morrison and Noel Travers. 
Presented by Mr. Travers at the Audi- 
torium, April 27th. 


Prolog 
High Prieetsi.cicsicwccvee «+++-Don Loeffler 
Wee 26 BORsce cre cbipaed cove Ruth Griffith 
Warriors, Inca Singers. 
Play 
Maawe PIMA. 0005408000004 Helena Rapport 
Donna Amaru....sesees ++ee-lrene Douglass 


**Knock-out”” Milligan.........James Coyle 
Harvey Hammond.........++..Jesse LeRoy 
Manco Tambou.....s.eee..-.-Curtis Arnall 
Inez Yupanqul.........+++.Dorothy Libaire 
Peruvian Officer......0.++.++.Harold Bruce 


Tried out here as the final pro- 
duction of a resident stock group, 
Auditorium Theatre Guild, this was 
played up as hot sex stuff. Title and 
the three sheets, which suggested 
Eve before she found the fig tree, 
may have been bait for the cops, 
but they didn’t bite. 

The plot, built around an alleged 
Inca religious custom, the sacrifice 
of a virgin to Kla, Sun God, in- 
volves an American mining engi- 
neer, gold mines and a suave native 
Villain who affects a gringo riding 
habit. 

The comic relief, New York 
leather-pusher, is pretty tragic. 

Lee Morrison seems familiar with 
Archer’s “Green Goddess,” and his 
Inca villain “educated at Harvard.” 
The play suffers by comparison, 
however. 

The sex scene in which an Inca 
girl in the almost altogether, poses 
on a sacrificial pyre, is the prolog. 
The two subsequent sexy moments 
just ordinary stuff. This one may be 
okay for minor stocks in the sticks, 
and perhaps has picture possibili- 
ties. As legit fare it is not for the 
main stem. Tall, 


Rowland Quits Shuberts 


Ed Rowland, sent to Philadelphia 
as general representative for the 
Shuberts, has returned as the re- 
sult of a dispute with J. J. Shubert. 
Latter has appointed E. L. Hardy 
in charge. Hardy was assistant to 
Leonard Bloomberg who represent- 
ed the Shuberts there for some 
years, but withdrew last fall be- 
cause of illness. 

Differences are said to have arisen 
over the allotment of tickets made 
to -Philly ticket agencies. Rowland 
was with the Shuberts a long time 
and highly regarded as a house 
manager. He was in charge of the 
Casino and latterly Jolson’s. 





Herman Shumlin, legit producer 
and formerly general manager for 
Jed Harris, denies that he is con- 
sidering rejoining Harris as re- 
ported. 
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Songs Are Bought by Public as 


The theme song situation 1s still 
a paradox as a commercial proposi- 
tion. Week by week something 
turns up to refute whatever the 
previous conclusions may have been. 

While “Carolina Moon” (Joe Mor- 
ris), non-theme, is still No. 1, 
gecond and third best sellers, and 
close on its hecls, are two picture 
gongs, “Weary River” and “Precious 
Little Thing Called Love.” Fourth 
is a production number, “Lover, 
Come Back to Me,” out of “The 
New Moon,” with radio figuring as 
the exploitation factor, and next 
in succession are the three “Broad- 
way Melody” song hits: “You 
Were Meant For Me,” “Broadway 
Melody” and “Wedding of the 
Painted Doll.” It is to be noted 
that the theme song is exceeded in 
gales by the ballad. 

Next follows two simon-pure 
pops, both fox-trot ballads. De- 
Syiva’s “Mean to Me,” and Feist’s 
“Honey,” evidencing anew that a 
good popular publication will step 
o 8 regardless. 

Versatility 


DeSylva again follows with the 
popular “Button Up Your Overcoat” 
(“Follow Thru”), radio and the 
dance floors again figuring in popu- 
larizing a production number. 
“Coquette,” theme once again; next 
Waterson’s “Wedding Bells,” “If I 
Had You,” both non-themes; two 
themes, “Some Sweet Day” 
(Remick) and ‘“Mother’s' Eyes” 
(Feist); next four pops, Weil's 
“Dream Train,” “Dream Mother,” 
“Deep Night” and “Sweetheart of 
All My Dreams,” the latter two of 
which are out-and-out radio-made 
ballads and both credited to Rudy 
Vallee for popularization as is the 
ensuing “Vagabond Lover” another 
Vallee authored aid plugzed ba.- 
lad. In between, Green and Stept’s 
“Tll Always Be in Love Witin You” 
is asserting itself from “Syncopa- 
tion.” 

The mixture 


and the assurtment 


evidences that good theme songs 
will sell as will good non-syn- 
chronized numbers if properly 


handled and if popularly appealing. 

Just what determines a popularly 
*#ppealir <g number is, of course, the 
unanswerable mystery of the music 
business. The one who solves that 
can write his own ticket. 





Song Rights Tangle 

When “Darktown Frolics” (all- 
Negro) was produced at Werba’s, 
Brooklyn, it had a song, “Sally 
Ann” which was incorporated in 
the sale of the entire score to Wit- 
mark’s although it is claimed to 
have been written by. an outsider 
and to belong originally to E. B. 
Marks. 

Two years ago Tim Brymn wrote 
words and music of “Sally Ann.” It 
Was sold to Marks who held up its 
Publication until placed with one of 
the talkers, Howard some time ago 
got permission from Brymn to use 
the song at the Lafayette, Negro 
house uptown, where a show, “Sun 
Down” was patched together for a 
one week date. 

Brymn, who also wrote the “Sun 
Down” score, claims that the song 
was not sold to Howard and that 
Permission was not granted for its 
further use on the stage. 

Now Marks is expected to take 
action and stop Witmarks from in- 
cluding the number in the Howard 
show. 


Bernie Revolt © 

Ben Bernie’s band had an internal 
revolution when the maestro gave 
notices to four of his men. Seven 
Others gave in their notices in 
Sympathy and will leave at the end 
of the two-week period. Bernie, 
meanwhile, must reorganize his 
tooters, 

Jack Pettis sax, one of the 


Sympathetic walkouts, is organizing 
his own band, fexturing himself. 








Per Current Best Sheet Sellers 





Royalty Liens 


Los Angeles, April 30. 

American Society of Composers, 
Authors and Publishers, through lo- 
cal representative, Attorney Phillip 
Cohn, continuing their war against 
pirated music, filed suit in U, §. 
District Court against Thedore Lod- 
ijinsky, operator of the Double- 
Headed Eagle Cafe, charging in- 
fringement of copyright by refusing 
to pay royalties on music played. 

Society was awarded judgment for 
$250 against Leon P. Wilson, opera- 
tor of the Tavern Cafe, Wilmington, 
Cal., on same charges by U. S. Dis- 
trict Court Judge Paul J. McCor- 
mick. 

When cafe-man failed to pay writ 
of attachment was issued and a U. 
S. Marshal put in charge of the 
roadhouse, 


Hallett Gets $3,950 on Wk; 
Played to 11,000 Persons 


Mal Hallett and his orchestra, for 
their opening of the summer season 
in New England territory, which. is 
the home lot, grossed $3,950 on the 
week, although five out of the six 
were rainy nights with the Tuesday 











<nd Saturday downpours abnormal. 


Hallett played to close to 11,000 ad- 
missions on the week in six nights 
as follows: Bridgeport, 911; Provi- 
dence, 1,890; Waterbury, 1,533; Bos- 
ton, 3,599; Fall River, 900; Law- 
rence, 2,100. 

Hallett switches to Pennsylvania 
for one w *« next week, having sev- 


eral college proms including the 
Villanova hop May 10 in Phila- 
delphia. 


After that, Hallett stays in New 
England territory, booked up until 
the last of October. For this reason, 
Charies Shribman, Hallett’s mana- 
ger, turned William Morris down for 
the Metropolitan (Publix), Boston, 
until the fall. Morris is planning 
some theatre bookings in that terri- 
tory to capitalize the Hallett rep 
in N. E. 

Charles Shribman, local ballroom 
impresario and exclusive manager 
for Mal Hallett, has added a fourth 
dance pavilion to his string, taking 
over Bownehurst at Cape Cod for 
$35,000. The ballroom represents a 
loss of almost $100,000 to the orig- 
inal proprietors who invested $130,- 
000 on the place originally. 

Shribman also has the Salem Wil- 
lows at Salem; Charleshurst and 
Nutting’s at Waltham, Mass. 

He is going more into the or- 
chestra bookirg field this summer, 
playing the biggest band names in 
the N. FE. territory. 


HERE AND THERE 


Al Mitchell is now Publix m. c. 
at the Eastman, Rochester. Was 
last few months at Minnesota, Min- 
neapolis. 





Eddie Walters for a year goes as 
an exclusive Columbia recording 
artist. He will make at least eight 
uke-vocal disks and also officiate 





as vocal refrainist with The 
Knickerbockers, house band. 
Ruby Cowan has gone with 


Spier & Coslow. 





Remick’s Whirling Rep « 
EdMcCauley, Remick’s new gen- 
eral supervising manager of branch 
offices, started on his first lap with 
a western trip. McCauley was for- 
merly Remick’s Philly rep. 








Colored Songwriter 
Los Angeles, April 39. 
Joe Trent, colored songwriter on 
the M-G-M musical staff, has writ- 
ten two songs which Joan Crawford 
sings in Harry Rapf's “Hollywood 
Revue.” 


- 
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WARNERS-HARMS 
BUY $10,000,0007 


Astonishing Development of 
Musical Relation to Sound 





Pictures — Harms Firm 
Leader in Line—Other 
Angles 


STAGGERING EXAMPLE 





A pending $10,000,000 deal is for 
Warner Brothers to take over the 
powerful Harms and allied music 
interests. Warners, already con- 
trolling the veteran music publish- 
ing firm of Witmark & Sons, has 
Price Waterhouse & Co., the ac- 
countants, currently auditing the 
books of Harms, DeSylva, Brown & 
Henderson, Remick Music Corp., 
Chappell-Harms, Inc., and one or 
two other allied enterprises includ- 
ing a printing plant. 

Max Dreyfuss, head of Harms, 
figures as the key man ir this deal 
with Warner Bros., through being 
the 50 per cent backer of Remick’s 
and a minority stockholder in De- 
Sylva, Brown & Henderson, along 
with the other interlocking inter- 
ests. 

Warners realize how important 
music is to their vitaphone produc- 
tion interests, this, of course, tak- 
ing in First National and the al- 
lied theatres. 

The importance of music has cost 
the picture people plenty of money. 
They have been held up for stiff 
prices whenever requiring a por- 
tion of a number for synchroniza- 
tion. One point in hand is where 
a certain popular theme was natu- 
rally suggested by the situation; 
that song alone would be appropri- 
ate. And all that was required was 
but a half chorus. For this, the 
picture producer paid $500 for the 
synchronization rights. 

It is ascertained, from a study of 
the cueing themes, that Harms, in 
less than a year, earned almost five 
times as much income from these 
special grants for the use of copy- 
righted portions as they did from 
their general income from the 
American Society on everything for 
a full year. 

This is a staggering example of 
how valuable the necessary music 
themes are to pictures and what 
prices they will pay for the privi- 
lege of including such copyrights in 
the synchronizations. 


Other Offers 


If any hitch results, and assum- 
ing that Warners’ accountants ap- 
prove everything, there is an ele- 
ment of doubt whether Max Drey- 
fuss would still sell out, although 
that’ $10,000,000 figure is almost 
undeniable. 

Wired Radio made ane even 
greater cash offer to Dreyfuss but 
the main hitch was a proviso that 
Harms quit the American Society 
of Composers, Authors and Pub- 
lishers. This, Harms would not do. 
However, Dreyfuss’ firm is not al- 
lied with E. C. Mills’ blanket con- 
tracts with ERPI1 and RCA Photo- 
phone, whereby the M.P.P.A. gets a 
$125,000 minimum guarantee an- 
nually from each electrical organi- 
zation. 

Dreyfuss handles his own syn- 
chronization licenses direct with 
producers, but otherwise shares in 
the American Society’s dividends 
and royalty melons from collected 
music taxes, 

Dreyfuss turned down another 
proffer from a bank, it is under- 
stood, for the flotation of a stock 
issue some time ago. 

Warners’ main purpose in this 
acquisition of the rich and exten- 
sive musical catalog (Harms’ 
Chappell-Harms, Remick, DeSylva, 
Brown & Henderson, et al.) 
to be for protection. 

Book Rights 
| The publishers, while owning the 
|copyrights on their scores, have 
to do with the books or 
llibrettos. Separate deais for the 
laequisition of book rights would 
to be made with the authors. 
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Chi M. C. Fan Club Hot ‘n Bothered 
When Boy Friend Gets His Notice 





Feist Buys “Marionette” 


Feist’s has taken over “Laughing 





Marionette” from the Cavendish 
Music Co. of London. It is one of 
the most popular British instru- 


mental novelties and has an Amer- 
ican lyric by L. Wolfe Gilbert. 

Gilbert and Mabel Wayne have 
practically completed their songs 
for Paul Whiteman’s “King of Jazz,” 
the Universa] all talker which Feist 
is publishing. Gilbert and Abel 
Baer have since signed with De- 
Sylva, Brown & Henderson, but 
the understanding is that the White- 
man picture numbers will be Feist 
copyrights. 





Bayha Incorporates 


Charles Bayha has incorporated 
himself to music publish. “Valpa- 
raiso” is his initial publication and 
another new number by Jimmy 
Hanley, Eddie Dowling’s collabora- 
tor, will be issued shortly, titled 
‘I’m So Tired of It All.” 

Bayha is a vet music man, form- 
erly a big. exec with Shapiro-Bern- 
stein until going to Florida in real 
estate during the boom period. 





This is bound to come up in War- 
ners’ current tie-up with Witmark 
and again with Harms. It gives the 
picture producers a definite “in” on 
Vitaphoning rights for past oper- 
ettas, 

Concerning DeSylva, Brown & 
Henderson, while William Fox has 
a very close and friendly working 
arrangemeent with Bobby Craw- 
ford, the head of the firm, the Wer- 
ner-Dreyfuss (Harms) deal would 
automatically step in. It would 
halt that in the same manner that 
Harms’ current tie-up with Para- 
mount (through their Famous Mu- 
sic Corp. subsidiary) would be ab- 
rogated; i. e, unless the reported 
RCA - Paramount - Warner Bros. 
hookup goes through, in which 
ease it ‘would all become one. 

On the matter of mergers, War- 
ner Bros., if the Harms’ deal goes 
through, would thus be in control of 
the cream of the music business, tak- 
ing in DeSylvia, Remick, Chappell- 
Harms, Harms, Witmark. There is 
also the likelihood of a Berlin, Inc., 
tie-in with Warners. Last week 
DeSylva, Brown & Henderson prac- 
tically closed to buy in 30 per cent 
of the néw firm of Green & Stept, 
Inc., for $35,000. When that is 
closed, Bud wreen and Sammy 
Stept go to the coast for DeSylva 
to work on the Fox lot. Ultimately, 
if Harms-Warner goes through, 
that small subsidiary will also be 
allied in some measure, although, 
at present, Price, Waterhouse & Co. 
are merely auditing the major com- 
panies. 

Warner Bros. is defraying the 
cost of these audits. 

Walter Donaldson's firm, Donald- 
son, Douglas & Gumble, may also 
figure in Warner-Harms’ affilia- 
tions. The Dreyfuss company has 
no interest in D-D-G, but it is 
generally believed their business 
relations will grow closer, 

The music merging, taking its 
cue from the picture merging, has 
the music men dizzy. It’s too fast 
for them. 

In connection with Warner- 
Harms, Max Dreyfuss’ personal ser- 
vices under a special contract will 
be necessary. Dreyfuss is too 
thorough a music man to want to 
quit altogether. As far as Louis 
Dreyfuss is concerned, the brother 
has been virtually a British sub- 
ject, headquartered in London, and 
concerned more in theatre opera- 
tion and production with Sir Alfred 
sutt. 

As regards Warners’ tie-ups with 
Witmarks and Harms, there is an- 


other element for financial consid- 
eration that figures. The music 
‘atalogs now become very valuagle 
and tangible assets. It means that 
if Warner Bros. should merge di- 
ie tly or indirectly with RCA, the 
|price tor the music rights lone 
would be a strong consideration. 


! 
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Chicago, April 30. 

Chieago dailies last week got 4 
good dose of an m. ec. fan club in ac- 
tion when the Roy Dietrich club 
launched an unsuccessfu: last min- 
ute attempt to have its hero re- 
tained at the Avalon and Capitol 
theatres, 

Ever since Dietrich was given his 
notice, four weeks ago, the fan club 
members have been securing names 
for a petition to have the notice 
cancelled. Dailies first received 
letters saying that Dietrich was be- 
ing unjustly fired because he didn't 
give the jazz “whoopee’ shows now 
in vogue. Then a letter from the 
fan club president, George T. Word, 
claimed National Playhouses had 
been given a petition containing 
10,000 names. Also a hint that the 
10,000 signers would keep out of 
National Playhouses if Dietrich got 
the air. Newspapers were asked to 
lend the n:. c. club publicity assist- 
ance in its fight for Dietrich. 

Threats 

While this campaign was in 
progress, James J. Coston, who op- 
erates the bankrupt circuit for the 
Chicago Title & Trust Co., received 
anonymous phone calls and threat- 
ening letters, even so far as a threat 
to have him “taken for a ride” if 
Dietrich were let out. Asked if he 
had received the “petition of 10,000 
names,” Coston stated he had re- 
ceived one of about 1,000 names ac- 
companied by a letter that more 
were to follow. 

Matter has been taken up with 
James C. Petrillo, president of the 
Chicago Federation of Musicians 
who has Dietrich under his juris- 
diction, for the possible considera- 
tion that Dietrich partially insti- 
gated the m. c. campaign. His 
notice stood despite the m. ec. club 
rumpus and he was let out last 
week. 

Dailies here have kept out of the 
fight. Campaign is more than the 
original fan organization, Paul Ash 
Club, ever attempted in its wildest 
moments, 


ELEVATOR MAN’S BAND 


Claude 








Williams Gets 
Amateur Group 


Job for 





Claude Williams, 20, who has been 
operating an elevator in Loew’s 
State building, is now a full- 
fledged orchestra leader and man- 


ager. He makes his debut May 4 
at Leighton’s Arcade Cafeteria 
with an_ eight-piéce orchestra, 


While working on the elevator dur- 
ing the day Williams would get 
hold of youths who had a tendency 
toward music, He rehearsed for 
more than four months. 

One night he brought them to 
the roof of the Loew’s State the- 
atre building, where they played for 
Louis Besanty, another elevator 
operator in the building, who pre- 
viously had been an actor. The 
latter liked the band and got hold 
of the general manager of Leigh- 
ton’s Cafeteria. The latter gave 
them a tryout and has tied them up 
under a contract. 


“Skidding” Rounds Year 


All the critics panned it, but 
“Skidding,” current at the Bayes 
theatre on the roof, will complete 
a run of its first year May 21. Long- 
est skid on record, 

Erin O’Brien Moore,, star of 
“Street Scene,” appeared in “Skid- 
ding” when it started. Likewise 
Charlie Eaton, brother of the Eaton 
sisters, who is now starring in pic- 
tures. Margaret Churchill is an- 
other vet. “Skidder,” now signed 
with Fox pictures. All who have 
had any part in “Skidding” have 
had great luck. 

BRUNSWICK RECRUITS 

Brunswick has 
will release the first records of Jack 
Norworth, Joe Daly and Co-Eds 





made tests and 





Three Hauser Brothers and Wilson 
| Bros., all from vaude. 

Harr Lee, of Lyons & Lyor 
{ them 


eoKked 


ge ern tuture j igs. 
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VARIETY 


Disk Reviews 


By Abel 


VICTOR 
George Olsen’s “Dream 
ind “Garden in the Rain” are 
modern in their tempos, strictly de- 
ened for the younger set as dance- 
compellers, and registering as such. 


Another best stepper is Ben Pollack 
’ark Central Orches- 


and his Hotel | 


Mother” | 
ultra- 


With the Dance!” and 
“My Kinda Love,” brisk and politely 
heated For real hot stuff, how- 
ever, Coon-Sanders’ “Kansas 
Kitty” and “Tennessee L ady,” de- 
spite the diversity of locale, are uni- 
form in their torridity, 


Jesse Crawford 
couplet in “Precious Little 


»tra’s “On 


has a peach 


Thing 





Called Love” and “Carolina Moon,” 








Musical Director 
Conducting Pit Orchestra 


WITH ORCHESTRA OF 30 


Stage Band Presentations 
WITH BAND OF 206 


CAPITOL THEATRE 


SYDNEY, AUSTRALIA 





TED HENKEL 


Overture and Special Scores 


Aliso Conducting and Supervising 





the No. 1 waltz seller. Both songs 
| have alternated as good sellers, the 
“precious” theme jockeying with 
ithe waltz for top honors on alter- 
weeks. It's a pip pipe organ 


nate 
i recording. 

| Morton Downey exploits himself 
en the screen with this couplet from 
“Mother’s Boy,” his second Pathe 
“lll Always Be Mother's 
Boy” and “There'll Be You and I” 
are the lections, his best 
sympathetic 


release. 


done in 
top tenor. 


OKEH 


Harry Reser’s Jazz Pilots give out 
“Wedding Bells” and “Sugar Cane” 
snappily, while the Goofus Five and 
Orchestra and the Dorsey Brothers’ 


“Lover, Come Back to Me,” backed 
by “Mean to Me.” A stvell concert 
version of “Lover,” the hit 
“New. Moon” operetta, 

















LEADING ORCHESTRAS DIRECTORY 





[ IRVING AARONSON | 


“and HIS COMMANDERS 


Opening Soon for the Summer 





- ROOSEVELT HOTEL 
Los Angeles 
VICTOR RECORDS 
EXCLUSIVELY 





f 


“(PARISI AN AN RED HE ADS) 


ermanent Address 
28 West Kerth neal Indianapolis, 


Ind. 


City 


orchestra are backed in two more 
fox-trots..of- a more melodious 
tem po. 

Seger Ellis, sympathetic Gene 
Austin. of the Okeh disks, clicks 
with two couplets: “Coquette” and 
“Louise,” both flicker themes, and 


of the 
has been 





| THE BRICK TOPS | 


America’s Greatest Girl Band 


Now Headlining RKO “Collegiate Unit” 





‘PHIL FABELLO || DANNY CAIRNS | 








and His 
ORCHESTRA 


The Different Ensemble 


Presentation Feature 


‘COLISEUM THEATRE 


a Be 


New York City 


| ROY FOX 








And Ilis 
R-K-O MELODY BAND 





ORPHEUM THEATRE 


los Angeles 


BILLY SMALL, Director 


JACK K DUNN" 





“The Whispering Cornetist” 
AND UIS ORCHESTRA 
~ AMONG THE STARS 
MONTMARTRE CAFE 
sinusitis 


| VINCENT “LOPEZ | 


and His ORCHESTRA 


Summering at the 


WOODMANSTEN INN 
Petham, N. Y¥. 
Denbling at the 


ST. REGIS HOTEL 
New York City 





| Marion » McKay | 





And His 


ORCHESTRA 


Now Closing lith Week 


ARBUCKLE’S PLANTATION CAFE 


CULVER CIry, CALIF. 





_ CHRIS MANN | 


AND HIS ORCHESTRA 


LAFAYETTE CAFE 


fOS ANGELES, CALIF. 


PHIL PHILLIPS | 


BAND 
NOW PLAYING 


CLUB BAGDAD 


*“Seuthiand’s Most 
7 DALLAS, TEXAS 


| JESS ‘STAFFORD | 





and HIS ORCHESTRA 
NOW 
PALACE HOTEL 
SAN FRANCISCO 
Pr. &8.—Brunswick Recording 





PAUL WHITEMAN| 


And His Greater Orchestra 
Westward Ho! Soon! 
Universal’s 100 P. C. Talker 
“THE KING OF JAZZ” 


Beautiful Club” 





AND HIs 


ORCHESTRA 


CINDERELLA ROOF 
LOS ANGELES, CAL. 


FROM DETROIT 


Orchestras 
VICTOR RECORDS 





|| TOM GERUNOVICH 
fo. ae 


ROOF GARDEN ORCHESTRA 
taclusive Brunswick Artists 
ROOF GARDEN CAFE 


Broadway and Kearney Sts. 
San Francisco 


AND HIS ; ORCHESTRA 
America’s Greatest Dance Band 
Touring New England 
Personal Management 
CHARLES SHRIBMAN 


Salem, Mass. 


HENRY HALSTEAD 


And His 
VICTOR RECORDING ORCHESTRA 
NOW PLAVING 
ROOSEVELT HOTEL 
HOLLYWOOD, CALIF. 


AND HIS MUSIC 
Featured Nightly 
CLUB RICHMAN 
NEW YORK CITY 
Office: 20 West 430 Street 
New Vork City 
VICTOR RECOROS 


Radio’s Dinahinhes Conductor 
‘Lucky Strike Dance Orchestra 
Palais D'Or 


Edison 





Restaurant Orchestra 





Ave Recording Orchestra 


‘eur Permanent Feature Fach Week at 
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JEAN GOLDKETTE! 


~~ MAL “HALLETT a 


| 


GEORGE OLSEN | 


| B.A. ROLFE | 


_ MUSIC—RADIO — 


ee MAY BOOM 
ALL MUSIC INDUSTRY 








The power of the talking 
screen is seen as a good omen 
to bolster all the supplemen- 
tary music trades and react 
beneficially to the music pub- 
lishing business, piano _ in- 
dustry, talking machine trades 


and the radio field. 

With the nation’s census now 
placed at 120,000,000, it is con- 
servatively conceded that over 
60,000,000 people patronize pic- 
tures weekly. With this vast 
market to appeal to eventually 
when more theatres are wired 


for :-und pictures, its reaction 
for the song publishers is ob- 
vious, 


From. that, the piano trade 


is counted on to boom. Al- 
ready radio and the talking 
machines and records are 
booming. 


In the case of the songwriters 
and publisiers, the peak sales 
of “Remona” and “Sonny Boy” 
with their 1,250,000 sheet music 


turnover each, evidences that 
this is about the saturation 
point. 


Let more theatres be wired 
and an increasing circle of pic- 
ture patronage be reached and 
the reaction to the music 
‘trades is bound to be favorable. 








. 





made by the Dorsey Brothers and 
their concert ‘ensemble. 


COLUMBIA 


Some pip releases on Columbia. 
Bing Crosby, one of the Paul White- 
man Rhythm Boys, solos “My 
Kinda Love” and “Till We Meet” 
in effective style. Willard Robison, 
the composer-songster, with his own 
Deep River orchestra for back-up, 
offers “Blue Hawaii” and the im- 
ported “Garden in the Rain.’ George 
Dewey Washington, now Kit-Cat- 
ting in London, barytones “I'm 
Marching Home to You” and “Sun 
[fs at My Window,” two fox-trot 
songs great for his style of delivery. 

Danceologically, from Chi the 
snappy Guy Lombardo and his 
Royal Canadians click off the melo- 
dious “I'm Still Caring” and “Love 
Me or Leave Me,” the latter from 
“Whoopee,” and “Caring’’ distin- 
guished as one of Rudy Vallee’s 
pash refrains. 

Fred Rich’s “Yours Sincerely,” 
from “Spring Is Here,” is brightly 
backed by “Kiss Your Hand, Ma- 
dame,” the English fox-trot ballad. 
Sam _ Lanin’s tpana Troubadours 
have a different type of couplet in 
“Wake Up! Chill’un, Wake Up!” anda 
“Old Fashioned Lady.” 

The two Pauls, Whiteman and 
Specht, deliver handily. Whiteman’s 
“Blue Hawaii” waltz is trickily or- 
chestrated, backed up with “Louise,” 
one of the Maurice Chevalier them- 
atics. Specht also has a theme, 
“My Annapolis” and “On With the 
Dance,” both of which came to at- 
tention at the Inaugural Ball, which 
Specht played and led off with. 

Annette Hanshaw, graduated from 
the Velvet Tone disks, clicks with 
“Lover, Come Back to Me” and 
“You Wouldn't Fool Me” out of a 
pair of Broadway musicals. Layton 
and Johnstone, the American song- 
sters so popular in London and 
Paris, do “World Is at Rest” and “If 
1 Had You” in characteristic man- 
ner. 


BRUNSWICK 


A timely special on Brunswick by 


Belle Baker is “I'll Always Be <n 
Love With You” and “Old-Fash- 
ioned Lady.” the former the waltz 


theme of “Syncopation.” The state- 
ly “Fioretta” music has been bril- 
liantly scored by Bob Haring, who, 
with his orchestra, does “Dream 
Boat,” the waltz hit, and “Fioretta.” 
Dick Robertson contribs vocally. 
Haring 
Love,” the 
Night,” which 
and 3ye 
“Scrappy” 
cally. 
Zelma O’Neal has a novelty in 
“Do Something,” the one-in-two 
theme song, which is featured in 
two pictures produced by rival con- 
cerns—“Syncopation” (RKO) and 
“Nothing But the Truth” (Par)— 
and sung by Helen Kane in the lat- 
ter talker. This squares it between 
Zelma and Helen, since the latter 


theme of “One Stolen 
is backed by “Bye 
Sweetheart,” wherein 


Lambert . officiates vo- 


annexed the “Follow Thru” tunes, 
created by Miss O'Neal, for Victor 
recording, and now Zelma is do- 
ing Miss Kane's ditty. The com- 
panion piece is “What Didja Wanna 
Make Me Love You For?” Al Good- 
man’s crack pit orchestra from 
“Follow Thru” assists Miss O'Neal 


on the recordings for Brunswick. 

Edith Evans and her vaude part- 
ner-pianist, Ray Mayer, whip over 
a pair of breezy ditties in “Kansas 
City Kitty,” new Donaldson novelty, 
and “My Kinda Love.” The come- 
dienne does well with her pair of 
assignments. 

Bob Haring, Louis Katzman’s as- 
sistant at Brunswick, has a couple 
of snappy foxes in “Down Among 
the Sugar Cane” and “Because I 





Know You're Mine,” with 





a banjoist in support. 


of 








again figures in “My Cairo 
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Harry Montgomery's fleet wit as- 
serts itself regularly at the Village 
Grove Nut Club's bi-weekly silly 
seasons, when they broadcast for 
two hours from midnight until 2 
a.m. Montgomery is the Thursda) 
nite m. c., and Lou Doilgoff officiates 
on Mondays. 

With La Belle Rose going A. W. 
0. L. into Canada somewhere, Meyer 
Horowitz has an assortment. of 
loose nuts that are a panic. One 
frothing dramatic Ginzberg, Jr., out- 
Josephs the Sir. Lehigh Valley and 
another, Lily of the Valley, plus Al 
Olson and John McCormack, Jr., are 
a nucleus for anybody's headache 
any time, not to mention the laughs. 

Flame Moore, regular contributor. 
is a hotsy songstress who comes 
through nicely, while Danny Baker, 
wicked sax tooter, broadcasts with 
all the effect of an S OS. Baker 
has Benny Monk at the ivories and 
Trio garnered 
beaucoup call money with their pop 
medley marathon. Baker especially 
is a genuine reed find, worthy of an 
Aaronson's Commanders or kindred 
organization, 


George Olsen ‘has gone CBS from 
the Club Richman after a couple 
broadcasis from WEAF and a 
limited NBC network. Therein lies 


the cause of the switch, Olsen 
wus promised an extensive network 
by NBC, figuring that 20 or so sta- 


tions over that chain made it 
worth while. 

At about the same time the Co- 
lumbia Broadcasting System offered 
its entire network of 44 stations for 
Olsen's music; and when the band- 
master found that he was only 
etherizing the first time over some 
half dozen stations and the second 
hour over about 10 altogether he 
shifted over to the rival chain, al- 
though Olsen has been identified 
commercially with the NBC on be- 
half of General Motors, a railway 
system and the like. 


very 


Husing as a Celeb 

On the subject of CBS, looks lik« 
that chain is building up Ted 
Husing for important national at- 
tention. They gave Husing the 
Paul Whiteman-Old Gold broad- 
casts, considered quite a plum, in 
view of the tie-up with the famous 


maestro. Husing did the opening 
baseball games, is slated for the 
Kentucky: Derby, Indianapolis 


speedway races. 
gatta and the like, 
signed to all the important features. 
[It’s the regatta which will force 
Husing back to New York after a 
flying trip to the Coast with White- 
man for his initial western pick-up 
for Old Gold. Both Paul and the 
cig firm insistent on that, at least 
for the first Los Angeles remote 
control broadcast. 

Husing’s flip colloquial style 
readily adaptable to any and al! 
types of programs, qualifies him im- 
portantly as a national radio celeb- 
rity. 


Poughkeepsie re- 
and is being as- 


Doings 
One of the 
binations is Simone Martucci'’s Her- 
bert’s Diamond Entertainers.... 
Phil Spitalny’s syncopated sym- 
phonics, followed by contemporary 
pop stuff, are clicks from the Hotel 
Pennsy....Nita and Renee Wright, 
occupying the spot formerly held 
down by the Ponce Sisters, right 
after B. A. Rolfe’s Lucky Strike 
hour, are effective....Ben Pollack, 
from the Vark Central, with his 
western style of dansapation, runs 
until midnight from then on, fol- 
lowing the Wright girls at 11:20 
Saturdays....Eddie Davis’ Heigh- 
Ifo dance musie is plenty oke; ditto 
Hal Kemp, from Hotel Manger, and 
Paul Tremaine, from Yoeng’s.... 
Temple of the Air dance program 
is well paced, and the continuity 
deftly but not too obviously plugs 
the Temple radio receiving sets. 
Russian Stuff 
Around The Samovar for 30 min- 
utes Sunday nights introduces some 
of the best Russian music heard, 
whether in the dialect restaurants 
or via the ether. The pick of the 
vodka talent contributes, and the 
insinuating balalaika strings hit the 
mark each time out. Peter Bilto’s 
orchestra is the instrumental back- 


ground, with Eliena Kazanova, Z. 
Nicolina and Eli Spivak as some 


of the featured soloists. 
This and the ensuing 
of Pipe Dreams, with 


30 minutes 
their poetic 





Byck and “Scrappy” Lambert, re- 
spectively, vocalizing the choruses 

Eddie Dunstedter at the organ has 
a happy couplet in “That’s How I] 
Feel gbout You” and “If | had You.” 
“Scrappy” Lambert again officiates 
vocally. Lambert, in solo, tenors 
the “Broadway Melody” hits, the 
title song, and “You Were Meant for 
Me” in great style, while Wendeil 
Hall, the red-headed music maker. 
strums his way to a neat score with 
“Ploddin’ Along” and “There's a 
Four Leaf Clover.” 

Eddie Dunstedter, again, record- 
ing on his organ at the Publix Min- 
nesota theatre in Minneapolis, gets 
in some corking trick work in the 





| diers” 
Lehman i 


martial “Parade of the Wooden Sol- 
and the classic Herbert 
“Sweet Mystery of Lite,” 


smoothest dance com- | 


reveries, are 
tumbling in, 


great for an 


hour of Duke 
until midnight. 


Ellington's 


Away from Home 
as the key 
Columbia system, is going a 
afield for a New York station 
p.‘k up dance music. For the 
alu the other independents 
chain broadcasters find that 
great metropolis produces 
talent for that sort of program, 
WABC regularly picks up 
Naylor and his Victor 
chestra from Philadelphia, 


WABC, 


also added Paul Specht as a 
ture now that the latter is at 
Hotel Walton roof in 


Both come through nicely. Abel. 


early 
unless the jazz hounds 
decide to top jit off with a final hair 
jazzique 


station of the 


echt fi ® 


se | 


main, 
and 
the 
enough 
but 
Oliver 
recording or- 
and has 
fea- 
the 
Quakertown, 


on 








YE OLD GREEN MILL 


Broadway at Lawrence 


CHICAGO, ILL. 


Now Featuring 


MARY 
JAYNE 


The 
SYNCOPATED 
SUNSHINE 
GIRL 
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TAVERN 
A CHOP HOUSE 
OF EXCEPTIONAL MERIT 





156-8 WEST 48TH STREET 


East ef Broadway ——<= 





England’s Biggest Hit 


H “IF 1 HAD YOU” 


Is Now America’s Song 
Sensation 


We took this number over 
from Campbell-Connelly, one 
of the foremost British f 
firms, and easily proved to be | 


The Best Melody Fox-Trot 
We Have Published 


i Rogsins Music CorPporRArio 
4 Publisher 
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CHIMES RECOVERED — 


Suit Dates Back to Yerkes at Hotel 
in '27—$100,000 Action Besides 





Harry A. Yerkes, veteran orches- 
tra conductor and recording artist, 
sold a sét of cathedral chimes to 
Elmer Grosso, the orchestra leader 
at Chinaland, the 43d street and 
Broadway chowmeinery, who sued 
the Park Central hotel for their 
recovery. Grosso proceeded for the 
recovery of property sold to him 
and the hotel agreed to release it. 

Action dates back to 1927 when 
Yerkes was to have taken charge 
of the hotel's music as well of 
WPCH, radio station, then owned 
and operated by Harry Lanzner and 
the American Bond & Mortgage Co. 
After some difficulties, Yerkes sev- 
ered his connections at the Park 
Central and was refused access to 
some of his belongings, allegedly, 
unless agreeing to a general release 
for any claims. This was the re- 
sult of his property being tampered 
with, it is claimed. Maxwell §S. 
Mattuck, former assistant U. 8S. at- 
torney, is representing Yerkes in a 
$100,000 civil suit against the same 
people. 

Last Friday in 64th street court, 
Grosso’s suit was settled through 
the hotel agreeing to return of the 
chimes. 





WOODMANSTEN INN 
(PELHAM) 


Pelham, N. Y., April 26. 

A bigger and better Woodmansten 
Inn and a bigger and better (much!) 
Vincent Lopez orchestra should once 
again cinch the roadhouse business 
up Pelham way this season. If it’s 
a matter of attractive surroundings, 
a dance-inspiring orchestra and 
cuisine, Gene Geiger, the managing 
director of Woodmansten, is sittin’ 
pretty. J 

Geiger claims credit for the new 
decorations and, if so, he can go in- 
terior decorator at any time. He’s 
done a swell job on the artistic 
paneling, having taken his time all 
winter in the general renovations 
and decorations and for his formal 
opening tonight, a capacity crowd 
saw a truly gorgeous room. 

The lighting effects are quite to 
the Belasco in their blends and the 
real finishing touch are those two- 
foot high mirrors all around the 
dance fioor. It’s a magnet to the 
steppers. The gals are strong for 
it, since they may view their nether 
extremities from all angles, and the 
hoofers are ever reminded of their 
poise and posturing while on the 
dance floor. ‘6 

As for Lopez, his rates with the 
best dance music in New York. He 
has 23 men on that band stand and 
how they sock it out! The brasses, 
the percussions, the hot-ziggety vo- 
cal trio, the reeds and the battery 
of fiddles combine in some great 
orchestral effects. Lopez, a canny 
dance purveyor, switches tempos 
and builds his sequences in great 


style. From “Lover, Come Back to 
Me” and the British-imported, “I 
Kiss Your Hand, Madame,” he 


blazes into blues and stomps that 
get those dance-hounds all hot and 
bothered. 

Geiger and Lopez are business 
partners in the roadhouse and their 
business judgment cues them for 
those endless dance marathons. 
Lopez works that out through alter- 
nating some of his men for the 
lesser dance sessions and keeping 
them on the stand as a solid unit 
for fully 45 minutes and an hour 
at a stretch. Then for a brief in- 
terlude, and as a means for a turn- 
over of crowds or for eating pur- 
poses, a quiet brass-less miniature 
combination officiates for the moon- 
light dance stuff. All in all, it’s 
one of the smartest run roadhouses 
in the country as regards catering 
to the two paramount tastes of the 
patronage—food and dance music. 

The outdoor pavilion has not been 
opened thus far although the rising 
temperature augurs that it won't 
be long now. The inner rooms have 
been connected through breaking 
into what was the lesser interior, 
known as the Hunting Room, used 
in the winter time. 

Woodmansten under Geiger-Lo- 
Pezian entrepreneurship is once 
again a metropolitan institution. 
Nothing else seems to count up 
Pelham Parkway. Geiger has taken 
control of Pelham Heath Inn for 
protective purposes primarily in 
order to keep out competition. A 
colored show goes into Pelham 
Heath. The Crying Goldmans still 
have Castillian Royal, just across 
the road, 

Further up the parkway, Arthur 
MacLean’s Hunter Island Inn, the 
Red Lion 


Inn, the various City 
Island stop-offs, Post Lodge, etc. 
Set their modicum of trade. of 


these, Post Lodge gets the nicer up- 
Per-Westchester young folks, but 
that’s at Larchmont and doesn’t af- 
fect Woodmansten’s draw from 
downtown. 


towards New York, and it’s little 
wonder—once the dance-hounds get 
& load of Lopez 1929 brand of 
dansapation they'll £0 for a season 


On the other hand, Lo-| 
bez is bringing the kids further in 





Inside Stuff—Music 


M. P. P. A. Fading Away 


The Music Publishers’ Protective Association now functions as noth- 
ing more or less than a collection agency. As it is operated today, it's 
&@ guaranty only for E. C, Mills’ job carrying with it a $25,000 annual 
stipend. As far as its covenanted purposes are concerned, of which the 
primary objective was to restrict subsidizing of acts for the plugging of 
songs, that’s more or less of a gag today and has been for a long while. 
As a collection agency, Mills looks after bad accounts er officiates as 
receiver or trustee in bankruptcy cases as in the Crown Music Co., the 
jobbing house which encountered financial difficulties. The Crown 
creditors received about 70 per cent. 

None of the publisher-members of the M. P. P. A. takes it with much 
seriousness although remitting dues for some reason, said dues going 
to meet Mills’ salary. Mills, in turn, has long realized that it is from 
the American Society that the music men can derive income, hence his 
great concern and activity in that sister organization; so much so that 
J. C. Rosenthal, a Nathan Burkan appointee and the ostensible generai 
manager, is subjugated to the background by Mills’ extensive operation. 
In Los Angeles last week Mills generously offered to accept any song 
writer’s resignation from the Am. Society. He aid not simultaneously 
state on what authority he made that statement. 

None of the new firms think enough of the M. P. P. A. to apply for 
membership although, of course, all are anxious to affiliate with the 
A. S. C. A. P. because of the revenue entailed. 








Guarantees, Salaries and Royalties 


Bobby Crawford, the general works at DeSylva, Brown & Henderson, 
of which he’s president and g. m., stated just prior to his flying trip to 
the coast last week that some of the salaries quoted as the considera- 
tions in Crawford's negotiations with songwriters have been exaggerated. 
The publisher’s position is that it makes it tough for him in future when 
currently pending negotiations with tunesmiths, especially when high and 
wrong guarantees are reported. 

Crawford explains that he has the following sets ef picture song- 
writers, each working as a team: DeSylva, Brown and Henderson; 
Archie Gottler, Con Conrad and Sidney D. Mitchell; Roy Turk and Fred 
E. Ahlert; the recently acquired (from Feist) L. Wolfe Gilbert and Abel 
Baer, and Walter O’Keefe and Bobby Dolen, whom Crawford took with 
him west to the Fox lot; also Walter Donaldson and Edgar Leslie on a 
special commission for a Fox Movietone special under a Donaldson firm 
arrangement. ; 


Crawford says that only DeSylva, Brown and Henderson and the 


| 





. > * 
Daily’s Radio Revue 
Cleveland, April 30. 
Plans for the personal appear- 
ances of outstanding radio stars at 
Plain Dealer's radio revue, set for 
May 11 at Public Hall, have been 
completed. Revue is being put on 
b: morning paper with co-operation 
of WTAM and WHK. 
Stars signed up to date include 
Valentinova, Vaughn De _  Leath, 
James Melton, Olive Palmer, Wen- 


dell Hall, Russian Choir, Dutch 
Master’s Minstrels, Phil Cook, Char- 
lotte Woodruff, Alois Havrilla, 


Phillips Carlin, Ralph 
and Norma Brokenshire. 


Wentworth 





Name Band Scoring 


The first “name” band to syn- 
chronize a picture is Ben Pollack 
witl his Park Central hotel orches- 
tra who scored Rayart’s talker, 
“Should a Girl Marry?” featuring 
Helen Foster and Donald Keith. Pol- 
lack is a Victor recording artist and 
receives titular credit in the indie 
production for synchronization. 


Yankee Goes in Paris? 


Paris, April 30. 

Negotiations are in progress for 
a season of American opera (in 
English) probably towards the end 
of June, at the Theatre des Champs 
Elysees. 

Although in a preliminary stage 
Jean Gordon (contralto), Frank 
Harling, conductor of Chicago; and 
Frank Preston, together with 
Charles Sweeney, the later at- 
tending to present organization 
work, are connected with the propo- 
sition. 





EDDY IN PITTSBURGH 
Washington, April 30. 
Wesley Eddy, for the past 75 
weeks m. c. at Loew’s Palace, closes 
here May 10 and is scheduled to go 
to the Loew house in Pittsburgh. 
Eddy is out of the current week, 
returning Saturday for seven days 
of goodbyes, 
Teddy Joyce, m. c. at Loew's UA 
Penn, Pittsburgh, for solid year, 
moves to the Century, Baltimore. 








Donaldson-Leslie team are payrolled by Fox for special services in addi- 
tion to another salary as a drawing account against future royalties. 
The others, states Crawford, are getting only drawing accounts against 


future royalty earnings. 


The reason that Donaldson-Leslie are given a special salary for ex- 
clusive services in addition to another stipend against royalties is be- 
cause both were taken away from a production task for Ziegfeld to go 


Fox Movietone. ' 





Billy Rose is not backing George and Arthur Piantadosi after all, al- 
though negotiations for the new Piantadosi publishing venture were 


pretty well set. 


It developed that Rose desired to retain his free-lance 


songwriting instead of confining his songs to his own firm. This, the 
Piantadosi brothers would not approve. 
Al Piantadosi, another brother, will continue publishing on his own as 


he is doing now. 























(IR FRANCIS TOWLE, C.8.E. 
MARACING DIRECTOR. 


PLEASE QUOTE REFERENCE. 


15/D/301.W. 


Miss Jean Barry. 


Dear Miss Barry, 


engagement in June. 





ein Che May Stair Hotel, 
Berkeley Square, 
Sondon, 1. 


April 15th, 1929. 


At the conclusion of your engagement 
at the May Pair Hotel, I should like to express my 
keen appreciation of the excellent work you and 
Mr.Daye Fitzgibbon have done there. 


F It is the first time I have ever 
extended the engagement of any artiste from one week; 
to four, and I am looking forward to your return 


Comparisons are always odious, but, as 
you know, we have had the best dancers available 
perform at different times at the May Fair Hotel, 
and I have no hesitation in saying that your act 
has been as successful if not more so than any other 
of a similar kind we have had there. 


Perhaps you will let me have your ; 
decision regarding the dates we discussed for next 
year at your earliest convenience. 


You are at liberty to make any use of 
this letter you may wish. 


With kindest regards, 


Yours sincerely, 


MAYFAIRTEL, PICCY, LONOOMSD 


fad 
gee 


TELEPHONE: 
MAYFAIR 7777, 


TELEGRAMS: 











ticket. Abel. 
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Charlie Sparks May Pay $100,000 


Profit to Buy Back Sparks’ Circus 








Charlie Sparks ts reported willing 
to pay $300,000 to regain the Sparks 
Circus, founded by him. It was 
sold earlier in the season to John R. 
Gantry for $200,000. At the time of 
the sale an inventory of the Sparks 
Circus reached $400,000 in valuation. 

Sparks is willing to pay the $100,- 
0u% profit, it is said, to rid himself 
of that lonesome feeling away from 
his dandy show. A proposal was 
made Sparks by John Ringling to 
revive the Forepaugh-Sells Circus 
title with a new outfit under the 
canvass. Sparks is also considering 
that, but his natural first love is for 
those crack 20 70-ft. steel cars 
everyone in the outdoor business 
talked about when they mentioned 
Sparks show. 

While Gentry was ostensibly the 
purchaser of Sparks’ show, the be- 
lief still remains that Jerry Muggi- 
van is the actual buyer. Muggivan 
is the active operator of Muggivan, 
Bowers & Ballard (Am. Circus 
Corp.) which has the Sells-Fioto, 
Robinson and Hagenbeck- Wallace 
circuses now on tour. 


WATER COMICS ROUTED 


Weissmuller and Kruger Touring 
Parks at $1,000 











Swimmrtng pools think enough ex- 
tra admissions can be attracted to 
make Johnny Weissmuller and 
Stubby Kruger, the aquatic champs, 
worth $1,000 a week to them as a 
joint attraction. Martin Wagner of 
the William Morris agency has the 
swimmers set for a tour of the 
amusement parks, opening June 6 
at Playland Park, Rye, N. Y. They 
are routed until Labor Day. 

Boys are in Bermuda all of May 
making a Fox movietone. 





John Robinson Circus 


. Cincinnati, April 30. 

Wild acts are omitted from this 
season’s John Robinson _ circus, 
which opened its 106th tour here 
yesterday for a three-day stand on 
the Cumminsville lot. 

Matinee attendance was about 
two-thirds and business at night 
was near capacity. This American 
circus corp’n unit is managed by 
Jess Adkins, with W. M. (“Egypt”) 
Thompson as asst. Bob Hickey is 
in charge of advance publicity and 
Rex DeRosselli is press agent, back 
with the show. 

Big top performance is directed 
by Rhoda Royal. It features the 
Walter Neiss troupe, European 
quartet of young men, who do clever 
stunts on a high wire and with no 
protecting net. 

Other outstanding acts are the 
Flying Wards, in casting the Rudy- 
noffs, McCree Duo and the Hollises 
in riding acts; Mickey Lamott Arab 
Troupe and Stella Ward in one-arm 
turnovers. 

Show opens with the colorful and 
tuneful spectacle, “King Solomon 
and the Queen of Sheba,” with en- 
tire performing personnel partici- 
pating. 

Old standbys, such as the football 
horses, swinging ladders, dog, pony 
and monkey acts and the Liberty 
horses are in evidence. Ernie White 
is in a trapeze balancing routine, 
assisted by Misses White and Kelly; 
lagiy principal riding acts offered 
simultaneously in the three rings, 
leaping greyhounds and elephant 
acts worked by Misses Anderson 
Cronin, and the clowns’ numbers are 
up to standard. 

Harry LaPearl is the producing 
clown. Other Joeys are Mrs. La- 
Pear, Mickey Blue, Cy and Flo, 
Jimmy Thomas, Harold Nicholson, 
Buster Marsh, Ernest Stebbin, E. L. 
Kelley, Charles Browley, Lawrence 
Anderson and Louis Plamondon. 

Wade Zumwalt continues as mu- 
gical director. 

Rodeo department includes Ed 
and Mrs. Davis Weaver ond Mrs. 
Gray, Bobbie Livingston, Hazel 
Clements, S. T. Privette and A. L. 
Tagesen. Other concert featrues are 
A. L. Tagesen, wrestler, and Ed 
Reese, who permits an auto to pass 
over his body. 

Sideshow is managed by Duke 
Drukenbrod. On the platforms are 
Don Taylor, ventriloquist and lec- 
turer; Jennie Reynolds, midget; 
Millie Hamlin, reptiles; Mary Dav- 
enport, Dorothy Andrews and Ethel 
Morey in Hawaiian dances. Walter 
Brown and Gladstone Tarpley, in- 
strumentalists; Donald Littleson, 
Scotch bagpipes; Chet Cane, tat- 
tooed man; Lorenzo Barth, automa- 
ton; Mack and Williams, musical 
act; Harry Mick, juggler; Mrs. 
James A. Frock, fat lady; Montana 
Hank, giant, and Bobbie Reid Henry, 
Scotch dancer. 

N. C. Davis leads the kid show 
band. 


Mh 
ic 


show is moving on 30 cars. 


All eanvas is new and equipment 
st’ “: and wardrobe in apple pie 
shape. Kolling. 


+ 





Young Showman, Victim 


Of Amnesia, Rerovers 


Troy, N. Y., April 30. 

Bradley K. Hazard, step-son of 
Mrs. B. H. Sica, manager of Mid- 
City Park, on the Troy-Albany road, 
and assistant at the resort during 
the summer months, has recovered 
from amnesia which overtook him 
last December. 
The youngster, who is a junior at 
Syracuse University, suffered a loss 
of memory, during which he 
wandered to Buffalo (his former 
home town), Pittsburgh and Co- 
lumbus, O., where he enlisted the 
services of a private detective to 
aid him in ascertaining his identity. 
Hazard was forced to remain out of 
college for a time thereafter, doc- 
tors ordering a complete rest. 
He is the son of the late Kendall 
B. Hazard, owner of Mid-City Park, 
and is aeir to his father’s estate. 
The boy attended the military prep 
school at Manlius before entering 
Syracuse. 





SLAYMAN ALI OWES 
Chicago, April 30. 

After closing with Sells-Floto 
circus Saturday, Slayman Ali left 
town owing back salaries and bor- 
rowed money, according to a com- 
plaint registered by Ali’s acrobatic 
troupe. 

The Arabs claim they lent their 
manager approximately $1,000 on 
top of being stood off for several 
weeks’ pay. Police are investigat- | 
ing the charges. 





Special for Mix 


With Tom Mix set as a special 
Sells-Floto card, the show sent a 
hurry up call to William L. Wilken 
to join in Boston and do special 
publicity for Mix. 

For the Mix engagement thrce 
special cars will be carried with 
one for Tony. 


DONOVAN AFFAIR 


(Continued from page 29) 


the court room technique on one 
hand and the scene-of-the-crime 
unravelment on the other, the lat- 
ter has been used less and escapes 
the arbitrary limitations and cere- 
monial trimmings of the legal cham- 
ber. “Donovan Affair” is of the in- 
spector-has-arrived school, 

Suspense is built through the in- 
spector in charge of case putting 
characters in same places as when 
murder was committed in dark. 
With conditions exactly duplicated 
another murder is committed. A 
third try for the denouement tricks 
the guilty party into a betrayal of 
his crimes. 

Story in play form was a moder- 
ate success on Broadway a couple of 
seasons ago and easily adapts for 
talkers. Capra has manipulated his 
story and people with restraint and 
intelligence. As with the majority 
of talkers, story comes first, players 
dropping into the puzzle where they 
fit with no over-stressing of person- 
alities. Accordingly there is little to 
be reported individually on the cast, 
although the tout ensemble gets a 
bouquet. 

Jack Holt gets top billing as the 
inspector and does some good troup- 
ing. He is a somewhat perplexed 
copper with his share of dumbness, 
but a scientist by comparison with 
his assistant (Fred Kelsey). Dorothy 
Revier, second, feature, is putting on 
flesh as is Agnes Tyres, both of 
whom appear to be debuting in this 
picture to talkers. Their voices are 
okay. Ethel Wales, as the mother of 
twins, and Hank Mann, as the re- 
sponsibility therefore, get most of 
the giggles. 

Recording and technical details all 
nicely taken care of. Production 
looks good. In short, Columbia has 
rung the bell, Land. 


VOICE OF THE CITY 


(ALL DIALOG) 





Cosmopolitan production released by 
Metro-Goldwyn-Mayer. Directed and writ- 
ten by Willard Mack. Featuring Willard 
Mack, Robert Ames and Sylvia Field 
Sound supervisor, Douglas Shearer. At the 
Capitol, New York, April 27. Running 
time, $2 minutes, 

BPRNURs i cvaes 6566 00s 0608000040 Robert Ames 
DUE» + vectassseeesancesecsosesd Willard Mack 
POORO. ccngvdetdaceeaccecsesenss Sylvia Field 
WH. ccacccccccccesscescorse James Farley 
Wr Pees 06 0s000000eens ecteeness John Miljan 
BPOMNRY 0 vices coesesesgecesss Clark Marshall 
BET ceopenceccvcecssoeees Duane Thompson 
MMAR 6 00.0 G0e0nbeetscnresstseee Tom McGuire 
Nn 06.060006006 5000090660065 64 Alice Moe 
BOUSY . ccccccccccscesveces Beatrice Banyard 





Willard Mack's first talking pro- 
duction fits right into the picture at 


the present time, with the vogue for 
detective mellers evidently un- 
dimmed and_= steadily growing 


toward a peak. 
It’s not a smashing success, lack- 
ing hit potentialities, but it’s a pic- 





ture that will easily get its share of 
the money on the regular weekly 
runs. In the neighborhoods it 
should be slightly stronger. 

The title is not inviting, the cast- 
ing in the lead roles is acutely un- 
favorable, and there are a couple of 
spots where action slows and be- 
comes draggy. But these latter in- 
stances are infrequent and the gen- 
eral high-powered tempo of the pic- 
ture, with an undercurrent of taut- 
ness that breeds suspense and holds 
interest, puts it over for a healthy 
week’s business here and elsewhere. 

Willard Mack himself is the out- 
stander as the tough, square-minded 
sleuth who won't be bribed, cajoled 
or frightened away from his duty 
of capturing an escaped murderer. 
Mack shows them alli up now, all 
those picture detectives of this type 
that have appeared in talkers to 
date. Not only as an actor with the 
easy, practiced form of expression 
of the finished stage performer, but 
also with the most effective screen 
voice heard to date, 

Mack is over for talkers in this 
picture as a performer if not quite 
there as a dircetor. He lives up to 
all the possibilities indicated in his 
overpowering delivery in a bit part 
in “Madame X,” which opened last 
week. 

Sylvia Field and Robert Ames, as 
the leads, are never appealing, 
either from the vocal or photo- 
graphic angle. The girl screens 
very harshly, with angular lines. 
Equally lost when subjected either 
to closeups or long shots. Ames 1s 
slightly better in talking, but photo- 
graps unsympathetically. 

Next to Mack, John Miljan, first 
known through the flickers, scores 
most strongly. It’s when Mack and 
Miljan are together that the story 
seems most alive and stirring. Both 
girls—the other is Duane Thompson 
—are negative screen personalities. 
The servant girl, Beatrice Banyard, 
fed some of the best lines in the 
show, does excellent work, sending 
them across for strong laughs. 

The overlong love scenes are 
mainly responsible for the slow 
spots. Regardless of any other an- 
gles, this picture is mainly a crook 
thriller, and anything tending to 
slow it up hurts. It doesn’t «ain 
anything in liking for the leads 
here, since both miss for attractive- 
ness, to have them sugaring each 
other, . ; 

The story is interesting, dialog 
speeches brief, funny in spots, and 
carry the story forward instead of 
holding it back. It’s good dialog 
except for the love sequences. After 
having written a couple of dozen 
plays or thereabouts Mack unques- 
tionably knows how. 

One of the early laughs is at po- 
lice station quarters. Wilkes, the 
Dapper Dan gang leader, is trying 
to buy the cops off. He’s fresh, and 
Biff, the sleuth, doesn’f like it. Winds 
up with Wilkes stamping his cigaret 
out on the perfectly ciean floor. 

There is a Salvation Army street 
scene, incidental but effective, and 
a third degree sequence which is 
not as strong as that in “Alibi,” but 
still okay. 

Action opens with a prison break. 
Doyle, up for 20 years for a killing, 
escapes. His pal Johnny, a hop- 
head, arranged the break and hides 
him in an attic over his own room. 

Doyle, telling his girl he is inno- 
cent, hopes to find out who framed 
him and who actually did the shoot- 
ing. ‘Dapper Don,” his alleged pal, 
is finally discovered as the criminal. 

The last few minutes are hot and 
heavy. The police have been tipped 
off by Wilkes, and they go for Doyle 
in the attic. They find the figure of 
the boy hanging from a hope. They 
later look again and he has escaped. 

Doyle discovers Wilkes’ treachery 
and threatens to wash him _ up. 
Wilkes pulls a gun and offers to 
shoot first. As he does so, Johnny, 
hiding in a lounge, fires and gets his 
man. The police pour in from every 
room in the building, but a note 
from a dying member of Wilkes’ 
gang clears everything... Mori. 








Danz Sues Operators 


Seattle, April 30. 

John Danz, owner of the Colonial, 
Capitol, Palace, Hip and other sec- 
ond run houses here, has brought 
suit for $1,000 damages against 18 
operators, members of the Motion 
Picture Operators Union, and the 
business agent because the boys 
walked out and left the houses dark 
while the shows were going on. 

Danz has been fighting the unions 
for several years. He had employ- 
ed non-union help, the operators 
secretly joining the union. He re- 
opened with more non-union help 
and the union is now picketing the 
places, carrying banners calling at- 
tention to the heusés being non- 
union. 





George K. Arthur, signed a new 
contract with M-G. 

James Tinling will direct 
musical, “Words and Music,” 
story by Jack Edwards. Songs and 
lyrics by Dave Stamper and Wil- 
liam Kernell. David Perey and Lois 
Moran featured. 


Fox's 
from 





Jack Oakie added to “Viennese 
| Charmer,” RKO. 

Edna Murphy, Torben Mayer, 
Florence Ashbrooke' and Clara 


| Langsner added to “Lummox,” U. A. 

Lane Chandler borrowed from Par 
| by M-G-M, “The Single Standard,” 
' starring Greta Garbo. 
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Obituary 





JOHN DOVE ISAACS 


John Dove Isaacs, 80, last sur- 
vivor of four men who photographed 
the first motion pictures, died April 
26 at Palo Alto, Cal. It was in 1872. 
at Palo Alto, that Mr. Isaacs, with 
Governor Leland Stanford, Edward 
Muybridge, San Francisco photog- 
rapher, and J. D. B. Stillman con- 
ceived the idea of 42 rapid shutter 
cameras, placed 12 inches apart, 
with cords connecting them 
stretched taut across the road. 
Under direction of the quartet, a 
groom started a horse running down 
the rogd. Dashing along, it broke 
the cords in succession, taking its 
own pictures. This feat went down 
in history as the first actual “mov- 
ing picture.” Later Isaacs utilized 
the electro magnet to eliminate the 
cord arrangement for snapping the 
camera shutter. 

Deceased was born in Richmond 
Va., in 1848. He retired in 1923, 
after serving for years as chief con- 
sultant engineer of the Southern 
Pacific Railroad. Three sons anc 
a daughter survive. 





CHARLES McKENNA 


Charles McKenna, 70, minstrel 
man and vaudeville monologist, 
known professionally as Charles A. 
Mack and in later years as Charles 
Kenna, the “Street Fakir,” died 
April 24 in Mansfield, Mass., of in- 
firmities of age. 

Mr. McKenna, son of James and 
Mary L. Kenna, was born in Quid- 
neck, R. I. He had been on the 
stage 50 years, his early life being 
spent with minstrel shows, includ- 
ing Al G. Fields’, Hi Henry’s and 
Lucier’s. He married In 1886 Alice 
L. Budlong of Providence (non-pro- 
fessional). 

In vaudeville Mr. McKenna had 
appeared as comedian with the 
Four Emperors of Music and Wa- 
terbury Brothers and Kenna. In 
late years he was “The Street Fa- 
kir”’ with his own monologs. 

The Masons had charge of his fu- 
neral, with interment in Spring 
Brook cemetery, Mansfield. Wife, 
sen and daughter survive. 





DAVID C. BURK 

David C, (Pop) Burk, 44, carnival 
and wvutdoor showman, died April 
27 in St. Michael’s Hospital, To- 
ronto, of heart disease. 

Mr. Burk recently had taken a 
lease on Long Branch’ Beach, 
amusement park near Toronto, 
which he. planned to operate this 
summer. 

Mr. Burk’s father was a lake 
sailor and he took to the road when 
a youngster, joining Barnum & 
Bailey circus. He later operated 
concessions with the Canadian Na- 
tional Exhibition, Sunnyside Park 
and the Canadian circuits. Up to 
a few years ago he booked outdoor 
acts from Great Britain to Canada. 

His wife survives. 





DAN SMITH 


Dan Smith, parachute jumper, 
professionally known as Daredevil 
Smith, was drowned in the Dela- 
ware River April 27 at Port Jervis 
while making a parachute jump. 

He had gone up as darkness 
came on and when well up pulled 
the cord, intending to float across 
the field at Metamoras, where the 
stunts were being performed. In- 
stead he was carried down the 
river. His wife was among the 
watchers, 





VICTOR CASTELLAZZI 

Victor Castellazzi, founder ana 
original proprietor of the Victor 
House in Chicago, died April 1 in 
Miami, Fla. Interment at Orlando, 
Fla. 

Victor House was the first home 
for the profession in Chicago and 
was an institution among oldtimers. 
Castellazzi is survived by his widow, 
Elvira, formerly premiere dancer 
with the Henderson shows in the 
old Chicago Opera House and once 
dancing partner of Mrs. Eddie Foy, 





FRANK WOLF 

Frank Wolf, 54, vaudeville book- 
ing agent, died April 24 in the Alad- 
din Hotel, Kansas City, of heart 
diesase. 

Mr. Wolf in former years had rep- 
resented both the Ackerman & Har- 
ris and Gus Sun circults in Kansas 
City. 

His wife survives. 





JOHN NELSON-RAMSEY 
John Nelson-Ramsey, character. 
actor, died April 5 in London of 
heart disease. Mr. Ramsey appeared 
in later years with the Scottish 


IN MEMORY OF 


ETTA STEWART 


The mother of my darling wife, Helen 
Who passed away April 23, 1929 
May her soul rest in peace 


J. FRANCIS HANEY 


Players and in pictures. His last 
film was “A Romance of Seville,” 
completed a few days before his 
death. 





Edmund Perkins Edwards, man- 
ager, radio department, General 
Electric Co. since its organization 
in 1921, died April 27 in Schenec- 
tady. 





Margaret Swng, Los Angeles pic- 
ture house violinist, was instantly 
killed April 29 in an automobile ac- 
cident near Buckeye, Ariz. 





Fred C. Schoder, 43, vaude ban- 
joist who retired 10 years ago, died 
recently at his home in San- 
dusky, O. 





Joseph A. Burke, Jr., 21, son of 
the composer, died April 16 in Cali- 
fornia of pneumonia, 





The mother, 74, of Frank Davis 
(Davis and Darnell), died April 27 
in Iron River, Mich. 


Deaths Abroad 


Paris, April 21. 

Mme. Genevieve Williams, 55, 
French comedienne, died in Paris 
from an overdose of veronal. Mme, 
Williams for many years was a inue 
sic hall singer and known in society 
as Baroness de Chabrefy. She re- 
cently played a minor role in Ros- 
tand’s “L’Aiglon” when revived in 
Paris, 

Mme. P. A. Schorle, wife of the 
owner of the Moulin Rouge musio 
hall, Strasbourg, France. 

Cecilio Juan Pichel, 72, French 
vaudeville performer. 

M. Mahut, French painter, died 
in Paris. He was a well-known fig- 
ure in the Montparnasse cafes. 

Alfredo Nardi, 70, formerly fa- 
mous Italian violinist, died in Lon- 
don in destitute circumstances. 

A. Cony, 75, famous Punch and 
Judy showman, in Paris. 








AKRON TRUCE 
Cleveland, April 30. 

Strike of Akron, O., picture pro- 
jectionists was temporarily called 
off last week as result of a truce 
in the wage war between the union 
and the theatre owners’ association. 

Theatres were set to fire their 
operators before A. T. Simmons, 
association president, succeeded in 
arranging a truce of 48 hours. 
Union members at all Akron houses 
except Keith’s, Colonial and Loew’s, 
had been scheduled to receive two 
weeks’ dismissal notice, but these 
were withheld at the request of 
Simmons. 

The truce is expected to bring a 
reconsideration of the wage scale 
proposals between both parties. 





jrandon Hurst added “The Lady 
Who Dared” (FN). 

Ray Hallor added 
(FN). 

Helene Lynch added to 
stage Blues.” Par. 

Jack Luden, Selmar Jackson and 
Fred Kohler added to “Magnolia,” 
. ar. 


“Fast Life” 
“Back- 





Texas’ Sunday Arrests 


Dallas, April 30. 

County Attorney H. B. Davis at 
Corsicana, this state, yesterday or- 
dered the arrest of Leslie Wilkes, 
Terry McCrary and Will Jeffies, of 
the local Palace theatre staff, for 
Sunday violation. Trial has been 
set for May 6. 

The Corsicana affair is the first 
Sunday happening since Gov. Moody 
vetoed the recent bill passed by the 
Legislature permitting Sunday pic- 
ture shows in the state. 

More trouble is anticipated in 
other Texan cities if the Sunday 
showings are continued. 

Palace at Corsicana is a Dent 
(chain) house. 








Oscar Smith added “Dangerous 
Curves,” Par. 
Farrell Macdonald added to 


“Brass Bowl” (Fox). 

Garrett Graham titling “Divorce 
Made Easy,” Christies. 

William Holden and Frank Sheri- 
dan added to “Fast Life,” FN. 
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Chatter 


Be lin Apri Ld 
In honor of the lately deceased 
player, Albert Steinrueck, a mid- 
night performance Was given at th 
State Playhouse. Wedekind’s “Mar- 
quis of Keith” was performed with 


a cast that positively glittered. The | 


leading roles were taken by Hein- 
rich George, Tilla Durieux and Car- 
ola Neher, but it was in the minor 
parts from which the strongest 
glow emanated. As maids: Eliza- 
beth Bergner, Kaethe Dorsch, Fritzi 
Massary. In the tiniest bits: Max 
Pallenberg, Conradt Veidt, Hans 
Albers, Fritz Kortner, Paul Wegner 
And in the ballroom scene of 
third act practically every 

known performer suped. 
to remark, it was a rotten perform- 
ance. The receipts were over 50,- 
000 marks. 


well 





Molnar has written a= satirical 
comedy called “One, Two, Three.” 
It has only three short acts and, as 
the author demands that these he 
played without intermission, the 
play will not fill out an evening. He 
has, therefore, worked over an old 
one-acter, “The Evening Meal,” and 
tris will complete the program. The 
leading role, that of a modern 
financier, will be played by Max 
Pallenberg at the Deutsches Kuen- 
stler theatre, 


Samuel Raphaelson’s play “The 
Jazz Singer” will be produced next 
season with kurt Lois in the lead- 


ing role—an ideal choice for this 
aljolsonean part. 
Maurice Browne, the author of 


“Wings Over Europe,’ ‘now lessee 
of the Savoy theatre in London, has 
engaged the Weimar National the- 
atre to give a few performances of 
“Hamlet” in German at his London 
theatre. This sounds pretty grand, 
but the Weimar stage is in reality 


a provincial organization of the 
third rank and cannot possibly 
achieve ai success’ in London. 


Browne is evidently attempting the 
experiment merely because his 
triend, Gordon Craig, designed the 
scenic investiture. 

{n return a few guest perform- 
ances of Browne’s English Company 
of “Journey's End” is planned at 
Weimar. This play, however, is al- 
ready accepted for production at 
one of the Reinhardt stages next 
season and this management is 
turning in an objection to the Wei- 
mar production appearing before- 
hand. The play brokers controlling 
the German rights have protested 
and, if they are adamant, can un- 
doubtedly stop the production, 





Max Reinhardt has engaged Alex 
Granowsky, the director of the Mos- 
cow Jewish Art Theatre, to stage 
various productions on his Berlin 
stages next winter. This is surpris- 
ing as Granowsky’'s first German 
production made this season was a 
resounding flop. 


Premieres 

State Schiller Theater: “Pictro 
Aretino,” by Hans J. Rehfisch. This 
dramatist has turned out several 
well put-together modern pieces 
which have run excellently in Ber- 
lin and the provinces. But the pres- 
ent effort is outside his range, He 
attempts to recreate the historical 
Renaissance figure of the title but 
never gets him alive. He remains 
merely a stuffed costume with dia- 
logue. Hoffmann-Harnisch directed 
conventionally, and Paul 
could get nothing out of the leading 
figure. 

Theater in der Stadt: “The En- 
thusiasts” (“The Schwaermer”), 
comedy by Robert Musil. For years 
this piece lay about and critics were 
in the habit of asking sardonically 
why the managers were neglecting 
such a masterpiece. Now at last it 
has come out, about five years too 
Jate. The mists of expressionism 
cling heavily to it. The whole cast 
sits around and discusses the one 
member who happens to be absent 
from the stage; whom he or she 
slept with last week—whom he or 
she will sleep with next week—and 
why! It was as stirring as an argu- 


ment in Greenwich Village. J0@ 
Lherman directed it and it was a 
terrible error. 

Palmenhaus: “The Blue Bird.” 


This Russian eabaret revue which 
flopped in America has long been a 
big favorite in Germany. As it was 
the first to appear here, it always 
went far better than  Balief’s 
“Chauve Souris.” Now Jushny, its 
director and conferencier, has evi- 
fently gotten all he can out of the 
provinces and decided to settle down 
in Berlin for a bit. He has had this 
intimate theatre charmingly remod- 
eled and his first bill was as good as 
those of former days. Scenically 
also Ernst Stern did wonders on the 
little stage. But the days of this 
sort of entertainment are gone by, 





the | 


Needless | 


Wegner | 


in Berlin 


FOREIGN 


PLAY SOCIAL HIT | 


Hungary's First Lady Writes Drama, | 
ened Dull But Classy 
—— | 
only to Chapli ji of this Budapest, April 20. 
jie 1 nains a@ food performe who | Big event of the season, more 
j}knows his stuff. And personality |social than theatrical, was the first | 
| plus. As Grock is getting a very | performance of a play by the wife | 
} High figure the rest of the bill was of the Hungarian Prime Minister, | 
oer hy American, Hunter, delivered | Countess Margit sethien. “The } 
[a competent eccentric sketch called | Grey Dress” was first performed in | 
“The Drunken Guest.’ Palermo’s |!t#lian, in Milano, but this proved 
| Seals performed with more than|™More an act of political courtesy 
usual elan. Joseph Goloman has jthan anything else. 


something exceptional in his trained 
foxes. The Baranol troupe are con- 
ventioral acrobats and tumblers. 
Frank has developed the amusing 
stunt of smoking a cigar during his 
trapeze gyrations. The Marte West- 
) ern dancing troupe was one of the 
worst of the season—there was even 
some hissing as their act dragged 
}out interminably. The Eltzofft Chi- 
nese ballet closed. 

Wintergarten: The Dodge Sisters 
are headlining and much liked by 
the 


audience, even though not a 
rave. As usual, too much acrobats: 
the Two Athenas, Herta Romano 


and her 15 gladiators, the Mogadors, 
juggling company; the trapeze per- 
former Enriquez, the acrobatic 
sketch of the Jungglas company. 
The dancing end of the bill is han- 
dled effectively by Bernard and Rich 
and the Japanese Takebayashi. 
Willy Margwils revives the old stunt 
of conducting the orchestra made 
up like famous composers, 

Plaza: This enormous popular- 
priced house has taken Harry Reso 
to its heart. He never went better 
in the exclusive haunts of the Ber- 
lin west. The rest of the bill is 
good money’s worth. It includes the 
magician Rolf Hanson, the tight 
rope walkers Manning and Class, 
the bicycle riding Paul Paetzold 
company, Fanny Romanos with her 
trained parrot, and the nine Mid- 
Air Girls. Trask. 


NEW YORK CHATTER 


(Continued from page 52) 
was part of Collier’s hour. The 
weekly is printed in an open shop. 

Walter Meyers, the Morris coast 
rep, stepped onto the familiar con- 
crete of tie square the same day 
Charlie King did. No coincident. 
Meyers booked King for a week 
back at B. & K.’s Chicago in the 
loop, just to toss off the overhead 
of the trip. 

Central Park is an orgy of gaiety 
these sunny afternoons. Whole 
classes of equestrienne riding two 
abreast using the bridle paths. As 
many as 40 horses in each band. 
Kids are sailing toy boats in lagoon 
and some of the bushes are radiant 
with flowery greetings of summer, 

One of the dancing dames of the 
Rendezvous was writing a letter 
home. She couldn’t spell Rendezvous 
and wanted to tell her mammy 
where she was working. She asked 
eight other girls in the show. None 
knew how. Jimmy Durante hap- 
pened along and he told her it was 
a cinch, “It’s R-O-N-D-A-Y-V-O- 
U-Z,” he said. Lew Clayton and Ed- 
die Jackson bowed their heads, 

It’s in again. That dance mara- 
thon at the Garden, Going to start 
it May 11, to exhaustion. Ingtead of 
a rest period of 10 minutes after 
every hour, it will 20 minutes rest 
every two hours, also rest from 
five to 7:45 in the morning. With 
| the eabarets shutting down at 
three, the Garden will again be a 
roosting place for the night owls. 
Crandall of Pittsburgh is again the 
perpetrator, 

Two little are making 
their rent money supplying towels, 
soap, candy and accessories to other 
girls in their musical show. Have 
a separate dressing room laid out 
for selling their wares. Emily Bur- 
ton and Flo Allen are the gals. 

Several millionaires’ daughters 
have gone in strong for tap dancing. 
Priscilla Gurney, whose father is 
chairman of the board of directors 
of the Gurney Elevator Corp., drives 
to and from classes in a limousine 
with chauffeur. Another in same 
class is May Rosaine, whose father 
owns the Rosaine Hosiery Mills. 
The latter is taking legsons to be 
able to entertain the folks and 
friends who will make a cruise 
around the world in father’s yacht. 

Sinus trouble seems to be the 
popular ailment along the main 
‘stem these days. Sufferers discuss 
'their various symptoms with glee. 
| Anyone mentioning appendicitis is 
| looked upon as old fashioned, 
David Schneider, treasurer of the 





chorines 





sinc . Carroll theatre, will be tendered a 
aon the novelty — worn we | dinner Saturday by the entertain- 
rerma , -efe atiy n . 7 ee 
A a) oo: ee ror | ment committee of the No. 1 Elks. 
American performers. ; ; 
. on 1 Schneider is chairman of the com- 
Berlin Vaude mittee. — a 
Scala: Grock is back again and Katherine Burke, most glorified 
Packing them in as usual. Although | of Ziegfeld beauties in point of ser- 
his act remains practically un-|yice, on the mend from her recent 


changed they still yell their heads 
off at him and the newspaper boys 
still sling that deep stuff about him 
being the tragic clown comparable 


appendix operation, is expected to 


return to the east otf 





shortly. 





First night at the Budapest | 


Vigszinhaz brought out all the 
aristocracy of Hungary, but the 


Ssiage offered little of interest. 
about a woman who cares | 


for another man, whereas her hus- 


Play is 


band eares for her. She always 
puts on the dress that best suits 
her mood, and when jilted by her 


lover wears the grey frock instead 
of the red one which husband pre- 
fers. She commits suicide behind 
the scenes, and husband who is not 
sure, only suspects, crushes the 
grey dress in his helpless despair. 
That's all, Nothing happens on the 
stage, nothing is said straight out, 
only three people talking for hours 
in terms of obscure symbolism. 
Plot and handling are absolutely 
undramatic, and some poetic and 
well-worded lines belong into a 
book and not on the stage. 

Countess Bethlen, a remarkably 
charming and clever woman, looked 
beautiful in black and gold; there 
was applause and flowers, but the 
play ean’t have any real success. At 
Milano it was taken off after two 
gala performances. 


By EDWARD ASSWAD 


Opera Season at Alexandria: The 
excellent opera company which has 
been attracting large houses at the 
Alhambra theatre at Alexandria 
drew a particularly full house on 
the evening when for the first time 
in this city Strauss’ opera “Rosen- 
kavalier’” was performed and greet- 
ed with appreciative applause. 

This delightful comedy with its 
exquisite melodies and inspiring 
music, which has been described as 
the greatest comic opera since “Fi- 
garo,” gave excellent opportunities 
for the three fine sopranos in the 
company: Marise Baujon from the 
Paris Opera House, Maria Zamboni- 
from the “Scala” at Milan, Iolanda 
Bocci from the “Communale Bolog- 
na” at Genoa. 

“Perroquet,” the best cabaret in 
Egypt, has a new hit in Miss Betty 
Marvyn, an American who sings, ac- 
companied on the banjo. 

Rameses theatre — Yussef Bey 
Wahby’s company has performed 
an extarodinary play entitled “Le 
Baiser Mortel,” translated into Ara- 
bic by Fattouh Nachaty, one of the 
talented actors of the company. He 
played the part of the doctor with 
a perfect comprehension. Fatouh 
Nachaty played the role of the pa- 
tient with a natural instinct. Miss 
Amina Rizk has been greatly appre- 
ciated in her role of fiancee. More- 
over, the humorist artist, Mukhter 
Osman, has recalled the playing of 
Marcel Levesque in his mannerisms 
and wits. 

Kursaal theatre—Umberto Bono- 
mi Company of Italian operetta has 
appeared on the Kursaal stage, 
drawing very large houses every 
night. The repertory’ including 
“Frasquita” of Franz Lahar, Ma- 
dame de Thebes’ “Miss Italia.” 


Chatter in Paris 


The Claridge, a new theatre, will 
open the end of June. The first pres- 
entation will be a revue by Leo 
Lelievre and Fernand Rouvray. 











A report that two Englishmen had 
bought the Moulin Rouge is denied 
by the management. 


Mario Chamlee made a hit here 
singing “Manon” at the Opera 
Comique yesterday. He will repeat 
the performance. 

Dick Garrick, former actor, is re- 
ported recovering from a nervous 
breakdown in the Naval Hospital, 
Brooklyn, N. Y. Dick intends to re- | 
turn to Paris when able. 











Americans Abroad | 


Paris, April 21. } 

In Paris: Vera Steadman, Francis 
Mae Maddux, Carleton Beale (au- | 
thor), Victor Varconi, Channing 
Pollock, George Enesco, Lawrence 
Schwab, N. Connolly, producer; 





“Whoopee” 'prano), 


lZussell Janney (composer), Sig- 
mund Romberg (composer), John 
Erskine, Mrs. Jesse Lasky, George | 
Gershwin, Alice Eversman (s0- | 


Quigley, Herbert | 


(;eorge 


sayard Swope. 


eight 


j;member of th 
| Service 


' Further 





Chatter in London 


London, April 20. 
where Abe Lyman 
return engagement ol 
weeks, is becoming 
mopolitan. One can hear 
languages during an evening 
evening recently Prince Axel of 
Denmark spoke in Danish, while a 
Swedish Diplomatic 
chatted in his own toncue. 
one could the 
Marquise de Casa 


The ixit-Cat, 
is playing a 
very cos- 
several 


One 


observe 


in French. Several) English noble- 
men were speaking English, while 


in one part of the room was heard 
a couple of American butter and 
eggers in their own tongue. 

Yiddish always prevalent 

The next Aldwych production, 
making Ben Travers’ fifth successive 
play, will be “A Cup of Kindness,” 
which will replace “Plunder” May 
7. ‘The cast will be practically the 
same as the previous one, including 
Mary Brough, Winifred Shotter, 
Ethel Coleridge, Tom Walls, Ralph 


Lynn, Kenneth Kove, Philip Carl- 
ton, J. Robertson Hare. 
Cyril Maude, popular old-time 


actor-manager, who has been in re- 
tirement for some years, is lying 
dangerously ill in a London nursing 
home. 


Another American tourist is wiser. 
Entering a city bank, accompanied 
by a friend, he presented a letter 
of credit and drew $4,000 in single 
$500 banknotes. His companion 
suggested it was unwise to carry 


the money loose and obtained an 
envelope from the _ cashier. He 
tucked the packet in the other 


man’s inner pocket. 

Five minutes later the bank re- 
ceived a second visit from their 
client, minus his notes, his letter of 
credit—and his friend, whom, it de- 





veloped, was but a boardship ac- 
quaintance, 
Gilbert Miller has bought the 


American rights to “By Candlelight,” 
the successful comedy current at 
the Prince of Wales’ theatre, The 
show will be staged in New York in 
September, with Gertrude Lawrence 
playing Yvonne Arnaud’s role. 





Molly Kerr, daughter of Fred 
Kerr, is presenting her first effort 
as a playwright in “Requital,” at 
the Everyman, and also acting as 


producer. Cast includes Moyna 
MacGill, Peggy Ashcroft, Milly 
Sims, Austin Trevor, Algernon 


Mills, Robert English. 





“Coo-ee” is the title for the new 
revue bitherto known as “Chari- 
varia,” which follows “The Patsy” 
at the Vaudeville. The company 
consists of Joan Clarkson, Wyn 
Richmond, Dorothy Dickson, Claude 


Hulbert, Stanley Holloway, Billy 
Sennett, Charles Collins (Ameri- 
can). 


Olga Lindo has been on the sick 
list with an operation for tonsils. 


Sweepstakes are popular in Eng- 
land just now with the approach of 
Derby day. This year Sir Gerald 
du Maurier, Alfred Denville and 
Horace Collins are organizing one 
on the hines of the famous Calcutta 


and Stock Exchange sweeps. it 
will benefit theatrical charities, as 
25 per cent. of such subscriptions 


must go to charity. 
make this an annual 
“Kitchener” Play 

A remarkable play by Richard 
Fisher, novelist, has been submitted 
for production by the Stage Society, 
entitled “Lord Kitchener.” This is 
an authentic record of the great sol- 
dier’s life, from his early subaltern 
days in Palestine to his watery end 
on the sinking “Hampshire” during 
the late war. It is doubtful if the 
censor will pass such a subject for 
public presentation, owing to the 
necessarily political controversial 
atmosphere and the introduction of 
Mr. Asquith and Lord Haldane, 
whose deaths have been so recent, 


It is hoped to 
affair. 


Margaret Bannerman is homeward 
bound from Australia and intends 
to revive “Our Betters,” her most 
successful play. 





Jean Barry of the dancing team 
of Holland and Barry, who estab- 
lished a reputation in Europe and 
split recently with Jack Holland. 
becoming the partner of Nitza Ver- 
nille and Barry joining up, with 


| Dave Fitzgibbon, was secretly mar- 


ried to Fitzgibbon last October. 
Dave l‘itzgibbon was formerly with 
“Lido Lady” at the Gaiety, and then 
joined the last Jack Buchanan 
show, “That’s a Good Girl,” at 
London Hippodrome, 

Gladys Frazin, who appeared over 


here in “The Trial of Mary Dugan,” 
was married April 10 to Richard 
Lahne. New York HuUusiness mun at 


ja London register office. 


Maury speaking | 


VARIETY 


Chatter in Nice 


By Frank Scully 

Nice, April 18 
What is the opposite of plagiar- 

ism? Whatever it Is they're civing 

Maurice Maeterlinck credit for a 

piece he 


never wrote nd even bill- 


ling him as director. Maeterlinck, who 
has come back from l’aris to “Villa 
Abeilles” (“Villa Bees"), seems like 
a plug for one of his best known 








the | Vienna. 


|} down for a French picture. 





books), was out for a stroll and no- 
ticed in front of the Modern Cine- 
ma a 24-poster of “Les Vagabonds” 
(“The Tramps”), supposedly 
thored and produced by 
Germany. 

“Tiens!” he said, showing what hx 
thinks of German, Investigation 
brought out that some slick cutters 
had taken titles he had written for 
a production called “Interieur”’ and 
used them to brace “Les Vaga- 
bonds,” giving them the excuse to 
bill Maeterlinck outside the theatre. 
His name is a big draw over here. 

He boiled plenty, and then wrote 
a letter saying the whole thing was 
too fast for him and asked his 
friends if they saw the mess not to 
think he had gone gaga, nor to ex- 
pect to see him being pushed around 
in a wheel chair, that the whole 
thing was a gyp. 


au- 
himself in 


Sir Hall Caine, ill for some time, 
is strong enough to travel, and has 
sailed for London from Monte Carlo 
with his wife, daughter and Dr. 
Marshall. 





Mr. and Mrs. Brand Whitlock, war 
minister to Belgium and a novelist 
before and after that, have arrived 
from Cleveland by way of Genoa. 
Have taken their usual suite at the 
Hotel des Anglais, Cannes. 





Fitz and Mencken 


F. Seotch Fitzgerald, socking the 
Riviera plenty, has left here for a 


¢7 + 


stay in Paris to finish a novel. Says, 


the French Riviera is “the most fas- 
cinating amalgamation of wealth, 
luxury and general uselessness in 
the world.” The rest of his $5 
words he’s putting in a novel which 


is about this same depraved sea 
coast. 
Fitz also urged all Americans 


abroad “who don't pay any atten- 
tion to H. L. Mencken's criticisms 
to read Sinclair Lewis’ “Dodsworth.” 
If they did, they wouldn't; for Men- 
cken said it was lousy for Lewis. 





Louis Bromfield, Leonard H. Na- 
son and other errant scriveners have 
all returned to Paris. So have the 
*. Berry Walls, glasses of fashions 
and moulds of form of the gay nine- 
ties. 





Maxine Elliott after a month at 
Cannes has left, but she will be back 
for August, having taken Frederick 
Lewisohn’'s villa. 





Dr. George Casalis de Pury is lec- 
turing around here on South African 
subjects. Has written a lot of books 
on life there. Jeanne de Casalis, 
London actress, is his daughter. 





Muratore’s Estate 


Lucien Muratore, Chicago Opera 
tenor, has bought Les Clausonnes, 
beautiful rustic estate between here 
and Cannes. Muratore re-married 
last summer. Lina Cavalieri, a for- 
mer wife, runs a beauty shop in 
Monte Carlo. 

He’s keen on painting, having 
been intraduced to the brush racket 
by Harry Lachman before that, at 
present, film director soured on his 
art. 





Tunney 


Gene Tunney denies he is a cam- 
era-crasher, Wrote a letter to Chi- 
Trib, Paris edition, and burned ’em 
plenty for saying he had struck and 
knocked out a French photographer 
at Cannes. This protracted honey- 
moon has made him cranky about 
any intrusions into what he fondly 
imagines is his privacy. If he didn't 
actually sock a Frenchman or 
Frenchman or threaten to smack 
any newspaperman who came near 
him he hasn't been any too aimable 
or they wouldn’t all be riding him. 

Wherever Tunney has gone he has 
got in a jam and probably will con- 
tinue to do so until he realizes all 
newlyweds, till they grow up, are 
anti-social. 





Paderewski, who continues to ig- 
nore talker offers, has completed his 
tour for French war orphans anda 
widows. Polish patriot has turned 
in 3,000,000 francs to the fund. They 
stiil think a piano is a musical in- 
strument in France at any rate. 





Alice Terry lives at Palais Los 
Angeles when in Nice. Data is be- 
ing turned over to Dr. Freud in 
She’s in Paris at present, 


_ -— 


Georges de la Fouchardiere, 
French Heywood Kroun, has been at 
st. Paul for a 
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State-Lake for good entertainment the next; trio of light but sufficient early spot TORONTO determined to put it through, 

Jay C. Flippen and his Frolics,| time he happens along. strength. Only change from straight Neighborhood theatres here slipping 
revue unit dtterent and better than Chorus routines are of big time] instrumentation, a vocal chorus by - —<! G. A. &. a ate children through in defiance of Chil- 
th of st bills in vaudfilm|revue caliber at times, especially | one of the girls, isn’t worth keeping. wali ra— nite Lilacs’; De dren's Act and police reported to 

e run of stage bills azz number in dim fullstage,| Ber Kane and Co. (New Acts) has ~~ + an EET ee ae have refused to take action. 
houses, gives the State-Lake thej*® j ith Princes Tre e s: y 
best pop price stage show it has had | Warm and with a wad of pep. It| been seen in tryout before with a Williams. RE Oe oe 
in a ion time This house and| Was the girl also who started the| different cast, and still looks like Empire—Stock. Sé peor were dis- 

. -4 “ ‘ unit right, with a song and dance|a poor act. Comedy sketch with an Victoria—Stock. 


other RKO stands of its class 
can use revue units to advantage. 
When produced and handled as well 
as Flippen’s, they may be compared 
directly with stage band presenta- 
tions in picture houses and won't 
suffer a bit in the comparison. 


Frolics ran 70 minutes on the 
first show, with Flippen on and off 
throughout, giving generously and 
selling himself much better than he 
could hope to do in a regular act. 
Revue adhered strictly to its title 
with a speedy succession of skits, 
dance routines and_ specialties. 
Blackouts by Billy K. Wells. Com- 
pany consists of Flippen, Hazel 
Shelly, Betty Veronica, Jack Meyers, 
James Donnelly and a chorus of 15. 
Chorus isn’t an ordinary lineup, 
holding a six-piece jazz band and 
several good specialists in the 
troupe. 


Only fault with the show is that 
some of its stuff runs slightly to 
the blue. Opening skit, about a 
memory course prof who forgot to 
put on his pants, won’t bother any- 
one. Next, newlyweds in a room 
with twin beds finally getting to- 
gether as one of the beds slides off- 
stage, just about squeezes under the 
line. Comedy song number by the 
chorines in costumes of 20 years 
ago gave them their best hand and 
is bright stuff. Skit with Flippen 
getting butchered in a barber shop 
and finally mumbling through his 
court plaster that he’s a flute player 
is naughty only for those who think 
that way. It passed quietly here. 
Free-for-all battle between two 
couples in a park is rough, clean 
comedy and scored heaviest returns 
among the skits. Male quartet with 
dogs, singing a ditty about taking 
the mutts for a walk, had a hot 
blowoff when Flippen warbled that 
his cur hated foreigners and partic- 
ularly went for Poles. 

Flippen took a late spot for him- 
self and went great, with gags, cigar 
maneuverings and a comedy song 
number constantly interrupted by 
Betty Veronica until he mauled her 
and tossed her into the wings. This 
Veronica kid, blonde, long on looks 
and handles herself fine in front 
of a line. Hazel Shelly, brunet, an- 
other neat trouper, working talk 
good and taking two strong spe- 
cialty spots with tap dancing. Jack 
Meyers and James Tonnelly, one an 
acrobatic dancer and the other a 
singer, rounded out a capable set 
of principals. Flippen topped them 
all, of course, and is establishing 
a name out here that will stand 

















When in Chicago 
Visit These Hits 
SELWYN 


A Rombshell in the Theatre 


Richard Bennett 


in “JARNEGAN” 


The Low-down on Ho'lywood 


WOODS—tTwice Daily 


SEE—tThe Spectacle of the Ages—HEAR 


DOLORES COSTELLO 


in—— 


“NOAH’S ARK” 


WARNER VITAPHONE Talking 


BROS, Picture 
A. H. WOODS’ 


D E L P H day and Saturday 


A. H. WOODS’ EASTER GIFT 


FAY BAINTER 
in “JEALOUSY” with 


JOHN HALLIDAY 


Fresh from 6 months in New York 
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RLANGER MATINEES WEDNES- 
E DAY AND SATURDAY 
BEST COHAN MUSICAL HIT! 
George M. Cohan’s Comedians with 


POLLY WALKER 


=, 


BILLIE 


After an All-Season Run in Boston 





GREAT NORTHERN day & saturday 


On the Site of the Old Olympic 
SEASON’S SENSATION! 


MAE WEST 


“DIAMOND LIL” 


MOST-TALKED-OF STAR AND 
nae PLAY IN THE WORLD 


sonic if 


number claiming that talent and not 
build is what counts these days, 
stripping slowly to jazz costumes 
as they claim it. 

Steady succession of laughs all 
through the 70 minutes, with inter- 
mittent bursts of solid applause. 
That’s certain sign that the crowd 
was getting comedy, talent and va- 
riety, without boring intervals. 

Feature was “Not Quite Decent,” 
Fox talker. “At the Dentist’s,”’ 
Pathe talking comedy, drew heavy 
returns even with the early morn- 
ing batch of customers. 

Business off just a littie, as was 
expected with Tom Mix in person 
at the Chicago across the street. 
But it’s still way ahead of the old 
State-Lake days. Bing. 





American 
Another vaude landmark passing. 
This week the American g0es 
straight sound with RCA Photo- 
phone equipment. It means a large 





impossible plot. 

With stage bands all over the 
south side, this house has been in- 
fluenced by the vogue enough to use 
the comic of each bill as m.c. Bill 
Tellack of Tellack and Dean was 
“it" this week, and the experience 
in this tough house should have 
taught him plenty. Those between- 
acts gags, flopping one after another, 
accentuated the fault of his regular 
act—too much weak material. He 
can take a neat fall, put over a 
good gag as it should be done, but 
isn’t superior to poor material. His 
girl partner is an able straight. 

Closers, Cyclone Steppers, a col- 
lection of six boy tappers and a girl. 
A low-priced act built for flash, and 
will satisfy in these houses. No 
important possibilities. “Shady 
Lady” (Pathe) feature. House has 
wiring equipment, not yet a 

ing. 





Construction has been started on 
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investment for a 1,200-seater that 
has been getting 30c. top. Still, the 
management considers it a _ bet, 
banking on a mixed middle class 
element in this neighborhood. Fig- 
uring on its past business, if the 
American can do the same with 
pictures alone as it did with a split 
vaude policy, it’s a cinch the house 
will profit. 

This house made money with its 
vaude; enough to pay off a half 
dozen partners and sink a consider- 
able sum into wiring. This. must 
prove that local vaude is not. wholly 
extinct; only where it has been im- 
properly exploited and sold. 

On the final bill here, booked by 
Johnny Jones, there were three 
turns. Only one of these, Jack 
Adams and Baby Symphony, looked 
encouraging. It’s a flash with a 
mixed orchestra of four girls and 
three boys. Neatly dressed and well 
paced it looks good enough to play 
anywhere around the intermediates. 
Adams clowns with several instru- 
ments including a bessoon, while 
discoursing in gags and other patter 
that goes well. Gals all look nice; 
two exceptionally so with song and 
dance specialties. 

May and Edwards, mixed comedy 
team in front of a street drop, lack 
the proper material for houses of 
this kind. Both are capable troupers 
with plenty of experience showing, 
but their stuff is too smart for audi- 
ences that prefer ’em low down and 
hokey. Femme end c* the team car- 
ries the comedy in a good ve’n and 
delivers a ballad nicely. Man is 
funny, too. It’s a good small time 
act when toned and adjusted. 

Princess Chin, Chinese _ single 
woman in full Oriental regalia, 
opened with off stage crooning of 
“Trish Eyes Are Smiling.” It usually 
gets a laugh, but this mob didn’t 
go for it. Almond eyed gal did 
better with a native lullaby and in- 
terpretation of “Sonny Boy.” She is 
versatile; knocking off a few buck 
steps for a finish after singing a 
Yiddish comedy cong with lyrics un- 
intelligible. Spotted in front of a 
band she might do well. 

“South of Panama” (Chesterfield) 
on the screen. Biz a little off Thurs- 
day night. Loop. 





Englewood 

Heavy on the hoofing with two 
flash acts on a five-act bill, but still 
an entertaining vaude lineup for 
neighborhood customers. Main floor 
filing early Thursday night. 

Marym Bellett and Co., four peo- 
ple flash, has a running time of 10 
minutes, and nine and a half are 
just ordinary. Finale in which Miss 
Bellet pulls off a whirlwind tumbling 
routine is great stuff and will give 
it a strong finish in any house it 
plays. Adagio team and singing 
pianist complete the company, pro- 
viding a fair brand of talent that 
limits the act’s possibilities. 


two new Great States houses in 
Aurora—New Rialto, with 1,000 
seats, and Venetian, with 3,000. 





I. J. Faggan, manager of the Sa- 
voy Ballroom, has been made man- 
ager of the Regal theatre. He re- 
places Charles Darrell who resigned. 
Faggan will continue to run the 
‘ballroom, 





Four theatres downstate changed 
ownership last week: Isis, Rose- 
ville, sold to T. J. Romine by H. A. 
Keesler; River Grove, at the town of 
the same name, sold by Mary Paul; 
Idle Hour, Lomax, bought by Burt 
L. Wyatt from Shanks-Harquan: 
and the Grand, Chadwick, taken 
over by H. E. Putesbaugh from the 
American Legion, 


PITTSBURGH 


By HAROLD W. COHEN 


Alvin—‘‘Desert Song.” 
FPitt—Sharp stock. 
Academy—Mutual bur. 

Pictures 
Penn—"Close Harmony’; Publix unit. 
Stanley—‘‘Hole in Wall’; stage show. 
Grand—‘‘Show Boat." 
Aldine—“Broadway Melody’’; 6th wk.). 
Enright—‘‘No Defense"; stage show. 
Liberty—‘“‘His Captive Woman.” 
Regent—C hange. 
Olympic—Change. 
Harris—‘‘The Office Scandal’; vaude. 
Sheridan Square—‘The Veiled Wom- 

an’’; vaude, 








Two last-minute bookings for Al- 
vin, after house was announced as 
closed for season, evidently fore- 
runner of renewal of Shubert book- 
ing contract on house. “Desert 
Song” in this week for third en- 
gagement of season, with “Night 
in Venice’ booked to follow. 





Universals movietone truck from 
New York brought on here to bal- 
lyhoo “Show Boat,” at Grand. House 
also had seven-piece, colored band 
marching around with banners, 
playing hits from show. 





Earl Wright, p. a. for Davis until 
vaude house closed recently, has 
been made manager of Manor, Stan- 
ley-WB neighborhood. 





The Harris Amusement Chain will 
open new 1,500-seater in Carrick 
section. Straight films, 





Celebrity Nite at local cabarets, 
Thursday, has night club impresa- 
rios cutting one another's throats 
to get professional people as their 
guests. 





With “Desert Song” in flash and 
blood at Alvin this week, Warner 
Brothers’ canned version of Schwab 
and Mandel operetta comes into 





Hanson Girls, deucing, are a harp 


Grand immediately after “Show 
3oat” run, 





Uptown—"“The Letter’; vaude, 
Pantages—"Chinatown Nights"; vaude. 
Loew’s—‘‘Duke Steps Out’’; vaude. 
Tivoli—"Broadway Me'ody (5th wk.). 
Hippodrome—“Restless Youth"; vaude. 
Palace—‘Spite Marriage’; vaude. 


Runnymede—‘‘Submarine”; vaude. 

Beaver — “Alias Jimmy Valentine”; 
vaude. 

Alhambra—““Wolt of Wall Street’’; 
vaude. 





Canadian National Exhibition will 
spot an advertising sign for this 
year’s fair in Times Square. First 
time a Canadian amusement has 
gone up in lights on Broadway. 
Rubin and Cherry get the midway 
concession. 





Pantages, a Famous Players 
house, and Loew's go sound this 
week, with no increase in price 
from 60-cent top. 





The first public statement to 
come from Canadian picture cen- 
sors involving dialog releases is a 
boost from Robert Pearson, Edmon- 
ton, chief Alberta censor, who finds 
dialog films “far more artistic, sen- 
sible and free from undesirable ma- 
terial than silent films.” 





Town of Brockville, Ont., sued the 
Brockville Opera House Co. in an 
attempt to break a 25-year lease 
for the house at $140a year. Squawk 
came when the original lessees, at 
$140 a year, rented the house for 
pictures at $3,600 a year and pock- 
eted the balance. . 





Serious floods in this district re- 
sulted in cancelled trains and 
played havoc with film schedules 
throughout Ontario. Toronto is the 
distributing centre. Ottawa houses 
were without new releases two days. 





The seven-piece orchestra at the 
Galvin, Ottawa, struck when John 
Galvin, proprietor, ordered a reduc- 
tion of two. Other house employes 
threatened to join the walk-out, so 
the band stayed intact. 





The Princess, an Ottawa neigh- 
borhood house with 490 seats, is 
now the smallest wired house in 
Canada. Four other houses are 
wired in Ottawa, with two more be- 
ing completed. This gives them 
seven, as compared with four in 
Toronto and three in Montreal— 
cities five times the size of the Ca- 
nadian capital. 





Bransby Williams, English actor, 
who took his company across Can- 
ada with “Oliver Twist” this sea- 
son and has returned with “Treas- 
ure Island,” lost all costumes, sets 
and personal belongings of himself 
and company when the Regina, Re- 
gina, Saskatchewan, burned down. 





Canadian government has en- 
larged its picture studio at Ottawa. 
Ontario government has set aside 
$125,000 for short subjects at their 
Trenton studio, 


OTTAWA 


Canadian government picture stu- 
dio, directed by Capt. Frank C. 
Badgley, is moving into its new 
building in Ottawa in July, it is an- 
nounced. Provision is made for the 
development of talkers for govern- 
ment films. 








If Famous Players take over 
Keith’s, Ottawa, the long-delayed 
plan to build a big Famous Players 
in the Canadian capital may be 
dropped. Site for this theatre has 
been held by F-P for six years. 





The T. R. Tubmans have a daugh- 
ter, their first. 





Eden theatre, Hull, Quebec, dark 
for months, reopened with sound by 
Donat Paquin, who controls the two 
other local houses. Eden first wired 
thearte in Hull. 


MONTREAL 


By C. W. LANE 


His Majesty’s—D'Oyly Carte Opera. 

Princess—Lyric musical comedy sea- 
gon. 

Capitol—“‘Bridge of San Luis Rey.” 

Palace—‘‘Weary River.” 

Loew’s—‘‘Strong Boy.” 

Imperial—‘‘Love and the Devil,” 

Strand—Changes. 

Empress—C hdnges, 

Orpheum—Stock, 

Gayety— Burlesque. 








Hearings were concluded in the 
appeals against the Sunday Closing 
and Children’s Act, decisions due 
in fortnight. Feeling is that Chil- 
dren‘s Act may be confirmed, in 
which case further appeal by thea- 
tre may be abandoned. Sunday clos- 
ing will be fought to finish. Mean- 
time last week, in Quebec City, two 
policemen were appointed to detect 
violations of Lord’s Day Act, which 





looks as if government were also 


appointed at first performance of 
Hagenbeck- Wallace circus on Mon- 
day night owing to late arrival. This 
was announced by Daniel Odom, 
manager, and represents a loss of 
around $3,500. 


DES MOINES 


Berchel—Dark. 

Capitol—“Why Be Good’’; Publix unit, 

Casine—‘‘Free to Love.” 

Des Moines—'‘‘Sonny Boy.” 

Garden—*“‘Dream of Love.” 
heam—Vaudfilm. 

Palace—‘‘California Mail.” 

President——Stock. 

Princess——Dark. 

Shrine—-Dark. 

Strand—"Queen of the Night Clubs.” 





Harold Fair, announcer for sta- 
tion KOIL, Council Bluffs, lowa, 
married Ruth Gregerson last week. 
Started when Fair supplied Miss 
Gregerson’s brother with pint of 
blood for transfusion a year ago, 
Brother got well and Fair got the 
girl. 

H. T. Bennett, formerly manager 
of the Universal Film Company's 
office here, has been named picnic 
manager of Riverview Park for the 
1929 season, which opens May 15, 
For the past two years Bennett has 
been touring the country exploiting 
a troupe of Hopi Indians. 





Stage band at the Capitol, Publix 
house, let out after May 4. Head- 
quarters of the International Musi- 
cians have been notified the local 
musicians hold contracts until next 
September. 





Sunday movies have been de- 
feated at Lewis, Iowa. Fire gutted 
the Lewis theatre April 23. This 
put an end to the town’s scrap over 
Sunday movies. 


CLEVELAND 


By GLENN C. PULLEN 
Manna—‘‘Royal Family.” 
Ohio—“Nut Farm” (second week). 
Stillman (wired)—‘Show Boat.” 





Palace (wired) — ‘Trial Marriage’’s 
vaude. 

Allen (wired)—‘“Broadway Melody” 
(return). 

pe. and 105th (wired)—‘Syncopae 
on."" 


State (wired)—‘“The Pagan"; unit. 
Columbia—Mutua! burl. 





Kiobert McLaughlin opens his 18th 
annual summer stock season May 
5. Company includes Ruth Shep- 


ley, Melvyn Douglass, Marion 
Swayne, Robert Barratt, Jeanette 
Fox-Lee and Day Manson. Pop 


prices. 





Pit orchestra at Loew’s Allen and 
its director, Maurice Spitalny, are 
to be let out shortly, giving house 
an all-talker policy. Spitalny goes 
to State. 





Archie Bell, dramatic critic of 
News, will sail for Europe May 15. 
William F.. McDermott, Plain Deal- 
er d. c., sails May 10 for Paris. 





“Royal Family,” at Hanna, meets 
competition this week, with Met 
opera company at Public Hall, 
Opera performances for week al- 
most sold in advance. 





Elyria, O., is to get a $800,000 
combination theatre and hotel build- 
ing, called El Capitan. Will have 
2,500 seats, 





Anonymous writer last week 
threatened to kill W. W. Sprague, 
municipal judge of Portsmouth, O., 
if he didn’t give the works to sev- 


eral movie theatre managers 
charged with running Sunday 
shows. 





TOLEDO 


By E. H. GOODING 
Palace—Wright stock. 
Paramount— ‘Nothing But Truth,” 

stage show. 
Valentine—"Coquette” (2d wk.). 
Vita-Temple—‘“‘Simba."’ 
Pantheon—‘“‘Hot Stuft’’ 
State—‘‘Clear Decks.” 
Princess—‘‘Betrayal.” 
Keith’s—Dark. 
Rivoli—Vaudfilm. 
Empire—Mutual bur. 
World—Change. 
Ohio—C hange. 


(24 wk.). 





Paramount starting week on Fri- 
day. No announcement yet of Pub- 
lix buying Princess but cadet ushers 
installed. W. L. Wagner, asst. at 
Princess, succeeds Ward Farrar 
similarly at Loew’s Valentine. Far- 
rar house manager and treasurer of 
new Loew’s at Akron. 





Biz big everywhere last week, 
with “Coquette’ held over at the 
Valentine. “Sunrise” played to S. 
R. O. opening at the State, as did 
“Behind German Lines” at the Prin- 
cess. Something new to see ‘em 
waiting there. Machine gun mount- 
ed in front of theatre proved good 
bally. 
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MORRISON HOTEL , 


guests. 


Two Entire Floors 


in the 


Forty-six Story Tower of the 


CHICAGO 


The Most Central Location in Town 
Atop the Tallest Hotel in the World 


LOSE to the top of the gigantic Morrison Tower, and surrounded by the purest 
air ever breathed, the 40th and 4lst floors are set apart entirely for theatrical 


Out of earshot of street noises, you can sleep undisturbed until a 


late hour of the morning. You can also entertain your friends in perfect seclu- 
sion, secure against interruption. 


1,944 Outside Rooms—Each With Bath 
Rates $2.50 Up 


Every room is outside, with bath, running ice water, telephone, bed-head reading 


lamp and Servidor. 
guests. 


laundry, shoes, etc., are sent out or returned. 


The last named is particularly appreciated by professional 
It completely prevents contact between patrons and hotel employees when 


Nearest Hotel to Downtown Theatres 


The Morrison stands closer than any other hotel to theatres, stores and railroad 
stations. Yet, at this central location. rooms are rented for $2.50 to $5 that would 


cost $5 to $8 in any other leading hotel. 


Store sub-rentals here are so valuable 


that they pay all the ground rent, and the saving is passed on to the guests. 


The Terrace Garden and Boston Oyster House 
At these two famous restaurants, the intimate, carefree atmosphere has won 


international celebrity. 


In the Terrace Garden the light, vivacious dance music 


and sparkling entertainments have made it a favorite rendezvous for lunch, dinner 
and after-theatre parties. Programs broadcast daily from WBBM. 


ALL PATRONS ENJOY GARAGE PRIVILEGES 
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The New Morrison, when completed, will be the largest 
and tallest hotei in the world, containing 3,400 rooms 
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Telephone Columbia 4630 











By HARDIE MEAKIN 


Belasco (Shubert)—Chauve-Souris. 

National (Erlanger-Rapley — Steve 
Cochran's stock. 

Poli’s (Shubert)—“Blossom Time.” 

Strand—Mutual burl. 

Pictures 
Colaumbia—“‘Iron Mask.” 
Earle—‘‘Nothing but the Truth.” 
Fox—‘‘True Heaven.” 
Little—‘‘Shiraz.”’ 
Metropolitan—‘‘Close Harmony.” 
Palace—“‘Voice of the City.” 
Rialto—"‘Show Boat” (second week). 





“Wee Willie” Robyn, from Roxy’s 
Gang, is heavily featured at the Fox 
this week. Meyer Davis’ symphony 
is now on the stage as the Fox Jazz- 
manians and John Irving Fisher, 
the m. c., is in his fifth week, going 
strong. 





Department of Agriculture has 








PLL GIVE YOU 


BULLDOG COURAGE 


In 48 Hours 
—or No Cost! 


Are you timid? 
Bashful? Self-con- 
scious? Are you 
afraid of people — 
afraid of superiors? 
Give me 48 hours 
and Ili make yow 
bristle with bulldog 
courage—or no cost! 
Thousands of men and 





DAVED V. BUSH women are being _ held 
back—-made miserable—made unhappy. Why? 
simply because of bashfulness—eelf-consciousness, 
fear of criticism, business worrles and dozens of 
other fcars, 

Yet fear is ABSOLUTELY UNNECESSARY. I 
have discovered an amazing method which ban- 
ishes fear forever! No trouble! No inconvenience. 

No long waiting for results. My method is mr 
fectly simple—perfectly natural—perfectly logical 


It works almost instantly. Try it. You will | 
astonished! In just a few hours you wili find your 
self brimming over with splendid new courage 
new daring—new self-confidence. 

Only 50 Cents 
Dr. Bush gives you his secrets of real, he-man 
rage in his book called Sunk.”’ t is one 
t nost startling books ever written You ¢ 
recd it without a quickening of your pulse—with 
out a sur of red-blooded courag 
This book is declared to be the masterplece of Dr 
Bush, who has astounded throng in America 
greatist cities and shown thousamls the one way 
to health, prosperity and self-confidence Writ 
for this amazing book today. Send only 50 ce 


o 

in full payment. If you are not delighted, return 

the book within 5 days and your money Will be 

instantly refunded. 

DAVID V. BUSH, Publisher, Dept. K-U 1605 
225 MN. Michigan Bivd., Chicago, til. 








another new three-reeler, “Home 


Is What You Make It.” 





Washington’s own Helen Hayes 
did a great week at the barn-like 
Poli’s. Saturday night closing 
topped a series of ovations. 





Loew’s Palace is still continuing 
to upset the established advertising 
methods of the local theatres. Not 
only is the usual Sunday spread run 
on Friday, day prior to opening of 
new bill, but now the Saturday and 
Sunday ads are being further cut. 
This week down to 55 on one, 
Same policy, however, not being 
carried out at other Loew house, 
Columbia. Here, for the run policy, 
the break is started Friday, as with 
the Palace, but continues over into 
Saturday and Sunday. 


SEATTLE 


By DAVE TREPP 
Fox—“‘The Broadway Melody” (24a 
6 





wk.). 
Seattle—‘‘Nothing but Truth.” 
Blue Mouse—‘'Coquette” (34 wk.). 
Fifth Avenue—''Bridge of San Luis 
Rey” and F. & M idea, 
Orpheum—‘“‘Hot Stuff’; vaude. 
Pantages—'‘‘Love in the 
vaude., 
Coliseum—‘“‘The Spy.” 
Music Box—‘‘Showboat” (24 wk.). 
Winter Garden—"‘Companionate Mar- 
riage.” . 
Colonial—‘“‘Uncle Tom's Cabin.” 


Desert”; 





H. B. Franklin failed to attend 
n. w. conference of managers last 
week at Olympic hotel, due to his 
son being injured in auto accident. 





Times Square garage, one of the 
biggest in town, located half block 
from new Fox theatre, has changed 
its name to Fox garage. The name 
Publix is also pop here. A big 





market, dance hall, ete, have 
grabbed it. 
Universal has closed several 


houses here in addition to the Co- 
lumbia, which is the last one on 
2d ave. to fold up. Strand (West 
Coast) is also dark on Second, and 
so is Palace Hip. U has closed 
Beacon theatre (neighborhood) and 


also Madrona Gardens (neighbor- 
hood). 

“Unel Tom's Cabin,” first 
of | DOOked for second run in Columbia 
n't! (dark), has been bought by John | 

Danz for Colonial. 
J. B. Reisman, manager for Fox in | 


Bremerton (two houses) was on 





the booster committee of town to 
raise funds to build bridge from 
} Bremerton to Manette. Provides 
jhome sites for navy yard workers 


Payroll for 4,000 men. 


BROOKLYN, N. Y. 


By JO ABRAMSON 


Brooklya—"’The Jade God.” 
Majestic—"Paola and Francesca,” 
Filatbush—"‘Darktown Affairs.”’ 
Boulevard—‘‘Night Hawk.” 
Jamaica—‘“‘Night Hostess.” 
Fox—"‘Thru Different Eyes.” 
Par—‘'The Letter’; stage show. 
Met—‘"'3 Passions”; vaude, 
Strand—“Saturday’s Children,” 
Albee—"‘Syncopation”; vaude. 
Orpheum—"“Godless Girl.” 

St. George—Double feature, 
Momart-—‘“‘The Bondman.” 
Gayety—Mutual bur. 
Star—Mutual bur. 
Rivera—Stock. 


“The Jade God,” new mystery 
play at Werba’s Brooklyn and col- 
ored music show, “Darktown Af- 
fairs,” at- Werba’s Flatbush, this 
week. 








Local Warner Brothers baseball 
team licked the United Cigar stores 
nine by the score of 7 to 1 at the 
General Wingate Athletic field, 

Funeral services were held last 
week for Mrs. Francis Judge Fu- 
gazy, wife of Humbert Fugazy, 
sports promoter, in Manhattan 
beach. Burial in Calvary Cemetery. 








Irving Lundy, one of the pro- 
prietors of Lundy'‘s, famed Sheeps- 
head Bay inn, walked into the res- 
taurant kitchen of his place last 
week and told the Negro chef, 
George Watts, that his pies were 
not up to par and that something 
ought to be done about them, Watts 
did. He pulled a knife and stabbed 
Lundy in the chest and stomach, 
sending him to the hospital. Watts 
later denied using a knife, but said 
he'd quarrel with anyone who'd 
complain about his pies. 





The three men who were charged 
with holding up the State theatre 
were freed by a jury after delib- 
erating for nearly 12 hours in Coun- 
ty court here. Defense claimed that 
blackjacks and force were used in 
order to obtain confession from the 
men. 





BRONX, N. Y. C. 


Harry Florsheim, owner of Wind 
sor, has donated the use of the 





itheatre for a benefit performance 


for the box-office stat May 5 
Fiorsheim is also recruiting the tal- 


'ent for the girls. 


Sidney Stavrof has collected new 
Yiddish company to replace th: 
Vilna Troupe at the Intimate Play- 
house. 


Zlonov, H. Gartelovitenh, 


hiarry Rosenfeld, K, Blumenthal, MM. 





ase Fe ——— 





Guard, Lillian Yaroslovsky, M. Gold- 
stein and Betty Finkoff. 





Starlight Park open for the sum- 
mer. Capt. E. W. Whitwell again 
in charge, with Eddie Felan once 
more on publicity. 





Edna Mae Reynolds has retired 
from stage work to open a dance 
and dramatic arts studio in this 
borough, 





Harry Levey’s “Land Show” opens 
at Castle Hall Wednesday for three 
days. It’s a free entertainment, 
Gag is to get names and addresses 
of those attending, these later to 
be solicited for real estate sales, 


BALTIMORE 


Mary land—‘‘Coquette.” 
Guild—"'Children of the Moon.” 
Keith’s—Harry Carroll Rev. (R.K.O.). 
Hagenbeck-Wallace Circus—3-4. 
Gayety—Mutual burlesque. 








Virginia Lee Marchant, local 
dancing teacher, has been engaged 
to train dancing ensembles in the 
Fox theatres. Miss Marchant was 
formerly in musical comedy. 





Baltimore’s new $1,225,000 Sport 
Unit, planned by Carlos Ferrer and 
backed by local business men, is be- 
ing opposed by Lord’s Day Alliance, 
which claims that it would dese- 
crate the Sabbath. 





Recent four-day season of Metro- 
politan Opera at the local Lyric was 
financial success. This is the third 
consecutive year for the Met in 
3altimore, and the guarantors have 
never had to dig to make up a defi- 
cit, record for a city of this class, 


NEW ENGLAND 


Brockton, Mass., has ruled “nix” 
on films of underworld life, gang 
wars and gunplay. Barred three 
films from local houses, 

In bill of equity the Capitol 
Amusement Co. of Lawrence, Mass., 
has sought to restrain several thea- 
tre A. F. of L. unions from interfer- 








Personne] comprises Fishel |! 
Konopoff, Miriam Knopoff, H. Weit- | 
man de 


ing with company’s theatre, operat- 
| ed by employees affiliated 
i Knights of Labor. 


a 


NEWARK, N. J. 


Claude L. Seibert, of this city, and 
Robert Farrow, of Montclair, N. J., 
were arrested for having obscene 
films. Farrow is head of the New- 
ark Motion Picture Studio and Sei- 
bert of Metropolitan Motion Picture 
Company. They were caught in a 
trap after several weeks’ work. 

Pictures had not. been shown 
when seized by the police. 





Newark, the last downtown film 
hovse to hold out, is installing RCA 
Photophone, 
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and be assured of receiving the 
best materials properly blended 


SOLD EVERYWHERE 


Manufactured by 


' Stein Cosmetic Co., N. Y. 
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Est. Henry C. Miner, Inc. 
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ATHE STANDARD ENGRAVING CO. Inc. 
~« 225 West 39 Sto NEW YORK. 
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Loew's State Bldg., Suite 


707 So. Broadway, Trinity 3711-3712 


the LOS ANGELES OFFICE 
ARTHUR UNGAR in 


Charge 
1221-22 


OS ANGELES 


Professionals have the free use of Variety's 
Les Angeles Office for information. Maii 
may be addressed care Variety, Loew's State 
Bidg. Suite 1221-22, Los Angeles. it will be 
held subject te call er forwarded, or adver- 


tised in Variety's Letter List. 








Pantages 


Good standard bill this week, with 
Jimmy Barry and Co. headlining. 
Show ig a heavy one, 19 people in 
the five acts. 

Four Eastons (male) knockabout 
tumblers, set a fast pace, starting 
the show. Dolores Lopez, plump so- 
prano, deuced, with straight ballads. 
Well delivered. 

In trey spot the Barry turn, com- 
edy talking skit. Four attractive 
femmes. Barry has a gag line, “I'll 
kill her,” that is sure fire. Each 
visit of Barry to home of femme 
ends in a blackout. For finish 
Barry does some stepping, in which 
company join. 

Brown and La Velle next to shut. 
Brown is _ proficient xylophonist, 
with Miss La Velle supplying com- 
edy and chanting a bit. Good for 
laughs and, with clever plant in the 
balcony, they had little trouble, 

Kazana, oldtime cooch dancer, 
iron jaw worker and snake charmer, 
reminiscent of a pit show, closed. 
She has a dancing ensemble that 
includes Uno, male exotic dancer, 
and four fememes, Kazana wiggled 
her anatomy, did a dance routine 
while playing with a live six-foot 
reptile, and swung and balanced a 
heavy chair by her teeth while 
prancing. Uno and the girls go in 
for heavy character dancing. Noth- 
ing unusual, but the customers ap- 
proved. 

On screen, “Love in a Desert” 
(FBO), part dialog. Trade excellent 
at first show Saturday; light at sec- 
ond performance. Edwards. 





Christie Realty Corporation is 
floating a $425,000 issue of first 
mortgage 6% per cent, sinking fund 
bonds, due in 1949. 





Hanz Bartsch, New York play 
broker, has opened offices to handle/ 
plays and starring material for pic- 
ture purposes out here, 





Stanley McCarthy, negro, em- 
ployed in garage here where Charles 
Miller, Equity deputy for Los An- 
geles, keeps his automobile, took 
the car out for a joy ride, wrecking 
it in collision with another machine. 
He was arrested by Hollywood po- 
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The New 
Remington Portable 


Lightest, most compact, easiest writing 
— dependable, with standard TL hcord 
and a 
New Design . . . New Coler Combinations 
Eight new features, individual to Remington 
alone, make this the outstanding portable. in 
typewriter history. Dont buy a portable until 
you have seen the new Remington. Dealers 
and branches everywhere. 

ortable Typewriter Division 

Remington Rand Business Service, tne. 
Buffalo, N. Y. 

















DOROTHEA ANTEL 
226 W. 72d St., New York City 
The Sunshine Shoppe 


OPERA LENGTH HOSIERY 


and the dainty things milady 
loves 




















THEATRICAL OUTFITTERS 
1580 Broadway New York City 


SCENERY 


and DRAPERIES 


SCHELL SCENIC STUDIO. Columbus, O. 








lice, charged with driving a car 
without permission of the owner 
and for hit-and-run driving, a fel- 


ony in this state. 


Hal Roach Studios, through pro- 
ductions released by M-G-M, 
showed a net profit of $89,163 for 
the 26 weeks ending Jan. 26 last. 
For the corresponding period a 
year before the profits were $52,026. 








Cast of “Streets of New York,” 
opening May 5 at the Majestic, star- 
ring Edward Everett Horton, will 
include Enid Bennett, Tully Mar- 
ghall, Florence Mason, John Litel, 
Helen Millard, Mitchell Harris. 





Mary Lewis and her husband 
Michael Franz Bohnen, arrived here 
to make their home for next three 
years. Bohnen has a _ three-year 
contract with Warner Bros. for 
Vitaphone recording. Miss Lewis 
has also been offered a two-year 
contract by the company. 





Joseph Schildkraut’s first starring 
picture for U will be “The Devil's 
Hymn Book,” an original by Carl 
Brown. 





With closing of Belasco and Cur- 
ran’s production of “The Pirate,” 
starring Doris Keane, after two 
weeks the Belasco (downtown) is 
dark for first time since it opened 
three years ago. House reopens 
May 11 with “The Night Hostess.” 





Mary Nolan, in Queen of the An- 
gels hospital, Hollywood, suffering 
from influenza. 





British and Dominions Films, 
downtown, produced “Black Waters” 
during winter, and will start second 


/picture on return of Herbert Wil- 


cox from England. 





Chief of Police Davis has been in- 
structed by the commission to close 
all “taxi dance halls” in the city 
and cite their proprietors to show 
cause why their dance halls licenses 
should not be revoked permanently. 
The order not alone applies to dance 
halls which cater to the yellow men, 
but to other dance halls where girls 
work’ on a commission basis for 
dancing with male partners, 





Ken Murray has been pulled out of 
the Ken Murray unit on the RKO 
circuit for two weeks to enable him 
to play a part in “Companionate” 
for RKO, in which Olive Borden is 
starred. Ray Hughes of Ray Hughes 
and Pan will be with the Murray 
unit until Ken gets through with 
his flicker work. 





For the first time in theatrical his- 
tory an “angel’’ who tried to walk 
out from under on his obligations 
settled dollar for dollar with players 
in a musical attraction after held 
responsible by the courts and 
threatened with imprisonment. 

George H. Oswald, building con- 
tractor, paid $8,666 to 84 people who 
had salaries due when the attrac- 
tion suddenly closed at the Mason 
four years ago. 

It was through persistency of 
Deputy Labor Commissioners Lowey 
and Barker that the case was 
pushed to the extent that the money 
was paid. Oswald appealed the case 
to the State Supreme Court, which 
affirmed the findings of the lower 
court. 





Al Santell’s first direction for Fox 
will De “Such Men Are Dangerous,” 
by Elinor Giyn. Warner Baxter 
featured. 





Rainbow Gardens, new downtown 
ballroom, operated by E. L. Knepp, 
got under way. Johnnie Ogden or- 
chestra featured. 





Pacific Coast Theatres sold the 
Rampart (pictures), downtown to 
August Fyhn. Other picture house 
changes here include sale of New 
Star by Bromley & Mounce to Dr. 
Harold E. Kelly, and the Avalon, 
San Diego, by W. F. Boxman to 
R. W. Clark. 





Warner Bros. are now distribut- 
ing their Vitaphone product in 
Southern California from new Los 
Angeles Vita exchange. Heretofore 





entire coast, as far east as Denver, 








SEE THE UNUSUAL 


AND 





FANCHON and MARCO COSTUME CO. 


Creations Original 
COSTUME EFFECTS 


FOX MOVIETONE FOLLIES 
FANCHON and MARCO “IDEAS” 


PLAYING FROM COAST TO COAST 


FANCHON AND MARCO COSTUME COMPANY 


643 So. Olive St., Los Angeles, Calif. 


ALL 


supplied by San Francisco ex- 
change. 





Lou Erickson, drummer in the 
Egyptian (Fox) stage band, 
placed Frank Jenks as m. c., fol- 
lowing latter’s temporarily joining 
a Fanchon and Marco “idea” on 
tour. 





First De Forest Phonophone in- 
Stallation on the coast in operation 
less than three weeks, in Strand, 
Long Beach. Contracts have been 
signed for similar wiring in the 
Orange, at Orange, Cal.; the Regent, 
Los Angeles, and the Ebell, Long 
Beach, 





Cast of English version of “The 
Dybbuk,” opening May 6 at the 
Waxman (formerly Capitol), in- 
cludes Barbara Bedford, Hai Crane, 
Virginia Browne Faire, Edwin Au- 
gust, Gertrude Short, Kate Bruce 
and J. Barney Sherry. 





In addition to working on the 
final editing of “Dynamite,” C, B 
DeMille and Jeannie MacPherson 
are reading several books in search 
for their next M-G-M production. 





M-G-M is ripping out a private 
silent projection room on the second 
floor of main administration build- 
ing and in its place is installing 
offices for producers. Company has 
four silent and two sound projec- 
tion rooms and is planning to build 
two additional sound rooms. 


Pathe’s “For Two Cents,” Jed 
Harris’ newspaper play by G. S. 
Brooks, will be directed by Gregory 
La Cava, with Rollo Lloyd asso- 
ciated for dialog. Production starts 
in May. 








Separate production unit, Fred 
Kley acting as business manager, is 
being organized to handle “Taming 
of the Shrew” for Douglas Fair- 
banks and Mary Pickford. It is a 
temporary arrangement and will 
function only for this picture. 





J. Boyce-Smith is in New York 
hunting story material for Inspira- 
tion. Henry King, director, now in 
Florida, will join him there. 





*? Although her conteact with Fox 
expired two months ago, Nancy 
Drexel has been recalled to work 
in the dialog sequence of “The Four 
Devils.” 





Funeral services for Jack Woody, 
assistant to James Grainger, sales 
manager for Fox Films, whose death 
occurred. recently in New York, 
were held here, with Film Row 
largely represented. Mr, Woody was 
38, and‘ a familiar figure in local 
film circles, 


Mac Rubenfeld, salesman for 
M-G-M, has been appointed asgs’t 
district supervisor to George A. 
Hickey. 








Shelly Players (stock) at Shelly. 
Huntington Park, adding a line of 
ten girls to cast. Producer Arthur 
Belasco plans to make the dramatic 
stock a semi-musical affair. 





Elliott McManus, who has acted 
as secretary to Victor Shapiro, pub- 
licity director, at Fox here, goes to 
New York to assume a similar posi- 
tion with Glen Allvine. 





“Luck Star” chosen by Fox as 
title of Charles Farrell-Janet Gay- 
nor picture just completed. Frank 
tjorzage directed. 





“Girl from Havana,” to be made 
by Fox in Havana, will have Edwin 
Burke on dialog and Ben Stoloff di- 
recting the silent version. 


ROCHESTER, N. Y. 


By DON RECORD 


Temple—Stock. 
Rochester—“Alibi,”” vaude. 
Keith’s—Vaudfilm. 
Eastman—‘‘Nothing But Truth,” stage 
unit. 
Piceadilly—‘“‘The Letter.” 
Regent—‘“Waterfront.” 
Fay’s—‘“‘Ghost Talks.” 
Strand—Change. 
Family—Change. 
Gayety—Dark. 
Victoria—Vaudfilm. 








“Broadway Melody” broke records 
at Piccadilly here for length of stay. 
Twice held over after scheduled 
final week, making four weeks in all. 





Order for S. S. Solomon to go to 
New York countermanded. Con- 
; tinues house manager of Eastman 
indef. 





Melvin J. Murphy, city manager 
of Publix theatres, elected presi- 
dent of Rochester consistory, 
Masons, 





Sam Tandler, owner of Victoria, 
obtained new license for operation 
by promise of clean shows follow- 
ing closing of Mutual burlesque run 
by Efrem Amusement Co., of Buf- 
falo. John J. Farren, manager of 
the Victoria for 14 years under pre- 








vious ownership, placed in charge 
with vaudfilm policy, 





ST. LOUIS 


By E. M. CRIGLER 
Ambassador—‘“Hot Stuff’; stage show. 
Fox — “Captain Lash"; “Napoleon's 

Barber’; stage show. 


Loew's State—‘‘Coquette.” 


ene! Seagters Woman”; stage 
show. 

Midtown—Dark. 

Grand Central—‘Show Boat” (2d 


wk.). 
St. Louls—Clear the Deck”; vaude, 
Capitol—‘“‘Speakeasy.” 
Grand—Vaudfilm. 
Garrick—Mutual bur. 
Liberty—Bur. 





Harry Rose has clicked as m.c. at 
the Missouri and has signed a long 
contract. He had been on trial since 
he replaced Eddie Peaboady several 
weeks ago. 





Everett H. Hays, who until last 
December had been manager of the 
St. Louis theatre for three years, 
has been engaged as business man- 
ager of all the activities of the 
Theatre Soctety of St. Louis, which 
include the forthcoming season of 
musical comedy at the Garden 
Theatre and next winter's presenta- 
tions of legitimate drama in a 
downtown house. 





Forest Park Highlands, St. Louis, 
will open 33d season Sunday, 





Former Mayor Kiel, president of 
the Municipal Theatre Ass., said 
success of this season’s venture is 
assured by an advance sale of more 
than $100,000. 


MINNEAPOLIS 


Metropolitan— Dark. 
Shubert—Bainbridge dramatic stock. 
Mennepin-Orpheum — “The Leather- 
neck"’; vaude, 
Pantages—‘“‘The Shakedown"; vaude. 
Minnesota—‘‘His Captive Woman" and 
“The Perfect Girl’;; Publix unit. 
State—‘‘Broadway Melody.” 
Lyrie—‘‘Should a Girl Marry?” 
Strand—‘‘The Carnation Kid.” 
Grand—'‘‘The Flying Fleet.” 








John McCormack sang to 7,000 in 
the Auditorium; $1 to $2.50 scale. 
Receipts for single concert were 
nearly $12,000. 





Six showings daily and seven on 
Saturday, including the regular 
midnight performance, comprise the 
schedule for “The Broadway Mel- 
ody” at the State this week. House 
discontinued stage shows. 





Al Mitchell, master of ceremonies 
at the Minnesota, was switched sud- 
denly in the middle of last week to 
the Eastman theatre, Rochester. He 
had been at the Minnesota almost 
a year. Oscar Baum, pit orchestra 
conductor in his place temporarily. 





“Buzz” Bainbridge is using the 
radio to exploit his guest stock com- 
pany stars at the Shubert. He had 
Raymond Hitchcock -tell funny 
stories over KSTP one night and 
Marguerite De la Motte answer 
questions about the movies, movie 
people and Hollywood the next 
night last week, 


OMAHA 


By ARCHIE J. BALEY 
Discontinuance of Publix units, 
changing the Riviera’s name _ to 
Paramount and an all-sound policy 
happened here last week. 








Paramount will be dark May 6-10, 
while being remodeled. Publix may 
be forced to retain its musicians. 
Their contracts run until Sept. 1. 





W. A. Hartung has been assigned 
to a Seattle house, replacing Carl 


Reiter. Will R. W. Thayer, of 
Syracuse, N. Y., comes here as 
manager. 





World replaced Pan vaude with 
Fanchon and Marco “Ideas.” “Roll- 
ing On” first, last week. 





Empress, tab musical stock, closes 
May 12. 





Herbie Koch, Riviera organist, 
goes to Denver, and Jay Mills, m.c., 
to Newark, N. J., for Stanley- 
Warner. 





Brandeis (stock) closed and the 
company leaves after two years 
here. 


CINCINNATI 


By JOE KOLLING 


Shubert—‘“‘And So to Bed.” 
Taft—Stuart Walker stock. 
Cox—wNational Players stock. 
Albee—"‘Duke Steps Out”; vaude. 
Palace—‘“House of Horron”’; vaude, 
Capitol—*‘The Wolf Song.” 
Iyrie—“‘The Wild Party” (2nd week), 
Keith’s— “Conquest.” 

Strand—‘‘The Letter." 
Empress—Mutual bur. 





Shubert closes season this week 
with fittingly titled “And So te 
Bed.” 





This is final week for Palace 
vaude-film policy. Goes all-film, 
House seats 3,000 and has been 
great money-maker since opening in 
December, 1919, although patronage 
waned since opening of Albee, 
Both theatres controlled by Harris- 
Libson-Heidingsfeld interests. 





The girls now harmonizing from 
WLW as Polly and Anna are the 
Stuart Sisters, formerly in vaude, 
Dudley Mecum is their piano ace 
companist. 





“Road to Ruin,” sex picture, drew 
only so-so at Erlanger-Grand for 
past three weeks. 


INDIANAPOLIS 


By EDWIN V. O’NEEL 


English’s—‘‘One of the Family” (Berk- 
ell Players). 

Cirele—“Show Boat.” 

Indiana—-‘‘Strange Cargo." 

Apolio—‘ ‘Speakeasy. i 

Palace—‘‘Coquette” (24 wk.). 
Ohio—“His Captive Woman.” 








New investigation of the bombing 
of the $1,750,000 State theatre at 
Hammond, was begun with the 
questioning of two Indiana State 
Prison inmates. 





“We're going to stop this mash- 
ing in theatres if we have to send 
them to the State farm,” said Judge 
Paul Wetter, adding a 15-day sen- 
tence on one fellow. 





Publix contemplates a house at 
Anderson, Ind., to seat 1,500. Fitz- 
patrick and McElroy will operate. 
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THE Mf AY. co. 
Let Us Do 





Your Shopping 


When you are in Los Angeles 
anything you want will be 
selected by expert shoppers 
and delivered to you—a May 

Company service to busy the- 
atrical folk. 


Just Phone MISS MONROE 
TUCKER 8211 























Guerrini & Co. 
The Leading and 


Largest 
ACCORDEON 
FACTORY 
in the United States 
The only factory 
that makes any set 


of Reeds — made by 
hand. 


277-279 Columbus 
Avenue 
San Francisco, Cal. 
Free Catalogues 











MACDONALD—Address of SHER- 
WOOD (GEORGE) MACDONALD, 
SON OF THE LATE DR. GEO. A. 
MACDONALD, (tS DESIRED. 


PLEASE COMMUNICATE WITH 
CARROLL, DUTCHER & SMITH, 
2% _ BROADWAY, NEW YORK 








MOST ORIGINAL 


COFFEE SHOP 
in the Golden West 
Carl—MULLER’S—Lill 
“TWO OLD TIMERS” 
Direct from Train or Theatre 
You Are Welcome 
724 So. Hill St., Los Angeles 












































WE DO REPAIRING 











PROFESSIONAL TRUNKS 


$@Q.00 and up 


Hartmann, Oshkosh & Mendel Trunks 
ALL MODELS—ALL SIZES ON HAND 
AT GREATLY REDUCED PRICES 
ALSO 1,000 USED TRUNKS OF EVERY DESCRIPTION 
OPEN EVENINGS 


| SAMUEL NATHANS, Inc. 


S68 Seventh Avenue, between 40th and 41st Streets, New York City 


| SOLE AGENTS FOR H & M TRUNKS IN THE EAST 
Phones: Longacre 6197, Pennsylvania | 9064 


WRITE FOR CATALOG 
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VARIETY 








| SE 


HOTELS FOR SHOW PEOPLE 


Ke 





Opposite 
N..V. A. Club 


$ Sand Up Single 
$13 and Up Doubie 


y™ 
@ aoa 
oO 
Ss 
264-268 West 46th Street 
New York City 


Shower Baths, Hot 
and Cold Water and 
Telephone 





All Newly % 


Decorated 


$ and Up Single 
12 and Up Double 


Hot and Cold Water 


and Telephone in 
Each Room 


402 West 44th Street 
New York City 


Phone BRYANT 7228-29 











LETTERS 


When Sending for Mati te 
VARIETY, address Mail Clerk. 


STCARDS, ADVERTISING oa 
IBCULAR LETTEHS WIIL NOT 
BE ADVERTISED 


LETTERS ADVERTISED @& 
ONE ISSUB ONLY 











Adair Estelle 
Ahern Charles 
Anthony Helen 
Archer Helen 


Kavey A~” 
Kaye A 


Mack Ollie 

Mae Harriett 
Mariarden 
McLean Elizabeth 
Mittlemen A N 


Budd Walter 
Clark Gertrude 
Croen H 

Daley James J Nichols Norman 
Nolan Lillian 
Deppermann Will 
DuBois Evelyn Tadley Gladys 
Th'rnt'n & Simps'n 
Tilghman H 
Traymore H 


Fee Mrs W 


Goree Gleason 
Wainwright Wm 





Ned 


CHICAGO OFFICE 


Alberto Harold 
Anderson Lucille 


Haney 


Lammers Chas 


Austin CC Lancent Louise 
Lange Howard 

Barti Bros 

Bell A H Manns The 


Bradford V 
Bud Jeanette 
Burke Minnie 


Martin Harry 
Mass Sam 

May Alice 
McCarthy Frank 
McGough Rex 
Moreno & Mona 
Morgan Chas 
Mortenson Mr 
Murphy James D 


Carter Bob 
Chamberlain H 
Chapman Percy 
Clute Chester 
Cornell Chas 
Dennison George Neef V 
Earle Vivian 
Egbert Robert 
Evans -L B 


Pymm F & P 


Raines & Avery 
Rector John 
Rogers Jack 
Nosita Mile 


Frohman Bert 


Gifford Wm 
Gilbert Bert 
Goetz George 


Hall Rae Jr 
Hammond Al 
Herman Lewis 
Hertz Lillian 
Hogan & Stanley 


Seanlon Francis 
Steinbeck Brune 
Sweeney Beatrice 


Tiffany Owen 
Vincent Larry 


Walton Gorden 
Wayland F 
White Pierre 
Wilkie Paul 
Wilson Muriel 
Wynn Ray 


Iversen Fritzie 


Jones Billy 





Kelly Andy 





PROVIDENCE 
By A: A. MARCELLO 


Opera House—Dark. 
Albee—Stock. 
Cariton—Dark. 
Fay’s—Vaudfilm. 
Loew's State—‘‘Coquette” 
Strand—‘‘Captive Woman.” 
Victory—'‘‘Syncopation.” 
Majestic—“Captain Lash”; 
Preferred.” 
Modern—Dark. 
Rialto—Second run. 


Marquiss 





Carlton, Edward Fay’s old vaude 
stand, is being considered by Shu- 
berts for new legit house, now that 
Opera House is to be razed for hotel 
annex. House has been dark for 
months. 





Jesse Bonstelle is coming to Prov- 
idence for season of stock at the 
Modern, which has been closed for 
two months. 





BIRMINGHAM, ALA. 


Ritz—“The Divine Lady”; vaude, 
Alabama—"‘show boat.” 
Empire—Broadway Melody (3d wk.). 
Strand—“Lucky Boy.” 

Trianon—“Biue Skies.” 
Galax—cChange. 

Rialto—Change. 

Capitol—Change. 

Lyric—Fillmore stock. 





Royal pulled a hot one. Blue law 
ere prevents Sunday shows. Royal 


Se etuted baseball returns, play 
'Y play. 





xT o eat 
sew scale at Alabama with sound 


Policy is 25-35-50. 


The Galax, Publix, has been wired. 





SINGLE ROOM 
DOUBLE ROOM. BATH 





LEONARD 


BATH, $2.00 UP 


$173.50 AND $21.00 WEEKLY 
DOUBLE WirHOLT BATH. $14.00 WEEKLY 
HICKS President 


Hotels LORRAINE and GRANT --Chicago 


LORRAINE 


GR 


SINGLE ROOM WITHOUT BATH 
BATH 

DOUBLE ROOM WITHOUT 
DOUBLE ROOM WITH BATH $17.50 AND $21.00 WEEKLY 


SINGLE ROOM, 


ANT 

$1.25 AND $1.50 PER DAY 
$2.00 PER DAY 

BATH. $14.00 PER WEER 











*" HOTEL bi 


RNG 410). | 


KYA (Cy oA 


Completely remodeled—eyvyery - 
ching of the best—Simmons 
furniture (Beautyrest. mat- 
tresses), hot and cold water. 
telephones. showers. 
$12 for Sngle Room 
$15-$17 for Double Room 
$16-$18-$20 for Double 
Room 
; (with Private Bath) 
SUMMER CONCESSIONS 
This. is the ideal hotel for the 


‘ion—in the heart of the 
theatrical section 


Phones Bryant 0573-4-5 





SYRACUSE, N. Y. 
By CHESTER B BAHN 

Wieting—Murphy-Brown Players 

Keith’s—Vaudfilm. 

Loew's State—Vaudfilm. 

Brighton—Vaudfilm. 

Temple—Mutual bur. and film. 

Strand—'"'Saturday’s Children.” 

Empire—‘‘Simba”’ (2d week). 

. Eckel—“‘Speakeasy.”’ 


Roster of the Murphy-Brown 
Players at the Wieting was in- 


of “Camera,” new Hollywood com- 
Helen Baxter, leading 
Frank Wilcox, for five seasons past 


head of his own troupe at the Wiet- 
ing, joined the company to play the 


New York this fall. 





Temple, under lease to Nathan 
Robbins, of Utica, will try mixing 
road attractions wich Mutual shows 
next season. Similar arrangement 
is in prospect for both the Colonial, 
Utica, and the Capitol, Albany, it is 
said. Robbins may book independ- 
ently or through the Erlanger office. 





Utica and Ithaca, both sans tour- 
ing attractions during the season, 
are getting Wintz’s “Rio Rita’ and 
“Vagabond King.” Former will also 
rh Syracuse, playing the Temple 
16-18. 





Louis W. Kaiser, announcer, has 
been appointed studio director of 
station WSYR, Hotel Syracuse 
broadcasting plant. 





Loew’s State, in co-operation 
with Hearst’s Journal-American, is 
producing a local revue, slated for 
the week of May 11. Victor Hyde, 
staging similar home talent affairs 
along the Loew circuit, is here. 





‘A Shubert press department re- 
lease to the effect that Joseph Nor- 
ris, former Syracuse U football cap- 
tain, had just been signed for “Mu- 
sic in May,” stirred the local scribes, 
who pointed out that Norris had 
never led the Orange eleven and 
had been in “Music in May” since it 
opened. 





John A. Van Arnam, of this city, 
who mixes football scouting for Syr- 
acuse with minstrelsy, plans to send 
out two troupes next season. 


DALLAS 


By RUDOLPH DONAT 


Showhouse—Stock. 
Palace—‘‘Pagan”; unit. 
Majestic—‘‘Heart of 
Rich. 

Melba—‘‘Broadway Melody.” 
Old Mill—‘‘The Godless Girl.” 
Capitol—"‘The Donovan Affair.”’ 
Bagdad—Night Club Revue. 





Dixie’; Mary 





“Trial of Mary Dugan,” produced 
here by Charles L. Wagner, grossed 
$7,500, top notch gross for’ stock 
here for several years. ‘Top price, 
$2. Local underwriters guaranteed 
Wagener $4,000 for the week, and 
are guaranteeing Madge Kennedy 
$5,000 each for “Paris Bound” and 
“Saturday’s Children.” 





Local N. V. A. benefit perform- 
ance at the Majestic netted $2,000. 

Radio Stations KTSA and KQUL, 
private owned, were denied Federal 
permits. 





Jascha Heifetz skipped concert at 
Oklahoma City because he cut his 
finger on a broken water giass the 





night before the recital, 





second lead. He is to have the part, | 
it is said, when the play is done in| 





creased to 40 this week for tryout | 


edy, written by Ralph Murphy and: 
woman. | 





THE DUPLEX | 
HOUSEKEEPING FURNISHED 
APARTMENTS 


330 West 43rd Street, New York 


Longacre 7132 
Three and four rooms with bath, 
complete kitchen. Modern in every 
particular. . Will accommodate four 
or more aduits. 


$12.00 UP WEEKLY 


RUANO APARTMENTS 
800 Eighth Ave. (49th St.) 


CHICKERING 3550 
2-3 Rooms, Bath and Kitchenette. 
Accommodate 3-5 Persons. Complete 
Hote] Service. Attractively Furnished 


Under New Management 
REDUCED RENTALS 











THE LARGEST ASSORTMENT OF FUR- 
NISHED APARTMENTS IN THE CITY. 
109TH ST. AND MANHATTAN AV. 
2 rooms and bath, $14 weekly 

rooms and bath, $15 weekly 
rooms and bath, $16 weekly 
rooms and. bath, $18 weekly 
rooms and bath, $20 weekly 
TELEPHONES IN EVERY APARTMENT 
Completely furnished for housekeeping; 
all modern improvements; convenient 
location. 
Apply 215 Manhattan Ave. Academy 1647 


_ _ 


HOTEL MEDIA 


119 West 45th St. 


PHONE BRYANT 0797 
NEW YORK 


Newly Decorated 
All Modern Improvemente 


Transient, $2.00 Up 
Permanent, $10.00 Week Up 
2 Room Suite, $25.00 


PRIVATE BATHS 





oo ew 








Special Rate to Professionals 




















BUFFALO 
By SIDNEY BURTON 
Buffalo—‘‘Nothing but the Truth.” 


Hipp—*‘The Pagan,” 
Century — “Broadway Melody” (4th 


wk.), 
Great Lakes—‘‘Mother’s Boy.” Ne 
Lafayette—"The Younger Generation. 
Gayety—Mutual bur. 


Shea’s Buffalo (Publix) last week 
inaugurated week beginning Fri- 
days instead of Saturdays. The 
stage shows will come here from 
the Eastman, Rochester, closing 
there Thursday night. 





The Shea-Publix theatre inter- 
ests are negotiating for entrance 
into Niagara Falls with a new the- 
atre, according to unconfirmed re- 
ports. 





With the departure of Rio Rita 
from the Erlanger last Saturday 
both the Erlanger and Teck are 
without further attractions for the 
balance of the season. 





The opening of Morton Downey’s 
“Mother's Boy” at the Great Lakes 
here Friday night is advertised as 
the World Premiere of the Pathe 
feature. 





The Lafayette, Buffalo and the 
Rochester, at Rochester, are now 
being booked by William H. Raynor 
through the Comerford circuit. 


Hollywood Chatter 


(Continued from page 52) 








days later police notified him a fight 
had taken place, with house wreck- 
ed and burned. 

Greta Garbo takes on six pounds 
by order of studio executives. 

Three Nugents now on payroll 
of M-G-M studio including J. C., 
Ellictt and Eddie. 

After expending a lot of money on 
a magnificent peacock costume for 
the showgirl number in “Drag,” no 
girl could be induced to wear it. 
Superstition. 

Edmund Breese goes to Frisco for 
engagement in Tom Barry’s “The 
Maniac.” 

Louis Ferdinand, German repre- 
sentative for Henry Ford and re- 
lated to the Hohenzollerns, here to 
visit old friend, Lily Damita. 

Bebe Daniels is first femme in 
Southern California to possess fenc- 
ing costume “made to measure.” 

A picture agent barred from a 
Hollywood boulevard restaurant for 





LANDSEER APTS. 


245 West 6lst Street 
Columbus 8950 


IRVINGTON HALL 


355 West ‘ist Street 
Columbus 1360 


341-347 West 45th 
1-2-3-4-reom apartments. 
kitchen, k 





theatrical district. 


Principa) Office: 





600 HOUSEKEEPING APARTMENTS 


HILDONA COURT 


Street. 3560 Longacre 
Each apartment with private bath, phone, 


$18.00 UP WEEKLY—$70.00 UP MONTHLY 


The largest maintainer of housekeeping furnished apartments directly 
under the supervision. of the owner. 


All fireproof buildings, 
Address all communications to 


CHARLES TENENBAUM 


Landseer Apts., 245 West Sist Street, New York 
Apartments can be seen evenings. 


Will Lease by the Week. Month or Year — Furnished or Unfurnished. 


BENDOR COURT 


343 West 655th Street 
Columbus 6066 


HENRI COURT 


312 West 48th Street 
3830 Longacre 





itchenette. 


Located in the center of the 


Otfice in each building. 























RATES REDUCED 


$15.00 UP 


For Two Persons 








LOU HOLTZz’S 


| 
YANDIS COURT 


241 WEST 43D STREET, NEW YORK CITY 
PHONE LACKAWANNA 1740 


One and Three Rooms, Bath, Kitchen 





Completely Furnished 
in the Heart of Times Square 

















00 4ith te 48th Streets, East 
a Single room, use of bath. 
Double room, 





CATERING TO THE BEST IN THE PROFESSION 


THE NEW FLANDERS 


use of $9.50 $3.00 double room with 
ORO. 6 ch0 Os 0c co beaee bath. 
a Day SPECIAL WEEKLY RATES TO THE PROFESSION a Day 
and Up F. W. BIZEL, Resident Manager and Up 


of Broadway, New York 25 
Single room with bath— r] 

















Phone: LONGACRE 6805 


COMPLETE FOR HOUSEKEEPING, 


325 West 43rd Street 


Private Bath. 8-4 Rooms. 


THE BERTH 


Catering 
: the pro 
STEAM HEAT AND ELECTRIC 











- GO. P. SCHNEIDER Prop. 


FURNISHED 
APARTMENTS 


CLEAN AND AIRY. 


NEW YORK CITY 


to the comfort and convenience eof 


fession. 
LIGHT- - + - + $15.06 UP 








annoying producers and directors 
with sales talk, 

That long bar in Times Square 
with its lunch counter feature at- 
traction has been doing such big 
business that the sponsors decided 
not to open until 5 in the afternoon. 
Fixing up the basement to accom- 
modate the overflow. 

In the box office of the Hippo- 
drome are several well known 
Broadway treasurers engaged for 
the “Passion Play” engagement. 
Staff has Clarence Jacobson, Bert 
Wells, Johnny O'Neil, Joe Axt and 
Eddie O'Keefe. 


Chatter in Chi 


(Continued from page 52) 








tanto,” retorted Osterman heatedly, 
lasping for a moment into a fair 
brand of pidgin Belgian. Albee 
naturally burned at this, and wrote 
eight letters thanking himself for 
what he had done for the N.V.A. 
by canceling Osterman. 


In the meantime Queen Marie 
had carpet-bagged the U. S. and a 
man named Lindbergh had crossed 
the Atlantic with a ham sandwich. 
Later the m. c.’s invaded America. 
After trying several new m, c.’s, 
somebody at the Oriental remem- 
bered that Osterman claimed to 
have three suits and a cane, 

Never having seen a man carry 
a cane before without limping, the 
fiap Oriental customers fell for 
him hard. They even asked him to 
contribute a testimonial] to their 
magazine, sitting in front of a mir- 


Woods theatre declared that he was 
a friend of Osterman, 


“He's my pal,” the layoff dee 
clared. “There ain’t nobody no- 
where what can play a better game 
than Oosterban.” 


And perhaps not. 

Buddy Whelan, new m. ec. at the 
Club Royale. 

A Mae Murray dress shop in the 


the actress. 

June Provines, of the News, re- 
ports George Jessel received an in- 
vitation from a society woman to 
sing at her dinner for $500, with 
Jessel replying he’d give the society 
dame $650 to sing at his dinner. 

Harry Munns, theatrical attorney, 
back suddenly from California. 
Homesick, 

Fritz Blocki, assistant drama ed 
of the American, signing his stuff 
now. 

Sherman Hotel is now running 
Sunday literary teas. An author 
invited to talk each week. 

Twenty-four local radio retail 
stores banded together under the 
name of Radio-Vision Stores. Max 
Shore is president of the combine. 

Gus Kahn, stopping off in town on 
his way to Hollywood, was met at 
the station by all the music pub- 
lishers with banners of every song 
not written by Kahn. 

Jack Hess, Marks Bros. p. a., is 
the English sounding announcer m. 
cing the Granada theatre pro- 
grams Sunday afternoons over stae 
tion KYW. 


Sam Bramson, of the Morris of- 
fice, is booking with both hands 
since his injured mit mended. Also 
the romance department is in form 
again, with Harry Santley under- 
studying Bramson. 

WGN’s” radioed police alarms 


turned a back flip when it was an- 
nounced that someone was robbing 





ror for inspiration, Osterman 
composed the following master- 
terpiece: 

“Hello to all my friends on the 
Gus Sun time.” 

A checkup disclosed Osterman 
had no friends on the Gus Sun 
time They had all become m. «’s 





Finally a layoff in front of the | warning. 


a flat at 5737 Prairie avenue, 
Burglar had the radio turned on, 
| heard the alarm, and left a note of 
ithanks for the radio announcers 


Pittsfield building to be backed by , 
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° The Adams Sisters, at the Coliseum, are 











WHAT “VARIETY” SAID IN 1928 





LONDON EVENING NEWS (Feb. 22) 


. the Adams Sisters were announced and Jix 
turned in his chair te watch. They came on , 
dressed . . . Shall I say it?—dressed like principal 
boys. You have heard the worst! 

Everybody cheered them and applauded them, for 
they were clever and agile, but none more loudly than 
the Home Secretary. 

The Prince 

Late in the evening the Prince honored the Amer- 
ican journalists by joining the party and shaking 
hands with some of its members. Afterwards the 
artists were presented to him. 

That is the story of how Jix went out into the gay 
night life and drank champagne and saw a. cabaret 
show. 











ADAMS SISTERS (3) 
Adagio Dancers 
6 Mins.; Full Stage 
Fox (Pcts), Washington 
Washington, June 5. 
Here are three youthful and pretty giris, exceilent 
dancers, whe know how to sell their wares. First appear- 
ance in east, they have ideas above the usual run of such 
dancers plus the novelty and appeal of all feminine. 
Technique is seemingly perfect. Posing on climax of each 
balancing bit has been carefully studied and worked out to 
such an extent as to give the girls a decided value 
Look like production material, and in the meantime a 
cinch for the picture-presentation houses. 




















EVENING NEWS (Feb. 19) 


an attractive trio, They sing and dance 
with much charm and skill, 














YORKSHIRE POST (March 22) 


“THE FIVE O'CLOCK GIRL” 


One of the best things of the evening 
was a beautiful and novel fan dance by 
the Adams Sisters, and there are two ex- 
ceptionally jolly tunes in “Thinking of 
You” and “Who Did?” 











THE DAILY TELEGRAPH 
(Feb. 5) 


The Adams Sisters make their 
first appearance in Engiand—three 
delicious dancers who will not have 
long to wait before they have hosts 
of friends in this country. 











“a LONDON PAPERS HAVE CONFIRMED IN 1929 





EVENING STANDARD (March 22) 


“FIVE O'CLOCK GIRL” 


Those brilliant dancers, the Adams Sisters, helped 
things a lot and were not disconcerted by the fact 
that the humor of the period of the Adams Brothers 
and that the music wandered from “Tea for Two” to 
“QO for the Wings of a Dove.” P. P. 




















LADY (Feb. 14) 


I found the new “Sisters,” who are a 
trio this time instead of twins, well worth 
watching. It is not often that strength 
and grace are combined, but they fell into 
the loveliest groups and poses without 

any appreciabie obvious effort. One of 
them, too, did a wonderful step-dance on 
her toes, which is a thing I de not re- 
member to have see before. 














THE REFEREE (Feb. 17) 


ADAMS SISTERS 


The most interesting newcomers to the 
Alhambra last week were the Adams Sis- 
ters, three comely girls whose dancing 
activities d played marked versatility 
and no littie measure of grace. A Fan 
Dance by the blonde pair of the trio was 
delightful to watch, and the concluding 
item, a mixture of posing and acrobatics, 
showed al! three to great advantage. 














ADAMS SISTERS 





with an alluring slimness, 





EVENING STANDARD (Feb. 6) 


The Three Adams Sisters show themselves to be exquisite 
poseuses, and their muscular strength does not interfere 

















SUNDAY GRAPHIC (March 24) 
“THE FIVE O'CLOCK GIRL” (Hippodrome) 


There are a number of specialty turns, the best being a 
beautiful fan dance by the Adams Sisters. 











ALSO HAD THE HONOR TO APPEAR BEFORE HIS ROYAL HIGHNESS, THE PRINCE OF WALES, FEB. 21, 1929 


NOW PLAYING IN “THE FIVE O'CLOCK GIRL.” LONDON HIPPODROME 


American Representative 


MAX HART 


BY COURTESY OF C. B. COCHRAN, ESQ. 


English Representative 
ERNEST EDELSTEN 














